IN NEWS, LEMIGH ON GARY HART e IN LIFESTYLE, WE FINALLY WRITE 
ABOUT HOCKEY, PLUS McCAULEY ON HOW TO AVOID TRAVEL DISASTERS 


IN ARTS | 


CONFECTION 


Vows reform 


Ex-nuns seek change for old order 


by Francis J. Connolly 


Suffer the little children to come unto me, and 
forbid them not: for of such is the kingdom of God. 
— Mark 10:14 


od’s work, the Catholic Church has always 
taught, often falls to the children. In doc- 
trine, ritual, and everyday practice, the very 
young are at the center of Church thinking. The 
Church established itself as a major religion by 
preaching that the Child of Bethlehem became the 
Redeemer of mankind and by teaching that the 
childlike virtues of innocence, faith, and simplicity 
form the path to salvation. The Church also estab- 
lished itself as an institution, in large part by tend- 
ing to the young — most notably in the vast paro- 
chial-school system. Indeed, the Church cannot 
survive without children, who constantly renew it 
by providing generation after generation of faith- 
ful, willing to do God’s work. 

But that work is not just of a spiritual sort. As 

teachers.and nurses, social. workers and academics, 


even as vintners, Catholic religious have tradition- 
ally combined spiritual devotion with a practical 
attention to matters temporal. For centuries the 
Church has relied on its religious orders — priests 
and nuns and monks and brothers — to do the 
common work of man, in God’s name. And tra- 
ditionally, those orders have survived by relying, 
as the Church does, on the young: the vast ma- 
jority of “vocations,” or requests to enter religious 
life, are expressed by Catholics in their teens or 
early 20s. 

In recent years, of course, many of those orders 
have been threatened: young people no longer 
flock to rectory and convent doors, and many of 
the last generation’s young people, now grown 
older, have decided to leave religious life. But if the 
Church as a whole faces a crisis of vocations, one 
of its orders faces a far more wrenching problem: a 
painful examination of the work it does in God’s 
name, and — that it treats its young members 

| SN Continued on page 10 
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First 


boom, 
then 


bust? 


Enjoying the 
best, Lowell 
prepares 

for the worst 


by Mark Jurkowitz 


if was May 18, 1986, the last day 


of the state Democratic Party’s 

nominating convention in 
Springfield, and rumors of a federal 
investigation into corruption in 
Lowell were building to a cre- 
scendo among political insiders. So 
on that day, for the second time ina 
month, Lowell Sun managing edi- 
tor Kendall Wallace used his in- 
fluential Sunday column to try to 
quash what he considered an un- 
warranted outbreak of gratuitous 
and destructive gossip. 

Under the headline LITTLE SUB- 
STANCE IN RUMORS OF FEDERAL 
PROBE, Wallace wrote, “A number 
of city officials are starting to bristle 
over persistent reports of a federal 
investigation.” The column noted 
that neither City Manager Joseph 
Tully nor a group of Sun reporters 
was able to produce any evidence 
of a widespread federal probe, and 
it closed with an almost desperate 
attempt to disperse the storm 
clouds gathering over the city. 
—— the question is resolved 

” Wallace wrote, “they [the 
meal may begin to affect the 
kind of revitalization Lowell has 
experienced over the last decade.” 

For lifelong Lowell resident 
Wallace — and a number of his 
peers in the political and business 
community — there was no grim- 
mer prospect than a sudden and 
sullied ending to the Cinderella 
story that had transformed this 
petrifying mill town of 90,000 into 
the crown jewel of the Massachu- 
setts economic miracle. The city’s 
revitalization, its rescue from the 
brink of obsolescence by an econ- 
omic partnership between the pub- 

Continwed on page 6 
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THIS JUST 


PARTIED OUT 


Ron Rosenblith, the political strategist who 
masterminded John Kerry’s rise to the US Senate in 1984 
and served as his chief aide in Washingtion until 
becoming executive director of the Democratic Senate 
Campaign Committee (DSCC), has left that post after 
little more than a month, amid rumors and unconfirmed 
reports of discontent over his management skills. 
Rosenblith had received his DSCC appointment after 
helping Kerry get elected chairman of the committee, 
which provides Democratic senators with financial and 
strategic help. He resigned two weeks ago but continues 
to serve the DSCC as a consultant, concentrating on 
strategic issues, and remains close to Kerry. 

Although the reports of dissatisfaction with 
Rosenblith are generally vague — he is accused of being 
poor on details, failing to return phone calls, and the like 
— they are consistent with his reputation as someone 
whose strength is the big picture, rather than the details. 
But three reliable sources tell of a falling out between 
Rosenblith and Robert Farmer, Governor Michael 
Dukakis’s chief fundraiser and an important resource 
nationally for the Democratic Party. Relations between 
Rosenblith and some Dukakis loyalists have been 
strained since 1983, when aides close to incoming 
governor Dukakis reportedly tried to convince incoming 
lieutenant governor Kerry not to bring Rosenblith into 
the administration with him. 

One source described the Farmer-Rosenblith dispute 
as a “turf battle.” Another said Farmer felt slighted 
because his calls were not being returned. 

Rosenblith declined to discuss his relations with 
Farmer. Farmer could not be reached for comment. 


TUNED UP 


Pols aren't the only practitioners of spin control. The 
ink was barely dry on an agreement between the 
attorney general's office and AAMCO Transmissions 
over consumer complaints, when M.R. Francis, the 
company’s senior vice-president, cast it as “a unique 
system for resolving transmission-service disputes.” 
According to Francis, “We are proud to be the first 
national network of automotive-repair centers to have 
such a system for resolving motorist complaints.” 

AAMCO’s press release didn’t mention that the 
Suffolk Superior Court settlement his company signed 
with the attorney general last week stemmed from 
investigations in Massachusetts and 13 other states of 
alleged consumer-law violations by AAMCO franchises. 
Among the AAMCO practices the states objected to, 
according to Assistant Attorney General Paul Merry, 
was an inexpensive and inconclusive road test allegedly 
used by AAMCO to bait customers into accepting a more 
extensive internal test of the transmission. That test, 
Merry said, sometimes turned up as much as $1200 in 
repairs that the customer had to pay for to get his car 
reassembled. Without naming any such alleged 
practices, Francis claimed in the AAMCO release that 
the Suffolk Superior Court judgment found “any earlier 
allegations regarding the practices of specific AAMCO 
dealers . . . to be without basis.” 

According to Merry, that’s not exactly the way it was. 
In fact, the judgment made no finding on the specific 
complaints against AAMCO franchises, leaving the 
arbitration of those complaints to the AAMCO parent 
corporation and the Better Business Bureau, he said. The 
attorney general’s release describes the judgment as 
“prohibiting AAMCO service centers from performing 
unnecessary repairs, using bait and switch tactics and 
other unfair and deceptive sales practices.” 

Last week AAMCO spokeswoman Patricia Miller 
stood by the company’s claim that the court had found 
the allegations to be without basis. Miller said AAMCO’s 


eagerness to come to terms with the 14 states reflected 
the company’s desire to be a “role model, setting an 
example for others.” 


BETTER RED 


The red m&m is back. After 11 years of pleading with 
the Mars company, fans of the crimson confections have 
won. In 1976, after the scare that Red Dye no. 2 might 
cause cancer, Mars stopped putting red candies into their 
bags of plain and peanut m&m’s. The odd part about the 
decision was that not only had there been no conclusive 
proof that Red Dye no. 2 was carcinogenic, but Mars was 
using only Red Dyes nos. 3 and 40, neither of which 
were even under investigation. The decision sparked a 
public outcry from thousands of ardent red-mé&m 
supporters, who sent letters to Mars demanding that 
their favorite be returned. 

Just after New Year's, Mars’s presses began once again 
to squirt out the crimson-coated morsels, much to the 
delight of arm-twisting agencies such as the Society for 
the Restoration and Preservation of Red m&m’s at the 
University of Tennessee at Knoxville. According to Betty 
Kinney, spokeswoman for Mars, the society was formed 
in the late 1970s and was considered the most red- 
leaning, extreme faction of advocates. Kinney said that 
the steady flow of mail that arrived everyday prompted 
the company to put out red and green candies during the 
1985 and 1986 holiday seasons and then to add them to 
their regular product just over a month ago. 

However, red-mé&m enthusiasts should realize that, 
because the candies do have a shelf life of many months, 
some stores are still selling off the old bags without red 
candies. Kinney says that by March the new version will 
be more readily available, and red-mé&m fanatics will be 
more likely to find the 1987 product in vending 
machines. 


AMERIKANNED 


What happens to us Americans when Soviet bullies 
and their Third World cronies march right into our living 
rooms and deprive us of our spirit and our pride? We 
start turning off our TV sets in droves. Amerika, ABC’s 
much-hyped seven-night $40 million version of Pat 
Buchanan’s favorite horror show, took a serious dive in 
the ratings over the first four nights of the broadcast as 
viewers were numbed by its lethargic pace and bemused 
by its preposterous premise. According to Nielsen 
ratings compiled by local ABC affiliate WCVB, the 
number of the area’s two million TV households tuning 
in to the miniseries dropped steadily during the first four 
episodes, slumping from a 25.8 rating during its debut on 
Sunday, February 15, to a 19.1 rating on Monday, a 16.2 
rating on Tuesday, and a 14.8 rating on Wednesday. The 
trend was quite similar on the national level, where, 
according to ABC Nielsen numbers, the ratings 
plummeted from 24.7 the first night to 20.9 and then to 
17.7 before finally inching back up to the 17.8 mark on 
Wednesday. 

To add insult to injury, Amerika creator Donald 
Wrye’s attempt to force all of us to re-examine and 
rededicate ourselves to traditional national values lost 
out in the rating wars last Tuesday night to a much more 
palatable American tradition, the Miss USA beauty 
pageant. This certainly can’t be good news for a network 
already in trouble, and producing a major bust during 
the crucial sweeps month of February is likely to get 
some ABC execs exiled to the TV world’s equivalent of 
Siberia. 


(Thanks this week to Mark Jurkowitz, Scot Lehigh, 
Patrick McVay, and John Medearis.) 


POSTAGE DUE 


by R. Jones 
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TALKIN 
POLITICS 


The character 
behind the substance 


BY SCOT LEHIGH 


obscurity of lowa to give Walter Mondale the battle 

of his political life was an unknown quantity to the 
American electorate. In 1987, as Gary Hart begins his 
frontrunner’s campaign for the 1988 nomination, his 
name is pretty much a household word. And yet Hart 
remains an enigma. As with Lytton Strachey’s Eminent 
Victorians, what's most fascinating about Hart are the 
contradictions. 

Some of the puzzlement about the former Yale 
Divinity School student turned Colorado cowboy, the 
former senator with the Depression birthdate who 
became the candidate of the baby-boom generation, is 
obvious: the name change, the age change, the sincerity 
of the prefabricated political personality that Hart 
donned only after Delaware senator Joe Biden declined 
to wear Pat Caddell’s hand-tailored baby-boom alter 
ego. All have been widely discussed, but none has been 
satisfactorily explained. Other aspects, like Vanity Fair's 
report of his strange relationship with an Indian mystic, 
a story that broke late in the ‘84 primary campaign, have 
yet to be fully explored. 

That uncertainty speaks to the questions of who Gary 
Hart really is. Those clues, as well as a number of others 
more recently unearthed, will be re-examined once the 


I n 1984 the candidate who emerged from the 


1988 primary campaign begins in earnest. The history of - 


Hart's sudden emergence in 1984 all but ensures that. 

Hart owes that emergence to the riptide dynamic of 
American presidential politics. With little by way ofa 
plausible alternative, as 1984 began a huge pool of ~ 
lukewarm support had accumulated behind Walter 
Mondale, seemingly trapped there by the barriers of a 
compressed primary schedule and the continuous 
pressure of wave after wave of endorsement. But when 
Hart’s second-place showing in Iowa created a break in 
the psychological barrier, that impounded pool rushed 
out. The torrent carried Hart to a New England sweep, 
and very nearly to a Super Tuesday rout of Mondale. 
However, once the riptide had spent itself and voters 
began to take a hard look at Hart, his campaign 
foundered. In key primary after key primary — Illinois, 
New York, Pennsylvania, New Jersey — Hart stumbled, 
allowing Mondale to regroup and eventually overtake 
him. 

His 1988 primary opponents find hope in Hart's 1984 
history. A candidate who did best when he represented 
little besides an alternative to Mondale, Hart couldn't 
maintain his momentum when he had to run in his own 
right. And now half a dozen presumptive candidates are 
putting together their own scenarios detailing how, this 
time out, they can play Gary Hart to Hart’s Walter 
Mondale. 

Essaying a guess at whether Hart can put those doubts 
to rest, or whether history will repeat itself in New 
England, is, in this year’s political patois, “premature 
speculation,” even by the loose standards of presidential 
punditry. But Hart’s two swings through New England 
— the first in mid January, the second early last week — 
have revealed some of Hart's strengths and weaknesses. 
Continued on page 14 
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FURTHERMORE 
A foreign policy 
for Dukakis 


BY JOHN TIRMAN 


Pp olitical pros are uncertain about the electorate’s 


appetite for foreign-policy issues in the 1988 

presidential season, but with the economy 
steaming along and Ollie North still silent, such issues 
could dominate the action. That is especially so in the 
Democratic primaries; liberal activists profess a solid 
taste for the meat of international relations and White 
House intrigue. Not only the Iran-contra affair, but also 
US-Soviet relations, arms control, trade, and other 
soundings from the global scene will reverberate 
throughout their ranks during next winter and spring. 

The Democrats are approaching the 1988 election with 
uneasy caution, if their own policy commission’s report, 

New Choices in a Changing America, is any guide. The 
document, published last autumn, indicates where most 
candidates will be on national-security issues. 

.““Democrats recognize that the expansion of Soviet 
influence continues to pose the major threat to American 
interests and peace,” the report contends. Making up the 
backbone of the commission’s report are the notions of 
increased conventional strength, ‘a consistent policy 
that seeks to contain the Soviets,” endorsement of 
virtually every new weapons system, and limited 
support of Star Wars research. Nuclear-arms control is 
discussed in very general language. 

That list reflects with remarkable fidelity the themes 
articulated by Gary Hart, Richard Gephardt, Bruce 
Babbitt, Charles Robb, and the others likely to join the 
fray. In the wake of the Iran-contra debacle, we are also 
certain to hear vows of better foreign-policy 

" management, just as “military reform” — which mainly 
promises more efficient procurement of new weapons — 
has been trumpeted as a response to the Pentagon's 
$7000 coffeepots and $400 hammers. 

Such a rigorously centrist agenda could, with a few 
alterations, be adopted by Robert Dole or even Jack 
Kemp — that is, Republicans outside the Reagan 
administration. To be sure, the standard-bearers of the 
two parties will sharply disagree over aid to the contras, \ 
the level of commitment to Star Wars, and the proper 

amount of belligerency toward the Soviet Union. 

Within the Democratic Party, however, the discussion 
of foreign policy will tend to sound like the alto section 
of a schoolboy chorus: harmoniously, and inoffensively, 
in the middle. 

If Michael Dukakis runs, his real chance to break out 
of the pack is on foreign policy, particularly on the 
obsessive concern of the 1980s — national defense. But 
how can he make that break? 

Dukakis’s natural inclination seems to be to rely on 
the guidance of the defense experts at Harvard's 
Kennedy School of Government, where he spent much 
of his 1979-83 hiatus from office. The knowledge and 
analyses of such Kennedy School chieftains as Albert 
Carnesale, Graham Allison, and Joseph Nye (who head 
the school’s Avoiding Nuclear War project) are widely 
respected. But at the core of their analyses are such 
arcane concepts as “crisis stability,” command and 
control of nuclear forces, and other dry-as-dust 
proposals that would swiftly put an alert electorate to 
sleep. And like many academics, they tend to vacillate 
on the possibility of nuclear-arms reduction and cuts in 
Pentagon spending. In short, they represent a clinical 
approach to defense policy, an image that would bury 
Dukakis in the primaries. 

To win — and to lead — he must reshape a persona 
that has often been regarded as technocratic. And his 
foreign policy is the malleable clay readily available for 
the sculpting. A truly progressive, even visionary, 
international platform would have to speak to the new 
era of global politics, to which the United States finds 
itself ill-fitted. It is an era in which America is no longer 
dominant economically, where nuclear weapons are 
both irrelevant to conflict and more threatening every 
day, where the United States carries the burden of 
Western defense at great cost to our economy, and 
where Third World military intervention by the 
superpowers is regarded almost universally as 
illegitimate and counterproductive. 

A few of these themes will be touched upon by 
Democratic candidates, but superficially. The candidates - 
will point accusingly to the awesome trade deficit but 
denounce protectionism. Arms control will be served up 
in vague terms lavishly covered with anti-Soviet rhetoric 
and promises of increased US military strength. Our 
worldwide military commitments will be questioned 
obliquely. And while eschewing military aid to the 
contras, the Democratic candidates will support military 
intervention when our “vital interests” are at stake. 
Under such an umbrella, nothing — including nearly 
every action of President Reagan’s tenure — will get wet. 

A new, comprehensive policy would recognize the 
emerging reality of global economic interdependence 
and make it the basis of US foreign policy. Issues of 
trade, alliances, nuclear-arms control, global equity, and 
interventionism have always been inextricably linked. 
Today they are woven together in a web of despair and 
peril: Third World debt and ecological crises weaken 
Continued on page 14 


The writer is principal author of Empty Promise: The 


Growing Case Against Star Wars, recently released by 
Beacon Press. 


1 ON THE COVER 
Mark Jurkowitz tours the political landscape of Lowell, a boomtown 
bedazzled by its own success and now shaken by two grand-jury 
investigations into possible corruption. And Francis J. Connolly visits 
the Daughters of Saint Paul, in Jamaica Plain, an order of Catholic 
book-printing nuns whose former sisters take issue with the workings 
of that order. 


4 LETTERS 


1 WHAT THE PUCK?!! by Ari Z. Posner 
Ever since the big, bad days of Orr and Espo came to a close, the 
Bruins have rung up mediocre seasons and have endured the razzing 
of Boston's supposedly loyal sports fans. We‘ve had enough, and 
we're all standing up for the black and gold. Well, not quite all — 
Michael Gee persists in sitting down, and he tells us why. 


2 URBAN EYE by Jean Callahan 


8 DAY TO DAY by Susan Buchsbaum 

-. The more things stay the same, the more they change. In honor of 
Black History Month, a consideration of the pieces of the prize we've 
won. 


BRUINS 9 TRAVEL by Stephen McCauley 
Not all vacations can be idyllic cruises into paradise. Tips on coping 


with a bad trip. 
10 RESTAURANTS by Robert Nadeau 


A test of the best at The Viceroy, a London-style Indian restaurant on 
Massachusetts Avenue in Central Square, where the king prawn — 
poori makes a royal dish. 


14 THE PUZZLE by Don Rubin 
16 CLASSIFIEDS 


1 TWO ON THE NILE by Lloyd Schwartz 
It wasn't really banned in Boston, but those who had to go to 
Purchase, New York, to see the Peter Sellars/Craig Smith production 
of Handel's Giulio Cesare in Egitto probably felt that way. Now 
Caesar and Cleopatra have hit town — and it turns out the revival 
was worth the wait. 


2 THEATER 
Carolyn Clay asks whether the ART’s Sweet Table at the Richelieu 
takes the cake but is caught snacking on Arsenic and Old Lace; Skip 
Ascheim says Jay O'Callahan is a second-story man; and Bill Marx 
looks for a Shaw thing in Candida. 


4 FILM 
Owen Gleiberman directs our attention to thé unjustly neglected 
Shohei Imamura; in ‘‘Second Sight,’’ Charles Taylor is high on Ride 
the High Country, and Steve Vineberg visits the Scene of the Crime. 
Plus, in ‘‘Trailers,’’ Over the Top and El amor brujo. 


6 ART and TELEVISION 
David Bonetti finds terra firma on the raft of exhibitions floated by the 


. Women’s Caucus for Art; Michael Gee relives the good old days of 
Lou Grant; and Joyce Millman has the hard facts about the new series 


Hard Copy. 


7 DANCE 
Lisa M. Friedlander tries to untie Ruth Birnberg’s Dance Bound. 


8 MUSIC 
Bob Blumenthal says Tim Berne is hot; and M. Howell says Genesis is 


not. Plus “Live and on Record,” on page 10. 


17 HOT DOTS ' 31 OFF THE RECORD 
17 AIRWAVES 32 PLAY BY PLAY 

18 9 DAYS A WEEK 34 FILM LISTINGS 
22 LISTINGS 3% FILM STRIPS 


COMING NEXT WEEK 


In Lifestyle: David Ruben on the NCAA’s new academic requirements of college athletes. In 
Arts: Owen Gleiberman on The Stepfather. 


Credit: Michael Romanos (with News) and John Nordell (with Lifestyle). 
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THE BOSTON PHOENIX, 


We welcome responses from readers. 
Letters should be typed (double- 
spaced) if that’s possible, and every 
letter must include the writer’s name 
and address, as well as a telephone 
number (we’d appreciate one where we 
can reach you during business hours). 
The last is solely for purposes of 
verification: as you can see on this 
page, only the writer's name and town 
are printed, and these may be withheld 
if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


NO STRANGER 


There were a couple of inaccuracies 
in Chuck Eddy’s “Stranger Than 
Paradise” (Arts, February 10) that © 
should be corrected. The vocals on . 
“Anytime, Anyplace, Anywhere” were 
not done by Eric Stumpo and Deborah 
DeMarco. The lead vocal was done by 


Reid Paley of The Five, and the scatting 


was done by Tanya Donnelly of 
Throwing Muses. Also, the ‘ ‘somebody 
blowing wild off-the-cuff hepcat sax’’ is 
Neal Sugarman. Other than that, ~~ 
thanks to Chuck Eddy fora 
refreshingly perceptive piece on Plan 9. 
Joyce Linehan 
Authorized Representative 


Plan9 


Boston 


Chuck Eddy replies: 

Thanks for the supplementary info; I 
only wish it had been included with the 
album notes. 


PRIVATE 
VISIONS 


L.was very happy.to read David 
Bonetti's intelligent review of the 
exhibition “Out of Eastern Europe: 
Private Photography,” presently at MIT’s 
List Visual Arts Center (Arts, February 3). 
However, as curator of that exhibition I 
am profoundly aware of the concerns of 
the artists represented and feel that 
certain clarifications are called for. In his 
article Mr. Bonetti states that “in Eastern 
Europe all art is either official . . . or 
unofficial. . . .” In fact, it is usually the 
artist, and not his or her work, upon 
whom this status is bestowed. The status 
of an artist as “official” is determined by 
the passing of specific social, educational, 
and union requirements necessary for 
obtaining commissions. It implies, 
simply, that the artist is a “working” 
artist. The term “unofficial,” on the other 
hand, when used in reference to an 
artist's work, connotes a political attitude 
on the part of that artist, namely, that he 
or she is a dissident. For an “official” 
artist, such a political reference can result 
in serious complications, including, in 
some countries, the suspension of that 
artist's right to work. In the exhibition 
“Out of Eastern Europe: Private 
Photography,” all the artists represented 
were “official” artists. That their work in 


. this exhibition was created without 


government commission does not 
necessarily imply a political act. In the 
East as well as in the West, “official” 
artists produce both publicly (when 
commissions, grants, or other subsidies 
are obtainable) and privately (when 
they are not). That I chose not to go into 
detail about the political motivations of 
the individual artists within the text of 
the catalog accompanying the 
exhibition was a decision based on my 
wish, and the wish of all the artists, that 
these photographs be seen for their 
artistic merit rather than their political 
strength. The concerns of politics are as 
liberating or as debilitating to the 
Eastern European artist as the concerns 
of capital are to the Western artist. 


Works dealing exclusively with political 


concerns are rare; Eastern European life 
is too inextricably intertwined with 
politics for simplistic interpretations. It . 
is the understanding of this fact, the 
ability to see beyond the obvious 
mythologies of communism and 
capitalism in these very private works, 
that will provide the viewer of this 
exhibition with the reward of the very 
rich and varied visions of these Eastern 
European artists. 
ts John P. Jacob 
New York 


MOONIE 
MONEY 


Name-calling reached a new low in 
Francis J. Connolly’s piece on Oliver 
North (News, December 9). 

In that article you referred to the 
Washington Times as “Moonie- 
financed.” That cute categorization 
ignores important facts, such as the 
Washington Times being owned by a for- 
profit corporation or the fact thatthe “. 
Washington Times reflects no specific / 
réligion in its news or opinion columns or t 
the fact that the newspaper is quoted 
regularly by AP, UPI, the Washington 
Post, the New York Times, network 
news. . . for exclusives: 

Indeed, unless every person in 
America is categorized by his personal 
religion when describing his.job 
performance, then your description of 
the Washington Times is an 
inappropriate name-calling 
characterization. 

Also, your reference to Arnaud de 
Borchgrave as archconservative 
demonstrates you haven't read what he 
has written. Yes, Arnaud is a ae 
conservative intellectual, but he also has 
strong positions supporting civil rights 
and he criticizes conservatives’ stepping 
over the bounds of good sense, such as 
Senator Helms’s pronouncements in 
Chile last year. 

I trust other parts of your article were 
more accurate. 

Larry D. Chandler 
Director 

Promotions & Research 
The Washington Times 


Francis J. Connolly replies: 
The company that owns the 


( 


hove. the gorgonzcla 
burger. My we aid 
+o tate. 


ist 


Washington Times is News World 
Communications, Inc., which lists Bo Hi 
Pak as its publisher. Bo Hi Pak is also 
president of Causa International — the 


_ political lobbying arm of Reverend Sun- 


Myung Moon’s Unification Church — 
and the man to whom, by various 


accounts including his own (made during 
aspeech toa Causa conferenceatthe 
Copley Plaza Hotel in 1985), fell the task - 


of administering the Unification Church 


during the Reverend Moon's unfortunate 


sojourn in Danbury Federal Prison. 
News World Communications has been - 


~ repeatedly identified by the Washington 


Post and various other reputable news 
organizations as a critical element in 
Reverend Moon’s financial empire. 
Those facts do not constitutename- _ 


calling, nor do they have anything to do | 


with the personal beliefs or journalistic 
qualifications of Washington Times 
staffers. The term “Moonie-financed” 


_ simply describes a business that has 


received significant financial backing : 
from some or all of the many business 


interests connected with Reverend Sun- 


Myung Moon. It describes the 


Washington Times. 


As.a conservative, I'was astonished 
and deeply troubled by David Brudnoy’s 
commentary on the death of Terry 
Dolan, former head of the National 
Conservative Political Action Committee 
(NCPAC), in the Phoenix's 


-. “Furthermore” column (News, February 
3). 


If, in fact, as Brudnoy describes, Dolan 
did die of AIDS, conservative journals 
such as National Review should very 
definitely have acknowledged this in. 
their obituaries. That is his main point, 
and I agree with it heartily. Hypocrisy 
is hypocrisy, whether on the right or 


_ the left, and right-wing journals, which 
_toutinely carp about liberals’ 


_protlivities to hypocrisy, do a grave 
disservice to members of the faith like 
me by omitting crucial facts about 
Delan’s life and death. 

The key phrase above is “if, in fact, as 
Brudnoy describes.” Did he or didn’t he 
die of AIDS? The first I learned of 
Dolan’s death was in Time, which said 
he died of “congestive heart failure” or 
something similar. Shortly thereafter I 
read the predictably glowing National. 
Review obit. I have assumed for a month 
that the man died prematurely of some 
heart ailment. It troubles me that a 
reporter of Brudnoy’s stature, who 
generally favors the conservative line, 
lapses into standard journalistic phrases 
used frequently by Woodstein aspirants, 
such as “reports indicate that” or 
“sources who knew without a shadow of 
a doubt.” 

What sources? What reports? A weekly 
magazine of Time’s caliber and prestige 
would surely have learned — and 
subsequently printed — that Dolan had 
AIDS. After all, Time has been on the 
AIDS bandwagon for years; yet they 
reported that heart failure had been the 
cause of his death. 

Brudnoy’s thrust is well taken, but I 
would like some sort of official 
attribution about the real cause of 
Dolan’s death. These flat and 
unsubstantiated statements only add to 
the dismay conservatives feel about 


Dolan’‘s loss. 
Richard D. Hull 
Wellesley 


David Brudnoy replies: 

The Phoenix sent a copy of your letter 
to me. I appreciate your concern. The 
Washington Post obituary — Mr. Dolan 
lived in and was under the care of a 
physician in Washington — declared 
unequivocally that Mr. Dolan died of 
AIDS. In Boston the Herald omitted that 
datum; the Globe included it. The New 
York Times omitted it. Time magazine, as 
you mention, omitted it. 

After the brouhaha attendant u 


physician's report of Liberace’s death, 


followed by the coroner's report, we can 
all, I guess, be a bit dubious about 
obituary notices of well-known people 
nowadays, especially of homosexuals 
like Mr. Dolan, whose life manifested a 
classic case of massive duplicity. 
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OHN NORDELL 


Questions of credibility for one of the city’s major players 


First 
then bust? 


by Mark Jurkowitz 


Continued from page 1 

lic and private sectors that was loudly 
trumpeted in the hometown daily, had 
also been glorified in articles published 
in papers all over the country, from the 
San Francisco Examiner to the 
Washington Post. It prompted Michael 
Dukakis — whose possible presidential 
bid is anchored to the state’s economic 
vitality — to choose Lowell as the site for 
last year’s meeting of New England 
governors and Canadian premiers and to 
tout that city’s successes as he tramped 
through the cornfields of Iowa earlier this 
month on the first stop of the 
Pennsylvania Avenue Express. It even 
compelled Prince Charles, who recently 
guided a group of Lowell officials on a 


tour of the old textile city of Halifax, 
England, to express the hope that his 
nation will revitalize its industrial 
economy in much the same fashion as 
Lowell has. 

Yet early last year, relentless rumors 
about corruption, influence peddling, 
and development scams in the city began 
to unravel this legacy of achievement. 
Wallace had been hearing stories since 
February or March that the feds were 
snooping around Lowell. Then, on May 
13, Sun reporter Rose Sergi Doyon wrote 
an article on the problems of a 
controversial development project that 
referred to “a reported federal 
investigation looming in the city.” But 
the managing editor says he just did not 


believe the allegations. “Builders didn’t 
want to build here,” he says in apparent 
reference to Lowell's down-in-the-dumps 
days. “I couldn't imagine why anybody 
would have paid off.” When he sent his 
reporters out to check into the rumors, 
Wallace says, they could not nail them 
down. Because of his well-known close 
relationship with Tully, Wallace’s 
column (to which other reporters 
contribute) is widely viewed in Lowell as 
a message from the mount. And on May 
18 he used that column in a last-ditch 
effort to throw cold water on the sizzling 
rumor mill. 

In the nine months since that column, 
Lowell has again been transformed, this 
time from a prosperous renaissance city 


to a divided community shaken by . 
rumors, recriminations, and resignations 
— much of them fostered by widely 
reported federal and Middlesex County 
investigations probing political corruption 
and organized crime in the city. 

What is known so far about those 
investigations is enough to fuel the fear 
_that greed and wrongdoing had become 

the noxious by-products of the Lowell 
rebirth. The federal investigation 
apparently focuses on two crucial 
partners in the rebuilding process: City 
Hall and the development community. 
According to newspaper reports, the US 
attorney has subpoenaed records from 
the city’s License Commission, including 
those pertaining to the city’s 55 video 
ker machines, and from the Board of 
Appeals. The US attorney is also seeking 
documents dealing with’a land swap 


(the owners of a local Ford dealer) that 
was approved by the city council at the 
urging of Tully. The feds are also 
reportedly examining the 252-unit 
Lowell Crossing apartment project, 
which was approved by the city’s 
planning board after the developer and 
his lawyer suggested that delays in the 
process — and a damaging report issued 
by the city’s traffic engineer — might 
have been politically initiated. Another 
matter apparently under scrutiny 
involves a $96,000 consulting fee that 
developer Nat Sergi (who is reporter 
Doyon’s brother) says he paid former 
state senator Phil Shea after an 
influential person who “‘is tight” with 
both Tully and Shea suggested that he 
hire Shea to help move his project 
through City Hall. Shea’s name also 
surfaced in connection with the Lowell 
Crossing project when the developer 
revealed that he negotiated with Shea 
but chose not to retain him as a 
consultant at a reported cost of $378,000. 

Others subpoenaed to testify in the 
probe include developers; city traffic 
engineer Anne Barton and Division of 
Planning and Development director 
James Cook, both of whom were 
questioned in connection with the Lowell 
Crossing project; assistant building 
commissioner Richard Juknavorian; 
planning board secretary Donald 
Samowski; and Lowell Housing 
Authority ‘executive director and 
Middlesex County Commissioner 
Michael McLaughlin, who says he was 
asked to tell the grand jury if he “knew of 
any relationship between Sergi and 
Tully.” 

Fresh shock waves buffeted the 
political establishment earlier this month 
when City Councilor Edmond “Gus” 
Coutu was called before a Middlesex 
County grand jury to testify as part of a 
probe looking into organized crime, 
political corruption, and the activities of 
members of the Winter Hill gang in 
Lowell. There are additional reports that 
more city officials will be brought before 
the Middlesex County grand jury. Keenly 
aware of the rumor-mongering taking 
place in the beleaguered city, First 
Middlesex Assistant District Attorney 
Thomas Reilly met with new City 
Manager James Campbell on February 11 
to “put things in perspective” and to 
assure Campbell that not everyone in 
Lowell was under investigation. 
Meanwhile, some of the major 
architects of the Lowell miracle, those 
who were able to attract funds from 
Washington, Beacon Hill, and the private 
sector for the rebuilding of downtown 
Lowell, had abruptly faded from the 
scene. With the federal inquiry . 
overshadowing City Hall, Tully — the 
domineering tyrant/genius who is given 
as much credit as anyone for Lowell's 
comeback — resigned on January 12, 
expressing a desire to return to the 
private sector. The name of Shea, who 
had been politically allied with Tully, 
began cropping up in newspaper reports 
about developers subpoenaed by the 
feds who were being asked to provide 
records relating to business transactions 
with Shea’s real-estate-consulting firm. 
The sudden eclipse of Tully and Shea, 
two powerful political figures, who, 
according to one observer, once “ran this 
city with an iron fist,” represented the 
clear end of an era in Lowell. (Neither 
Shea nor Tully was available for 
comment.) 

While all this was happening, the Sun 
was shedding one of its major players, 
Clement Costello, co-owner, editorial 
writer, and editor, a respected muckraker 
and reputed anti-Semite whose right- 
wing editorial ravings (he advocated a 


between the city and the Restuccia family 


military invasion of Mexico and the 


| 


annexation of Canada during the oil 
crisis) and well-documented 
eccentricities (he once decreed that there 
would be no more National League box 
scores in the sports section because the 
state hosted no senior-circuit team) had 
made him something of a legend. On 
January 27 Costello (who had already 
been deposed as editor after a dispute 
triggered by a decision to kill an editorial 
he had written calling for a cutoff of 
further US aid to the Aquino 
government) took what appears to be his 
final curtain call by agreeing to sell his 
half of the business to his brother and 
archrival, John, for nearly $30 million 
and jetting off to France. Costello, who is 
blamed for the paper’s embarrassingly 
conservative editorial policy but lauded 
for his news acumen and his willingness 
to devote considerable resources to 
important stories and trends, helped put 
the paper firmly in the corner of Lowell’s 
prodevelopment forces. “The paper 
heavily, heavily supported the 
administration editorially,” says Wallace, 
asserting that Costello was the primary 
architect of that policy. 

Like any other paper in any other one- 
newspaper town, the Sun has been no 
mere chronicler of the municipal scene in 
Lowell. “The city’s power structure is 
first and foremost the banks,” notes one 
resident. “But close behind is the 
newspaper and the city manager.” By 
everyone's account, the renaissance in 
Lowell was a three-way proposition: the 
business community provided important 
funds and the crucial vote of confidence; 
the political hierarchy created the 
blueprint and loosened government 
purse strings; and the newspaper put its 
full force behind those driving the city’s 
development boom. Now, with the 
evidence mounting that something is 
amiss in the miracle city and with 
everyone waiting for the other shoe — 
the possible indictments — to drop, all 
the partners in the city’s ruling troika 
must deal with new realities. The 
business community is embarking on a 
damage-control campaign to ensure that 
progress is not impeded by scandal. The 
political hierarchy is reorganizing under 
a new city manager. And the Lowell Sun 
(and particularly the powerful Wallace, 
whom many dub the “kingmaker” and 
whom some accuse of using the paper to 
protect his friends and attack his 
enemies) must deal with the widespread 
perception that sometime during this 
decade of deliverance, it got too close to 
the source of power, abdicated its 
responsibility as watchdog, and made 
the mistake of jumping out of the stands 
and directly onto the playing field. 

* * 

In a sense, what happened in Lowell is 
a classic tale of the bounties and burdens 
that come with progress. A city flat on its 
back climbs off the canvas and 
dramatically reverses its fortunes, thanks 
to a tightly knit network of politicians, 
businessmen, and opinion makers. These 
pivotal players rejoice as the city is 
transformed from an economic ghost 
town with scores of vacant downtown 
buildings, used-up mills, and 
undeveloped property along the banks of 
a murky river into a modern 
minimetropolis with chic malls, stylish 
restaurants, revamped storefronts, high- 
tech towers, and a world-class hotel in 
the heart of the commercial district. Then, 
perhaps predictably, the specter of greed 
starts to spoil the party. 

To understand the level of trauma and 
tension generated by the current 
investigations, it is important to 
understand just how much of the city’s 
identity was invested in the much- 
ballyhooed comeback story. “I always 
said people up here in Lowell acted like 
they were on their own island,” says 
McLaughlin, who last month lost his bid 
to succeed Tully as city manager. “We 
were a sleepy little college town caught 
up in our revitalization.” Until that 
revitalization, Lowell stood as a rusty 
monument to the demise of the northern 
textile industry, an urban dinosaur 
plagued by high unemployment and low 
self-esteem. “I didn’t want my kids to 
feel about the city the way I did when I 
was growing up,” says Lowell native 
Paul Tsongas. So as a US senator with a 
dream of bringing his hometown back to 

life, Tsongas became part of the storied 
Lowell “delivery system” that by 1980 
included Congressman James Shannon, 
State Senator Shea (who had been 
elected to the Lowell City Council with 
Tsongas in 1969), and City Manager 
Tully (Shea’s relative by marriage, who 
Continued on page 8 
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Tsongas: the probe is a necessary “bloodletting. ’ 
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Continued from page 7 
left the state Senate after he was 
passed over for the coveted 
Ways and Means chairmanship 
by Chet Atkins). 

According to a frequently re- 
peated tale around Lowell, in 


1979 Tsongas met with Tully in ° 


the city’s Speare House res- 
taurant and.on the back of a 
placemat sketched out the blue- 
ptint for a plan to acquire the 
public dollars that would attract 
desperately needed private in- 
vestment to the city. Tsongas, 
who in the early ‘70s carved out a 
political niche as a crusading 
Middlesex County commissioner, 
and Tully, a classic political 
infighter, made an odd couple 
indeed — as Wallace puts it, “the 
liberal do-gooder and the old- 
line back-room politician.” But 
they clicked as a team — Tsongas 
as the visionary and Tully as the 
expediter — and the various 
pieces of the Lowell puzzle fell 
into place: the Lowell National 
Historic Park; the Heritage State 
Park; Wang; the downtown 
Hilton; the renovation of the 
Memorial Auditorium; the resto- 
ration of the locks and canal sys- 
tem; the rehabilitation of scores 
of downtown buildings; and, 
most important, the restoration 
of civic pride. 

At about the same time that the 
Lowell salvation squad was kick- 
ing into high gear, Wallace was 
ascending to the position of 
managing editor at the Lowell 
Sun, the only place he’s ever 
worked. Wallace, who grew up 
with Shea and Tsongas and first 
met Tully during a political cam- 
paign a quarter of a century ago, 
calls himself “part of a dying 
breed of people who have a love 
of the community and a news- 


paper at the same time and who, 


try to mesh the two.” 

“The past decade, to me, has 
been the greatest time in the 
city’s history,” Wallace said in an 
interview’ with the Phoenix. 
“And it’s been easy to cover the 
city over the last decade.... It 
was a very positive time. It 
seemed almost to be a cause and 
a crusade to change a communi- 
ty.” That coverage clearly played 
a pivotal role in creating a consti- 
tuency for the Tsongas-Tully 
agenda for downtown Lowell. 
“The Lowell Sun was very sup- 
portive of all of our economic 

velopment projects,” says Jim 
Milinazzo, the executive director 
of the Lowell Plan, a private 
nonprofit development corpor- 
ation founded to help rebuild the 
city, and the former director of 
the city’s Division of Planning 
and Development. “Being the 
only daily in the city, all of this 
was very important.” 

“Tully saw the paper as being 
an integral part of the whole 
revitalization process,” concurs 
James Campbell, who was assis- 
tant city manager under Tully 
and elected manager by the city 
council in a nip-and-tuck contest 
with McLaughlin last month. 
“We had the private sector and 
the public sector, and the in- 
formational segment was impor- 
tant.” 

According to one veteran pol- 
itical observer, the Sun tackled 
the Lowell rebirth with the same 
degree of commitment with 
which the Globe embraced the 
busing fight in Boston. The paper, 
he says, “painted a picture of 
what the future could be”; 
covered the revitalization ex- 
tensively, explained its implica- 
tions in detail, and stood firmly in 


the corner of the politicians who 
helped make it happen. 
- It is.precisely the paper's cozy 


“relationship with some of those 


politicians that has stirred such 
intense passions in Lowell and 
made Kendall Wallace one of the 
most discussed, controversial, 
and powerful (and, in some 
quarters, feared and reviled) fig- 
ures in a community in which 
newspaper politics dominate 
breakfast conversations and 


movers and shakers pore over 
every inch-of the Sun. 

“The city manager can’t serve 
effectively ... 


if you don’t have 


the newspaper to protect you,” 
notes one local pol. If that is the 
case, Tully was a quick study. 
Although, the. gruff and hard- 
boiled former city manager is not 


exactly a soul mate of the teetotal- 


ing managing editor (“I Wier 
never socialize- with Tully,” 
sists Wallace);- the two 
developed an unusually cozy — 
and some would say un- 
professional — relationship over 
the past eight years. “He would 
probably call me six or seven 
times a day,” admits Wallace. 
“He kept us totally informed. He 
would tell us everything that was 
going on at City Hall.” Although 
that undoubtedly made Wallace 
one of the best-informed news- 
papermen around, it created 
problems for some Sun staffers, 
who resented the relationship 
and claimed their boss was privy 
to information he did not always 
share. It also disturbed some City 
Hall officials, who favored an 
arm’s-length rapport with the ci- 
‘s paper. “I don’t think Joe 
Tully did anything without talk- 
ing to Kendall Wallace,” asserts 


one. “I ended up holding a lot of 
information from Joe because I 
didn’t want to read about it in the 
Lowell Sun.” 

The Tully-Wallace relationship 
may well have. been the ir- 
resistible pairing of a .shrewd 


. political tactician who wanted to 


enlist the paper’s support in 
pushing his boom-oriented agen- 
da through an acquiescent (some 
might say cowed) city council 
and a skilled journalist who 
thrived on local politics, gravi- 
tated toward centers of power, 
and was both fascinated and 
impressed by Tully’s ability to get 
things done. One thing is certain: 
the paper weighed in frequently 
and vocally for the city manager, 
to the point where the case could 
be made that it had virtually 
become his house organ. As an 
example, many cite Tully’s call 
for an override of Proposition 24/2, 
which he wanted to accomplish 
through a special election slated 
for January 28, 1986. The Sun's 
editorial page, which frequently 
railed against tax increases while 
lauding Citizens for Limited 


a 
tkins: defeated Shea, the local favorite 


Taxation and demanding that 
Dukakis return every red cent of 
the budget surplus to the tax- 
payers, dramatically reversed 
field by declaring that Tully “has 
done an outstanding job for 
Lowell-and is still doing it. Never 
has a breath of scandal touched 
his administration. The override 
should be voted.” (Actually, back 
in 1982 Tully had been fined $250 
by the state Ethics Commission 
‘for accepting VIP treatment at a 
Florida hotel owned by one 
Arthur Robbins, a man who. at 
the time of Tully’s stay was 
seeking financial incentives from 
Lowell in order to build the 
downtown. Hilton.) When: the 
measure was handily defeated, 
Wallace responded with a glum 
column warning that as a result 
of the electorate’s penny-wise but 
 pound-foolish decision, “the ci- 
ty’s aggressive approach to at- 
tracting new commerce and in- 
dustry is all but over.” Nearly 


eight months later, Wallace's. 


column reported that Tully, 
though reluctant “to leave under 
the cloud fof the federal probe] 
that has. hung over the city since 
March,” was apparently getting 
ready to call it quits. In an 
analysis piece written four days 
earlier, Wallace had explained 
that the mercurial city manager's 
aura of invincibility had been 
dispelled by a “recent series of 
political setbacks,” including the 
defeat of the override, the failure 
of Brian Martin, who some say 
was his hand-picked candidate, 
to unseat incumbent State Rep- 
resentative Edward LeLacheur 
(D-Lowell) in the 1986 De- 
mocratic primary, and, last but 
not least, Chet Atkins’s narrow 
win over Tully-ally Phil Shea in 
the bitter 1984 Democratic pri- 
mary fight in the Fifth Con- 
gressional District. 

That epic battle stands out 
clearly in the annals of Lowell’s, 
and the Sun’s, rough-and-tumble 
politics. It marked the departure 
of two key members of the 
“delivery system’”— Shea and 


- Shannon — from. the political 


landscape and probably helped 


_ set the stage for the current 


changing of the political guard. In 
one corner stood Atkins; the soft- 


’ spoken Concord liberal whose 


rise to power in the state Senate 
coincided with Tully’s departure 
fromthat body. In the other stood 
Shea, the hard-edged hometown 
boy from the projects who'd been 
a Golden Gloves boxing champ, 
succeeded Tully in the Senate, 
and become part of the official 
Lowell “delivery system” so fre- 
quently cited in the Sun. Shea 
was the favorite son in every 
sense of the term. Tully backed 
him vigorously and was constant- 
ly offering advice and counsel to 
campaign manager Marty 
Meehan. Moreover, during his 
years in the state legislature, 
particularly during his Senate 
tenure, Shea had developed a 
steadily closer relationship with 
his old classmate Wallace, whose 
son was now working on his 
campaign. 

By his own admission, Atkins 
_was treated fairly both in the 
Sun’s news coverage and in 
Wallace’s column. But the paper 
brought down the hammer on 
the editorial pages, “The editor- 
ials ... were just outrageous,” 
says Atkins. “They were vir- 
ulently anti-me. They were frank- 

ly bizarre and far right.” 
Depicting Atkins as an alien 
invader from the “wine and 
cheese” country, the official Sun 
endorsement suggested that 
voters elect “man of the people” 
Shea while Atkins “and his patri- 
cian friends continue to enjoy in 
peaceful tranquility the Elysian 
fields of Framingham, Weston, 
Concord, etc.” Sensing the politi- 
cal hay to be made, Atkins 
distributed the inflammatory edi- 
torial throughout the district; 
even Shea aides say the endorse- 
ment did their man more harm 
than good. After the election, ina 
campaign postmortem column, 
the Sun carefully selected. the 
Continued on page 17 
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SECTION ONE, 


THE BOSTON PHOENIX, 


A. LASALLE 


by Francis J. Connolly 


Continued from page. 1 

not as servants of Almighty God 
but of the almighty dollar. For 
the Daughters of Saint Paul, the 
future holds troubling ques- 
tions. 

A small and little-known order 
of nuns based in Jamaica Plain, 
the Daughters of Saint Paul in the 
USA have for 50 years avoided 
almost all forms of controversy, 
as they have avoided almost all 
forms of public attention. But 
now the order faces controversy 
by the trainload — in the form of 
allegations by former members 
that the order has countenanced 
past violations of child-labor 
laws, has misled prospective en- 
trants about the educational op- 
portunities it offers; has ignored 
the human and spiritual welfare 
of its members in its pursuit of 
profit, and has failed to adapt to 
the changing ways of the modern 
world and the modern Church. 

The Daughters of Saint Paul 
surely ranks among the most 
unusual of Catholic religious 
congregations. Unlike more fam- 
iliar orders — Carmelites, Sisters 
of Mercy, Sisters of the Im- 
maculate Heart of Mary — the 
Daughters of Saint Paul are not 
teachers or nurses or social work- 
ers. Their ministry is, as they put 
it, in the communications media. 
The sisters are printers. 

It is, the sisters say, God's 
work. As a promotional brochure 
for the order puts. it, “The 
Daughters of St. Paul are sisters 
whose unique mission is to 
evangelize, that is, to com- 
municate the message of the 
Gospel and make it loved and 
lived. ... Every phase of their 
mission is performed by the 
sisters themselves. They write 


- and illustrate, print and bind, 


prayerfully producing books, 
magazines and audio-visual pro- 
grams that present God’s word in 
the most attractive way.” Indeed, 
with their presses and book- 
binding machines they print 
thousands of religious books — 
mainly classic theological texts, 


with a few titles by modern 
Catholic thinkers — as well as 
religious-oriented magazines and 
many official documents for the 
archdiocese of Boston. The books 
and magazines are in turn sold at 
the Daughters’ bookstore at 172 
Tremont Street and in the order’s 
almost two dozen other book- 
stores in the United States and 
Canada. But sisters 
evangelize in another way, too. 
As the brochure puts it, “This 
most important and favorite part 
of their mission brings them into 
offices and homes, factories and 
shops, piers and hospitals, where 
they come in contact with count- 
less persons on a one-to-one 
basis; with persons who are 
thirsting for God‘s saving 
message.” Which is to say, the 
good sisters sell door-to-door. 

It is a curious mission and, at 
least, by Church standards, a 
modern one. The Congregation 
of the Daughters of Saint Paul 
was founded in Italy in 1914 by 
Father James Alberione and 


‘Mother Thecla Merlo. The order 


remains based in Rome, but it 
branched into the United States 
in 1932, in the person of Sister 
Paula Cordero, the Daughters’ 
first American “provincial su- 
perior.” Sister Paula settled first 
in New York but eventually 
moved the order's provincial 
headquarters to Boston, where it 
now occupies a sprawling com- 
plex off Saint Paul’s Avenue in 
Jamaica Plain. With approximate- 
ly 200 professed members (that 
is, sisters who have taken their 
final vows, as distinct from postu- 
lants and novices) in the United 
States, the Daughters remain one 
of the nation’s smaller orders; 
according to many former mem- 
bers, they are also one of the 
nation’s most old-fashioned, a 
congregation that, at least until 
recently, had successfully re- 
sisted most of the liberalizing 
changes advocated by the Second 
Vatican Council of the mid ‘60s. 

Daughters of Saint Paul still 
wear traditional habits, still live 


among themselves rather than 
out in their home cities and 
towns, still adhere to a rigorous 
daily discipline of communal 
prayer and devotion. In that 


..sense the Daughters rank among 


‘the:most traditional — in terms of 


both adhererice to Old ‘World 
customs and: dependence 6n the 
exptess wishes of the order's 
hierarchy im “Rome = of 
American Catholic congrega- 
tions. But that Old World ap- 
proach encouraged, until quite 
recently, another practice, one 
that. has brought upon the 
Daughters of Saint Paul increas- 
ing criticism: the order had active- 
ly recruited girls as young as 13 
and 14 to engage in its ministry of 
communications. 

Until last year the order ac- 
cepted girls just entering the 
ninth grade into a “prepostulan- 
cy” program — a relatively rare 
practice among American Cath- 
olic orders, though it’s still fairly 
common inthe Daughters’ native 
Italy. Although the prepostulants 
did not take permanent religious 
vows, they lived in the Jamaica 
Plain complex at the order's 
“House of Formation,” attended 
the Daughters of Saint Paul High 
School, and did pretty much 
everything the professed sisters 
did. According to the order's 
brochure, prepostulants shared 
“in the deep spiritual life of the 
community and in the communi- 
ty’s apostolic activities.” 


That active encouragement of 
such young entrants appears to 
have run counter to the spirit 
expressed in 1969 by the 
Vatican’s Sacred Congregation 
for Religious and for Secular 
Institutes; in a document entitled 
Instruction .on the Renewal of 
Religious Formation, the Vatican 
agency recommended that re- 
ligious orders. not accept new 
candidates until they had been 
out of high school a year or two. 
Technically, of course, 
prepostulants have not entered a 
religious order — they are merely 
studying in the hope of being 
accepted into the sisterhood later 
on — and so the Daughters were 
not specifically flouting the will 
of the Vatican. But the Daughters’ 
expressed willingness to let the 
prepostulants share in the order’s 
“apostolic activities” raises a 
more temporal concern — be- 
cause, according to several for- 
mer Daughters, that phrase is a 
euphemism for working in the 
order’s printing and bookbinding 
shops. 

The federal Fair Labor Stan- 
dards Act specifically prohibits 
children younger than 16 from 
being employed in “any manu- 
facturing occupation” and from 
“operation or tending of hoisting 
apparatus or of any power-driven 
machinery.” A US Department of 
Labor spokesman, though declin- 
ing to comment on any specific 
case, confirms that printing and 
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bookbinding are included among 
such proscribed occupations and 
that the federal law includes no 
exemption for religious orders. 

Mary Anderson, a former 
Daughter who left the order in 
1983, after 23 years, maintains 
that during the time she was 
assigned to the Jamaica Plain 
Mother House, it was a regular 
practice for underage children to 
work on the printing and binding 
machinery. “I was the manager of 
the printing shop there for 11 
years, and | trained many of 
those children to work on the 
machines,” says Anderson, who 
now works as an aide to a 
Worcester-area state . legislator. 
“The young ones were instructed 
that if anyone [not a member of 
the order] were to enter the shop, 
they were to run away from the 
machines.” Veronica Young and 
Tina Vienneau, two former 
Daughters who, as young 
teenagers, became prepostulants 
in the late 1950s, both say they 
operated the heavy machinery 
soon after entering the program; 
a former prepostulant, who asked 
that her name not be used, says 
underage children were still 
routinely working on the ma- 
chines in 1982, the year she left 
the order. 

Sister Mary Salvatore, a- 
spokeswoman for the Daughters, 
maintains that prepostulants 
under the age of 16 are not 
currently allowed to work in the 
printing operation and perform 
only “light clerical work”; she 
adds that she does not know 
whether underage children were 
ever employed in the print shop. 
And as of last year, she notes, as a 
reflection of “changing times,” 
the order officially raised its 
minimum age requirement to 16, 

Sister Salvatore declined a 
Phoenix request to visit or photo- 
graph the Daughters’ Jamaica 
Plain complex. She was, how- 
ever, emphatic in her denial of 
any current child-labor-law 
violations by the order; federal 
officials say they have no record 
of any such complaints ever 
being filed against the Daughters. 
But Anderson — whose claims 
about the danger of the printing 
operation are reinforced by the 
scar of a 50-stitch cut she says she 
received while working in the 
print shop in 1963 — is equally 
emphatic in her insistence that 
such violations were once com- 
monplace and that they likely 
continued until recently “because 
no one was ever going to force 
them to do things any differently 
from what they'd always done.” 
Adds Mary Margaret Cohen, 
another former Daughter: “Of 
course no one ever thought of 
filing a complaint. We were 
young, and we were all doing 
what we were told to do.” Today, 
of course, the former nuns have 
no legal grounds on which to file 
a complaint, since they have no 
firm evidence of any current 
violations of child-labor laws by 
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On’ one level; ‘ofcourse, the 
child-labor issue is a narrow legal 
question, and there is no 
evidence whatsoever that the 
Daughters of Saint Paul are 
currently breaking any law. But 
the legal question is only part of a 
much broader issue, one that cuts 
to the heart. of the Daughters’ 
unusual, industrial-era vocation: 
to what degree is this religious 
order also a modern manufac- 
turing-and-sales operation, one 
with modern responsibilities to 
its employees and to an increas- 
ing number of ex-employees? 

It is impossible to know the 
exact financial status of the 
Daughters of Saint Paul: as a 
religious institution they do not 
pay taxes or issue balance sheets 
to their shareholders. They are 
not even answerable to the 
archdiocese of Boston; like most 
Catholic orders, the Daughters 
are independent of local Church 
authorities. For the Daughters of 
Saint Paul, the “home office” is in 
Rome, headed by Sister Maria 
Cevolani, the order’s mother gen- 
eral. (As a so-called papal order 
the Daughters are also nominally 
answerable to Pope John Paul II, 
though papal intervention in the 
affairs of such orders is relatively 
rare.) 

Still, it’s fair to assume that the 
Daughters of Saint Paul are in 
pretty good financial shape. Con- 
sider a publishing house large 
enough to have 21 sales outlets 
across the US and Canada — and 
then consider the fact that the 
Daughters don’t have to worry 
about such overhead items as 
taxes, payroll deductions, or sales 
commissions. Granted, the order 
must provide room and board for 
its “employees,” but it is also 
likely to receive donations of 
food, money, and printing sup- 
plies from the laity, not to men- 
tion tuition payments from the 
families of prepostulants. Figure 
in the order’s real-estate holdings 
— besides the large complex in 
Jamaica Plain, there’s a 
Daughters facility on the site of 
the former Sears estate in 
Billerica, given to the order by the 
late Richard Cardinal Cushing — 
and it’s a fair assumption that the 
Daughters of Saint Paul make out 
pretty well. 

That assumption is buttressed 
by the warm support the order 
received from Cushing, who dur- 
ing his 26-year tenure as 
archbishop of Boston was known 
as a master fundraiser, a 
churchman eager to build al- 
liances with independent re- 
ligious orders that could help his 
massive and expensive 
archdiocesan building program. 
Like all priests Cushing had 
taken a vow of poverty, but as a 
prince of the Church he had to 
respect financial success; by all 
accounts he respected the 
Daughters of Saint Paul a great 
deal. 

Since they can safely assume 
that the Daughters are a profit- 
making operation, many former 
members have come to question 
its standing as a good employer. 
Their questions are financial: 
they criticize the order’s decision 
not to participate in the Social 
Security system (religious orders 
have been allowed to do so since 
the late ‘60s). And there are ques- 
tions of ethics: many former 
Daughters interviewed by the 
Phoenix claim that they and their 
parents were “sold” on entering 
the Daughters because they were 
led to believe that the order’s Ja- 
maica Plain House of Studies — 
described in a 1983 brochure as 
offering “a complete, four-year, 
in-depth liberal arts education” 
— was an accredited four-year 
college, which it is not. (“We do 
not claim to have a college here,” 
says the Daughters’ Sister 
Salvatore, which is technically 
true, but such a claim is strongly 
implied in the order's brochure.) 
Mostly, however, their questions 
are philosophical: simply put, 
many former Daughters believe 
the order exploited their labor 


while they were young, and then 
failed to help them develop into 
mature human beings. 

Margaret Ann Hogan, a former 
Daughter now active in New 
York real estate, calls her time in 
the order “a Rip Van Winkle 
experience.” After eight years in 
the Daughters, in 1966 Hogan left 
the order because of a growing 
sense of ‘frustration with what 
she saw as an overly restrictive 
environment, particularly at a 
time when most of the American 


Church was growing less restric- 


tive. She describes her experience 
after leaving the order as ex- 
tremely trying: “One suddenly 
steps out and picks up their 
brains after eight years and tries 
to make adjustments. One does 
not even recognize world or local 
news; you're simply not in- 
formed. And of course-you have 
absolutely no job skills; the work 
experience of selling books door- 
to-door relates only to [selling] 
Avon or Mary Kay.” Having 
accumulated 112 credits at the 
House of Studies, she had to 
struggle to get an accredited 
university to accept those credits 
when she sought to transfer; after 
repeated cajoling and letter-writ- 
ing on Hogan’s part, New York’s 
New. School finally accepted 
about half the credits. Hogan 
feels that the order — in the face 
of the fact that nowadays: many 
religious eventually decide to 
leave the convent — should 
provide counseling, similar to 
that offered by some other re- 
ligious orders, to help nuns plan- 
ning to leave the convent prepare 
for life in the outside world. 

Hogan, Anderson, and several 
other former Daughters have 
formed an organization called 
Connections, which they call a 
“support group” for former 
Daughters of Saint Paul. The 
group, founded in 1985 and 
incorporated as a nonprofit or- 
ganization in 1986, does not have 
a formal membership list. But 
Hogan says that classified ads the 
group has run in Catholic news- 
papers across the country have 
brought letters and phone calls 
from between 200 and 300 former 
Daughters. “How many of 
them,” she says, “would actually 
say ‘Yeah, I belong to Connec- 
tions,’ I don’t know — for many 
of them looking back at their time 
in the DSP is still such a painful 
experience that they don’t want 
to talk about it publicly — but 
there are many women out there 
who know about us and who 
share their experiences with us.” 

And that number, Hogan be- 
lieves, is likely to grow. She 
claims the dropout rate for the 
Daughters is unusually high for a 
Catholic order, estimating that as 
many as 85 percent of American- 
born Daughters leave the order 
before celebrating their 25th an- 
niversary of sisterhood. That 
statistic is disputed by the 
Daughters’ Sister Salvatore, who 
also insists the Daughters have 
not lost a higher percentage of 
their members than other 
American orders have. It is also 
all but impossible to prove, be- 
cause no statistical breakdown of 
departures from American re- 
ligious orders is available. 

Whatever the precise statistics, 
however, it’s clear — from inter- 
views with about a dozen former 
Daughters of Saint Paul, all 
affiliated with Connections, as 
well as from the letters and 
comments from other former 
Daughters that appear in the 
group’s newsletter — that the 
former nuns’ shared experience 
with the order was one that still 
affects them profoundly to this 
day. 

Listen to half a dozen stories 
and you will hear half a dozen 
specific reasons for having left 
the order. One former Daughter 
tells of becoming fed up with a 
superior’s repeated — and never 
fulfilled — promise to let her 
pursue a teaching-career; another 
speaks of growing tired of what 
she calls “a life that was not what 
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trade and spur conflicts to which the United States 
replies militarily; a relentless nuclear rivalry has created 
a hysterical East-West confrontation that drains indus- 
trial economies of their vitality and robs them of their 
moral authority in the developing world. 

In speaking to voters next year, Dukakis could link 
those issues together creatively, saying: “We have 
entered an age in which military competition is 
becoming irrelevant. Instead we seek economic competi- 
tion and cooperation with the Soviets, the Chinese, the 
‘Japanese, and Europe. We will seek a basis of common 
security throughout the world, for if our adversary is not 
safe, we are not safe. And we will work together to 
ensure that the hopes and aspirations of the Third World 
become our hopes and aspirations, for a world divided 
against itself cannot long endure.” : 

The nuts-and-bolts of such high ideals can be roughly 
divided into two great tasks. 

1) Transforming US-Soviet relations. The government 
and program of Mikhail Gorbachev clearly signal vast 
opportunities in defusing the superpower rivalry, but 
not if we remain wedded to the decrepit policy of 
containment. Drawing on the spirit of Reykjavik, 
Dukakis could challenge Gorbachev to make good on 
the pledges of disarmament and insist on a conven- 
tional-troop withdrawal from Eastern Europe, the 
missing link in the Iceland schemata. Accelerating the 
momentum for nuclear-arms reduction often dominates 
superpower relations, but it is only one element of the 
necessary transformation. The weapons rivalry would 
be replaced with cooperation — in space, on Third 
World development, on global ecology, on economic 
trade, and, yes, eventually on human rights. 

Such a gradual — but determined — alteration of the 
US-Soviet relationship would reverberate gainfully 
through the alliances of both superpowers, allowing the 
$150 billion per year price tag of US military alliances, 
for example, to be phased out. A NATO that gradually 
expanded denuclearized zones and ultimately led to 
demilitarized zones would enhance stability and lower 
the economic burden of deterrence. The same would be 
accomplished by establishing denuclearized zones in the 
South Pacific — already desired by the governments of 
several islands in the area but rejected by the United 
States. 

The old, gloomy paradigm of containment is crum- 
bling. We are now weighed down by 50,000 nuclear 
weapons, a defense budget of more than $300 billion 
(and the harrowing prospect of national bankruptcy as a 
result), the bitter impatience of world leaders with 
superpower hostilities — and no way out. Something 
new, and bold, is demanded: a leader who will insist, 
with eyes wide open, that the corrosive East-West 
confrontation give way to productive relations. With the 
startling changes being wrought by the new Soviet 
leadership, that time is now. 

2) Creating a North-South partnership. The self- 
serving neglect of the Third World by the industrial 
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To win — and to lead — he must reshape a persona 
that has often been regarded as technocratic. And his 
foreign policy is the malleable clay readily available 
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nations has left three billion desperate people with 
nothing to lose. The list of neocolonial abuse in Asia, 
Africa, and South America is scandalous: the staggering 
debt, environmental rape, proxy wars, puppet dictators, 
and so on. Without a fresh commitment to a prudent and 
consistent economic-development policy, the crisis of 
the Southern Hemisphere will soon drag down the 
industrial economies as well. This new partnership 
would have to fundamentally reorient America’s sym- 
bolic power in the world. Our misadventures in 
Indochina, southern Africa, and Central America are, 
sadly, emblematic: they have been sinkholes of prestige, 
money, and good feeling. The United States now stands 
for raw militarism rather than the rule of law and social 
equity. That must be reversed; it is in our vital interest, 
both economically and morally, that it be reversed. 
There will be much talk in the coming campaign of 
making America number one. Such an opportunity 
exists: making America first in human rights, in 
worldwide economic revitalization, in foresightful re- 
source management. The concrete activation of these 
symbols would refurbish not merely Uncle Sam’s image 
but the dire reality of the developing world as well. 
The re-creation of US-Soviet and North-South 
relations would recognize the link between the global 
economy .and global security. For too long the 


conventional wisdom has held that security is based on 
military strength and belligerency. Now defense and 
prosperity must be built on mutual interests, economic 
competition, and a broad sense of justice. 

Dukakis is perhaps the ideal candidate to represent 
such a courageous program. His mainstream credentials 
are impeccable, and his record as governor is admirable. 
The early primaries in New Hampshire and Vermont, as 
well as Massachusetts, will give him a head start and 
instant visibility. The national news media is already 
paying attention. Ample fundraising is doable. Yet he is 
not the frontrunner and has no prospect of being so 
before the early primaries. In short, he has none of the 
liabilities or advantages that should make him overly 
cautious. 

Are the votes there for such a program? Increasingly, 
surveys show that Americans are more concerned with 
deteriorating economic conditions worldwide than they 
are with vacuous displays of military prowess. And, 
remarkably, such in-depth surveys reveal that 
Americans believe the US-Soviet relationship must 
move toward cooperation. Crystallizing a visionary 
foreign policy in the economic and ethical terms voters 


can readily grasp will not merely be salable but (in 


comparison with the herd of Democratic centrists) could 
be savvy, distinctive, and galvanizing. O 


TALKING 
POLITICS 


Continued from page 2 

Hart gave two notable speeches during those swings, 
one to the New Hampshire Democratic State Committee 
on January 18 in Concord, the other to the Executive 
Club of the Boston Chamber of Commerce last Tuesday. 
Both revealed a formidable intellect, a detailed under- 
standing of the problems America will face in the next 
few decades, at home and abroad, and a willingness to 
confront vested interests and challenge the American 
public. 

In Concord, stressing that voters should hold 
candidates to the twin tests of character and competence, 
Hart said that the Reagan administration's foreign policy 
had failed “because they believed they could do in secret 
what they were unwilling to do in public.” To legitimize 
any such controversial policy, the president should lead 
a public campaign to get the people, and through them 
the Congress, behind him, Hart said. “The test of the 
viability of a policy is its ability to withstand the 
scrutiny, and the common sense, of the American 
people,” he concluded. His declaration that “anything 
we try to do in secret is a bad policy” may be an overly 
broad generalization, given the geopolitical and 
diplomatic complexities of the late 20th century. But the 


political test Hart lays down nonetheless serves as an’ 


appealing guide in an era when self-proclaimed foreign- 
policy vicars increasingly arrogate the authority to 
initiate schemes that would be unbelievable even in the 
pages of the latest le Carré thriller. 

In Boston, Hart spoke of the dramatic need to rev- 
olutionize American education, and of the im- 
portance of education in the effort to reverse Ameri- 
ca’s declining competitive position. Here Hart suc- 
ceeded in explaining, clearly and cogently, what 
economists like Lester Thurow have held for some 
time: that a well-educated society is a sine qua non if 
America is to regain its international economic 
primacy. And, in setting forth his view of the 
responsibilities various members of society have to 
each other, he outlined an embryonic philosophy of 
the common good that finds its base not in such 


amorphous concepts as “compassion” or Michael 
Dukakis’s would-be “community” — bases that, fi- 
nally, rest on little besides public altruism — but 
rather on the only touchstone capable of maintaining 
a governmental philosophy, or an electoral coalition, 
over the long haul: enlightened self-interest. 
“Ultimately the challenge to invest in ourselves 
depends upon our national unity and a commitment to 
the national interest,” Hart said. “Empowerment can 
mean opportunity. But it also carries with it obligations. 
It will require a new and genuine sense of patriotism. A 


sense of patriotism that resolves, first, that no American 


will be denied education because of lack of money, but 
that every college student should participate in a 
national program of community service. It will resolve in 
parents seeing meaningful reforms revitalize the system 
of learning in America’s high schools. But those parents 
must make their homes. every bit as dedicated to 
successful learning, from turning off televisions to 
helping their children with homework. It will resolve 
that training will be as available to every adult as public 
schools are to his or her chidren. But participating in a 
training or literacy program will be required for those 
receiving ... federal aid. It will resolve that businesses 
will see improvements in the skills and productivity of 
their workers, but these firms must participate in 
training programs, provide notification or training 
referrals when plants close, and work more closely .. . 
with local schools and governments in planning 
curriculums and educational resources. It will resolve 
that teachers must receive the training, the salary, and 
the community support they deserve . . . but all teachers 
must meet peer-created competency standards. As the 
instructors of our children receive more control over 
their classrooms and less paperwork and a greater role in 
shaping curriculum, they must stand ready to accept and 
encourage change and experimentation in educational 
methods.” 

All in all, both of Hart’s speeches were impressive 
performances. Joe Grandmaison, a long-time New 
Hampshire activist and current candidate for state party 
chairman, assessed Hart's Concord speech this way: “It 
was as professional a performance as I have seen. There 
won't be anyone in the race more substantive than Gary 
Hart.” 

Which makes it all the more interesting to note that 
the reception to both addresses, though polite, was 
hardly enthusiastic. That tepid reaction to some of the 
Reagan era’s best political thinking reveals a potential 
weakness for Hart as he tries to cast himself as the main 


attraction rather than the best alternative. For all the 
candidate’s cerebral kilowattage, emotionally there is 
nothing galvanic about him. After years in politics, he 
still can’t connect on an emotional level with his 


audience. There is simply no real rapport. “This time he . 


has competition from real people’s people,” says one 
New Hampshire activist. “Joe Biden can’t stand in front 
of a group of 10 without reaching out to touch two or 
three of them. Gary Hart doesn’t do that sort of thing.” 
That’s what Pat Caddell meant when he said Hart 
doesn’t “have the ability to emote.” In 1984, Gary Hart's 
emotional appeal was almost totally negative: it derived 
from a widespread distaste for Walter Mondale. In 1988, 
his appeal threatens to be purely intellectual: an 
integrated, pragmatic, well-thought-out blueprint for 
attacking the problems of the next quarter-century. 

The key question is whether a purely intellectual 
approach can sustain a presidential candidacy. It runs 
afoul of a fundamental truism of American presidential 
politics: fusing disparate groups into a political coalition 
requires the heat of a candidate's personality. “You don’t 
assemble a majoritarian coalition mechanically,” says 
political consultant (and former Phoenix presidential 
correspondent) Marco Turbovich. “A majoritarian De- 
mocratic Party coalition often has only one thing in 
common: all the groups are viscerally moved, not 
intellectually inspired. Take Southern whites, blacks, 
Hispanics, Jews, Eastern Europeans, Italians, and the 
Irish. There you have the potential for a Democratic 
majority. On issues the groups are very, very diverse, 
but if a person can relate to them viscerally, he has 
something very powerful.” 

That very powerful something is, to mangle Robert 
Frost’s comment about poetry, the tingle that’s left when 
the speech is through. So far, Hart just doesn’t seem to 
have that something. One well-known Democratic 
national consultant, who says Hart “will be unmatched 
substantively by any of the other candidates,” puts it this 
way: “The way I see it, he is going to answer the wrong 
question. He is going to answer the question of ‘Where's 
the beef?’ And in reality the question he has to answer is 
‘Where is the warmth?’ ” 

Fusing a coalition is a future problem. But so far, Hart 
hasn’t even been able to keep the support of the 
strategists and organizers who labored so long to push 
him to prominence in 1984. John Marttila and Pat 
Caddell, two key Hart advisers last time around, have 
signed on with Delaware senator Joe Biden. In part the 


switch is due to longstanding em to Biden, but 
ontinued on page 17 
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Politics 


Continued from page 14 

in the case-of Martilla, an unpaid 
debt made the switch an easier 
decision. Chris Brown, a key 
Iowa and New Hampshire hand, 
has decided to go with Missouri 
representative Richard Gephardt, 
and again, an outstanding debt 
played some role. Meanwhile, 
Jeanne Shaheen, who ran Hart's 
New Hampshire operation in 
1984, is seriously considering 
sitting out the « presidential 
primaries in favor of directing 
another gubernatorial bid by 
Paul McEachern, who lost a close 
contest to Governor John Sununu 
last fall. (Shaheen has also met 
with both the Gephardt and the 
Dukakis camps.) 

Those defections may prove of 
little consequence; by most ac- 
counts, Hart’s organization re- 
mains solid (though Sue Calegari, 
the woman now in charge of 
Hart’s New Hampshire opera- 
tion, lacks any real statewide 
political experience). Still, that 
the presumptive frontrunner has 
lost top-flight political talent to 
newcomers who are barely 
asterisks in the polls raises 
another nagging question about 
Hart’s candidacy. So does the 
issue of Hart's lingering debt. In 
three years, Hart has been unable 
to retire a debt that was originally 
$4.7 million. His year-end report 
with the Federal Elections Com- 
mission lists a debt of $1.84 
million (Kevin Sweeney, Hart's 
national press secretary, says it is 
now down to $1.6 million). It’s 
surprising that Hart has not 
managed to pay off that debt in 
three years, a period during 
which he has found the time to 
write three books. 

What's more surprising is that 
he has yet to pay off a number of 
New Hampshire businessmen. 
The outstanding New Hampshire 


Manchester Union Leader tab 
with which to bash him. A peat: 
page story — “Gary’s N.H. credi- 
tors have one question: when will 
he pay?” — detailing what Hart 
owes to whom greeted him as he 
began last week’s swing through 
the state. “It was a_ serious 
mistake not to have paid it all 
off,” says Manchester state rep- 
resentative Ray Buckley, an ex- 
perienced politico. “One of the 
cardinal rules in New Hampshire 


is that if you are coming back 


here, make sure you don’t come 
back with enemies.” 

Kevin Sweeney says Hart fully 
intends to repay the debt but that 
the campaign is following a 
systematic national process 
toward all debt. Sweeney adds 
that “the extent of debt in New 
Hampshire has been exag- 
gerated” both by the Union 
Leader “and by other campaigns 
and those who wish Senator Hart 
ill.” In reality, he says, in New 
Hampshire Hart has “only three 
outstanding debts, for a total of 
less than $5000.” 

If so, the relative insignificance 
of the sums involved only make 
Hart's failure to clear the ledger 
harder to understand. “I think 
they would have served them- 
selves well to have paid those 
creditors and be rid of something 
the Union Leader could refer to 
all year,” says Joe Grandmaison. 
“It’s a mistake not just to pay the 
damn bill and be done with it. 
Things can’t be that tough.” 

At this point, nothing should 
be that tough for Gary Hart. 
Recognized not just as the De- 
mocratic frontrunner but also-as 
one of the party’s foremost in- 
tellects, Hart is working to define 
the standards candidates should 
be held to and the questions the 
1988 primary contest will turn on. 
And yet, like one of Strachey’s 
Victorians, he has also made an 
enigma of his own character, and 
that, in turn, has become one of 
those questions. oO 


2 Lowell 


Continued from page 9 

victims of the primary-day 
massacre and let them have it 
between the eyes. The big losers, 
the writer stated, were the voters, 
whose failure to elect Shea and 
Shannon (in his US Senate race 
against John Kerry) “may cost the 
city dearly in years to come” and 
“put a major dent in the now- 
famous delivery system.” 
Tsongas, who had failed to back 
either Shea or Shannon, was 
characterized in the column as a 
“meathead” by one anonymous 
Shea backer. Current Mayor Rob- 
ert Kennedy, who worked for 
Atkins in 1984, was warned that 
he would “be painted in next 
year’s election as the guy who 
cost Lowell a Congressman.” 
Councilor Richard O'Malley, 
who'd also backed Atkins, was 
declared “dead politically with 
the Tully administration,” and 
the column cautioned Middlesex 
County District Attorney Scott 
Harshbarger, who'd endorsed 
Atkins, that “he better not plan 
on a lot of help from Lowell,” if 
he ever decided to run for at- 
torney general. 

It is this type of overt partisan- 
ship that makes Wallace such an 
intriguing and crucial figure in 
Lowell. Admirers insist he is a 
nurturing and supportive editor 
who never lets his opinions or 
friends stand in the way of a good 
news story. Detractors insist he 
has gotten too deeply mired in 
the city’s municipal machinations 
and decry what they see as his 
penchant to hobnob with the 
city’s power elite and political 
figures (he was dining with 
Councilor Coutu in the Speare 
House when he was served with 
the Middlesex County sub- 
poena). In any event, it is clear 
that the paper became the pri- 
ar conduit for the Lowell 


success story pumped out of City 


2 


Hall; it remains open to question 
whether that coverage was a 
result of Wallace’s being, as some 
insist, mesmerized by the 
Svengali-like Tully or simply 
enchanted with the rebirth of his 
hometown. Regardless, it was, 
according to one observer, “an 
aberrant form of boosterism. ... 
He [Wallace] increasingly lost his 
perspective.” 

Skeptics point to Wallace's 
1986 columns debunking reports 
of a federal investigation and 
insist his reporters should have 
pursued the story more ag- 
gressively. For his part, Wallace 
says that when he returned from 
vacation in February 1986, he 

“began to hear something about 
a federal investigation [of corrup- 
tion]” and that “there were 
already stories then that we were 
covering it up. ... We didn’t 
know what it was.” He assigned 
two reporters to look into the 
story but says “both came back 
with the feeling that the talk 
centered around the investiga- 
tion of the Commercial Bank and 
Trust” — a probe that ultimately 
led to the levying of a $202,000 
fine against the bank for failing 
to report certain financial trans- 
actions to the IRS. “That seemed 
to be what it was, and despite all 
the street talk and all the rumors, 
we could never pin it down.” 

At about that time, Sun re- 
porter Rose Sergi Doyon began 
working the story. She had access 
to unique sources, including her 
brother, developer Nat Sergi. It 
was Sergi who eventually went 
public with the story — reported 
by Doyon in the December 23, 
1986, Sun — that Assistant US 
Attorney Thomas Curley had 
subpoenaed the $96,000 check 
that Sergi had paid out to Shea 
“for consulting services on a 
sewer line tie-in” in connection 
with his 96-unit apartment com- 
plex. But her brother was not 
Doyon’s only source. As far back 
as early spring of 1986, Doyon 


says, she was getting phone calls 


from sources tipping her about 
corruption in the city and about 
the feds who were looking into it. 
Exactly how she got assigned to 
the probe story, however, is a 
matter of contention 
around the Sun newsroom. Some 
sources say there was a friction- 
filled meeting between Wallace, 
Doyon, and Costello, at which 
point Costello emphatically as- 
signed her to the investigative 
unit. Wallace says that there was 
no meeting, that there was no 
order from Costello, and that 
Doyon “just kept digging at it” 
and developed the story on her 
own. Costello says that in a 
meeting with Wallace he sug- 
gested that Doyon be given “the 
job of semi-independent in- 
vestigative reporter.” By late 
spring Doyon and Raymond 
Howell, one of the two reporters 
first assigned to the probe by 
Wallace, began reporting that 
there was a federal investigation 
and that developers, municipal 
officials, and City Hall records 
were being brought before a 
federal grand jury. - 

Wallace says that he finally 
became convinced of the authen- 
ticity of the rumors he had tried 
to debunk in his columns when 
the feds sub records 
from City Hall, which was re- 
ported by Doyon and Howell last 
June. Today Wallace is keenly 
aware of criticisms that the Sun 
did a less than spectacular job of 
unearthing the story. Not surpris- 
ingly, one of those criticisms 
comes from Costello, who is 
clearly embittered by the internal 
putsch that led to his departure. 
“| think it stinks,” he says of the 
coverage. “I have seen in the 
newspaper stories with big holes, 
and I have seen no stories at all.” 

According to Wallace; the 
Sun’s “mistake was early im the 
probe, when we misunderstood 
what was happening.” He even 
suggests that perhaps if “some 

Continued on page 18 
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city. 


Tsongas and Atkins had helped 
owe ordinate support for Campbell, 


Continued from page 17 
notable Sun alumni like Frank 
Phillips and Brian Mooney were 
still around, the paper would 
have had the story sooner. “I 
hope we didn’t make a mistake. I 
hope we didn’t create the im- 
pression that they [any wrong- 
doers] could do anything they 
wanted. . . . It [the reporting] has 
to be right.... We're playing 
with people’s lives, people's re- 
putations, the community's psy- 
che. . . . My defense, if I need one, 
is basically, we've never sat on a 
story, we’ve never controlled a 
story.” Both on and Howell 
insist that this is absolutely cor- 
rect, that Wallace allowed them 
to write about any probe-related 
news they could dig up. 

There is a fairly widespread 
belief in the city of Lowell that 
somehow the Sun got so close to 


the political establishment that its — 


vision. grew blurry, that, in the 
words of one observer, “it lost its 
capacity for outrage.” Yet even 
though Wallace readily admits he 
discounted the early rumors, 
there is still no hard and fast 
evidence — a conclusion reached 
after talking with many of those 
who are most carefully monitor- 
ing the investigations and have 
their ears closest to the ground — 
that the paper suppressed or 


- delayed the publication of any 


stories dealing with the scandal. 
* * * 

As the city’s powers reel, re- 
trench, and reorganize, many are 
wondering exactly what role the 
Sun will play in this suddenly 
fluid political environment and 
how it will position itself in a city 
that is talking about purging itself 
of a still-unidentified evil and 
beginning again with new leader- 
ship, a new agenda, and a new 
direction for the next stage of the 
Lowell renaissance. 

“| think there’s a sense that this 
is almost like a bloodletting that 
has to happen to once and for all 
clean out the system,” says 
Tsongas, who personally went to 
the US attorney with information 
he had gathered following a brief 
personal investigation into how 
money was moving around the 
city. “It’s almost like a cancer 
operation.” 

Tsongas, a vocal critic of the 
city’s school system, has alien- 


ated elements of the community — 


with. what some call a heavy- 
handed, grandstanding style of 
political pressure best illustrated, 
according to one observer, by his 
sharp and sarcastic criticism of 
the school committee during a 
cultural celebration. 
Although one detractor insists 
Tsongas ‘‘couldn’t get elected to 
the Lowell School Committee,” 
the former senator now finds his 
influence enhanced and his agen- 
da advanced with the election of 
his protégé, Campbell. When 
Tully left, the heir apparent was 
Campbell, who had served as 
Tully’s assistant since 1979, An 
easygoing man who had labored 
quietly on constituent services 
and neighborhood issues while 
Tully pieced together major pro- 
jects over the telephone, the 
assistant city manager had a 
reputation for being squeaky 
clean. and hard-working. And 
many of those concerned with 
the city’s postprobe image felt he 
was the perfect man to clean up 
the mess if and when the indict- 
ments came down. 

' But Campbell suddenly found 
himself facing a formidable 
challenge from the always con- 
troversial and _ colorful 
McLaughlin, who was named 
executive director of the Lowell 
Housing Authority in January 
1985. In the days leading up to 
the city council vote on the new 
manager, McLaughlin appeared 
on the verge of locking up the 
necessary five votes. But two 
11th-hour factors swung the elec- 
tion Campbell’s way. First, the 
heavy . hitters weighed in; 


and, according to several sources, 
even Dukakis had worked some 
councilors by phone, lending 
credence to the widespread belief 
that high-powered pols intent on 
putting the best face on the city 
simply did not want McLaughlin 
— a resilient but much-maligned 
political figure who has repeated- 
ly danced around the edges of 
scandal. Their involvement was a 
critical factor in the eventual 
outcome, McLaughlin asserts. 
And second, Campbell sup- 


porters managed to turn out 500 


to 800 troops to jam the council 
chambers on the night of the 
vote. 

There is a distinct sense in the 
city of Lowell that the Campbell 
regime will differ dramatically, in 
both style and substance, from 
that of his predecessor. On the 
style side there is a lot of talk 
about what the new manager 
calls “opening up the process of 
government.” Already some 
heads have rolled and some fresh 
faces have appeared. The Board 


-of Appeals chairman, a Tully ally 


and a 23-year mainstay whose 
prodevelopment proclivities 
angered neighborhood activists, 


recently received his walking 


papers; furthermore, Campbell 
just appointed Lowell’s first 
female assistant city manager and 
tapped the rector at a local 
Episcopal church to fill the 
vacancy on the Board of Appeals. 
‘On the substance side, 
Campbell, like Tsongas, talks 
about the next “phase” of the 


Lowell revitalization, with the ; 


thrust moving away from bricks 
and mortar and toward cultural 
and educational development 
and the preservation of 
neighborhoods. “The message | 
kept hearing in. the 
neighborhoods is they were be- 
ing choked,” says Campbell, 
“and there was resentment 
toward the Board of Appeals and 
toward. the chairman. in 
particular.” 

“When Jimmy .Campbell 
came city manager, he pledged to 
open up the process. | think 
you'll continue to see some 
changes,” says ‘Lowell Plan ex- 
ecutive director Milinazzo, who 
apparently speaks for much of 
the established business com- 
munity when he endorses the 
Tsongas-Campbell emphasis on 
quality-of-life issues. For its part, 
the Lowell Plan has hired long- 
time Republican political 
Strategist Jack Flannery as a 
media consultant to make sure 
that the news out of the US 
attorney’s and Middlesex County 
district attorney's office does not 
obscure the positive develop- 
ments in the city’s recent history. 
For the time being, however, 
they, like everyone else, must 
simply wait. “It [the city of 
Lowell] will survive what's going 
to happen,” says a philosophical 
Milinazzo, “if anything's going to 
happen.” 

And where does the city’s 
vocal paper of record stand dur- 
ing these days of transition? That 
depends on whom you talk to. 
The anti-McLaughlin faction in 
town, of which Tsongas is 
probably the titular head, is 
furious at the Sun for what it 
claims was a tilt toward 
McLaughlin in the city manager's 
election (something Wallace de- 
nies) and for the paper's failure to 
dredge up his past history. To 
wit, during the 1978 Fifth Con- 
gressional District race, in which 
McLaughlin was a candidate, the 
Sun savaged the man in an 
editorial, conjuring up a past 
Middlesex County investigation 
into “unethical campaign fun- 
draising practices” and invoking 
the memory of another probe 
that had ultimately led to the 
indictment of former McLaughlin 
administrative assistant James 
Bradley on charges of selling 
county jobs. Finally, the Sun 
skewered McLaughlin for a re- 
mark he had made when asked 

Continued on page 24 
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25% OFF 


Nio-Wax Floor Tile | 


a2 
vinyl Cormposition 


touch-down 
self-adhering 


vinyl composition 
tile 


“T chose 
Kentile Terresq 
solid vinyl tile 
for my 


The look is luxurious with all the warmth and surface 


of advantages over the real thing. It’s quiet and more 
comfortable underfoot. It's easier and less expensive to 

. install. And its tough, non-porous surface defies grease 
and stains, so it’s easy to clean, long wearing, too, Now you 
can enjoy the ageless appeal of a clay floor at a‘pleasantly 
and Almond. Pick out 


surprising vinyl tile price. Kentile® 
yours 


Terresque comes in 9” by 9” heavy 
gauge squares in Adobe, Terra 


Cotta, Desert Red, Tan, Silver 


interest of kiln-formed clay tile. But Terresque has all kinds 


We chose Kentile’s 

Glazed Terra Cotta no-wax 
Brite’n Shiny tiles for our 
family room-it looks 
wonderful!” 


And no wonder! For Kentile’s no-wax Glazed Terra Cotta 
has subtle variations in tone that give it a special and 
unique beauty. There’s a luster to Kentile® Brite ’n 
Shiny® too— a durable luster that keeps its life with only 
a minimum of maintenance. This is Kentile quality- 


vinyl composition tile built to she 


last. Available in Touch- 
( dec Ws 


Down® self-adhering and 

regular back. 

Depending on the amount of use, the Brite 'n Shiny floor may eventually 
fequire an application of Brite 'n Shiny Floor Finish to renew the high gloss 


“Tt was so easy 

to install Kentile 
Parkchester 
Touch-Down tile in 


The way Kentile® makes its handsome parquet 

Parkchester Touch-Down® vinyl composition tile, 
do-it-yourself is a snap. Just “touch down” — no 

adhesive to spread. Parkchester has all the richness and 
warmth of handcrafted wood flooring, accented by a 
luxurious burl grain centerpiece. And because Parkchester is 
vinyl composition tile, you know it’s tough, greaseproof, stain 


and wear resistant. Part of our great 
selection of Kentile Touch-Down® 
tiles. Why not pick yours 

here today? 


dec 


Kentile 


CecIsION. 


BROCKTON 159 N. Main St. 584-1641 
DANVERS Liberty Tree Mall 777-5799 
MEDFORD 461 Felisway 396-4488 


N. DARTMOUTH 245 State Rd. 636-3488 
NORWOOD 1560 Prov. Hwy. 769-1744 


NATICK Sherwood ima 653-4240 237-1119 


OPEN WEEKDAYS 8:30 AM to 9 PM — SATURDAYS 8:30 AM to S PM— SUNDAYS 12 NOON to 5 PM 


QUINCY 128 Washington St. 471-3305 
SAUGUS Godfried’s Plaza 233-1858 
WALTHAM 435 Moody St. 899-2775 


E. PROVIDENCE Gansett Shop. Ctr. (401) 438-5353 
MANCHESTER, NH 223 S. Willow St. (603) 669-3677 
NASHUA 206 Amherst St. (Rte.101) (603) 880-7745 
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Oh Yeah * In France A Skinny Man Died Of A Big = 
With A Little Name + By Chance His Girlfriend Came 
Across A Needle And Soon She Did The Same * At Home 
There Are Seventeen-Year-Old Boys * And Their Idea Of 
Fun Is Being In A Gang Called The Disciples » High On 
Crack And Totin’ A Machine Gun. Time, Time * Hurricane 
Annie Ripped The Ceiling Off A Church And Killed 
Everyone Inside * U Turn On The Telly And Every Other 
Story Is Tellin’ U Somebody Died Sister Killed Her Baby 
Cuz She Couldn't Afford 2 Feed It And * We're Sending 
People 2 The Moon + In September My Cousin Tried Reefer 
4. The Very, First Time * Now Hes Doing Horse, It’s June. 
Times, Times Silly No? When Rocket 
Happy Unless Man Truly Dies Why, Time, 

Baby Make Speech, Star Wars Fly, eighbors Just 
Tt On + But If A Night F alls And A Bomb Falls « Will ~ 
Anybody See The Dawn? Time, Time Silly, When 
Rocket Blows And Everybody Still Wants 2 Fly ° Some Say | 
Man Happy Truly Til Man Truly Dies Why, 
Why, The Times Time, Time Sign The 
Times Mess With Your Mind, Hurry Before Its Late 


Fall Love, Get Married, Have Baby 
- Well Call Him Nate ( If Its A Boy) 

Time, Time 

Time, Time 
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i 
‘ 
©1987 Comtrowerey Music ASCAP All Rights Reserved. Used By Permiesion. From The 4th-Coming Double Album Sign ~ The Timer - Perens! Management: Ruflalo & 1487 Werner Brus. Reruns Ine For The US 
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“ANNOUNCEMENTS ¢ STATIONARY GBC BINDING 


SAT. 9-5 


12 PLEASANT STREET 
BROOKLINE, MA 02146 


(at Coolidge Corner) 


(617) 566-7093 
MON.-FRI. 8-5 


185 ALEWIFE BROOK PKWY, 
SUITE 1 
CAMBRIDGE, MA 02138 


(opposite Fresh Pond Mall, 
temporarily in rear) 


(617) 479-4999 
MON.-FRI. 9-5:30 
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INTERNATIONAL 


INTERNATIONAL DINING AT 


BRAZIL'S NEWEST 
EXPORT 


CAFE BRAZIL 
‘Serving Brazilian cuisine 
at lunch and dinner. 


FEATURING 
MOQUECA DE CAMARAO, fresh shrimp stewed in aromatic 
ve etables and herbs, 

LOMBIMHO GAUCHO, poceetect roasted pork loin served 
with collard greens, farofa, sa Ipicao and companha sauce 
(piquant and refreshing) and 
BRAZIL 2001, sander of chicken, , Sausage and beef, 
arranged on a bed o iene sauteed collard greens garnished 
with slices of orange, fried banana and feijao tropairo (black 
beans sauteed with garlic and onions, eggs and mixed with 
cassava meal.) 


421 CAMBRIDGE STREET ALLSTON, MA 
(617) 789-5980 


\ 21 Huntington Ave., Bosto 
267-1755 


r 


House of Siam 
Cuisine of Thailand 


YOU'VE TRIED THE REST 
NOW TRY THE BEST 


DINNER FRI.-SAT. 
“FRI. SUN.-THUR. LATE NIGHT 
11:30 A.M.-3P.M. 5 P.M.-10 P.M. P.M.-3 A.M. 


Take out, catering available 


The only Thai restaurant 
near Copley Square — 
Opposite the Westin 
Hotel, Copley Place. 


Zs SZ = Zz. 


WHY PAY ONLY *11.95 FOR SUPER PRIME RIB 
WHEN YOU CAN GO ELSEWHERE AND PAY MORE? 


Restaurant Prime Rib Shrimp Salad 
Brass Tavern $14.95 $4.50 $1.95 
Premium Steak House $16.50 $6.25 $3.50 
Carlos McGee's $12.95 $5.95 $2.95 
Anton’s Restaurant $195 Inctuded Included 
Pier DB $13.50 $3.50 $2.50 
The Boathouse $12.90 $2.25 $1.75 
Murphy's Roadhouse $14.95 $3.95 $2.50 

Sounds crazy to you? 

Well, it won't to everyone. Some peo- AA 

ple need to pay more. They simply ‘J@ 

can’t judge quality for themselves, so +. 

they let price do it for them. They “ 

are the poopie, Ovcer Wilds once restaurants 

said, “who know the price of 

everything and the value of nothing QL 


There's even more to Anton's uni- 
que style that will not endear us to 
those who believe that only the 
meal we serve for less. And make no quality ot 
mistake, it's the same pri csp, fresh salads, select hors 
delicious food we're talking about. d'oeuvres, cold crisp shrimp, hot 
The finest Prime Rib roasted to the soups, fresh breads, cheeses, fruits 
peak of flavor. Expertly butchered z 
*Price shown is for our Dinner Buffet only. 


130 West Hancock Street Twin City Plaza 
Manchester NH 264 Monsignor O’Brien Hywy. 
Cambridge, Ma. 02141 


: 

\ 
\ 
$1.50 $21.00 = 
feel quite i the same * — 
Rel quite insecure dining at Anton's. and trimmed, just the 
prices just aren't high enough 0 wee it, And oF : 
convince them that they're actually only $1195. And If, on the other hand 3 
discovered one of the best buys in 
New England . . . reward yourself 
at our place soon. After all, the ee a ae 
best for less awaits you. From fine 
believe that sometimes the best can 
Go straight a few blocks. We're located on the left. DIRECTIONS: From the-Museum of Science proceed North — 
on Route 28 for % mile. Turn left at Lechmere Car Wash 


Advertise your 
club or band in the 
spring band guide. 

Call 536-5390 


iday, 27 9p. 


In the style of 
THE GRATEFUL DEAD 


NYY 


$6.50 day of show 


Also, THE WILKINS GUEST BAND 


50 
$10. 50 day of show 


With two Grammy nominations for 
“Guitar, Cadillacs, Etc. Etc.” 


plus special guests : 
SCRUFFY THE CAT 


and 


JOHN LINCOLN WRIGHT 


and the 


DOORS OPEN 8:00 P.M 


FREE PARKING 


Sour Mash Boys 
Tickets | 


TICKETS AVAILABLE AT: TICKETRON 
OUT-OF-TOWN TICKETS. 
CONCERTCHARGE 497-1118 


TELETRON 720- 
THE CHANNEL B 


34 
X OFFICE 


$10.50 advance 
$11.50 day of show 
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- special guests 


BEBE BUELL & 
THE GARGOYLES 


T.H. & The Wreckage 


SECTION ONE, FEBRUARY 24, 1987 


$8.50/$9.50 


WEDNESDAY, MARCH 4 
tive from Kingston, Yamatca 


GLADIATORS 


featuring 


Mhert Griffiths 


ie with special guests 
I-TONES 


THE BOSTON PHOENIX, 


WILKIN GUEST BAND i 
$9.50/$10.50 Be & 


MARCH 18 
yesis 


THREE yt 


re $7.50/$8.50 
oming 
ARCH25 
ARCH26 TUBES 
RCH28 LOS LOBE. ; 

BOSTO 90 


with Guest Soloists 
PAMELA SKLAR 
— flute 
JACK WILKINS 
— guitar 
VINCENT CORDLETTE — drums JOHN GOLDBY — bass 


Featuring the new CBS Records 


IsUITE FORFLUTE AND JAZZ PIANO 
FRIDAY FEB. 27, 1987 8:00 P.M. 


Sat. Feb. 28 


MYTHS & RHYTHMS 
A Latin American Musical Odyssey — 


starring 


Alejandro Rivera 


“Spark and fire . . . rich moving sound; 
. irresistible.” — Boston Globe 


co-starring 
Forteleza 
SOMERVILLE THEATRE 


con 


55 DAVIS SQUARE 625-1081 WEST SOMERVILLE 


An Evening with 
Grammy Award Winner — 
Best Male Jazz Vocalist 


BOBBY M&FERRIN 


Friday, April 10th 
7:30 p.m. 
at the 


Berklee 
Performance Center 


of Town Tickets, Harvard Squa 
Charge by phone 497-1118 or 720-3434, 
Presented by Great Northeast Productions — 


SHA-NA-NA’S “BOWZER”’ 
DOO-WOP PARTY! 


YOUR HOST FOR THE EVENING: 
JON 
“BOWZER”’ 
BAUMAN 


FRIDAY, MARCH 6 
7:30 PM 


Lowell Memorial Auditorium 
Merrimack St., Lowell 


Available at the Box Office (434-2854 or 454-2229), T. 
(1-800-382-8080), ConcertCharge (497-1118), 
Ticketron & Out-of-Town Tickets, Cambridge. 


PRESENTED BY HARVARD SQUARE TALENT AND GENERAL PROGRAMMING 


Lowell 


Continued from page 18 

why he thought he’d be a good 
man. “In view of the 
background of the Commissioner 
in the service of Middlesex Coun- 
ty,” the paper stated, “the remark 
made a lot of people shudder. It 
was ‘I know how the system 
works.’ ” 

Wallace explains the paper's 
reporting on the election by 
saying that its plan to provide in- 
depth coverage of both can- 
didates prior to the election went 
awry when the council decided to 
take the- fateful vote a week 
earlier than expected. 

This does little to mollify the 
paper's critics. “There is great 
concern in the community about 
the practice of hobnobbing with 
the pois as opposed to per- 
forming a watchdog function,” 
Tsongas states. “There is some 
real residual distrust over where 
the Sun stood on the city man- 
ager issue and why no attempt 
was made to go into the back- 
ground of the two candidates.” 

Given one local politician’s 
thesis that the Sun wields more 
power than anyone sitting in the 
big office at City Hall (at least in 
its influence on political insiders, 
if not the electorate), the relevant 
question is: have the traumatic. 
events of the last year — along 
with the gossip, the innuendo, 
and the accusations leveled at the 
publication — changed the mind- 
set at the Sun? 

Wallace’s response to this 
question does little to settle the 
issue. On the one hand he states 
reflectively that “this is an in- 
cestuous city. Most of us have 
lived here all our lives. It’s in 
some ways a strength and in 
some ways a weakness, but it’s a 
part of this city.... If we made 
mistakes in being too close to 
Tully, then personally I’m going 
to make sure it doesn’t happen 
again.” On the other hand, how- 
ever, he declares that “I hap 
to think it [the investigation] is 
very, very bad [for the well-being 
of the city]. I happen to think it 
shatters all the good we've had 
for the past decade. . . . I do think 
the paper has to play a key role 
here, to start a healing process, to 
advocate to put the alliance back 
together again.” 

That last sentiment clearly in- 
dicates that Wallace believes the 
paper has another critical crusade 
ahead of it: to try to heal the 
wounds created in Lowell by 
both political upheaval and the 
stigma of scandal. Given the fact 
that the paper's last crusade — to 
vigorously support the city’s re- 
markable revitalization — ended 
up placing it right in the eye of a 
political hurricane, you can bet 
that the good burghers of Lowell 
are anxiously waiting to see how 
it handles this one. a) 


Nuns 


Continued from page 11 
anyone had expected of life in a 
convent — life in a factory rather 
than life in a convent”; a third, a 
former prepostulant, recalls that 
she was simply told to leave the 
House of Formation, for reasons 
that she says she still does not 
understand five years after the 
fact’ Some tell of traumatic ex- 
periences — health problems that 
allegedly did not receive prompt 
medical care, or run-ins with 
higher-ups — whereas others 
speak only of a general dis- 
satisfaction with convent life, a 
dissatisfaction perhaps not much 
different from that that has led 
nuns of many orders to give up 
their vocations over the past two 
decades. Yet connecting all those 
various stories is a common 
thread — a sense that life as a 
Daughter of Saint Paul had be- 
come, even for women raised in 
Continued on page 26 
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_ New from Claude Bolling 
Suite for Flute and Jazz 
Piano Trio #2 


BOLLING: SUITE FOR 
FLUTE & JAZZ PIANO 
TRIO, NO. 2 
CLAUDE BOLLING, 
JEAN-PIERRE RAMPAL, rue 


THE AFFORDABLE COMPACT DISC 


VOX PRIMA’ 
CD-WALLET’ 


40 Titles 
Now Available 


SALE PRICE 


$9.99 per CD 
q 


each 
BRANDENBURG 
CONCERTOS 


“ON SALE $5.99 LP/te- $12.99 co 
Instore 2/24 
SUITE | JEANPIERRERAMPAL Pluti 
| FOR TRUMPET & JAZZ PIANO 
MAURICE ANDRE: CLAUDE BOLLING CLAUDE BOLLING, 
; Compact Discs 
$13.99 per disc 
SALE $5.99.LP/TP SALE $6.99 LP/TP with a Band 
Claude ig oi perform music from his latest LAS T DA Y SA TURDA Y, F E B. 2! 
ii i] d Pi. Trio No. 2 
the Somerville Theatre Feb 78:00pm | ALL RECORDS 20% OFF 
ilable through the Somerville T ie 
By sie reat rough the Somerville Theatre ALL CLASSIC AL CD’S 


$3.00 OFF 


(sale applies to regularly priced items only) 


YO-YO MA, 
BEETHOVEN 
SONATA NO. 4, OP. 102, NO. 1 
VARIATIONS 


A Matter Of Trust/Modern 


TIL 


Grand (Duet with 
saan (Ou 


DEAD OR ALIVE 
MAD, BAD AND DANGEROUS 
 TOKNOW 


New 
TN Save You All My Kisses/Come inside 
In House 


Brand 


All CBS mid-priced records and tapes, reg. $5.49, now only $3.99. 
Hundreds of titles to choose from. 


HARVARD, COOPERATIVE SOCIETY HARVARD SQ. ¢ MIT 
ONE FEDERAL STREET ¢ 333 LONGWOOD AVE. 


09 $10.59 Reg. $7.99 Reg. $7.19 Reg. $7.19 
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Reg. $16.95 Reg. $16.95 Reg. $16.95 Reg. $16.95 

SALE $12.99 CD : SALE $12.99 CD SALE $12.99 CD SALE $12.99 CD 
= | LUTHER VANDROSS 
| GIVE ME THE REASON: 
Reg. $7.19 
SALE $5.99 LP/TP SALE $5.99 LP/TP 
WORLD PARTY JANIS JOPLIN'S 

Reg. $7.19 Reg. $5.49 Reg. $5.49 Reg. $5.49 
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Nuns 


Continued from page 24 

the strict environment of Catholic 
America during the ‘50s and early 
‘60s, simply too repressive, and 
too unfulfilling. “It’s hard to 
explain, if you haven't lived 
through it,” says Cohen: “But I 
think all of us had a sense that we 
were being controlled, manipu- 
lated really, for reasons that 
didn’t make sense.” Adds Young: 
“We were, most of us, very young 
when we entered, very im- 
pressionable. But after a while all 
of us began to wonder how what 
we were doing — working on a 
printing press, selling books — 
had anything to do with being a 
nun.” 

There is a temptation here to 
view Connections as a group of 
malcontents, embittered ex-nuns 
who lost their faith and are now 
trying to knock down the institu- 
tion that was so large a part of 
their lives for so long. Certainly, 
their time in the Daughters ap- 
pears to have been a profoundly 
emotional experience for all of 
them — one that can still, at 
times, trigger resentment and 
anger — but it seems that bitter- 


' ness and spite are not the over- 


riding motives here. Despite their 
breaking with the order and 
even, in some cases, with the 
faith (though several of the for- 
mer nuns say they are still 
practicing Catholics, others say 
they have left the Church), all 
these women insist they do not 
want to destroy the Daughters, 
only to see it reformed. “Most of 
us are mothers,” Hogan explains. 
“I think all of us would want that, 
if our daughters were thinking of 
entering the DSP, that they 
would have a better experience 
than we did.” 

Though it charges no dues and 
remains a loosely knit, highly 
informal organization, Connec- 


tions issues a newsletter, spon- 
sors reunions for former 
Daughters, and provides infor- 
mal career advice for those who 
have recently left the order. 
Despite repeated overtures, 
Hogan says Connections has 
been rebuffed in its efforts to 
meet with the leaders of the 
order. Hogan says Connections 
members would like to confer 
with Mother General Cevolani 
about the need for greater care for 
aging members of the order and 
about setting up some form of 
counseling program for 
Daughters who have recently left 
the order. 

At times, the order’s reaction to 
Connections has appeared 
almost hostile. Last year Sister 
Mary Domenica, then provincial 
superior, requested that a Cath- 
olic newspaper in Indiana refuse 
to run a classified ad asking 
former Daughters to get in touch 
with Connections. (The paper ran 
the ad anyway.) And last No- 
vember a letter from Hogan to 
Mother General Cevolani, re-, 
questing an interview with the 
head of the order during her 
planned trip to New York, was 
answered by a curt note instruct- 
ing Hogan to get in touch with 
the order's New York-based law- 
yer for any future discussions. 
Other recently departed 
Daughters report that they are 
instructed, before leaving the 
order, not to contact members of 
Connections. 


The order's reaction is under- . 


standable, perhaps, given the 
highly traditional approach that 
has been the hallmark of the 
order's aging, Italian-based_hier- 
archy, a hierarchy educated dur- 
ing an era in which sisters simply 
did not leave the convent, for any 
reason. But it seems jarringly out 
of place in an American Church 
that has, by and large, adopted 
the liberal reforms of the Vatican 
II era. Father Kent Burtner, an 
Oregon-based sociologist who 


ILENE PERLMAN 


specializes in the study of re- 
ligious cults, notes that the 
Daughters’ official reaction to 
public criticism resembles “the 
sort of reaction that you get when 
you talk to the Moonies about 
their critics.” Burtner is quick to 
point out that he has not studiéd 
the Daughters and would not 
classify them as a cult. “But I am 
uncomfortable with any or- 
ganization that tries to recruit 
people right out of high school, or 
even before graduation,” he says. 
Burtner adds that, compared with 
most American orders — and 
even compared with the 


Anderson: 11 years running the print shop 


Daughters’ provincial operation 
in Canada, which over the years 
has grown more independent of 
the order’s central hierarchy in 
Rome — the Daughtets of Saint 
Paul in the USA are “quite out of 
the: ordinary, in the sense of 
being restrictive, and in the sense 
of not being open to criticism and 
to change.” 

Many of the criticisms leveled 
against the Daughters of Saint 
Paul could, to a greater or lesser 
degree, probably be leveled at 
just about any mainstream re- 
ligious order. But with the 
Daughters of Saint Paul, it is 


precisely the question of degree 
that is so critical. It is a question 
of the extent to which this order 
uses God’s word to promote 
business as usual, while ignoring 
so much of the change that has 
arisen from two decades of re- 
form within the Catholic Church. 

To Sister Salvatore, the ques- 
tion is vastly overstated. Noting 
that the order’s new provincial 
superior, Sister Raymond Marie, 
is still in her 30s, she says that the 
Daughters are moving in step 
_with the modern, enlightened 
Catholic Church. “Young leader- 
ship is always going to bring that 
about,” she says. “There is just a 
whole different trend of thought 
here now,” she says — a trend of 
thought that includes a study of 
financial plans to help support 
aging Daughters after their retire- 
ment, and that also includes a 
willingness to work with former 
Daughters who are now critical of 
the. order. “We have been in 
dialogue with some of them,” she 
says of the community of former 
Daughters of Saint Paul'(though 
members of Connections report 
the organization is still being 
rebuffed by the order's hier- 
archy). “We are sincere in trying 
to reach out to them and rec- 
oncile, and help them in any way 
we can. It’s hard to carry bitter- 
ness around.” 

And yet scars remain — deep 
scars. For Mary Anderson, the 
experience that defines her 
tenure as a Daughter of Saint 
Paul came in 1963, with the death 
of her mother: “When I was told 
my mother died, I was in a 
superior’s office, and I began to 
cry. | was told that if I shed 
another tear I would not be 
allowed to go home. That put me 
in a state of shock; I didn’t cry 
again for 13 years. 

“It was only years later, after 
intense therapy, that I was able to 
cry,” Mary Anderson says. “I 
guess, in a way, that I'm still 
suffering from it.” O 
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lways a trifle romantic, 
my first love was a game 
in which people strap 
knives on their feet, 
hurtle themselves across a frozen 
surface, and beat the crap out of 
each other while trying to put a 
piece of vulcanized rubber in a net. 
It was love at first sight. I fell the 
moment I stepped on a small 
outdoor skating rink near my home 
— and when I tried to stand up I 
fell again, this time for hockey. 

You see, I grew up in Montreal, 
the birthplace and international 
capital of hockey — a land where 
the words “hero” and “Lafleur” are 
interchangeable, where the red- 
white-and-blue is not a star- 
spangled banner but a Stanley Cup 
banner, one of 23 hanging from the 
hallowed Forum arena rafters. Like 
any self-respecting Canadian kid, I 
laced up the cheese-cutters before 
the marrow had hardened in my 
legs and dreamed each night of 
playing for “Nos Glorieux, Les 
Habitants.” 


- 


Stick it to ‘em: after recent seasons of being only the bad-news bears, the Bruins have rediscovered their winning ways. 


WHAT THE PUC 


Defending the 
greatness of hockey 


: by Ari Z. Posner 


Oh, really!: Coach O'Reilly's bringing back a tradition of exc 
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By the age of nine I had already 
developed a unique world view. — 
My philosophy could be summed 
up in this equation: “Hockey 
equals my life, fuck.” Whenever 
relatives asked me what I wanted 
to do with my future, I would reply 
with that same refrain. . 

Them: “So, what'll it be: butcher, 
baker, or baseline-maker?” 

Me: “Hockey equals my life, 
fuck.” 

Them: “Oy.” 

Of course, it was not to be. While 
my teammates reached and crossed 
the puberty barrier, my own body 
began a prolonged sabbatical, 
taking time off from not growing 
only to sustain an injury or two. It 
became abundantly clear that I'd 
have to defer my dream of hockey 
glory indefinitely, or at least until 
the CCM company (one of the 
largest manufacturers of hockey 
equipment in the world) invented a 
skate strong enough to support my 
flapping ankles. How bad was I? 
Continued on page 4 
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In the groove: outfitted in Europa’s best 


CATCH 
THE WAVE 


You're not getting enough 
exercise. You're beginning to 
show the effects of the 
dreaded sunshine deprivation. 
Your skin is as dry as a bone 
and as pale as chalk. What you 
need is a trip to California. 
Fares are low now, but even if 
you can’t scrape up the cash to 
head for the coast, there is 
hope for you. Go directly to 
your own private Laguna 
Beach, deep inside the sand 
dunes of your mind. 

Ommmmmmmmmm. OK, 
ready? You're gonna need 
clothes, so first stop is Europa 
Windsurf. Step inside this 
Newbury Street shop, and 
you're halfway to LAX. For 
only $12 grab a Maui | 
Spacewear T-shirt. Admire the 
surfboards, sailboards, and 
skateboards on display. The 
friendly sales staff will help 
you pick out the right baggies, 
bikini, or van shoes to pull 
your look together. You've got 
to have sunglasses,and you | 
can get them here. Try on a 
pair of Vuarnet Cat Eyes. 

That's it. That's the ticket. 

Europa is a Boston-based 
company with a California 
attitude and an international 
mail-order business. There’s 
also a Cambridge store that 
specializes in sailboarding and 
other athletic equipment; the 
Newbury Street branch is 
better for clothes. In the 
summer Europa opens up its 
Cape Cod shop, in Dennis. 

Europa Windsurf is located 
at 215 Newbury Street, Boston, 
and at 7 Upland Road, 
Cambridge. Both stores are 
open Monday through 
Wednesday from 11 a.m. to 6 
p.m., and Thursday through 
Saturday from 10:30 a.m. to 
6:30 p.m. Open on Sunday 
from noon to 5 p.m. 


ON THE SURFACE 


Remember Altered States? 
William Hurt (in his film 
debut) totally freaks out in the 
flotation tank. Well, try to 
forget it as you walk into the 
Aqua Retreat Center, a little 
oasis in Brighton where you 
can get away from the honking 
traffic, the dirty snow, and all 
your anxieties by spending an 
hour floating on your back in 
an egg-shaped capsule. For $30 
you can experience absolute 
silence, darkness, and 
complete relaxation. Those 
who have tried it say they 
emerge feeling as refreshed as 
if they’d just had a month of . 


PHOTOS BY JEFF THIEBAUTH 


good nights’ sleeps. 

After taking a shower, you'll 
step into the fiber-glass tank 
and lie down in 10 inches of 
water heated to 93.5 degrees 
and mixed with enough 
Epsom salts to keep you afloat. 
Controls for light levels and 
piped-in music are at your 
fingertips, and the hatch opens 
easily from the inside when 
you're ready to float out. 

The Aqua Retreat Center is 
located at 214 Market Stréet in 
Brighton. Call 787-3511 to 
schedule an hour in one of its 
flotation tanks or 787-5045 for 
more information. 
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PHOTO BY JEFF THIEBAUTH (CRYSTALS) 


CRYSTAL CLEAR 


Meditation music is playing 
in the Horai-San Crystal Shop. 
Walk around the shop until 
one or another stone attracts 
your attention. Pick up the 
stone and hold it in your hand. 
There are quartz crystals, 
moonstones, amethysts, lapis 
lazulis, aquamarines, and 
various other pieces of rock. At 
least one will have your 
psychic name on it, and you 
can carry it home in your 
pocket, place it in a tiny silk 


purse in your pocketbook, or 
have it made into a necklace. 
The investment can range 
from as little as $1 for a small 
crystal to more than $400 for a 
natural sculpture to decorate 
your home. 

Holistic-health practitioners 
believe in the therapeutic 
powers of crystals and 
gemstones; whether or not you 
accept the idea that these 
objects can heal you, they are 
lovely to look at, and it 


certainly won’t hurt to keep 
one on your person. The shop 
also sells dozens of books 
explaining the ancient 
methods of working with 
crystals, tapes to play for 
crystal persuasion, jewelry, 
and notecards with crystal- 
inspired drawings. 

Horai-San Crystal Shop 
(formerly Crysta! Visions) is 
located at 6 Davis Avenue in 
Brookline Village. The shop is 
open Monday through 
Saturday from 11 a.m. to7 
p-m., and on Sunday from 1 to 
6 p.m. Call 731-8141 for more 
information. 


WINTER'S 
CONTENT 


Interface calls itself “New 
England's center for the fitness 
of body, mind, and spirit.” Are 
we talkin’ California or what? 
On Sunday evening, February 
22, Interface and the health- 
food-store chain Bread and 
Circus will present the Paul 
Winter Consort at Symphony 
Hall. All right, so Winter's not 
from California, but he’s 
certainly logged in some time 
there. He even produced an 
album based on his whale- 
watching visit to Baja in 1977; 
it’s entitled Callings and 
features the voices of 13 sea 
mammals. 

Reflecting the current 
- popularity of New Age music, 
Winter's recent album, 
Canyon, made it to the 
number-four position on 
Billboard's end-of-1986 jazz 
chart. Winter’s major 
instrument is the soprano sax, 
and he combines that sound 
with piano, organ, 
harpsichord, percussion, and 
the voices of birds, people, and 
other animals to produce a 
unique aural experience. The 


Apollo 15 astronauts liked 


Winter's music so much they 
took one of his albums into 
space and named two craters 
after Consort compositions. 
Far out enough for you? 

The Paul Winter Consort 


will appear in concert at 


Symphony Hall on Sunday, 
February 22, at 8 p.m. For 
tickets call Interface at 
492-1900 or the Symphony 
Hall box office, 266-1492. 
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by Jean Callahan 
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Discerning crooks will hope to get locked up at Allenwood, in 
Pennsylvania, now that a men’s fashion magazine has named 
that prison the best of the federal penitentiaries. The February 
issue of M ranks Allenwood high for its clay and asphalt tennis 
courts, well-appointed library, first-run movie theater, and big- 
name rock-star appearances. Former guests include G. Gordon 
Liddy, Clifford Irving, ex-senator Harrison Williams, and Aldo 
Gucci. At the other end of the social scale lies Alabama’s 


Maxwell Air Force Base. Not exactly Club Fed; life here is likened 
to that portrayed in a “Southern chain gang movie.” 


The Ferdinand Marcos workout video features the ex-dictator 
jogging, shadow boxing, and lifting weights as well as delivering 
a 20-minute speech denouncing Coraz6én Aquino. Marcos 
appears in sweat pants and a military camouflage jacket, which , 4 
he takes off to display his muscles while working with the 4, 
weights. Broadcast right before the Philippines elections, the tape \I 
was intended for the edification of loyalists. No further , 
marketing plans have been reported. | 


Lois Lane would explode on impact in Superman’s arms if she 
actually fell from the Empire State Building and got caught by 
him, according to physics professor Jack Weyland, who has 
uncovered scientific errors on the screen in a number of recent 
movies. There’s no way Indiana Jones could have lifted the 
massive golden head he ran off with in Raiders; and Darth 
Vader's ships could not bank through turns in outer space. Nor 
would the beams from Luke Skywalker’s laser swords be visible 
from the side without air to diffuse the light. Weyland related his 
spoilsport findings to a group of fellow scientists at the American 
Physical Society and American Association of Physics Teachers 
convention. 
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Sunday might be the best day to go grocery shopping, if a 
recent survey of 8000 adults is to be believed. Close to 17 percent 
chose Saturday to buy groceries, 16.5 percent liked Fridays, and 
the numbers went down gradually back through the week till 
Sunday, which came in as the least popular market day with 10.7 
percent ... Most college freshmen spend between one and five 
hours a week studying, according to a December 1986 survey 
reported in USA Today. Almost half (48.2 percent) cracked the 
books no more than five hours a week, while only 3.2 percent 
reported studying for more than 20 hours weekly. Students who 
said they never studied at all represented 2.3 percent of the 
204,000 freshmen polled . . . Female corporate executives earn 
little more than half the annual salaries commanded by their 
male counterparts, according to a Heidrick & Struggles poll of 
Fortune 1000 companies. The average executive woman’s salary 
was $124,623 last year; the average earnings of a male exec last 
year were $214,000. Only 18 percent of respondents to a 1983 
Harris survey expressed “great confidence” in corporate 
executives. In the early 1970s, the number was 27 percent, and in 
1966, it was 55 percent. 


Buy Crest or Gleem toothpaste if you want to support a 
politically progressive corporation, say the authors of Rating 
America’s Corporate Conscience, a new book produced by the 
Council on Economic Priorities. Procter & Gamble, which 
manufactures the aforementioned toothpastes, makes substantial 
charitable contributions, has at least some female representation 
and significant minority representation on its board of directors, 
and doesn’t do business in South Africa. Other “good” 
corporations include Beatrice Companies and the Hershey 
Corporation. Bad guys include A.H. Robins and Dow Chemical. 

é 

The Washington Monthly laments, in a recent issue, the loss of 
public parking at the Smithsonian Institute. Twenty million 
tourists visit the Smithsonian each year, and the Monthly's 
editor thinks it’s a shame that the parking lot there will now be 
restricted to use by employees. “No issue arouses such passion 
among government employees as dividing up the available 
parking places,” notes editor Charles Peters. The Monthly does 
find one public institution in America where parking is not a 
problem. That's the Beverly Hills Post Office, where valet 
parking is available to the public for $1.50 an hour with a 
validation stamp and $4 an hour without. 
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Continued from page 1 

I was so bad my youth-hockey coach 
used to say he’d drafted me to play in a 
special capacity: in the event of a game 
I'd be a goal post. My dad, too, didn’t 
miss an opportunity to joke about my 
mania for the game; a big Don Rickles 
fan, he could never resist introducing me 
to guests as “my son the hockey puck.” 

I rebounded from those early ? 
deflections and became a mondo hockey 
fan: if I couldn’t play with the best, the 
least I could do was watch. And watch I 
did. I went to junior games and youth 
games; I saved up to see the pros. Every 
morning I pored over the sports pages of 
the Montreal Gazette; every Saturday 
night I plunked myself down before the 
television to watch that week’s featured 
broadcast of Hockey Night in Canada. | 
even spent a chunk of my bar mitzvah 
money on hockey cards and fan books, 
not to mention those cute plastic blow- 
up dolls of my favorite players. When 
family members asked me why | went to 
such trouble over “a game,” I snorted at 
their ignorance and replied that I wasn’t 
following just any game, I was following 
“The Greatest Game on Ice” (as if there 
were actually competition). 

I was sitting in the stands the night 
Jean Beliveau netted his 500th goal, back 
in the days when such a milestone meant 
something; I was there again when Guy 
Lafleur cracked the 50-goal-per-season 
barrier for the first time in 1974 while 
playing against the measly Kansas City 
Scouts, an expansion club that has since 
gone the way of the metal blade and the 
‘maskless goalie. I gloated as the Habs 
skated away with four consecutive 
Stanley Cup championships in the mid 
1970s. And, most gratifying of all, I 
watched with relish as an inferior 
Canadiens club shocked and beat Bobby 
Orr and the Bruins in the 1971 playoffs. 

What I liked most about hockey was 
the speed, the danger of flashing steel 
meeting ice. Having tried unsuccessfully 
to master the game, I could appreciate 
the remarkable skill and finesse, the 
astonishing feats of balance hockey 
required. But I also appreciated the 
values it stressed. What other game 
promotes admirable team spirit while so 
fully rewarding individual skill? In what 
other sport is a trophy awarded for 
gentlemanliness, for defensive 
proficiency by a forward, and for the 
number of total points (the combined 
total of goals and assists) one 
accumulates? Most of all, though, I liked 
the relentless pace of the game, the 


Defenseman Alan Pedersen: in a way, the boards really are a test. 


WHAT THE 


PUCK 


e big and bad back in the Bruins 


by Ari Z. Posner 


Left winger Nevin Markwart and his daily Journal: the persistent image of the 
players as illiterate, stick-swinging oafs doesn’t fit. 


furious drive from goal to goal that 


Photos by John Nordell 


always left my heart racing — win, lose, 
or heart-stopping tie. 

By this point in my watching career, 
my slogan, altered slightly with time and 
age, had become, “Hockey and a six- 
pack of brew-dogs equals my life, fuck.” 

Then, not too long ago, I was forced to 
say goodbye to the team of my childhood 
and move to Boston. Those of you who ~ 
have loved not wisely but too well can 
imagine how difficult it was to take up 
the cause of a new team — and not just 
any team, but one that dressed like 
bumblebees. “Who the hell knew 
anything about hockey in Boston?” I 
naturally asked from my superior 
vantage point. After all, the Bruins had 
been losing clutch games to the 
Canadiens since the Second World War. 

The way I saw it, the Hub had two 
strikes against it: first, it was American, 
and second, as a center of higher 
education it was bound to be full of 
eggheads. For all these people knew, I 
figured, puck was a Shakespeare 
character, boards were something you 
took to get into college, and skates were a 
type of strange-looking fish. The 
average Bostonian probably didn’t even 
know that the blue and red lines were 
more than subway routes. 

To a degree I was justified in feeling as 
I did. An extraordinary number of people 
in this town lack the requisite respect for 
hockey. For example, when I recently 
asked people on the T what they thought 
of the game, nine times out of 10 they 
retorted oh-so-cleverly with the classic 
Henny Youngman one-liner, “The other 
day I went to the fight and a hockey 
game broke out.” Grrrr. Add to this 
Boston city officials’ recent foray into 
hockey refereeing; that local sports 
coverage tends to be biased against 
hockey, with the sport receiving roughly 
two-thirds the space devoted to 
basketball in the pages of the Boston 
Globe; that fair-weather fans are 
deserting the Bruins, dragging down the 
total number of season-ticket holders 
from the 1970s average of more than 

13,000 to a current low hovering just 
above 11,000. It soon becomes pretty 
clear that hockey is suffering in Boston. 

Nowhere is the turn away from the 
Bruins illustrated more clearly than in a 
current television commercial for 

Shawmut Bank. Highlights from great 
moments in Boston sports flash by to the 
strains of “My country ‘tis of thee” 
played on a harmonica. There’s Dave 
Henderson smacking his homer in the 
sixth game of the World Series; there are 
the Celtics in select scenes from their 


Hitman: O'Reilly at practice putting ths 
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NBA final against Houston; there are the 

Patriots from a game against the LA 

Raiders; yet nowhere to be found are the 

Bruins. The legend “New England. 

America’s Greatest Sports Town” 

appears on the screen, followed by 

“Shawmut. Look to Us for Direction.” 

The Bruins, it seems, lack the blend of 

qualities that the admen at Shawmut 

wanted to associate with their company. 
The situation has degenerated to the 

point where if the Bruins were to take a 

page from the Chicago Bears’ playbook 

and perform a music video, it would have 

to be called “The B’s Bum Rap.” This is 

how it might begin: 

We're the Bruins, 

Yeah, 

The Boston Bis, 

And though we're stuck in a rut 

We been bustin’ a gut, 

‘Cuz our number-one aim 

Is for you to be pleased. 


We're the Bruins, 
Yeah, 


The Boston B's, 


Don’t say we're losers, 

Don’t call us big, dumb bruisers, 
Though we ain’t won a Cup 
Since Hell did freeze. 


We're the Bruins, 

Yeah, 

The Boston B’s, 

And we've earned the rights, 
To some loyalties. 


Okay, maybe I overstate the case — 
but my intentions are good. My point is 
simply that if hockey no longer rules in 
Boston, it certainly still endures and is 
worthy of some respect. This is a bona 
fide hockey town, dammit; it’s just that 
you have to dig a bit to see the bedrock 
affection for the game that pervades the 
region, from Andover to Brockton, from 
Eastie to Concord. Hockey may currently 
rank fourth and last among pro teams in 
general public interest, but Boston could 
give even Montreal a run for its money 
both in terms of the hard-core support it 
enjoys from true fans and in its : 
promotion of new talent. And though it 
may be overshadowed here by the 
“American” games of basketball, 
baseball, and football, it holds a place 
second to none in the hearts of many. 

As for my colleague Michael Gee’s 
diatribe against hockey (see 
accompanying article), all I can say is, 
“T'll see you in ballet class, ya hockey 
puck!” 


Respect, just a little bit 

First, the bad news. Hockey’s influence 
has declined in Boston in recent years, 
due partly to the Bruins’ hapless 
performance, partly to the astonishing 
success of Boston’s other pro teams, and 
partly to the continuing efforts of the 
game’s many critics. It’s been easy to feel 
let down. The B’s haven't won the 
Stanley Cup since 1972; haven't even 
made the finals since 1978; haven't 
finished first in their division in three 
years; and haven't made it past the first 
round of the playoffs since 1984. Since 
1970 the Bruins have lost in the playoffs 
to their nemesis, the Canadiens, no fewer 
than seven times; what was once one of 
the great rivalries in the National Hockey 
League (NHL) has slipped to the level of 
a bad joke. 

As if their record in itself weren't bad 
enough, the Bruins picked a mighty 
inopportune time to stumble — just 
when all the other pro teams in town 
were suddenly very hot. In 1986, as the 
Bruins sagged in third place in the Adams 
Division and got whomped by Montreal 
in three straight in the divisional 
semifinals, the Celtics netted a second 
consecutive NBA Championship, the 
Red Sox came within a strike of winning 
the World Series, and (wonder of 
wonders) the Patriots bumbled into the 
Super Bowl. Even the most committed 
fan will admit that the B’s paled beside 
their glamorous hometown competition. 

Add to this the fact that the Bruins 
haven't had a superstar since Orr left, in 
1976. To be sure, they’ve had some good 
players — Jean Ratelle and Brad Park 
were pretty impressive, so is Rick 
Middleton, so was Pete Peeters — but 
none of them was a franchise-maker in 
the mode of a Wayne Gretzky or Mario 
Lemieux. Since the start of the 1980s, 
their outstanding player has been Ray 

ue, who is currently probably the 
NHL/’s best defenseman — but he lacks 
Orr's lactic talent and charisma. A 


extraga 
soft-spoken French Canadian, Bourque 
Continued on page 6 


Why I hate hockey 


by Michael Gee 


world of fun to play. Zipping along 

the ice like an out-of-control semi, 
separating some luckless opponent from 
his three remaining bicuspids, falling 
down on the ice in either joy or sorrow 
on those rare occasions when a goal is 
actually scored by either team — that 
looks like real entertainment. As for 
sitting in a deep freezer watching the 
perambulations of a small circular piece 
of rubber — well, I’d rather be watching 
chess, or the America’s Cup races. Even 
that ridiculous citadel of idle sporting 
wealth doesn’t require a competitor to 
wear suspenders, for goodness’ sake. No, 
as a spectator sport, hockey is b-o-o-ring. 
As an example of random urban violence 
in winter, hockey falls somewhere 
between roller derby and arguments over 
snowbound parking places in Jamaica 
Plain. It might be fun to tear the radio 
antenna off a ‘68 Cutlass and whack that 
car’s owner upside the head with it, but 
who wants to watch someone else do it? 
By the same token, who needs to watcha 
sport where one of the most exciting 
moments is marked by a cry of “He hit 
the post!! He hit the post!!!!’’?. 

No one who has ever attempted to 

learn to ice skate could gainsay the fact 
that professional hockey players are 


i nall fairness, hockey looks like a 


. remarkable athletes. They are also, 


according to a remarkable consensus 
among the sporting media, the most 
accessible and level-headed of 
professional athletes as well. That's all 
well and good, but the fact remains that 
these talented, good-hearted people are 
engaged in an exercise of surpassing 
silliness. Now it’s certainly true that all 
sports at bottom are ridiculous (it is part 
of sport's appeal), but hockey flaunts its 
idiosyncrasies. And if, like most 
Americans, you did not spend the winter 
months of childhood in snow and ice up 
to your clavicle, then the rites of hockey 
are totally incomprehensible. 

Hockey does not even manage the 
simple feat of dividing its playing time 
into halves or quarters, opting instead for 
oddball thirds. This means that the self- 
proclaimed “world’s fastest sport” has 
not one, but two lengthy intermissions in 
play each night. In fact, many of hockey’s 
rituals involve stoppages of play. Throw 
in the penalties, offsides, fights, pauses to 
clean the ice of blood and refuse thrown 
by spectators, throwing guys out of the 
face-off circle, and nets being knocked 
off their hinges, to mention only a few, 
and the average pro hockey game lasts 


longer than nine innings of that allegedly 
somnolent pastime, baseball. For about 
five minutes a night, hockey will feature 
that “end to end action” its announcers 
love to boast about. The rest of the time, 
guys skate around in little circles, glaring 


- at each other and waiting for someone to 


drop the puck and start the clock. 

Ironically, the absolutely most boring 
parts of any hockey game are those 
widely heralded, widely deplored fights. 
I like a good scrap as much as the next 
man, but hockey fights don’t qualify. 
God knows the game is rough, even 
extremely dangerous, because mass plus 
high velocity plus sharp sticks and 
sharper skate blades equals high risk, but 
the fights are just wastes of everyone's 
time. A typical hockey fight goes like so: A 
punches B, B punches back, they go into 
a clinch and roll around on the ice as the 
linesmen attempt to separate them. 
Hockey players don’t look as wimpy as 
baseball players when they fight, but it’s 
pretty hard to take very seriously a duel 
in which the principal aim is to pull the 
foe’s sweater over his head. 

It’s possible hockey fights are common 
because the participants see them as a 
good way to relieve frustration without 
the possibility of suffering serious 
damage. By contrast, basketball fights are 
rare, and are quickly broken up by 
players as well as officials, because the 
potential for injury, perhaps even fatal 
injury, is so obvious. Even if he were on 
skates, Wilt Chamberlain could break 
every bone in any hockey player’s body 
with one punch. So a hockey fight finally 
ends out of exhaustion and/or boredom, 
the miscreants receive incomprehensible 
penalties, and play resumes, 15 minutes 
having been wasted. The sole redeeming 
feature of the hockey fight is that since 
the fans like them, a fight provides the 
sane spectator with a chance to go and 
grab a beer and a hot dog at deserted 
concession stands. The fact is, Mayor 
Flynn’s directive to the Garden police 
notwithstanding, the hockey fights that 
need intervention by the gendarmerie 
occur in the balcony and mezzanine 
seats, not on the ice. 

Hockey would, on its face, appear to be 
a simple enough game. Six guys on a 
team; try to put the little puck into the 
net. But for a simple game, it sure seems 
to have a lot of rules, rules that seem 
derived from the obscurer parts of the 
Napoleonic Code as interpreted by 
illiterate fur traders of the 19th century. 
What is the difference between checking 


Seeing red?: that you can’t tell who scored is only part of the problem 


ICE FOLLIES 


(legal) and cross-checking (illegal)? Who 
determines whether a misconduct 
penalty is two, five, or ten minutes long? 
Why are defenders allowed to grab, slug, 
and pummel the guy with the puck, 
except that sometimes they’re not? Most 
of all, what (and why) is “icing the 
puck”? It seems to be designed solely to 
insure stoppages of play for TV 

" commercials. From the amount of 
discussion among the officials that goes 
on in the course of a game, and the 
amount of bitching by players and 
coaches, it would appear that this nonfan 
is not the only one confused by these 
questions. 

Weirdest of all hockey rules is the one 
pertaining to the scoring of goals, which 
of course determines who wins or loses. 
In every other sport I’ve ever heard of, 
scoring plays are immediately 
recognizable as such by everyone in the 
building. Phil Simms throws to Mark 
Bavaro over the goal line, it’s a 
touchdown. Larry Bird makes a free 
throw, count a point. A home run with 
the bases loaded counts four, and we 
don't have to wait for the umpire to wave 
the runs home. Oh, sure, in basketball 
and football points can be nullified by 
rules violations, but at least the play was 
decided on the field, either by players or 
officials. 

In hockey, however, some guy sits 
behind each goal and only he decides 
whether a goal counts or not. No little red 
light, no score. He doesn’t even have a 
particularly good seat from which to 
make this decision. But the goal judge’s 
word is law, and apparently a necessary 
law at that, because for every hockey 
goal that’s scored on a brilliant bit of 
skating or a fearsome slap shot, another 
10 are scored after a frantic pile-up of 
bodies in front of and inside the goal 
itself. The puck bounces off of sticks, 
skates, and noses, and may or may not be 
counted. More often than not, there will 
be a five-minute delay while officials try 
to determine who deserves credit for the 
goal, since otherwise “person or persons 
unknown” would win the scoring title 
every season. It’s hard to get too involved 
in a game where no one knows who's 
scoring the points. 

Again, no disrespect is meant towards 
the athletes who do demonstrate their 
skills in the NHL. It’s just that they’ve 
chosen such a peculiar field in which to 
display strength, grace, and courage. If 
hockey turns most Americans off, it may 
be the game’s problem, not ours. Ice is 
great in a gin and tonic. As a playing 
surface, it leaves much to be desired. 
Curling makes hockey look sensible, and 
figure skating, well, the professional 
apex of that sport comes when the star 
signs to do duets with some guy ina 
Snoopy suit for the Ice Capades. 

Sure, hockey is a more serious 
endeavor than that, but just barely. And 
if you still need to ask whether hockey is 
a major American sport, well, I can only 
reply, “Is Hartford a major American 
city?” 
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has shown some reluctance to capitalize 
on his status to reap the kind of attention 
he merits. 

And again, as if the B’s problems alone 
weren't enough, in rival sports Boston 
fans are currently enjoying some of the 
most talented athletes in their respective 
games. Larry Bird. Marvin Hagler. Roger 
Clemens. It may be too much to ask that 
the Bruins come up with anyone to touch 
titans like these, but the presence of such 
stars has undercut the team’s status. 

What has also hurt has been the 
combination of rising Bruins ticket prices 
(single seats at the Garden range from 
$16.50 to $23, and season tickets for the 

1986-'87 season cost from $460 to.$720) 
and increasingly expensive and 
comprehensive television coverage. All 
Bruins games are carried on TV (home 
games on NESN for $9.95; road games 
for free on WSBK, Channel 38). 

Dave Shea, who along with Fred 
Cusick broadcasts on TV-38 and NESN, 
recalls the halcyon days before the video 
and cable boom of the 1980s. “Before, it 
was a different world — without VCRs, 
without monthly fees,” he says. ‘’Die- 
hard support meant die-hard support.” 
Shea attributes a portion of the Bruins’ 
flagging fortunes to the team’s shift in 
1984 to cable TV (the Bruins are part 
owners of NESN). “The bottom line is, 
you've got to win to get people in the 
seats. But I think the cable-TV move hurt. 
All of a sudden the Bruins don’t get as 
much exposure; only the road games are 
free, and they’re more apt to lose on the 
road, so that reinforced whatever 

negative image existed. Besides, those 
people actually paying to see the games 
on TV have a justification not to come in 
to the Garden.” 

Hockey News columnist Stan Fischler, 
a world expert onthe game who at 54 
years old has penned 61 hockey books, 
including one about the Bruins called 
Bobby Orr and the Big, Bad Bruins, puts 
the team’s woes in perspective. “Look, 
fundamentally Boston is a hockey town, 

one of the very best in the league. But the 
Bruins have suffered a tremendous series 
of publicity blows in the last 10 years, 
resulting in bad blood with the hockey- 
going public. The first blow came in 1975, 
when Delaware North [the current 
owners, who purchased the club that 
year] enraged the fans by refusing to pick 
up Orr's hefty contract. They said it was 
because he was injury-prone, but it 
proved to people they didn’t give a shit 
about loyalties. The second came in 1979, 
when a conflict of personality between 
Coach Don Cherry [Bruins coach from 
1974 to 1979, who now broadcasts 
hockey in Toronto for the TV show 
Hockey Night in Canada] and [Harry] 
Sinden [Bruins general manager and 
guru since he joined the club in 1966] 
ended with Cherry getting fired. Cherry 
was probably the most popular coach in 
Boston sports history; he was colorful 
and outspoken, and he could coach 
winners. It was an awful move to get rid 
of him, but Sinden and he didn’t get 
along. Cherry was getting too much 
attention. I'd say the combination of 
these factors did more than lose the 
Bruins a few thousand in attendance; I'd 
say it lost them about 100,000 fans.” 

Exact figures for the B’s loss in 
popularity are impossible to ascertain, 
but there’s no disputing that the numbers 
are down. “There have been a few slack 
years,” admits Orr, who still follows the 
team closely from his Boston residence. 
“The fans know when you're giving your 
best effort, and they'll stay away until 
you do.” 

Sinden agrees that his team is losing 
ground with the public but defends the 
Bruins’ record. “When you win you 
retain interest in the sport; it’s harder 
when you don’t. But without being 
champions we're the second-most- 
successful team besides Montreal in 
terms of wins and losses.” 


As gothe Bruins ... 

The other side of the question is: has 
the Bruins’ tarnished image undermined 
hockey’s base of support in Boston? 
Some think it has. Dave Shea feels that as 
go the Bruins, so goes hockey. “The club 
of the 1970s made hockey fashionable in 
this town,” he shrugs. “Look around, 
there’s less interest now.” 

Shea may be right. Ominous signs 
indicate that hockey is suffering in the 
area. The number of kids registering for 
youth leagues has-declined steadily over 
the decade, dropping lower last year than 
at any time since the early 1970s, 


Rat trap: center Ken Linseman fends off a Nordique attacker. 
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by Ari Z. Posner 


Hard Ipncicke: the fights themselves aren’t half as bad as the image > they 
perpetuate. 


Bear facts: Boston has replaced Minnesota, which for years produced greats 
like Bruin Reed Larson, as the foremost breeding ground for American stars. 
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according to Ron DiFilippo, registrar of 
the Amateur Hockey Association's | 
Massachusetts chapter. Approximately 
24,000 boys aged four through 15 signed 
up to play on 1600 youth teams statewide 
in 1981, but by 1985 that total had fallen 
to 21,135 on 1409 teams, and in 1987 the 
numbers will probably sink even lower, 
especially at the bantam (ages 13 and 14) 
and midget (ages 14 and 15) levels, : 
DiFilippo says. 

At the high-school level, where 7300 
male students and about 15 female 
students compete on school hockey 
teams in the state, participation lags far 
behind that in basketball (22,000), 
football (20,000), soccer (17,000), baseball 


field, according to Dick Neal, executive 
director of the Massachusetts 
Interscholastic Athletic Association 
(MIAA). 

“Hockey is way down,” says Daniel 
Settana, president of the Parkway youth- 


one is skating anymore. Larry Bird has 
turned everybody basketball crazy. It’s a 
lot cheaper for kids in this district to play 
in the gymnasiums; and it’s a lot easier 
for the parents not to have to drive all 
over the state at four in the mo: 2 
Settana estimates that in his district,the — 
number of kids in the early leagues (the 
mites, squirts, and pee wees, aged four 
through 12) fell 45 percent between 1982 
and 1987. “There are less people 

interested in coaching, and I believe the 
quality of play has declined. I find the 
desire is gone. The kids, they can take it 

or leave it now. Before, a kid would never 
miss a practice. Of course, there are some 
around that really want to play, anytime, 
anywhere,.but it’s more rare.” 

The rising cost of equipment, 
transportation, and registration have 
made hockey increasingly prohibitive for 
beginners. Prospective players now need 
to spend nearly $300 to get fully 
outfitted, according to Arthur Illsley, 
manager of Charles River Sports, in West 
Roxbury. Registration fora season runs 
between $150 and $375, says Paul 
McLaughlin, president of the Greater 
Boston Youth Hockey League, 
depending on whether the youth belongs 
to a local house‘team or a traveling team 
that plays opponents from all over the 
state, Skyrocketing insurance premiums . 
and declining interest has forced many .- 
privately owned skating rinks, suchas 
the North Shore Sports Center, in Lynn, 
to close, whereas many others have 
completely cut out public skating, 
according to Eric Shulman, editor of 
Hockey USA magazine. The private 
rinks still in operation have been forced 
to jack up hourly rental rates, sometimes 
as high as $150 per hour; public owned 
(Metropolitan District Commission) 
rinks, which have their insurance 
covered by the state, charge about $60 
per hour. 

Ed Taylor, owner of the Pilgrim Arena, 
in Hingham, illustrates the problems of 
those who try to make a living in the 
hockey community. “In 1973 my liability 
insurance was $10,000 to $15,000 per 
year; now it is $130,000, with a $10,000 
deductible. That means it absolutely 
doesn’t pay for us to have public skating, . 
where someone could fall and injure 
himself and then sue us.” Taylor says 
that his three-surface arena gets sued 
about twice a year, and that he recently 
lost a settlement on an accident 
amounting to $700,000 in damages. 
“There’s got to be a better way,” he says, 
heaving a sigh. 

These worries aside, Hub hockey does 
have something to brag about. Over the 
years Boston has become something of a 
mecca for talented college-hockey 
players, both American and Canadian. 
One need only look at early February’s 
sold-out Beanpot crowd, the city’s most 
spirited alumni reunion, to get a sense of 
the following hockey still commands. 

By far, the strongest sign of Boston 
hockey’s health is the high number of 
draft-worthy graduates of the youth, 
high-school, and college systems. In the 
first round of last year’s NHL draft, four 
of the 21 18-and-over hockey players 
selected came from New England: Brian 
Leetch and Craig Janney, both of whom 


Boston College; Scott Young of Clinton, 
Massachusetts, who plays for Boston 
University; and Tom Fitzgerald of — 
Billerica, who plays for Providence 
College. A record 14 New Englanders 
were picked in the first six rounds — and 
a record 29 overall. The depth of talent in 
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t’s Black History Month, and 
someone asked a six-year-old 
boy, a white, middle-class 
boy who lives in a Boston suburb, 
“Why do we honor Martin Luther 
King? Why do we celebrate his 
birthday with a holiday?” He 
paused a moment, looking up 
from his baseball cards, and 
absently stroked his Cabbage 
Patch pet, companion to his 
Cabbage Patch kid. “Because 
Martin Luther King won the 
Nobel Peace Prize,” he answered. 
“And because he believed we 
shouldn't be like Rambo, fighting 
to get what we want, that we 
should talk about things and not 
punch people or use weapons.” 
Then he explained, somewhat 
wistfully, that he hadn't been 
allowed to see Rambo and re- 
turned to his baseball cards. A 
few moments later he looked up 
with a start; “Oh,” he said 
suddenly, “I know what else. We 
didn’t have any school because of 
The Dream. Martin Luther King 
thought everyone should. be 
equal.” 
When I was a six-year-old girl, 
a white, middle-class girl, the 
year was 1963. I didn’t even know 
the name of the Civil Rights 
leader who, eight years earlier,. 
had catapulted into the national 
limelight when he helped blacks 
in Montgomery, Alabama, win 
the right to ride on desegregated 
buses. I lived in a suburb of 
Boston and went to a public 
school where everyone was 
white. Until I entered junior high 
school, I rarely saw any blacks 
unless I rode the subway into 
town. My friend’s cleaning lady 
was black. Occasionally, a black 
person would stroll through our 
neighborhood, and when he did, 
my otherwise gentle dog would 
snarl and bark and make a dive 
for the stranger's leg. The vet said 
the unfamiliar skin color — or 
perhaps a different smell — 
probably frightened the animal. 
But the passerby didn’t know 
this, and I remember feeling 
embarrassed to have a racist pet. 
When I was in fifth grade 
Martin Luther King was as- 
sassinated, and that’s how I 
learned about him. My friend’s 
father bought her a glossy book 
in which the “I Have a Dream” 
speech was reprinted in big, bold 
letters. But it was the pictures that 
accompanied the speech, pictures 
of black people marching and 
protesting, along with scenes 
leading up to, and depicting, the 
assassination, that caught my 
attention. I brought the book to 
school for current-events class, a 
period during which everybody 
shared stories about things that 
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Martin Luther King Jr. during the Montgomery bus boycott, from Eyes on the Prize 


Day fo day 
Piece the prize 


Eyeing the strides we’ve made 


by Susan Buchsbaum 


happened outside and beyond 
the world we knew. I understood 
that lots of black people had lost 
a great man, a leader, but I didn’t 
understand that I, too, had lost 
him. 

Similarly, when Louise Day 
Hicks, of the Boston School 
Committee, became increasingly 
strident about her opposition to 
Boston-school desegregation, my 
friend and I marched to and from 
school in step to a chant we had 
composed. It went like this: 
“Louise, Day, Hinky-finky- 
stinky Hicks.” To be sure, the 
woman was bad, but failing to 
fathom her values, we resorted to 
fiddling with her name. After all, 
what did it really mean to favor 
all-white schools? Didn't we go to 
one? 

The black people I knew, and 
knew well, were the ones I read 


about in novels such as To Kill a 
Mockingbird and The Heart is a 
Lonely Hunter and in the Bio- 
graphy of Harriet Tubman. In 
seventh grade I discovered Gone 
with the Wind. By the time I'd 
read through all these books at 
least half a dozen times, I felt 
closer to the slaves of the Old 
South than to the blacks who 
lived within miles of my home. 
Federal Court decisions under- 
mining any efforts for regional- 
school desegregation didn’t help 
matters. It meant that, despite the 
desegregation beginning to take 
place within the Boston schools 
in 1974, only a handful of black 
inner-city students participating 
in a voluntary busing program 
made it out to my high school. 
They ate lunch together, walked 
the halls together, and smoked 
cigarettes in a huddled group 
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near the playing field. At the end 
of the day they rode their bus 
back into Boston. “Hell, no, we 
don’t like it here,” stated one of 
the students for a story in the 
school newspaper. “You think 
we like to leave all our friends 
every day and watch them get. 
bused to places where they gotta 
fight just to make it home safe at 
night? A friend got stabbed in 
school yesterday and today he’s 
in real bad condition. What I 
want is to be home, where the 
action is.” I do recall one inner- 
city student who liked theater 
and auditioned for a part in the 
school’s annual musical produc- 
tion, Carousel. He got a semi-~ 
leading role playing the part of a 
man by the name of Mr. Snow. 
Once, for a fleeting moment, 
and by accident, I was part of the 
antibusing action when I stepped 


off a bus at the Trailways station _ 


in Park Square. Suddenly the air 
was filled with deafening com- 
motion; cars honked, fists flailed, 
and mouths screaming ob- 
scenities opened wide to fill faces 
distorted by hate. All along 
Boylston Street automobiles 


- crawled in a slow progression, 


and as I waited to cross the street, 
a little girl stuck half her body out 
of a passing car window. With all 
her strength she hoisted a tall 
wooden stick into the air. A 
cardboard sign, stapled to the top 
of the makeshift pole, read: “Go 
Home Niggers. Go Home.” She 
couldn’t have been older than six. 
It wasn’t until after college that 
I developed a truly close friend- 
ship with someone who was 
black. We were united by our 
bond as young reporters. She had 
grown up in Philadelphia and 
attended predominantly black 
schools, At her overwhelmingly 
white, Ivy League university, she 
had instinctively, self-protective- 
ly, gravitated towards the fa- 
miliar — the school’s minority 
population. I was as new to her 
as she was to me and when, 
years later, she invited me to her 
wedding, she called with a 
caveat: “I hope you can come. I 
think you'll have a great time .. . 
as long as it’s okay that there'll 
be 149 black people and you.” 
As I've sat watching Eyes of 
the Prize these past weeks, a 
special six-part PBS documentary 
series tracing the Civil Rights 
Movement from 1954 through 
1965, I’ve been struck anew by 
how recently it was that we lived 
as a legally segregated society. 
That I am surprised is, in some 
measure, a tribute to the 
of desegregation. But only on the 
surface. For when I think about 
my own past, it becomes dis- 
comfitingly clear that moving 
beyond the legal boundaries of 
segregation has had little to do 
with reaching beyond the human 
ones, 
It is against this backdrop that I 
take stock of the national celebra- 
tion of Martin. Luther King’s 
birthday last month and Black: 
‘History celebrations this month. 
As with Independence Day, and 
George Washington’s birthday, it 
is solidifying, if only symbol- 
ically, to have everyone making a 
holiday his own, With a nation 
still stridently divided by racial 
tensions and far from achieving 
either residential or school de- 
segregation, it may not be much, 
but. there is something quietly 
uplifting about a six-year-old boy 
who can tell you just why it is 
that he didn’t go to school on 
Martin Luther King day. O 
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Somerville resident, a 

quiet, handsome man 

with an infant daughter, 
relates the experience of being 
stranded in Cairo without his 
luggage. He arrived from Athens 
dreaming of the pyramids, wear- 
ing jeans and sandals, carrying 
only his passport and a trumpet. 
He watched the desert sunset 
from the dusty, teeming airline 
terminal and then learned that 
his backpack was lost, gone to T ' 
Aviv. Probably. It would be 
returned to him the next day. 
Maybe. 

The traffic in Cairo is as thick 
as the air pollution, as famous as 
the sphinx. A taxi ride from the 
airport to downtown can take 
two hours. The same trip on a bus 
can take three hours, four on a 
bad day. It’s quicker to fly from 
Athens. Amid such conditions, 
he made the trip to the airport six 
times in the next three days. In 
between he managed a trip to the 
Egyptian Museum. His backpack 
was never recovered. The airport 
guards, armed with machine’ 
guns, eyed his trumpet case 
suspiciously each time he ap- 
proached the baggage-claim 
desk. 

He spent a week in the Sahara 
heat — in July — without a 
change of clothes. The pyramids 
were oddly disappointing. 

Dream vacations, long, languid 
tropical evenings and days spent 
beneath the clattering Royal 
palms, ecstatic treks through the 
Andes accompanied by a llama, 
are more the stuff of dreams and 
gravel brochures than reality. It 
doesn’t take much to turn a great 
vacation into a bad trip. As 
Cesare Pavese, the Italian poet, 
has written, “travelling is a. 
brutality.” 

Fortunately, for those who in- 
sist upon venturing forth, there 
are steps to take before you step 
out the door that can help protect 
you from some of the most 
- predictable travel perils. There 
are lessons to be learned from the 
following tales. Why go through 
the agony of learning from your 
own mistakes when you can wi 
learn from someone else’s. < 

Take the experience of the g 
Somerville man. Nothing can z 
start a trip more disastrously than 9 
lost luggage. Of course it’s tempt- # 
ing to cram everything you own 9 
— winter clothes, summer 
whites, the family jewels, and the 
baby’s week supply of diapers 
and formula — into one un- 
wieldy suitcase and hand it over 
at the ticket counter. But don’t. 
Luggage does get lost — fre- 
quently. Three Boston travel 
agents interviewed estimated 


Boun 


for worry 


How to survive a bad trip 


by Stephen McCauley 


that an average of between 15 
and 20 percent of all luggage 
checked is lost. You might get it 
back within a day, but then, you 
might not. 


Our Somerville friend was 


right in thinking that his trumpet 
was too precious to check on the 


plane, but he could have stashed 
a change of clothes and a tooth- 
brush somewhere in the case. 
Always travel as light as 
possible and always bring a 
carry-on case with as many es- 
sentials as will fit. If you’re going 
to a sunny clime, carry on a 


bathing suit and suntan lotion. A 
fair-haired real-estate agent in 
Cambridge who asked not to be 
identified described waiting in 
Cancun, Mexico, for his luggage 
to arrive on a late flight. He was 
wearing grey flannel pants and a 


Sweater, and after waiting 


outside the airport for the entire 
day, he was dehydrated from 
sweating and sunburnt from the 
neck up. 

If you’re flying from Boston on 
a major airline and then connect- 
ing to a tiny commuter carrier, 
never check your luggage all the 
way through to your final desti- 
nation. If time allows, check bags 
to your connecting point, collect 
them at the baggage claim, and 
then carry them yourself to your 
next flight. Small Caribbean car- 
riers such as LIAT and Crown Air 
have notably bad records for 
picking up luggage from the 
major carriers. 

One final bit of advice on lost 
luggage: if your bags are lost, 
press the offending airline as 
much as possible. A seasoned 
and sagacious Cambridge travel- 
er had her luggage lost in New 
York on a recent trip to India. As 
soon as she arrived at her hotel 
in Delhi she called Pan Am bag- 
gage in New York. She spent 45 
minutes and over $100 on the 
call, but her bags were delivered 
to her hotel room the next day. 

Plagued by bad luck, T. 
Martins, a resident of Boston, 
decided to recover from a spate of 
bad health by taking a trip to 
Aruba. He bought a travel pack- 
age from a reputable company, 
and against the good advice of his 
travel agent, opted not to spend 
an extra $40 for trip-cancellation 
insurance that would have cov- 
ered him if he could not make the 


trip for medical reasons. He told’ 


his travel agent he was going, 
come hell or high water. 

Martins was scheduled to leave 
on a rainy March morning. As he 
was stepping out of his cab he 
slipped on a broken umbrella 
someone had thrown into the 
gutter. He fell against the 
curbstone and cracked his shin- 
bone. In the ambulance on the 
way to the hospital he was 
deafened by the noise of planes 
flying overhead. “I was sure 
every one of them was en route to 
Aruba,” he said. Because he 
wasn’t covered with insurarice, 
he lost the entire purchase price 
of his package. 

Expect the unexpected when 
traveling. Package plans always 
carry hefty cancellation penalties, 
and increasingly numbers of 
domestic airlines are instituting 
them. The extra $40 could save 
hundreds in the end. 

“Don’t mention package trips 
to me!” a Cambridge resident 
shouted. “I'll never get on 
another one as long as I live.” Her 
experience is not typical but 
worth relating if only to drive 

Continued on page 11 
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URETHANE 
FOAM 


Wholesale-Retail 
Mattresses for bunks, 
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station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 


_ Stitching service availa 
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@Best AEROBICS ®Largest Fitness Center in Boston 


OFF 


THE SQUASH CLUB 


15 Gorham St. (1/4 biock off Comm. Ave.) 
Allston, MA 731-4177 


ANY NEW ANNUAL 
OR UNLIMITED 
MEMBERSHIP 


4 
x 
m 
” 
+ 
z 
= 
m 
x 
= 
D 
Cc 
> 
< 
o 


= 
> 
‘ 
2 
European nail designer, body hd 
sculpturing, wrapping 
Perm $27.95 Manicure & Pedicure — $18.95 
quash 
oh 
va 


10 


FEBRUARY 24, 1987 


SECTION TWO, 


THE BOSTON PHOENIX, 


Restaurants 


Prawn shop 


The Viceroy 


567-569 Massachusetts Avenue, Central Square, Cambridge, 354-0611. 
Open seven days a week from 11:30 a.m. to 2:30 p.m. and from 5 p.m. 
to 11:30 p.m. Full bar. All credit cards. Up full flight of stairs from 


sidewalk level. 


by Robert Nadeau. 


he space upstairs from 
T Nick’s Steak House is like 

a shooting gallery for res- 
taurant critics or fans of ethnic 
food. This is the fourth establish- 
ment I’ve reviewed there, and a 
virtual United Nations it is: 
Greek, Peruvian, Thai, and now 
Indian. 

The decor provides clues for 
the archeologist. The Greek res- 
taurant left those geometric-pat- 
tern ceiling moldings. The Peru- 
vian place had Mexican food as 
well and left us the Mexican-tile 
table tops. The Thais left their 
chairs, with their characteristic 
trapezoid backs. And now the 
Indian restaurant has hung up its 
paintings and curtains and 
slapped a cassette of the latest 
Punjabi songs into the tape 
deck. 


I’m ready. 

The Viceroy is related to three 
Indian restaurants in England 
and aspires to the style and 
quality of London Indian 
restaurants. The chef is reported- 
ly from Punjab, which should 
send knowledgeable diners to the 
tandoori and kebab sections of 
the menu. It is a comprehensive 
menu, however. Many of the 
dishes new to Boston are from 


north-central India, such as the 
shamee kebabs and rich Moghlai 
dishes of Lucknow. Smart diners 
who can cozy up to the manage- 
ment (not me) might find out if 
the management has ties to Uttar 
Pradesh, or if these are standard 
Indian-restaurant dishes in Eng- 
land. 

My initial probes suggest an 
unusual profile. I found ex- 
traordinary appetizers at the 
Viceroy but rather ordinary en- 
trees and subpar desserts. More 


than at any other Indian res-. 


taurant in Boston, it’s what's up 
front that counts at the Viceroy. 
Those in search of London-level 
Indian food should load their 


‘tables with appetizers here and 


relax on the main course. Then 
head out for ice cream. 

There is even a complimentary 
appetizer: a pile of fresh hot 
wafers like superior potato chips 


the size of tortillas; they melt in 


your mouth. 

You could have two or three of 
the king prawn puree ($4.95). The 
Viceroy puree (in Viceroy trans- 
literation) is what we have 
known as a poori, flattened out 
like a pizza shell and topped with 


shrimp in a vegetable melange, 


which is not unlike a superior 


Mexican salsa, the resemblance 
heightened by plenty of corian- 
der leaf and fresh tomatoes. 
The shamee kebab ($4.95) is a 
plateful of flat patties of minced 
meat, highly spiced, and prettily 
wrapped in thin omelettes, This 
is an appetizer that really ap- 


Aloo chat ($2.50) is a wildly 
savory cold dish of potatoes and 
tomatoes with coriander leaf and 
dominated by cumin seeds. It’s 
sweet and spicy at once. Our only 
dull appetizer was the meat 
samosa ($2.50), but that was 
quickly livened up with a sweet- 
and-hot tamarind dipping sauce. 
All the appetizers at the Viceroy 
seem to be served with lettuce 
and tomato and a wedge of 
lemon in a metal lemon squeezer, 
a touch that would enhance 
many cuisines. 

The best of our main dishes 
was a stuffed bread, keema nan 
($2.80), which is more or less an 
unfried, baked poori stuffed with 
the spiced lamb from the shamee 
kebab. It’s a spicy sandwich. 

There is also some fire to the 
chicken biryani ($8.50). The cur- 
ried meat and vegetables are here 
served to one side, not in the 


usual pilaf complex arrangement. 
The pilaf has a few vegetables 
chopped in and not much flavor. 
The rice, which accompanies all 
main dishes, looks imported, 
given the ultralong grains that 
look like chopped spaghetti. Saf- 
fron gives the side dish some 
color but no special taste. 

Aloo gobi ($5.50) is a dish of 
cauliflower and potato that is one 
of my favorites when done with 
tomato and coriander seed. This 
version uses leaf coriander, an 
herb I favor above most, but is 
otherwise bland. Weaker still was 
the nerameeshee-mahareeshee 
($5.55), a long name for a curry 
with obviously fresh vegetables 
but little spice. Lamb badam 
pasanda ($7) was another dull 
dish, despite good-sized chunks 
of lamb and an almond coconut- 
milk sauce. 

A side dish of mango chutney 
held some large chunks of mango 
preserved by competent people. 
The basic raita ($1.50) was more 
basic than most: just strips of 
cucumber in yoghurt. It would 
have soothed, had anything spicy 
irritated. 

Sometimes an Indian _res- 
taurant is excessively cautious at 
opening, but why not designate 
the spiciness of the dishes with 
asterisks, or offer to make them 
with varying degrees of hotness? 
Moreover, there are plenty of 
spices in Indian cuisine that don’t 
burn the mouth and plenty of 
dishes with minimal fire in their 
most authentic versions. But our 
intentionally mild dishes at the 
Viceroy were just plain dull — 
especially after those superior 
appetizers. 

The Viceroy has a cheap but 
pointless wine list inherited from 
the Thai restaurant. No wine on 
earth goes with Indian food. Beer 
does, and there are various im- 
ports, including the elusive Gold- 
en Eagle Beer from India. This 
classic brew, which must be a 


great boon. to visitors on the 
subcontinent (neither observant 
Moslems nor traditional-minded 
Hindus tipple), is imported to the 
United States but is always out of 
stock when I order it in 
restaurants. I actually got some at 
the Viceroy and can report that it 
is a rather promising pilsner but 
has a bitter, slightly skunky 


aftertaste, which it probably ac- . 


quires in transit. You might as 
well have Beck’s or Heineken. 
Among the desserts, the least 
troubling is the kulfi ($2.50). This 
ought to be a kind of pistachio 
sherbert, from the country where 
ice cream was probably invented. 
The Viceroy has let theirs get 
very icy, but it is otherwise 
edible, though not choice. Gulab 
jamun ($1.95) you remember as 


_doughnut holes, served in syrup. 


This one is the size of a lacrosse 
ball, but mousy tasting, perhaps 
because of the saffron. The sugar 
syrup is never any help. The ras 
malai ($1.95) is never much more 
than a leaden sweet made from 


“condensed milk. This one is 


really heavy, like a cross between 
mozzarella cheese and my grand- 
mother’s kreplach. To be fair 
about all this, Indian desserts 
have never appealed to American 
tastes, though some (the ones at 
Oh Calcutta, for example) are 
more appealing than others. 
Good coffee and tea, however. 

It would seem to be common 
sense that a restaurant with such 
superior appetizers would select 
a few good entrees and do quite 
well. The Viceroy, however, is 
touting every sort of thing from 


every region of India on its 


introductory sheet. The smart 
money says that the -tandoori 
items, which are authentically 
less spicy, are likely to be better 
choices than mine. Spice lovers 
can also get a few side dishes of 
hot pickles. 

But don’t miss the prawn poori, 
no matter how they spell it. O 


If it’s been 
over 18 months 


since 


your last eye exam, 
it’s been — 
too long. 


10% Discount to Semor Citizens on prescnption eyewear 


flat-top bifocal lenses 
& frames compiete. 


test. cataract check 
‘and sit lamp evaluation 


SEDUCTION OF THE SUN 
SPRING BREAK 87° 


MIAMI BEACH, FLORIDA 
1-800-334-3281 (MASS. ONLY) 
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Provincetown, MA 
617-487-3688 


154 NE 23rd St. 
Miami, FLA 
W5-573-5906 


Sponsored by Foole Moone Limo, Inc. 


Hydron. Fitting by eye 
doctor & instructions 
available - $25 


Cambridge 
Harvard Square 
1174 Mass Ave 
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Travel 


Continued from page 9. 
home the point. 

She was booked on a package 
to Paris with a disreputable com- 
pany that operates out of Boston. 
Friends had told her _ horror 
stories about their experiences 
with the company, but the price 
for one week — air, hotel, and 
transfers — was $499, and she 
decided to take her chances. At 
the airport on the morning of her 
flight she was informed that the 
company had added on a $250 
fuel surcharge. She protested. 
She was informed that it was 
written into the contract she'd 
signed at the time of purchase as 
a possibility. Her options were to 
pay or stay home and file for a 
refund. She went. , 

Although the charter flight was 
scheduled as a nonstop, the plane 
stopped in New York to. pick up 
passengers. Then it stopped in 
Baltimore. Then, mid - Atlantic, 
she learned from the person next 
to her that the flight was stopping 
in London. She protested to the 
flight attendant. The contract was 
mentioned again. 

Upon arrival at Orly airport she 
was herded onto a bus and 
shipped to a hotel in a suburb 
two hours outside of Paris. “It 
looked like one of those motels in 
Woburn, off route 128,” she says. 
The people on the tour con- 
gregated in the lobby and made 
an angry protest to the group 
leader. Brandishing the com- 
pany’s brochure, which depicted 
a quaint hotel on the Left Bank, 
they demanded an -explanation. 
“Honestly,” the woman said, “I 
thought there was going to be 
violence. We'd been on the plane 
for almost 14 hours and then 
dragged to that hotel. The tour 
leader showed us the fine print 
on the brochure which men- 
tioned the hotel in picture ‘or 
similar.’ The ‘or similar’ was what 


killed us.” 

Face it, if a package vacation 
sounds too good to be true, it 
most likely is. Charter companies 
always make passengers sign a 
contract, and although you might 
need a magnifying glass to figure 
what you’re signing, you should 
try. Also remember that all com- 
panies are not created equal. Ask 
an experienced, impartial travel 
agent which companies are re- 
liable, what charter airlines they 
use, if the company you choose 
generally stands by their 
advertised hotel,.and if the firm 
has representatives in the coun- 
try in which you'll be traveling. 
Expect the worst and hope for the 
best. 

_A Russian émigré couple. fly- 
ing to Thailand for a two-week 
honeymoon cruise in the Far East 
found themselves stuck in the 
Hong Kong airport for three days. 
They were traveling with state- 
less passports, which they’d been 
told gave them the same visa 
privileges.as those of US citizens. 


The officials in Hong Kong calm- | 


ly told them they'd been misin- 
formed. They weren't allowed to 
continue on to Thailand, because 
they would be refused entry. 
They weren't allowed to enter 
Hong Kong either, because they 
didn’t have the proper visas. 
They slept in the airport for three 
nights while making frantic calls 
to their travel agent in the US. In 
the end they flew back to Hawaii 
and lost the $7500 they'd paid for 
their cruise of the Orient. 
Russian émigrés are not the 
only people who experience visa 
problems. Some Americans seem 
to think that they will be wel- 
comed with open arms into any 
country in the world wielding a 
driver's license. Check. the re- 
quirements carefully. Call the 
State Department, the consulate 
of the country you're traveling to, 
make any necé arrange- 
ments well in advance either on 
your own or through one of the 
professional visa services in New 


York. Many Caribbean islands 
require proof of citizenship — a 
passport, voter-registration card, 
or a birth certificate. A Master- 
Card won't do. 

An ordinarily attentive travel 
agent flying home to Boston 
boarded a plane in New York 
with a Walkman clamped to his 
ears. He took a seat and listened 
to Leontyne Price while the flight 
attendants made a variety of 
what he assumed were irrelevant 
announcements. He emerged 
from Samuel Barber's Hermit 
Songs as the pilot was throttling 
the engines and estimating the 
arrival time in Washington as 
9:57. For the next hour he sat 
calculating how much money he 
was carrying, hoping it was 
enough to pay for his error. Upon 
arrival he discovered the last 
flight to Boston had already 
departed. The airline was sym- 
pathetic and amused and felt 
terrible that there was nothing 
they could do to help. 

The number of people who 
board airplanes heading for the 
wrong destination is astounding. 
Most of the ticket collectors at the 
gate scarcely glance at the piece 
of paper you hand them. “You 
could give them a tea bag, and 
they'd let you on,” the above- 
mentioned travel agent claimed. 
“They assume you know what 
you're doing, which, in my case, 
was entirely wrong. If you're not 
paying attention, it’s easy to get 
confused. Look at that kid who 
got on a plane in Los Angeles 
headed for Auckland, New Zea- 
land, when he thought he was 
going to Oakland.” 

The same agent tells of the 
perils of buying a ticket without 
being absolutely specific. “Last 
week I had an angry call from a 
client at the airport in Columbus, 
Ohio. He'd asked for a ticket to 
Columbus without mentioning 
the state. Of course I assumed 
Ohio. Ninety-nine percent of the 
people who ask for Columbus 
mean Ohio. He’d meant Geor- 


gia.” In fact, he could have meant 
Columbus, Indiana, or Colum- 
bus, Nebraska, both of which 
have airports. 

Bad trips take many forms: 
missed connections, lost bags, 
flight delays, unacceptable hotel 
rooms, you name it. Last week 
two Bostonians were stranded at 
the San Juan airport for 12% 
hours due to a cancelation of 
their flight. They sat, sunk in 


. despair, while other passengers 


on the flight, encouraged by the 
airline’s open-bar compensation 
for the delay, entertained in the 
middle of the waiting room. Later 
they found out their travel agent 
had booked them on another 
flight that was leaving on sched- 
ule. If they’d checked with the 
airline or called the agent, they 
could have avoided the wait — 
and the talent show. 

An American tourist in 
Montserrat, used to the National 
Parks in the US, where natural 
wonders are accompanied by 
warning signs and designations, 
wandered into an active volcano 
while traveling through the 
mountains. He slipped in vol- 
canic ash and received severe 
burns. There was no one to sue. 

Travel has become so easy 
relative to what it was before the 
advent of the jet plane we tend to 
forget it can be “a brutality.” “It 
forces you to trust strangers,” 
Pavese writes, “and to lose sight 
of all that familiar comfort of 
home and friends.” Arm yourself 
for travel as you would for any 
brutality — pack back-up plans 
and defenses. 0 


Hockey 


Continued from page 6 
the region was so vast that even 
some players from Division Two 
high schools were drafted. 

“It probably won't be that kind 
of banner year for local kids 


again this year,” says Gary Egg- 
leston, a scout based here for the 
NHL Central Scouting Service, 
which ranks the top eligible kids 
for the June entry draft. “In 
general, however, the eastern 
New England states are now the 
best place to find young hockey 
players in the US, better than 
Minnesota, though still a little 
behind Canada.” 

Recent star alumni of the Bos- 
ton system include the Washing- 
ton Capitals’ Rod Langway, the 
New York Rangers’ Bobby 
Carpenter, the Pittsburgh 
Penguins’ Phil Bourque, the Buf- 
falo Sabres’ Tom Barrasso, and 
the Canadiens’ dread Chris 
Nilan. The Bruins count no fewer 
than five local boys on their 
roster: Cleon Daskalakis, goal- 
tender from Boston; Mike 
Milbury, defenseman from 
Brighton; Jay Miller, left-winger 
from Natick; Frank Simonetti, 
defenseman from Melrose; and 
Bob Sweeney, center from Con- 
cord. 


Ouch! That image hurts! 

Those are the facts, good and 
bad. The truth is, however, 
hockey’s most serious problem in 
this city lies far outside the 
tangible realm of numbers. 

No matter what positive strides 
hockey makes, the sport just 
plain has a bad reputation in 
Boston. Forget that every sports- 
writer in town speaks glowingly 
of hockey players as being the 
most accessible and least preten- 
tious of all professional athletes 
(not to mention the least well 
paid, with the average annual 
salary at $158,061, compared with 
$559,069 for basketball, $502,261 
for baseball, and $260,318 for 
football). Forget that they‘re also 
the most eager to engage in 
public service and give to charity. 
Forget all that true stuff. The old 
stereotype of hockey as a sport 
played by boorish, inarticulate 
hicks who lack front teeth and 

Continued on page 12 


the 
|. BOOKCASE 
SOURCE 


_| WINTER 
—| BOOKCASE 
SALE 


EXAMPLE: 
30" x 6 ' solid pine 


$39.00 


Over 40 sizes 
in stock 


Custom orders 


Deliveries Arranged 
228 Lowell St: Somerville 


Built-ins 


623-9380 


2 


WE'VE OPENED 
IN BOSTON! 


STUDENT 
TRAVEL 


TUDENT 
We are student travel 
specialists. Plan to study 
abroad? Call us to assist. 
RAVEL 
We offer low airfares 
on scheduled airlines to 
everywhere!! 
ETWORK 
A worldwide network 
of over 100 offices. 


Call us at (617) 266-6014 
273 Newbury Street - Boston 


576 Mass. Ave., , MA 
ACTION 4,000 Titles 


NEW YEAR! NEW CAREER! | 


TRAVEL 
EDUCATION 
CENTER 


Licenged by Mass Department of Education. Accredited Member of NATTS. 


7 reasons why you should 
call us! 


* You want a new career 
« You love travel 

* You enjoy people 

* You like variety 


* You want placement assistance 
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Includes American Airlines Nashua, New Hampshire 
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104 Mt. Auburn Street 
Cambridge, MA 02138 
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ZODIAC USA 


THE RETAIL STORE 
776 NEWBURY STREET 
BOSTON 


DON'T LET HIM DRIVE. 


| 


(617) 569-0021 


ANONYMOUS 


the wheel. Let's not meet by 
A MERICAN COLLEGE OF 
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IYMERGENCY PHYSICIANS 


The best way 
meet someone is 


THE BOSTON PHOENIX, 


BROOKLINE 
950 Comm. Ave 


C) The Boston Phoenix Personals 


C) The Boston. Phoenix 
Personals on KISS 108 


Tune into Sunny Joe 
White weekdays from 10 
a.m. to 12 p.m. to hear 
his choice of the week’s 
most interesting Phoenix 

ersonals ads. Still 
ooking? There’s much 
more... this week and 
every week in The 
Boston Phoenix 
Personals Classifieds 
and on KISS 108. 


THE 


108 FM 


A better way to meet someone. 


$35 


Intensive 3 night course. 
Learn cocktail and 
professional bartending 


Next courses: 
-MARCH 16-18 


REGISTER A.S.A.P. 


For information or reservations 


CALL: 


495-9657 


DELPHI /Boston 


Complete electronic information — 
and communications network. 
for Greater Boston: 


| PC Magazine says: 


utility.’ ” 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial (617) 576-0862 


When connected, press your carriage return (CR) or 
Enter Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any questions 
call us at (617) 491-3393 


JOIN ON-LINE... 


“Apple once defined the term ‘personal computer,’ but then 
IBM PC came along and redefined the term at a higher level. . . 
Delphi may be doing the same for the term ‘information 
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enjoy swinging sticks just won’t 
ie. 

Aside from the players them- 

selves, Bruins crowds are a major 

reason for hockey’s bad image 


here. Whereas Celtics fans may 


be known as fanatics and Red 
Sox fans as Bleacher Creatures, 
Bruins fans have long been con- 
sidered too rowdy, too working- 
class, too damned dangerous to 
accommodate the ordinary Sun- 
day sportsman. The reputation is 
partly deserved: Celtics fans gen- 


‘erally sit on their hands until the 


Big Play, but Bruins fans, consist- 
ing of types like the Gallery Gods 
and die-hard Lunch Pailers, as 


Don Cherry calls them, are on. 


their feet chanting from the 
opening face-off, each vying with 
the other to display his superior 
reverence for the game, as if the 


measure of one’s hockey love - 


were determined by numbers of 
beers drunk and imprecations 
hurled. 

And it is the Bruins fans, more 
than any other hockey devotees, 
who stand out. They are vastly 
different, for example, from the 
equally intense but supremely 
dignified Montreal fans. Whereas 
a trip to the Montreal Forum 
represents a night at the theater (I 
swear I’ve seen people carry 
fancy opera glasses to games), in 
Boston the atavistic atmosphere 
at a Garden match puts one more 
in mind of the Roman gladiators. 


_Ed Griffin, a fan from Chelsea 


who has held season tickets since 
1966, says he couldn’t stop going 
to the Garden even if he wanted 
to, but he laments the ambiance. 
“It’s gotten so that a lot of people 
won't bring their kids. There’s 
just too much drinking and fight- 
ing,” he says. Before and often 
during each game, Bruin an- 
nouncer Joel Perlmutter regularly 
issues warnings to fans not to 
throw objects on the ice or use 
foul language. 

The jokes about more action 
taking place in the Garden's 
stands than on the ice have been 
around forever. In 1969, for in- 
stance, New York Times hockey 
writer Gerald Eskenazi railed 
against the “gutter language” and 
vulgar deportment of the Bruins 
crowd and mocked the old Gar- 
den practice of herding fans out 
of the arena with two large dogs. 

Be that as it may, the Bruins fan 


finds incentive for rowdiness in- 


the very game he follows — 
perhaps he is just more authentic 
in his response than those from 
out of town. “Hockey calls upon 
a different kind of emotion from 
other games because of the 
speed, the violence, and the lousy 
refereeing involved,” says Stan 
Fischler. “Hockey is the worst- 
officiated sport, and that’s some- 
thing that really gets people 
going.” Indeed, the intensity of 
people’s reactions should be 
counted in favor of hockey: the 
rapidity with which a play can 
turn around, the psychological 
and physical intimidation that 
can affect the outcome, and the 
danger all combine to make 
hockey perhaps the most exciting 
of all pro sports. 

The fans undoubtedly react to 
the Bruins hard-hitting style of 
play. Over the decades the 
behavior of Bruins fans cor- 
responded perfectly with the 
home team’s playing style — in 
fact, it has been almost a 
necessary counterpart. Says Don 
Cherry, “The Bruins crowd was 
worth a goal (in our favor) every 
game.” The congenitally tough 
Bruins clubs, which take advan- 
tage of the tiny Garden ice 
surface (the NHL's smallest, at 83 
by 191 feet) by employing a hard- 
checking, rather than free- 
wheeling, playing style, in turn 
create their congenitally tough 
fans; and vice versa. 

“We have a meat-and-potatoes 
attitude toward the game, a 
strong work-ethic philosophy,” 


Sinden says. “Sometimes that 
means our teams forgo a little 
finesse, but if you don’t have a 
team that can play a high-contact 
game, it’s going to show in this 
arena.” 


Beaten to the punch 

The only aspect of the Bruins 
image more damaging than its 
“brutal” fans is the perception — 
fervently held in some circles — 
that fighting is the club’s main 
on-ice occupation. When the 
Canadiens last came to town, on 
January 22, a game the Bruins 
eventually won 7-3, two brawls 
and several minor altercations 
broke out, and at the end of 
almost every play in the third 
period, players “exchanged 
words,” as the euphemism goes 
when you're talking about large 
men who warn each other what 
they would like to do to the 
other’s mother. And that was 
nothing compared to what hap- 
pened on November 20, the night 
of the bench-clearing brawl in 
which Chris Nilan enraged the 
entire Bruins team by poking 
Kenny Linseman, who was sit- 
ting on the bench, with the end of 
his hockey stick as he was being 
dragged to the penalty box. 

Fighting is a part of hockey, 
just as surely as swearing aloud is 
a part of tennis and crashing and 
burning is a part of auto-racing. 
Fights are unfortunate; they are 
also integral to the physical and 
psychological intimidation that 
underpins every hockey match. 
Orr once told a group of young- 
sters that they should never fight 
in amateur hockey. “Profession- 
als only do it because they are 
playing hockey for a living, and if 
they don’t fight sometimes it’s 
money from their pocket,” he ex- 
plained. 

Such an upstanding inter- 
pretation of fighting was created 
out of concern for wide-eyed kids 
and has very little to do with the 
NHL. More to the point is the 
example set by Orr. After having 
endured persistent cheap shots 
and sneak attacks on his person 
from about 1967 on, Orr wised 
up in 1969 and began to strike 
back. He used fighting to send a 
message to other players that he 
was not to be pushed around. 

In truth, however, it’s the 
hullabaloo over fighting in 
hockey, rather than the fights 
themselves, that seems to have 
gotten out of hand. The average 


“hockey fight is usually complete- 


ly harmless. The perpetrators are 
large men, yes, but they are also 
fully padded, many wear 
helmets, and most are never quite 
balanced enough to inflict great 
harm. Never, that is, unless 
someone uses a stick. Stick inci- 
dents are rare, but when they 
occur the league generally en- 
forces the maximum penalty and 
suspends the offending player, as 
well it should. 

Imagine a major fight breaking 
out in basketball: the prospects 
for harm are incalculably large 
with unprotected men of that 
size, and so restraint is main- 
tained. In football fights would 
be superfluous: the game's or- 
ganizing principle is violence. To 


even compare the modicum of — 


hockey violence to the all-out 
four-hour assault that is in- 
corporated in every football 
game is a foolish waste of time. 

Nevertheless, it is hockey that 
is characterized as a barbarous 
game, a game in which toothless 
wonders bash one another's 
heads in. Let’s not forget Mayor 
Ray Flynn’s singling it out, 
among all pro sports, for special 
censure. Flynn — or “Cement 
Head,” as Joe Fitzgerald dubbed 
him two weeks ago in his Boston 
Herald column — has thrown his 
rhetorical muscle behind Coun- 
cilor Bruce Bolling’s city or- 
dinance to cut out violence in pro 
sports by allowing policemen to 
arrest offenders. “Any pro- 
fessional athlete engaged in com- 
petition,” the crazy plan begins, 
“..,. Shall be subject to im- 
mediate arrest upon the com- 
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mission of any violent act during 
said competition.” Despite the 
neutral wording of the ordinance, 
the specific cases cited by Flynn 
and Bolling to the city council 
’ prove it is hockey’s helmeted 
head they want on their public 
platter; after all, the statement 
was issued in response to the 
November 20 Montreal-Boston 
brawl. 

So it is the beleaguered Bruins, 
alone among pro teams, who've 
been called upon to respond 
directly to the charges of “ex- 
cessive violence” and who‘ve 
been expected to attend city 
council meetings about violence 
in pro sports. It doesn’t hurt to 
remember that Flynn attended 
Providence College on a basket- 
ball scholarship and had a tryout 
with the Celtics. 


Get me rewrite 

Pushing the Bruins’ bad image 
are hockey’s critics in the media, 
who claim the Bruins can’t put 
together a contender, can’t even 
muster an exciting team, in fact, 
and that they rely too heavily on 
violence; they claim that the 
combination of these two factors 
signals the end of hockey at all 
levels and that the Bruins fan is a 
species barely more developed 
than Cro-Magnon man. 

Eddie Andelman, who hosts 
Sportstalk on WHDH-radio, has 
fashioned a a out of his 
loathing for hockey. “The NHL 
has gotten to be like wrestling,” 
he quips, as if from a prepared 
monologue. “As soon as the 
home team falls behind, they 
start a fight.” Andelman has 
other complaints. In order of 
increasing (good-natured) 
outrageousness, here are some: 
“Hockey crowds are the 
dumbest, but mathematically it’s 
the lowest-scoring game, so they 
‘can follow it’; “There are too 
many ties — the league should 
institute ‘undertime,’ a 10-minute 
period before the game starts that 
can decide the game in case of 
tie’; “Is there really such a place 
as Calgary or Winnipeg?” 
‘Andelman hasn’t been to a 
Bruins game in 15 years. 

Many in the Boston media 


force has been 
compact with the dey 
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Cup finals six times anes 
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eltics bounced up and down while 
the Bruins maintained pre- emiggfice in the NHL, getting to the 


Adams division twice since 


same pace, and if general manager Red Auerbac 
someone to compensate for last summer's tragic loss OF ¥ 
one draft pick Len Bias, that’s about the year the Celtics 
be set to head into the sunset. And about that time, if the pattern 
holds true, the Bruins will happen upon a superstar. 


have gotten so used to preferring 
basketball, baseball, football — 
Christ, even sailing — to hockey 
that they no longer bother to hide 
their bias. Of the seven leading 
print sports columnists in town, 
Joe Fitzgerald, Steve Harris, Tim 
Horgan, and George Kimball of 
the Boston Herald, and Leigh 
Montville, Michael Madden, and 
Will McDonough of the Boston 
Globe, only Fitzgerald and Harris 
write regularly about hockey. 
Montville hasn't been spotted at 
a Bruins game prior to playoff 
time in years. The Phoenix is 
guilty as well: this is the first 
article we’ve done on the sport in 
10 years. Hockey gets covered — 
it would still be considered ex- 
treme to pull it from the sports 
pages altogether — but it con- 
sistently takes a back seat to the 
“sexier” sports. 

During the last week in Janu- 
ary, for example, the number of 
story items and column inches 
devoted to basketball and hockey 
in the Globe's sports section 
yielded this illuminating tally: 53 
basketball items versus 32 
hockey items; 840 inches about 
basketball versus 640 inches 
about hockey (not to mention 670 


inches filled with the paper's . 


exhaustive America’s Cup cov- 
erage). This, it should be noted, 
during a week of hockey ac- 
tivities that included two Beanpot 
upsets. When the Globe does 
devote large space to hockey, as 
often as not it is to print photo- 
graphs of players fighting. How 
quaint. 

The Globe's sports editor, 
Vince Doria, doesn’t deny his 
favoritism. ‘I grew up in Ohio, so 
I never played or watched hockey 
when I was young,” he says. For 
an arbiter of sports taste in a city 
with a long hockey tradition, 
Doria is something of an infidel, 
cracking jokes at the game's 
expense — in one case suggesting 
that teams do away with goalies 
so scores will be higher and the 
game “more exciting.” Finally, he 
pins on his staff whatever bias 
against hockey turns up in his 
pages. “Probably if we had more 
hockey-oriented reporters we'd 
write more about it, but most of 
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our staff prefers basketball to 
hockey,” he says. 


The puck stops here 

You wouldn’t know hockey 
was the poor cousin of Boston’s 
pro sports, however, if you talked 
to the players themselves. 
Charlie Simmer, last year’s. NHL 
Masterton trophy winner for 
sportsmanship and dedication, 
says he’s glad to be here. “It's a 
real good hockey town, not like 
Los Angeles” — Simmer played 


‘for the Kings from 1977 until 1985 


— “where hockey seemed like a 
hobby. It keeps you at your best 
here because you have to show 
up to play in this town.” If Bruins 
fans are bloodthirsty, players find 
them also exceptionally well- 
informed and compassionate. 
Milt Schmidt, who centered the 
B’s jJegendary “Kraut Line” 
(flanked. by Bobby Bauer and 
Woody Dumart) in the 1940s, 
says, “There’s no greater city in 
the world as far as hockey fans 
are concerned. They always show 
their appreciation along with 
their disgust. And they know 
their hockey. They are a pleasure 
to play for.” 

Don Cherry goes him one 
further. “When you talk to play- 
ers in the NHL, they say. there’s 
no better place to play hockey 
than Boston; that’s why no one 
likes to leave there,” he says. 
“When someone new comes to 
Boston, their play picks up 20 
percent: it happened to Phil 
Esposito, it happened to Rick 
Middleton, and it’s happening 
now to Cam Neely. And I'll tell 
you why. The city has a hockey 
feel; there’s the tradition of the 
building and the club, and there’s 
the crowd. I wished we could 
have taken them everywhere 
with us.” 

Ray Bourque, perhaps Boston’s 
star athlete since he joined the 
team eight years ago, admits that 
the Bruins take the back seat to 
other clubs in town. “Boston’s 
gotten a little spoiled by having 
sO many great teams, but then, 
when you're world champs 
you're going to get the coverage. 
This year we're looking to do a lot 
better.” 

Bourque isn’t the only one who 
feels optimistic about the Bruins’ 
chances. Cherry predicts the 
team will ‘come in first this year, 
and many around the league are 
beginning to take the young 


team, now led by newcomers like - 


goalie Bill Ranford and rugged 
right-winger Cam Neely, more 
seriously. Says Cherry, “They 
started out lousy, but putting 
Terry [Coach Terry “Tasmanian 
devil” O'Reilly] in there has been 
a big boost. He’s just something.” 

And Bourque is right about 
another thing. When the Bruins 
start to win, the attention will 
return. Regarding the Bruins- 
Celtics sweepstakes, the question 
isn’t “When will the Bruins ever 
catch ‘em?” but “How. popular 
are the Celtics going to be after 
Bird? Will they do as well as the 
Bruins have done without Orr?” 
And the answer will be, in this 
biased reporter's eyes, an un- 
equivocal no. 

So naysayers beware. Now 
that O'Reilly has turned his 
prodigious energy and motiva- 
tion to the task of coaching a 
winner, the Bruins are knocking 
on first place. The vibes say they 
might finally snap out of the 
doldrums. If so, watch for a big 
renaissance of affection for the 
team. Perhaps Roger Naples, 
president of the Gallery Gods Fan 
Club and a man who has missed 
only 20 Bruins games in 51 years, 
puts it best. “Hockey love,” he 
asserts, “runs deep in Boston.” 

On the other hand, perhaps it 
is O'Reilly himself who puts it 
best. When asked what he would 
want to do if working for the 
Bruins were no longer his career, 
he replies, “Jeez, I don’t know. 
Maybe become a Phoenix 
writer.” 

Then, by God, you’d see more 
than one hockey story every ~ 


years.” 
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SECTION TWO, FEBRUARY 24, 1987 


THE BOSTON PHOENIX, 


=3 


#538 Nothing doing 


Each of the different. zeros represents a number from one to 
nine. All you have to do is figure out the cryptarithmetic, then write 
the equations on the lines below. There’s really nothing to this 


puzzle. 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #538 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 


3. In the event of disputes or ties, the judges’ decisions will be © 


final and arbitrary. We only have 10 T-shirts to give away each 

week, so when there are more than 10 winners we'll have a lottery. 
4. All entries must be accompanied by the Puzzle page. When 

possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #536 


Only a handful of people got all of the numbers right, so we also 
awarded T-shirts to the folks who came closest. 

The total came to 6,003,866. And the programs were: Space: 
1999; Coronado 9; | Led Three Lives; West 57th Street; Rescue 8; 
Hawaii Five-0; Adam-12; Playhouse 90; Fernwood 2-Night; Room 
222; SurfSide 6; Route 66; Car 54, Where Are You?; 77 Sunset 
Strip; My Three Sons; Three’s Company; 77th Bengal Lancers; 
700 Club; The Six Million Dollar Man; One Day at a Time; Twenty 
Questions; Twelve O’Ciock High; 240-Robert; Eight Is Enough; 


87th Precinct; and 60 Minutes. 


We accepted The Third Man(3869) and Eighth Man. (3874). The 
Five-O, incidentally, represents Hawaii's admission as the fiftieth 


‘state. 


1) Ed Franklin, Dorchester (6,003,866) 
2) S.R. Tepfer, Brighton (6,003,866) 
3) Alex Pappas, Milton (6,003,866) 

4) Arthur Brody, Brookjine (6,003,866) 
5) Tony Donovan, Walpole (6,003,866) 
6) Web Bridges, Brookline (6,003,866) 


We're sending T-shirts to the following number-crunchers. 


7) Joseph J. Cobau, Sudbury (6,003,864) 


8) M. Cocorochio, Everett (3864) 


9) Caldwell Titcomb, Auburndale (3824) 
10) Brian T. Engleheard, Boston (6,003,821) | 
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Looking for appealing male with deep understanding of (308) who has an open mind, First ad ever. Reply to PO WHITE ARIES MALE, 38, 5 WM. Photo. to: P.O. Box 2572, Woburn, 
the to share apprecie- wid Stresk, and a kind, Box 626, Boston, MAG2143 goed looking very Mt seeke SWF 23-35 PO Box 682, Sudbury MA MA 01688 
shares tet politics. box 0170 GWF,_ 62, 110 won veryattractive up 10 570 tts 26, 87, 1451 
= Motivated, ssional, 1371 Cambridge MA ne mest, who knows? 0215 Sreensbrown, excelient 
Mtractive, thin, brunette, horses, fishing, skiing, petite, AN/iaw student 
wig conte of baat TRIATHLETE mare. Box 1114, gay male, 26, 56, ber "scene. "Well-educated shape. and cites pret. 
0. OWM, honest, sensit student, seeks older taller prot. 
some, non-conservative, ont = = adventurous, mind, fun also. Box 0136 brilliant mind. Box 2057 
20-27, far Professional Mt, warm, . very serious relationship and SWM will be affectionate 
photo. box tanelty. Other in- sonaitive. Seok SWF for ‘ now In Florida living on swat Ghote tind, Bright 
66, tag §=— SKI PARTNER have nating owe by wt Tesd otweer, family business fed up with bit bookish?), cute (glasses 
tech’ redneck. Bored, Syonte.'s ng. Going ing, and we both might ing woolles? Trade for bik. the barsceneinBoston.iam definately ok), fit, but not 
cynical, loud, arrogant, fa- tok 25, St 10 ins, attract- much to gain. Box 0001 ing! PO Box 1793, Pompano for someone likemy- athletic, fondness for art, 
natical, Texan seeks interested in romance. Box PO Box 715, Everett road shouldered, "good Pellte vicious Seach, FL or tan 
llizing influence of fun-loving 02149 sense of humor, very affec- sks S0'sh 
cats ‘compact ‘ce, patie SWF DWM, 190 weil (09 on fer un, Photo. not” requred "but 
lisp machines, , Aus- seeks a tall, bearded, non- | educated, adventurous, en- to seeing, holding hands. romantic female, A bientot, _‘irst time so if you are in the 
tralian beer, spleef, travel, progressive man _joyer of life, seeks slim, sen- } outdoors, dancing, to: Box 1489, Boston, MA = B0"a95 ‘East Milton MA ame boat lets go for iti My 8674 MA 01917-8674 
tax evasion and romance. cor sual, lady who is a great hug- ~~ 02104 02166. eves and are my strong 
. Box quiet tenes inns Artistic and gentle, ex- ing, gentle, seeks SEEKS PARTNER Box 6726 movies (favorite 
Male 45 Professional. Loves cheater NH 03108 » Poetic woman 40. female to explore Boston OWM, 35, slightly weird, “ASR: Flashdance) outdoors 
cats, Rachmaninoff, nature, y heavy, (rote Warm, strong, College girs fine: Box 6746 seeks F partner, friend, SWF, 36, successful, who is down 
. Seeks warm non- (not obese) SWF, 24, ambitious, ~ lover, for long-term live professional, 5’9 slim, earth, photo preferred. Box 
smoking feminist Box 238, mid 30's seeks similar bine ‘eyed new to loving, kind, genu- relationship, like Taking timetromca- 0217 
02258 SWF for mutual Boston from a ing, loyal, intelligent, introspective, unconven- home, sci-fi, piano, 
Newtown duction through intense Sincere, career-oriented nealthy, tional, humanistic, marriage- movies. Box 2063 my cats, try Very 
Sw 29.55" Sentoman for, tow and alm, § ig. kewping Would SM. 32, 
sane, seeks similar attract: youthful, cute, im, (2238, seeks slender. ractive, at- GWM, late 30's SF. 
joos and mosi 011133 more intelligent, with © bel and non-verbal com- successful busineseman. Of ATTN guys idera tor 
NH 03063 in jeans and t- SWM, attractive, nice, 32, 6’, ler mustache. SM’s munication. Box 0172. but not necessary. ‘Boston. iNterested in 8nd possible serious re- 
of this 24-33, ‘college educated. gui tora Sune 105, 346-948 SIM, 32, meeting atractive, wen bun Enjoy, hiking 
duckding and peyond, down to earth one worner  liy-inclined ‘SWF to share brown green, en old attractive, sen 
man. Photo Box 7605, Clearwater, FL - dinners, outdoors, engineering managaer. YOu are masculine and 1169, Littleton MA 
childlike, wise, are to Box 6759. - 33518 SWM, 32, 5°6", foreign born, etter photo, PO Box 01460-0769 
explore massage, blues. 29, 6 21/2"-220lbe- ‘oven ah qualities. Lets fallin tove and Gay 
worthy pursuits with sanders, Seeks White F who long-term relationship Sand ST 
ict A Genre: compan ing, seeks either Libra or Gods. He's literary, hu- some, successful and a great 
Starke, Fla 32091., wrestle qnerciee, eclectic, welcome. Photo? POB 22-28 SWF. PO Box ‘Man-hearted, 5'10, fair . Box 63, Boston, Ma 
burn some phone lines and must have sense of humor, SWM, 32, seeking adven- 14 Heights, 626-Bedford MA 01730 She's directed, comely, 92116 Photo are too. 
see what ignites! Box 0006 Y easy to talk to, this adissin-  turous, non-smkng, SWF 99475 or lucid. PO Box 500, 02142 
GWM, 29, 6’4, 225, ordinary cere and G rated, include for 
fessional, siender build, Phone. Box 2058 outdoor fun. Box 2049 


tionship with and shar- 
ing, 
ed, Bx 2082 


OWM, 47, 5'11, fit, 
‘ofessional. 


nonsmoker, pr 

Likes out , mu- 
sic, reading, hugs. Seeks re- 
lationship with | 3 


moving from NYC to Boston 
and woulk like to meet a 
lovely lady. Bio & photo 
please. Bo: 


88 
3| 


warm, 

supportive, seeking 
younger GWM 18+ for 
Box 
1607 02146. 
GWM, 26 6 1’, 175ibs, 


goodiooking, masculine, 
seeks GWM, 


sic, ing 

night life, times. Enjoy 
to meet 

pee this try. 


8: 
$F 


i 
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Hl 


53 


Zo| 
39 

33% 


Stop heart 
around haired 
tion 

a pro- 

took without Box 
03867 
Handsome SWM 37 sincere, - 


with skis, boots, poles and 
car seeks spontaneous 
female for weekend ski 
adventure(s). Box 6604. 


act/ 


: os (only if desired for indicated extra charge) 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


A Better Place to Meet Someone 


The Boston = 


cenix 


Personals 


OPTIONAL HEADLINES 


PRINT CLEARLY 


GWM, 20, into Talk 
Heads, dollar-a-pound 


CHEMICAL 


ATTRACTION 
SWM, 30, tall, 
healthy non-smoker, one 
woman man, desires mono- . 


relationship, seeks 
WF, 20-308, terrifically 
sharp, very attractive, 
, adventurous, thin, 
full sexy figure, non-smoker, 
knows enjoyments being, 
like a woman, affec- 
tionate, giving, lets talk 
about dreams, 


Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preferénce, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


age. 
PHONE INQUIRIES 


Phone inquiries regarding box mail will not be accepted over the phone. inquiries 

must be made in person during office hours. A list of mailboxes holding mail is 

printed at the end of the personals section in each issue of the Phoenix. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next available issue as long as 

the promotion is in effect. The classified promotion may be cancelled at any time 


without notice. 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


. Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM - 6 PM 
Wed. 8:30 AM - 7 PM 


Thurs. 8:30 AM-6 PM 
Fri. 8:30 AM - 5:30 PM 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street, Boston, MA 02115 


This information is con 
We cannot accept your classifi 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 per ad, per week with a two week 
minimum and a six week maximum. 
OPTIONAL HEADLINE: 

$8.00 or $9.25 (See above for size 
differential): 


OPTIONAL EXTRA WORDS: 
The first fifteen words are free, each 
additional word is $1.10: 


OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to you home address via first 
class mail every Monday for 

$6.00 per week: 


TOTAL: 
MULTIPLY BY WEEKS RUNNING: x 


fidential. 
led ad without it. [] Check here if you will let us read your 


Phoenix personal ad on 


pie older, ible 

tor tat 001 7 (No names will be used 
mance, west of Boston. Box Attractive male artist, 32, PHONE ’ 
0191 hal white end hell black. ADDRESS Ss box numbers only). 

r ive 
20-98, any race, for dating. | CITY STATE zip 
trepreneur, naturalist, non- 89 Mass Ave, Box 339, Bos- 
drinker/drugger, mono- ton 02115 ACCOUNT # 
| SIGNATURE REQUIRED 
673122, Marlboro, MA seeks belated valentine, Box ACCEPTED 
508 Boston 02215-0508 


2861 ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


4 
| 
| 
| 
g, friendships. P.0. 900d looks, straight appear- 
Hollbrook MA. ance, seeks same in GBM 
Exceptional man, 29, pro- be an 
searching for woman who, 
whatever way, would liketo —— 
make this a better world to 
live in. PO Box 339 New RST 
_ “Town Br. Boston MA 02258 Fl 
SBF, 36 (Looks 28), desires 45 
to meet a SM, 6’+, 35 years+ ré, female, 30-40, 
escort to “I'm Not Rap- good communicator, toving, Ds 
paport” with possible long . P.O. Box, 2615, At- wOR Mea 
, term retationship to follow. tleboro Falis, MA 02763. * te. 
Write to: P.O. Box 425, REE as 
Dorchester, MA 02122 ie 
Attractive, athletic, SWF, 30 
¥ ist, naturalist, musical, artis- geet 
MILLIONAIRE 
Successful entrepreneur, 33, goodhearted, sensual,’ in- 
at-  telligent seeks attractive 
SWM, 24. Casual Bostonian 
| 
into summing, the beach, 
music, for friend- 
ship/? 18-30 with 
PO Box 4256 Manchester oe 
NH, 03108 -4256. 
Young eccentric executive, 
creative, sensual. Seeks pe 
- same in SF. Box 2017 Se 
Jeune fille, 27 ans, intelio, 
decontracte’ sensuelie, cul- 
tivee cherche JH, 29+, esprit ie pas. 
SWM, mid 30s, sincere, fit, 
knowledgeable, i 
SJF, 32, dynamic, vivacious _ attractive, 
and petite but athletic looks successful high-tech pro- GUIDELINES 
forward to the company of a — fessional. Am reserved yet ee 
ral environment. intent on hey. 
challenges mening intuitive, 
Write to attractive, good 
lio hear about mind of her own SWF to en- 
joy iifes simple but elegant 
Y TALENTS: pleasures in one to one rela- 
| - tionship. Describe com- 
Gon No. $__7,50 
aged. Box No. § = 
Harvard 01451. 
municable, growing, 
j ing ter similar for possible Celtics, seeks 
tionship. Photo + phone 
| 67365. 
clothing, and the whole bowl- 
ing subculture in America, | 
seeks funky people for 
friendship or romance. Box 
= 


Vibrant woman, 41, 5'2°, 
110ibs, seeks man of dreams 
. sic/arts, nversa- 
SWF. attractive. ‘dinary health tion/humour, seek: 
in ve 30:47, who warts human spirit. You're, 
relationship a line. MA 02146 creative, sensitive, 


and desire a 
dimensional relationship. 
Write to: P.O.Box 3171, 
Nashua, NH 03061 


Professional Biack Male. 
Age 47 ¢ tall, 165, > 
gent, lovers people. 
Honest Seeks 


Single white female, 24, very 
attractive, nette, 5°5", 
125ibs, (Maiden area), 
honest, 


Box 3313, McCormack 
tion, Boston, MA 02101. 


WANTED S 


You must be 24-30, roman- 


SWM, 22, 6’, into. travel, 
rock, jazz, swimming, 


18-24 with sense of 
humor and similar 


fun and. possible rele- 

ker hen . Photo optional. 

rance. aesthetically 30 does not hove chance ing, 

SF, 30's-40's, who to mest people; would like to ing SF for love. Box 6745 
agrees with Island life, r from serious guy. cere SWF, 22, 5°6", cute, athletic, 

ject: friendship. Box 6744, cleancit. Seeks Intelligent, cuddly, 

GWM, 25, 130Ibs, 59°, good &com-  — 
looking, warm, sincere per- beaches, more. Seeks 
sonality, seeks little brother for or ‘ 
18-21. Likes swimming, ski- L single 22-28. Box 0136. 

, Movies, . Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 

SUGAR-SPICE the non-infected. Seek 
BLACK AMERICAN PRIN- ‘similar SF for compa- 
- CESS 20-40 WANTED. Nionship. PO Box 107, 
SWM. 23, 6°0, 160, thought- Healthy, proportioned, Quincy MA 02269-0001. 

no Shar 


despite engineering Caucasion mid 50s OWM. honest, sensitive, 
degrees, brought com- handsome seeks attractive, 
wit, charm desires quality adventurous, uninhibited 


Attractive, adventurous, 
slender white male 
) seeks, friendly, single 


with mine. Write to: P.O. 
628, Boston, MA 02134. 


HEH 


i 


< 
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EBONY: RY relationship. 
7 Tiffany Road., Suite 4, 
Salem NH 03079. 
folk, new music, sports, his- ing sation 
fory, Boeke very ENER ing! Write to: P.0. Box 1793, GWM, 23, verygood looking, for SUM count for 
ti Attractive pro lady. Beach, FL 33061 humorous, non-promiscu- gold. “iendship, to share life with 
ive, unpretentious SF to intellectual good Tuc crazy 24 02161. 
tor funny, princi- tractive, inenp Easygoing, tall, SBM 5M, 35, seeks SF with her 
- sense of absurd, with at 
Salem, MA, 01971-8648. Are you a handsome humor. Box6718_ Send letter and phone — in “Ci. Write to: P.O. Box robust, self taught, "siliness. Write to: Box jeepond wilh pretty 
Attractive Latin woman,  jove sporis DWF, 41, attractive 06525 Far-East | ing, 2153, Cambridge, MA 02238 female, 22-30, for 
younger, 5'2, work hard and enjoys life. promiscuous, under- fessional’ with sense’ of Pecbody. 01660" 
brown eyes, educated, de. 6758. ‘Seeking similar adventure, humour, seeks affectionate. good sense of 
cent, honest, heaithy, Wale, 27, 61, slim, hand- build,  Cape'Cod. Box Tee, Gano, human for friendship sensuous, humour, for in- humor, love kids...Write to: SuMarsouus 
. .. warm, , some, educated, caring, sensitive, for friendship/ wich, MA 02563. and possible romance. I'ma timate relationship and Kunta Muwwakill, P.O. Box aftectionate, easy-gol: 
happy. clean, trim, » ° identical twin. Have been in- times. PO Box 430, Ja- ~ programmer for money, @ more. OK. Include 747, Starke, Florida 32091. Likes movies, pon ~« 
very very tender, working carcerated for some time maica Plain, Ma. 02130 GWM 35, 5’8” 140, dark hair, ™usician . weghene number. Box doors, dini 8k 
many years Colum'-.;, “ed and son to be release. Seeks green eyes, caring and aware, interested 6770. SOUTH HORE AFFAIR! iting 
Cross wit poor children. amture attractive’ female, ILIKE RUGBY Cleanshaven, athietic, non- —in SWM, 27, 62", handsome, but fun-loving 
goes Mark: Conner, Sen 408, lage, seeks SWM 23-28, who one tender loving care. You must lationship. Non-smokers 
Bale # 6-25 Apto 101 SWM, 36, socks a SWF to sensitive, Gark and ‘hand. workaholic’ seeks "slender periencee with. Box 0108” pleasures of lita, have own Box 2403 Woburn, MA 
Bogota-Columbia (South Some. I'm fun, pratty. for friend, possible rela- non-emoking «Complex and seasoned, Place, need physical atten 
scenic. rest- history Of English on tonship, PO Box 1345,Cam- jong walks, le. serious truth-eeeking, particular fantasy-fulfiling rel 
The Phoenix personals; what P.O. Box 2846, Boston, MA Channel 2 & enjoyed it), love bridge about and happy inher work, (about etc.) Write with 
an in concept. This 02101 fnx, oldies, travel(I'mdream- GWM, caring, kind, gentle, | and yearns also to have a a , Box 821, Hanson, Ma. 02341 witty, irish, Francophile, likes 
is probably the safest, most ing of going to Rio), amanin financially secure, 30's, family. Writew to: P.O. Box feminist 42 year old man dining, European travel 
controlied way to meet Goris met Natasha through Levis. Things | don't like; straight acting and appear- 306, Newton Center, MA Seeks to share music-mak- = Blond, brown eyes, early cal enaneee : 
creative ap- the Phoenix Personals. Winter, phonie people, up- ing. Loves, music, travel, 02159 ing, Ideas, responsibilities, 40's female: very attractive 4 Som, aay 
proaches to developing } I bars, Snobs. Send = movies, walks on the beach peoress. photo and note? , independent, female for quality rela- 
& letter please.6ox quiet times. Seeks someone SWM, 36, boyish good looks, 0146 intelligent, creative. 
advertising arelimitiess—this tractive, ‘caring, creative to care for and about to experiences, still GWM, 170Ibs, 45, 
is truly the quintessential OF to SWM 26, 6. 1751 share good times. Must be seeks a tali North Shore interests, sports. Deutschspraechiger 
of meeting Boston's best awesome music, film andthe cal, WFNX. normal, fun Photo a help but_ ail silliness, WM 25 sucht huebsche 
bles... answered. Box 885717, attractive, slim, and whatever, Picture Deutsche zum Reden, Aus- 
UT am cand’ er MA 02168 for ite, the arts end the out. Write to: Box 8149G, Salem ease. Box 2072 Meine 
Ibs. blue-eyed brunette bridge, MA 02142 similar SWF who doesn’t Athietic fun warm doors. Write to: Box 340, MA 01971. 
camry 0 Ban S008 hearted, SWM 27, seeks Southborough 01772 GWM,.70, alone in rural area, SWF 20, student, plump, macht. Schreib mal an. Box 


pro- DJF, 39, caring, sweet, re- 


23-28 Pices or Libra SWF, SJM, 29, tall, blue-eyed seeks a GM, 18-35 forcom- iikes music, piano, irish 6741. 


fessional non-smoking 
a SWM, 25-30 for quality rela- Jewish (non religious) GBM, 52, 6'1", 175ibs, seeks noes or 
tionshi Cormack Pretty. petite, professional younger male (18+), please photo. Box seeks  panionship. Write to: Box 15, literature, Russian, New 
basi 3458, Bos- non-smoking single rene, tor 526 Bedford Ma. 01730. tractive lady, ‘wth Middleboro, MA 02346. Age. Seek SWM 21-26, sin- SWM, 28, 5'11°, 160ibs, 
ton MAA'03 901 5 man who enjoys travel, cul- = relationship only. GWM, 31, 5'11, 160lbs good sense of humor, cere, honest, sensitive. brown hair, blue eyes, 
ture, dining out, inter- nonsmoker. Just be handsome, professional, athletic & artistic interests GWM, handsome, — Write PO Box 1791 Norton, | Moustache seeks attractive 
SWM, law student, well-built, dependency and quiet times. sincere. Writeto: Box 2,Clin- masculine, for friendship/ fun. She who interests, blonde, 02766. SWF, 20-40, for an intense 
brown hair, blue eyes. Seeks Write to: P.O. Box 1254, ton, Ma 01510 seeks similar mid-Cape waits is lost. Be found: send green eyes, ~ relationship. Send phone 
ive Brookline, MA 02146 GWM friendship and note. PO Box 5254, 1113 5'6" 426 cute. MA 01883, 
Write to: Box 1026, Alston, think ail ads are sli TORESROND TO A ia. MA 
See ee ‘ ' that jazz? SF, 32, to: Box 694, Hyannis, MA STATUS, PRIDE, concern, - taller, medium built attract- SWM, 28, good-lookig, 
= American, PERSONAL AD WITH 02601. culture, talent, intellect, 35, 5'9” attract- ive, fun-loving . Write to: athletic, 
Prisoner needs honest ituesque, ibbard, PHOENIX young pro- 5 
love. Does the “real” thing Mozart. Educated 1980's what ‘creative, very looking for similar, 01803. similar SM 18-28 who is also 
exist, 27, 5'7, 160, brown, flower child with feet on the seeking serious rela- pretty dark-haired swt _ health conscious, top notch Swr new to the Photo ap- 
hazel. Attractive, ground, seeks tall, non- YOURREPLY TO: 3 swe 25 seeks in S/DWM, 31-43. companion 25-40 to share , 25, blonde, blue-eyed, press. 545, Green- 
er, "smoking SM, 25-40, who's +4 ‘ali, Box Weekend trips, dancing, going places fast in my ca- NH 03840. 
Intelligent, openminded comfortable, intent and mu- ons . ocean beaches, Boston, fire- reer and seeking a non- 
affec.  seum. Friendship Box BOX Station, places, hopefully more. Box mature, success- 
6749 PHOENIX CLASSIFIEDS 6705. ful, gentleman, 28-42, 1, 5° 10”, eyes, 
Computers, Dwr 43 367 NEWBURY ST. q 22, looking to meet tall adventurous, who 
Many interests, open BOSTON, MA02115 sense SWM 24+ non-smoker. bright, educated, and’ old experiences, fine cooks similar SWE for 
share. Wil correspond, meet Seeking gentle, seeks SWF 25-92 athletic, together. Must De “woman ing, laughe and possible long term relationship. Box 
attractive female. Quite open — A SWM, 34, attractive, for taneous. box 402 oa soulmate. Write to: : 
. sues of peace/ AND 1 equal to Box 1592. _ 
ing Wiendehip, relationship sme “Like walks, mice, must box 36,617,200, attract Box 1763, Cambriage, SWM, 30, 6°0, 175, 
more. Upon release free to 0X 421, Newport Ri. concerts, dining out, movies, 9169 lve, athletic, non-smoker. MA 02238 ae RF A BA seeks attractive, trim, 
locate. Please write CJ Kelly, DWF, 45, 574, 136Ibs, seeks Goes looking Inteligent, fun IN OF... drinker, non-smoker, 
» Cambridge financially secure lover liking Berkshires. Seek good look- SWF 20-25. Box 6: dining, European travel. Tall, music ( 
fairs, pets, children, family, ing, humorous, attractive, same SWM, . aay conventional hates bar films. Write to: P.O. Box 
SWF, 33, happy teacher, 5°4, ‘ning. conversation, ro- sexy hurt. Respond GWF, feminine, attractive female for quality rela- adventurous scene, scene, 3552, McCormack Station, 
non-smoker, enjoys mance. Box 78, Swansea ‘C's “in hau St. Belmont sought by GWM, 26, ’ relationship. rm a SWF 28, amuse- Boston, MA 02101 
moet sports, 2777 MA 02178 straight-ecting Box 444 ‘Newton Center 57", 128 Wine, with mene, = 
SWM  professional/similar “FACETED GM, 28, attractive, Prato 7 Seftuate, MMA. 02006 5'7, 146ibe, 
0216 SWM, 25, professional, minded, health coneeious, : SWF, 24, 5'2”, eyes of blue, _tonville MA 02160. ; mature. Desires to meet 
seeks literate and diverse M, — enjoys films, music, nature, IT ANYWAY creative, artistically inclined, SWF, 26, 5’ 10, 130 ibs, woman 28-45, 
SJF, 25, 5°6, social work 20-35 for strolls, camp, quiet eves, seeks sincere Since | into local music, WFNX, SWM, 32, 5'10, wants to bright, attractive, non- 7 
graduate student with joie de and maybe communicable caring com- having fun, meeting people meet an intelligent, free- drinker, non-smoker, for lasting relationship, 
vivre. Genuine, highly verbal, love. Box 0160 panion under 35. Please be Prot. 6" and doing never Spirited woman with not too and un- 
humorous, vivacious, roman- yourself. Write to: P.O. BOX dinner choice. Photo? ‘nought I'd do. You must be + many hangups for fun, week- conventional hates bar Box 574, Medford MA 
tic, rubenesque. Passions in- p 194, Allston, MA 02134. Write to P.O. Box 1108 Con- open minded, into music, af- end romance, scene, scene, and all 02155 
outdoor sports comme similar GM, 28, attractive, straigm cord, Ma. 01742. make me. Interesting Box 614, Medway ments seeks intellectual TIRED 8 
country music, backrubs, {lendship/relationship acting and Miss Prim feels pea under an MA 02053. , 90-35. Box 708, 
languages, quiet it fessional, varied fifty mattresses at least. Too 80x 1499 with photo if , MA. 02066 some, musical, athletic, 
you are a SWM, 28-40, with Methuen, Ma 01644 seeks affectionate, sensetive for own good Man to portray Christ. Open : workaholic with a h 
similar interests, | want to personable, heeithy, GM Does tale end’ wath opportunity for seit ex- SWF. 31, light brown seeks SWF 21-29 
hear from you. Box 0141. Gem: .18-30, for warmth, friend- or SWF, 24, nonconiormist, pression. Shared ex- hair, Brown eyes, m, bored Ay 
- seek . ship and possible reia- and all over? Write , tomboyish, (non- perience. 2004 Quincy search real out for honest 
GWM, 6°9”, 160 ibs, 42, trim, Seeking a secure Honehip. Send. letter weeping seeking 02269 man. You know, Harrison 
emotionally availabie, to: PO 1475, Brookline Photo to Box 0150 
beard, athietic, 38-45, phone number to: P.O. BOX MA 02148 bachelor. MONOGOMISTS ONLY. Ford, da, da, da, The = 
fessional, sincere, warm, personal one - Male student wom Write to: Box 28192, Ing those who have Deen slim financially secure 
—_ sensitive, t rite to: Box poet Le of New Jersey seeks exciting Providence, Ri 02908 musician tired games sacked, have been sacked.!| woman for romance, 
type guy, sense of humour, 1581 Waltham, MA,02154 who female to show him ali the others thrive on. Are you an — enjoy sailing, skiing and sub- _ relationship. Am honest, sin- 
enjoys similar male 25-40 in DWJF, MSW, BLONDE, creative humor- rock and roll this town hasto «GWM, 25, tall, brown/blue, honest SWE attractive, sonic ok trusting. Write send 
good shape for friendship tite, vivacious, loves US anecdotes for life. offer. 21 F. St Box 387 motivated and willing? Send = enclose E and photo number. P.O. 
and possible relationship jem 4 Neiman Athletic, attractive, not Boston ww seeks friend who enjoys ski- photo please, return with and remember, a fly in the Bon trea, Portsmouth, NH 
This is @ serious ad. Please Marcus, Seeks stable rela. _*YK#Y". ing. concerts, same. Box 1030 Tisbury  paim can be crushed. Box 
write with description and tionship _ w/compatible seeks same. Box 2070 Nice, single biack lady, never Box 116, boston 92568. 1671 
Gan smokinmg M in mid 40's.Box  SWM, artist 28, rather cule, special’ man "On PENELOPE—Are you still SWF 38,58" seoks Tele brown hair, 
SWM, 29, professional, 59°, 1956. sensitive, absurdist, fishing Shore. Children plus non SWF, 36, attractive, waiting? My 20 years of with intellectual sense of humor (Let- 
hair, brown , Seek- DWM, 34, 160!bs, looking for the waters of love for pretty- smoker, non drinker 34-40. curious into outdoors, wandering are over and | romantic, at- 
@ SWF. Must be in- single female for dates, mermaid of culture Love sports, movies. Write adventures, think- make that preferred. She's cute, 
t, slim andenjoys mu- friendship more. into 26°38. Box 2074 P.O. Box 1363 Marblehead, reading, music, funny wasted sic, the outdoors, the arts, 
sic, beach, bikes, - MA 01945. movies, fireplaces, affection Cie eel Ge mame ease 9259 Boston, MA 02114 food and drink, road \ 
vacations. Write to: G.S., PO and cable. seeks smart, happy, fun Seeks bright, attract- 
Box 571, Boston, MA 02102 swe  SWM. professional, 60,look: man. Write to: Box 49, Ar- & laughter to share, SWF, 35, attractive, ive, (pre) professional SWF 
- handsome, healthy, fit, look- ing for an emotional, physi lington, MA 02175-0049 write me at Box 325, Cam- curious into outdoors. 
miter, ND, pest ing tor pretty lady that is cal and intellectual female Swi ridge 02140 ODYSSEUS ng. reading, music, funny of humor and similar 
passionately devoted to redhead, professional, sin. Heavy lady wanted for arela- interests for 
smoker. Send photo, and open Write to: P.O. Box friendly. Seeks triend- tionship with thie well-built, smart, more. 
gn jazz, mountains, nature ship, relationship. Enjoys  flectionate SWM, 28. man. Box 79 trade photos. Write to: Box 
PO Box 312 Arlington MA seeks SWF/DWF 24-34 for {7 Sune OT UC. Bevery , Hanover, 02239. dining out and quiet ‘even- 0® spontaneous, under 36 4 “ee 
MA. 01915. * Beauty is in the eye of the ings. Write to: 5706, and over 300 ibs. Box 0188. 
Write to: P.O. Box beholder and in mine it’s the Marlboro, MA. 01752. SWF, introverted, un- Swag ai physician, 
32 6 170lbs. Good Methuen, MA, 01844 tol women. fm @ SWM, 29, attractive, college orthodox, 21, 19 conse attract- 
successful and ro OWM, 34 fessional seeks SF. No et 36, very successful GWM, 24, 6'3, brown educated, dark hair, brown a saturnine , 35+ sense humor, likes 
mantic. Likes beach, travel, an'hémest sincere, socialists, religious.  enginer/executive, warm,  ait/blue eyes, straight eyes seeks SWF fascinated by death, Movies. — 
jazz, rock .comedy, DWF (children OK) Wbertarians, fomantic, with senee of ng and clean cut. attractive, elim, aftectionte, Baudelaire. and dark dependent 
out. en- a 8-30 Creative, different. passion. Write 
possible long term, rete- mare expect to mest me et Boston and posse 02174 140, 186 Brookline Ave, Bos- 25047," providence, 
Suffield, CT 06078. your number. Box 2059 Beanstaiks!. Box 0015 — ton MA 02215 02903. 


SWM, ..23,. in- SWF, 35, slender, attractive, Petite; pretty lady, fiery and 
telligent, politically progressive, delicate, soft and 
edies, politics seeks SWF for animal rights, vegetarian; sensual, 
fun, — and romance. seeks La man with tempered by wit : 
Box 016 heat to Space- 
BIWM would like to meet Giro ‘th phote ter fon. likes camping, yoga, 
passive tv any age, anne, Box 6574, Penacook, whole foods, jazz, museums, 
need Box 6769. 
sense of humor a must. Ex- Also likes travel, dancing, 
perience preferred but not _ PHYSICAL FITNESS not respond. Photos ining out, movies, reading. straight appearing looking IDESIRE in. SWM, 23, 62°, I75ibs, blue 
preciated. Box 1579. fellow to Wonder, passion, in 
necessary. Box 0394. = Becks OF wee Pking ing, hing anda telligence, | gentie- dark hair, professional, 
active tennis, aero- 24, 1 terests. to: 7034, seeking a to share 
DWM, 33, 5’ 11°, 185ibs, en- nautilis and skiing, honest, in- Nashua, NH 03060. ing. My first ad, your ness, beauty, © (tennis, 
joys many sports, movies, DWM 5'9", 42, telligent, ty rep, Wi to Box 448, skating, et.) rowing, social 
Ging | out, seeks wendy shape, well educated ane Seeks same under 30 for BEILIEVNROMANCE Ma 02114 6708. izing and enjoying life's good 
similar interests. owner of successful, Ally face. Bo! poseibte testing SWM, 26, things. Write to: P.O. Box 
talk. John, PO Box 88,  goodlooking professional, Gwe. 33. attractive ex. Boris met Natasha through 1265, Waltham, MA 
attractive, sensitive, Wanted born femaie, jood sense of humor. Lever Really! 
’ gardening, running, hopes to 
and fun marrage by atract- GWM bulider, feminist, enjoy fitness. Seek- meet likeminded Rock musician, handsome, 
joys dining, music, ive SWM, 6’, 160!b bearded smooth seeking —_ing attractive, intelligent, car- friend. Write to: gendeman looking —_siim, SWM in 30s, seeks at- 
affectionate, caring, enjoys one and S0year old. Box 6768 another bodybuilder for SF 18-25 to share mutu- MA 02666. for tractive, slim SWF to share 
romantic dinners, quiet work 40 miles north west of 35, dedicated. am- friendship/workout _ partner. enjoyable realtionship, social relationship. Send interests and herself. Box 
sic, and dancing. Seeks "@ood-looking, tall hones tarlington MA beck Photo. letter “Box 121, Bedford Ma 01730 SWM, 24, usually easy to get 
very Socks WE 01803 4618. Westboro, 01881. Handicapped women sought summers travel, and trying 
— caring, y, attractive tic, pretty, athletic, drug free. GWM, 37, 5’ 9, 140, br-bi, old business exec. new things. Looking for SWE 
Photo required. area). Box onal, en- bias ned ome home to. Me: into cud on to 4051, Peabody, 
phone 5 MA 01 
SBM, 30'S, No dependents, GWM, tall, handsome 
employed, intelligent, athletic, very q 20 
Seeks SF, any race. Financially secure man 
= Ly, Jamaica Plain MA good times with. Box 
SF artist, 26, extraordinary 25, 140 ibs, attractive. 
pretty, seeks lik ining, travel, 
sweet, br: for “ 
nonsmoking man attri 
Box 413, Cambridge 021 reply 
Single Greek male, 24, well- Box 
single woman for fun dates SWM, 25, 57, red hair, 
or maybe more. Send reply, § 140ibs seeks Irish F 20-27 
Write Bo 8141 
SJF 30's, attractive, well- Aa Gesten 
similiar GWM 18-30, for music, outdoors and wait for (18+) for friendship. Write to: ~ 2s, 
‘ 


MALE... Care to invest 22 cents gentleman 51 with dry articulate, overeducated, lit- 
good 2 Fifties cure 
Sayre = SWF Sons NPR and Sunday You're not alone! Please candid inhouse sales team. 
cars ports, travel and NYT seekas/OWN whe sat 0377 0380 0381 CONNECTION, | & ‘testings ‘about Salary & comm k of 
ter 1984 ad one Write to: think and speak ’ that relationship w/ this NewAge market helps 
fon oo nt ie more try. Have many 60. Box 2572, MA simultaneously and knows 0382 0383 0385 LTD female writer for important resume to: SK NewAge 342 
female whose weight interests. Travel-entertain- 01888 he is excellent company. Box 0398 research | am compiling on Western Ave, Brighton MA 
fet awtey ny to who ment, strong desire “to have 0381 0386 is the alternative you've been the other woman: Your highs 02135 
God re someone to share good Author and en- fooking & lows; the good times & the 
spect for moral and tra- times g & trepreneur, 6'2, , 42, ¥ We are New England's sad times; how you met; how 
pov ly edn Ad unimportent, All will be seeks tall, unconventional hg: PERSONAL T of you were able to keep the staft working 
answered! Your an reply, an non-smoking §°7, 33, slim, attractive, very SINCERE people interested relationship going & for how With established publica- 
and phone. Box 0139. less SWF for re it ‘seekin ‘older ADVERTISING in ; and why it ended, it t tions. Excellent income, 
lationship. 70, women who wil value my lov- friendships or a relationship repos wil be in and 
some, professional, very guy type, honest, jazz, young messages - 1, 
Strective SUF is > in WH likes motor- 448-0036. yout telephone CONFINDANT- Be tegai 
telligent with a good sense of .. Box state aren. You movies, music, read-  449- pay lorney 
hummer. your ole ing, Cuddling and To the girl who sent in reply 
Swi, Nopotordr DATING Rock" Led Zep, SWF 23, Top pay for top 
SWM, 32, entrepreneurial author, yr Photo and phone ap- “personal ed last week. secretary. ER LE- 
wvder, in childless, somi- DWM. 36, 877, 160Ibe, MEET CHRISTIAN SINGLES GAY MEN & your envelope was torn and ERSONNEL. 
commercial Timber and Fish- SWF beard, very good bulld. Local/Wi by LESBIANS! neg oa 
seeks female companion discuss of jife Athletic, a shy, metiow, or Mail. Free Brochure Call. : write again. PRINTING 
healthy mind and body to and whatever Wie 1 Box aerobics, just left a long THE FOLLOWING = 800-323-8113 ext #86 Fed veith the ber Water fights, sultry nights on Suserint end | photocopy 
experience work' , Cambridge, relationship. : scene? You the roof, the beach icecream machine needed 
ing in Southern ‘Alaska ona —, female friend 16-98 for dat- PERSONAL BOX MAIL meeting lots of people &Fi , high speed chases = for part-time/full-time per- 
comiortable roomy, 58 SWM, 42, 6'3°, 2201bS, self- ing just light, easy, fun, MAILBOXES h & each moment is manent positions in Cam- 
boat with all creature com- computer book time now and then. Box 0152 RRENTLY E but not the right peo- what | love as | love you Be bridge. Experience useful 
forts. Mobile Mestyle varies author, seeks intelligent CU NOTIC ple. Call Buddies, the} what “Call Mark 
from beautiful, remote loca- SWF, 5’9+, non-smoker, BE MY HAVE MAIL: Only bona fide professional introduc- — 5 at 492-6300. 
Itural urban non-Jewish, no dependents. Gontieman, 6°8, 1 31, y tion service and join Desperately sk 
harbors. Writ Write tc: (looks 25) seeks taller gente- 6529 6549 6553 replies to an adj thousands of|  Johnso Coh ret? Frye: BOOK- 
MA woman 20's, Box 1211 should be directed) {members in New Eng-]’  berkioe Mice ya, ,KEEPER/SECRETARY 
affec- SWM, 43, 510", good look- 6569 6587 6590 The Phoe- 6776 town Boston women's 
ing, honest, nice guy. En, SWF, 30, 130 would like number. er aan ar clothing olore. Generous 
tonate SWF 20 seeks highty- ‘ ear trom 6592 6598 6598 nix is not required native way of meeting Y bik employee discount on 
liberal the outdoors, movies, to hear from tall fit SWM ible hrs. concert. You wore fexible  twe 
ligious, SM 30-45. Box 6748, animals, dining out, and the 30-36 for friendship fun and @ 60.1 6603 6607 to hold, deliver or| | compatible people. leather, took my oy 
SWE, Phone, photo! wih 60966136614 forward fiyere oF BUDDIES 
i i r unsolicite - Lets meet 
Thats ware be. Write Box 2041, | a 6617 6620 6621 (€03) 880-7625 = Sen 
ture | would enjoy hearing 27. 3", 165. seeks BUSINESS 
race 
SWF same to a ners, & eve- Accounts Payable, Accounts 
Receivable and ‘oll. Exp. 
dred spirits. Com’on, go for at home! Self-add computers helptui. Rle- 
betore either Box 6693. SUM 61" Productions, Dept 195 State Street, Boston 
*nalr 804 Old Thorsby Road, Cian- 02109. 
dark hair & eyes, very 
SWIMMERS BUILD, seeks attractive, ton. Alabama 35045. ao 
ONDE & wh & sensitivity. P.O. Box Information? Send Self Adr- build the premier joke 
sought by 5 601, No. Andover, MA ressed Stamped Envelope. of the Broac asting 
150ibs, salt & pepper hair 01845. February 24, 25 & 26 Taviore PO Box 289M Kodak an even 
and the BSO. Send NEWTON DJM Tuesday, 12-7 p.m. - heavy lifting. Part-time, flex- 
. to contact will answer Business man END MONEY worries! Home- —_—ibie hours, unlimited poten- 
ail BOX 6733. reliable, mid 40's, Harvard Wednesday, 8 a.m.-2 p.m. workers nesdedt: Success tal including partnership. 
SWM, 32, 5'10°, wants to poner Bey be warn SF 20's Thursday, 12-7 p.m. Alabama 35045. Enclose pO Box 2715 Quincy Ma. 
meet an intelligent, Newton/Brookline area, ff lence. workine: ot thie Museum of 02269. 
not 100 hangupe for ening of our new wing, home to the only Omni ENTREPENEURS SITIZENS Fon PARTICIPA. 
week ence. Wi Sy 
tone PERSONALS Theater in the Northeast, a variety of full- and part-time positions socks part-time 
addicts. Write to: are available for you. Explore them at the Job Fair where we're ed income potential SUP 
614, Medway, ADD! ‘ Promotion by natio 
160, PHOENIX BOX prepared to make you an offer! Gold- AMERICA. 6:30-9:30 pm $8/ 
academic. etc... NUM ELD 65-8803. 26-3040 
Seeking a eTELEMARKETERS PROFESSIONAL {COURSE PROPOSALS 
teligent, attractive, | SWE ASTER THE PINAL *CASHIERS PROFE 
VISITOR ASSISTANTS *SECURIT LOYMENT 
Box 684 Boston, Ma. 02123. SCHEDULED RT STAFF EM 13 WKS, for UNDERGRAD 
THE U APPEARANCE OF THE eGARAGE ATTENDANTS *SUPPO OPPS credit, Areas of wet Co 
SEE alues 
media, health & other cur- 
seeks slender, watm, easygoing The Museum of Science offers excellent pay and free parking. Stop AQUATIC poy 
warm single female (22-32) lian, seeks funny, down by for an exciting, new experience. DIRECTOR; call 381-3384. 
to sightsee earth Female ic to itor b 
usual opportunity to seek — hejtner herself not the worid If you are unable to attend our Job Fair, please send — saeeee SF and expand complete England ® largest Gay & Les- 
new people ane places, as too  sertously. a detailed letter to the Personnel Department, — aquatic program. Large bian Newspaper seeks a ha 
tne way. Describe yourset mature and spiritual, Boston, MA 02114, or call (617) 589-0400. An Affirmative Ac- compnant, time editor Response 
and indicate month you to laugh a Bo. tion/Equal Opportunity Employer. BS In stories man- 
leave, month should necessary. I'm 27, 5'10, 170, . Salary begin: . ing both full-time free- 
Box 763 Salem = quick smile ‘ resume, layout ane paste- 
¢ e , Dorchest MCA, up newsp work- 
SWM 35 5’8” 170lbs. blue ing. but otherwise OK fook- e 77 Washington St. ing with Publisher to set 
smoker, . PO Box 5084, Billerica Dorchester Ma 02124. direction and style of news- 
holdin one one BE PART OF ing of the Metro- 
ands, cuddling. i'm looking USS. MSS iceberg eee. THE BEST politan Boston Gay and Les- 
for a woman who is at least —_mid-ocean boilers flooding, Join New England's “BEST” bian Community a must. 
and peat must want high income, meet deadlines essential, 
aon aan my ite ae | with pretty DWF, 41, irra- ing for a great place to grow 
an write tome? Box tionally attracted to HAVE IT YOUR WAY LE- professionally join us. Salary 
academic . Love ls the moon biue? 6622 6625 6626 GALLY- With spring around comensurate with ex- 
02130 . your work, but know there’s —a grin away? Wry, attractive, P corner now is the best perience + benefits. To 
more to life/ Collabor , lovely, WJF 43, 663066316633 a LunchDates time tor change. Now schedule an appointment 
ones antiques, bes, horro; 6634 6635 6636 bie Not just for to be the best you can be. Publisher 266-6870. 
TV sports, quiet eveings of sooks Kindheeried, 639 66416643 | lunch! aklis you wil need to.choose 
fashioned or romance. clever SWM 40+ who likes —— Ps , 
seeks same in 18-35, CV to immodestly himself, lives creatively. Box 6644 6647 6650 Co our the legal career “YOUR 
sharing, support mpere WAY". We put first! ESTABLIS 
sharing. reverant, independent sazag Cambridge, MA gang uperiorservice,| ROUTHIER LEGAL PER- HEALTH RETREAT FOR 
appreciated od. Write to: joyer. 6659 6662 6663 "| SONNEL 742-2747. WOMEN seeks excersize 
Single white male in 9 value & and yoga instructors, 
Box 1720, Starksboro, 6 6667 6669 reputation LEGAL $ECY$-TEMP-PERM therapists, estheti- 
DWM, 34, not too hard to ur, 1Q slightly above 6665 TOP $$$$ We have many mes to Evernew, 
SWM, 35, handsome, look at, , ; pleasing apper- 66716673 6680 254-2534 unique and exclusive op- “pO box 183, Milton Village 
athletic, for jazz, mountains, nature ance; a-political; slightly left 6682 6683 6685 those on the 02187. 
things Write reat joy meeting atracive: wee; 6691 6692 | We 
P.O. Box 2154, Peabody,MA write to: P.O. Box art mind training sessions at no cost —_lisher 
SWF26CLASSY — with similarly succinct per- 6698 6699 6700 : $$$$ and much much more... penses, insurance. Call 
Gorgeous executive lady. HABLA BARTOK sonal encouraged. 6701 6702 6703 Call us today for a -7554. 
Beanttha inside and out and Besos tomorrow. ROUTHIER LE- 
loves the excitement Hitchcock, . 6705 6707 GAL PRESONNEL 742-2747 LIBRARY EXTENDED 
Enjo and dine Irons own shirts! Seeks SWM, 37, stable, self-as- 6704 ss VI 
niceties of bright, thinking SF. Box 6719 able, 671067146715 OFFICE MANAGER 
a SM companion. . fessional, plays soccer, 6716 6717 6718 Brookline 739-3971 Detail ted, or, Library in Longwood Medica! 
SWF, 18 fower seeks similar attractive Newburyport 465-0199 phone personality and Area. spervise eve, circule- 
warm, secure woman 726 a must. , sta Provide eve 
SWF, 33, 68", ex model, MA New-W: . film and nights on-town friendship, 6721 6722 6 000-9234 young, exciting educational Full-time, 
in Loves literature, quiet seeks sensitive SWM maybe more. Box 2041 6627 6728 6729 rearen® office. Opportunity for M-Thurs. eves. and 
Baroque music, opera, art, or soulmate. Box 6730 6731 6732 Peabody h and free classes. sat 11-5. Requirements: 4yr 
jogging. Seeks serious rela- 0161 Wife wanted (16-35), SWM ompetitive vr + — College, appropriate Library 
tionship with WM 40-48. Box 39) sincere, attractive 6735 6736 6737 Call today for a Viewing Demonstration g benefits. Call 451-2600 experience, strong com- 
0013. ) H x1822. munication, interpersonal 
85, colege prof, S70, 32. 57, W. Warwick 738. 6743. 6744 blind dates? end organizational ais, Wel 
seeks. - - 6747 6748 GET EDUCATED Let video introd RECEPTIONIST train in using micro- 
18-35 GWM, 25, normal, good- 6745 Want to learn a for t video introduce you humen service ter. open im- 
attractive women for friend- looking, ‘straight-acting, 67516755 how to draw, how someone who attracts Located in Allston seeks ex- mediately. Send Resume to: 
for friend and gentle lover. ship, romance, non-smoker. cemi-sane ~ 4 6749 to you! First rate individual toman- Barbara M. Hill Sheppard 
PO Box 221 Natick, MA 01760 funloving. 6756 6757 6758 You can find listings for all age front desk. Library, Massachussets Col- 
SWM to Bos- cohort 21-28. PO Box 118 1994 Telephone experience, lege of Pharmacy & Allied 
SWM, 36, musiclan-busl- ton’ wishes to most angle, Farms MA 01915 6759 tion section of the Phoenix strong exile essential, Health Sciences. 179 Long- 
nessman, habitual post, Oriental woman for compa- _ phone/photo please. 1998 2001 2002 Classifieds i We provide an excellent wood Ave. Boston . 
long, hefty, serene, with un- —_nionship and friendship. | am 2005 2006 benifit package and are equal opportunity (M/F) af- 
discovered eyes and thun- happy with myself, 8JF,25, looking for the out of 2003 accessable by public _firmative action , 
. athletic and am 2032 Interest stories and cover 
Belmont, MA 02178 2028 2030 Opportunity Employer. 
nessman, habitual po monogamous interested in a nice 2038 -time position of about 
discovered end. thun- hip ‘with’ non- | like the good and 2096 2037 QVERNIGHTS week. Salary nego- 
derforgng wit proud Smoker’ wna enjoys ‘reve, glamorovs.(not 99.44 9049 2043 Call Teach, oki, fo w/ table, good writing and 
chance tame and. inter. jeans, and 2045 2047 2049 promote independ. & comm. 
54644 Send photo tegration. w/ @ sup- 
Box 410, Single white male, 37, 150 lovel lithe lovey 2058 2063 2069 K $15,000 start excel. bene. Linda Ed 
stable is look- . Outreach tor News 
ing Yor wie 20702071 The nation’s larg- 47-3800 Resume to: Harbor Area Washington St. Boston Ma, 
wants @ 001 4 MA . 
I'm @ recent transplanted tionship. Please to: 1489 Boston 02104 0002 0008 est personal dat I locations An Equal Opportuntiy 
funtoving NewYorker. Come —_Boxholder, P.O. Box 27834, DUM, 45,6 6, 140s, 010001700240 ing service with 02114. E.£.0. or call 
24, soaks SWF woman tor mendstip ana 024102420245 160 offices. We] 
BAsketball in New rs. ORS 
Bex 410, Cambridge MA Orleans ‘on March 26-30. companionship. BOX 973 98909860261 [must be doing MESSAGES VANTED 
02140. . GWM, 35, nice looking 5’9 0268 0276 0280 something right. and Ay gain. WA 
140 clean, seeks sincere COUNTRY OME DOWN & RELAX Here's chance you Save 
Professional SWF, 25, 5’, friend to go with. Have extra » 26, » blond pro- 0281 0290 0291 723-4244 House Restaurant been waiting for. Top All areas of Adult Ed. if you 
blonde hair, hazel eyes, good ticker, reservations. Possible ‘fessional ‘Native Bay Vil- Boston 5700 Lounge. 1277 Comm. Ave. seeks Secretaries with word have @ course idea 
sense of humour, enjoy$ ski- relationship. Box 2060 live on Dairy Farm. 0293 0300 0304 — and Or Wein course description and re- 
ing professional SWM, Boris met Natasha through with late brunch, 0321 0324 0339 Wakefield ae e508 = ty CCI and other$r $$$ Com- 1 Salem Square 
25-35, well educated with the Phoenix Personals. gage 0352 Brockton 232-7597 with Worcester, MA 
pa Sd Box 6736. ah ‘ fr’ . : sharing. Box 0341 Billerica 667-2303 please, | tease to and. Rich. GAL PERSONNEL 742-2747 01608 


6L 


2861 ‘OML NOILO3S ‘XINSOHd NOLSO@ SH1L 


: 
_ i 
~ 
i 
| 
| 
be 
— 
~ 


af | 


— 


HOE! 
NIX, SECTION TWO. FEBRUA 
Y 24 198 
7 


O COPY 
SCOPYCENTER 
P printing PARTICIP 
R firm seek and seeks POLIT A- 
tine ICAL ACTION TELE 
Bor’ HOTO LA tor -time 
is Color BS potential management per- IN STOP RE- FOR TO HONE 
one pho Labs, B R service bi CENTRAL | FARM 
ing: to lab is looki ton’s number M The oe ow in copy- - Call 4 :30 pm $7/ , 00 HR. 
ng for the The new Freelance qualified — articulate, 
follow- French - are ond instrus aeorobic to work eves, phone 
FIL attitude i store with the used for req'd copiers classes eves, 
hiring store manager & feminine aie | | Some benefits, ‘career par 
Seeking experienced crimination ie | wih growing "FREE WATER AGT. ou 30 
rel negatives, c transparancies person with cated Just ee out 
d ated film , composities a % 7 charge & sales managerial Gun bonus, time. Call our 
ay shift work. Full t nd stomer relati ual w/e ability. A inc. is uz Construction a aa Education at (MASS bers! 
. ime tr: lat xcel for Fund PIRG 
+ E-6 FILM position, ions. Resp. wil incl offer excellen We DAYS, 202-4810 os 
or e position d SSISTANT ASSTNT MGR. . Salary & 
eelarad experien ay shift. Film experien - Person wi mission. pr to apply ! Fun ITUATIO 
eferable, b ce in theo store m ce & strong fas ith strong sal agg aan i at Cruz . keep try- NS 
quality , but will trai ry anager. S hion se es : MA 0211 Funky 50° D 
i hrs. A person wi 7- Call 
xl immediat : n sense. A with can bake bd a F ing place at WGB is 
consid e prox. 20 - Person needed with Brighton Ave. & Public 
E eration / cook/ salad ~ Box 01 
d G Call ention: quiries: and interest i skills . Excelien' operators 79. 
reen, 267 Soucatex, R Frederique Pei ing basic in leam- SALES PERSON evenir 
, 267-4661 O16. 1087 Brow pede motivate WANTE enings.. Excellent” op- 
or cal LA, Cal S. Br mate person for students. and fox. Newtor 
return all mss9, available for aft in Hell ert STs 
i calls. scheduling between CusT articulate individuals ivy PHO MI research 
TOUTE Individual VICE Hours 2: to t Ref Pos- 
Newton vint ith back- thru Fri -30-9:30pm. eekly. 489-381 6, 884- 
On the T. 965-54 576-1650 FT/PT. Call 3. 7680, 
- 7 ro 
(12200-3:00 BM.) in HEAL RESUMES 
. Call eon REC TH CLUB GN 
Needed ,GNOMON COP 
Office M Mon-Thur. 1AM till letters, theses, 
anager H 266-5643 99 Mt term 
EALTH CL bridge - Cal 402-776 
Wanted Bost ONIST. RESUME 
WE be organize, NAUTILUS HOENKAT 
O al SUR Sun 4-0 208 FO 
O HOU booking. LiVE 426-7 100 ext. nded for 
BAAN cA E — . position for gen. to ing matur EEPER: ind indigenous ganiz. 
ERVI Tour lead salary. Call os 405-2862. 
EWS 
= u 
>= E Hrs 1- 499-2 or ing f ering 
P irs 1-4pm Mon lor a news is DOMES 
TY & Tue only! monit sible pe ented, TIC 
—\\ UN WA PESE er to ord 
KZ At Bi IT NG TER Sarah M. ana 
for ay Bank Midd ES oar wel many new parts ctrl 
EAL your exciti lesex, our hi e = fied plus Ex- HIGHE Call runs 
xis about. And weil yositions is managers ki ble hrs. PAID 1985 Pi 
nities with namic banki sday, Febr AY o find t nion getic F ing inal corp. 
>> enjoy refr in New E you toe ayBanks is all ime and k 536-6155 will, train Dodge Maxi 
(3 reshments i ingland, di xplore car A eep trying. . Call power str Van 
IRZPA We: e know ts in an ISCUSS chall areer GE Part-time Cruise. , alr, disk auto, 
vj Shipper. chain. new: tr orks, 
you’l rmal atmos enging I NERAL water ‘ans, timing 
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EMPLOYMENT OPPORTUNITIES 


COUNSELORS 


TEMPORARY AND 
PERMANENT 
HUMAN SERVICE 

POSITIONS 


FULL- AND PART-TIME 
POSITIONS AVAILABLE 


Counselors needed to work with 
mentally retarded and physically 
disabled adults in group home en- 
vironments located in Watertown 
and Waltham area. Degree and/or 
i _ related experience preferred but 
- not necessary. Flexible hours 
available, including afternoon, eve- 
ning, and weekend positions. 
Good salary, good benefits, ex- 
cellent opportunity for training and 
advancement in this growing hu- 
man service agency. 


For more information, 
call or send resume to: 


SECURITY 
QUALITY 


SECRETARIES 


WHILE OTHERS 
ADVERTISE 
QUANTITY 
WE SEEK 


QUALITY 


Pinkerton’s offers many of the finest 
security positions in Boston. We offer top 
wages, benefit package and extras. 


Don’t settle for being a number. 
Open 7 days a week, 8:30 - 4:30. 


PINKERTON’S 
585 Boylston St. 
Boston 
267-7644 


Choose Kelly Services for. . . 


1, Flexibility 6. Vacation Pay 

2. Variety 7. Pay 

3. Bonuses Increases 

4. FREE PC & 8. Local Friday 
Word Pay 
Processing 9. Travel Club 
Traini Benefits 

5. Skills 10. Constant 

Development Work 
AND MORE!! 


“We have many long & short term 
temporary assignments availabie 
immediately. Stop in today and 
register at your local office: 


BOSTON NORWOOD 
9 Park Street 1420 Providence Highway 
723-8555 762-8812 
FRAMINGHAM READING 
10 Speen Street 100 Main Street 
875-3595 944-8580 
CAMBRIDGE SAUGUS 
50 Church Street 605 Broadway 
876-6400 231-3480 
BRAINTREE WALTHAM 
400 Washington Street 470 Totten Pond Road 
848-2392 890-1199 


BEAVER BROOK STEP INC Eveninas & kends 

124 Watertown St. venings weeken Hen Pantry 
Watertown, MA 02172 236-0012 Equal Opportunty Employer 
926-1113 E/O/E SERVICES 

E/O/E talon agony fee 


We Promote Success! 


Be in charge of your future. White 
Hen Pantry is on the move and we 
would like you on our team. We are 
planning for accelerated growth ... 
which could include you. Related ex- 
perience is preferred but the desire to 
succeed and grow with White Hen 
Pantry is more important. 

Qualified candidates will receive a 
competitive salary and com- 
prehensive benefit package. Success- 
ful Managers can be promoted to 
middie management; which includes 
a company car and bonuses. Posi- 
tions available in various locations in 
Eastern Massachusetts. Interested in 
being in control of your career? Call 
Lorraine at (617) 438-1140 or send 
resume to WHITE HEN PANTRY 
Food Stores, 41 Montvale Ave., 
Stoneham, MA 02180. Attn: Lorraine. 
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| OVER THE 
| COUNTER 


| | WE NEED 
DEL! COUNTER HELP 
Days & Evenings 
Experience Preferred 
Bread and Circus Whole Foods 


Supermarkets offers: 


¢ 20 percent discount 
¢ Paid vacations 

¢ Paid holidays 

Paid sickdays 


Our stores are award winning! 
Our people are great! 
Call today! 


| AVIS 
RENT-A-CAR 
IS NOW HIRING 


Avis is looking for full time rental 
sales agents and service agents to 
work in our West Newton/Bed- 
ford/Maynard offices. 


Rental sales agents must be able 
to supply quick, courteous and ef- 
ficient service to all the custo- 
mers’ needs. Good communica- 
tion skills are a plus. 


Service agents will be needed to 
prepare cars for rental to our cus- 
tomers. 


Applicants must be willing to work 
day, evening or weekend shifts. 
Avis offers a great work environ- 
ment, comprehensive medical, 
dental and pension plans, paid va- 
cation and much more. Interested 
applicants should call 969-5550 or 
apply in person at 


1229 Washington St. 
West Newton 


CALL US 
TODAY 
367-9225 


Personnel Pool. 


r Temporary help since 1946. 
44 School St. 
Boston, MA 


RECEPTIONIST 


Busy human service agency 
located in Allston seeks 
experienced individual to 
manage front desk. 
Responsible. Telephone 
experience, strong typing skills 
essential. We provide an 
excellent benefit package and 
are easily accessible by public 
transportation. 


For more information please 
contact Beth Mooney. 
VINVEN CORP. 

AT 254-7300 
Equal Opportunity Employer. 


Customer 


is the area 
ible Cont join us for 


ntinenta ‘ 
company: 


pe team, you will enjoy 
Asa quailty cable service doo! 
se 


ice 
pp you will sell our cable serv! 
(59pm). | 
ne. 
billing and 


oon shifts 
to our subscribers 

sales issues. 

We offer full traint 


beneti to 
efit package 
free cable to part-timers 


call or 
information please 


jo: Continenta 02194. ECE 
cable (617) 449-7078 


Continental 
on 


For Aids 
Patients 
RNs—LPNs/MSWs 


Nurses Aides 
Home Health Aides 


Sensitive, skilled homecare per- 
sonnel to provide visits and shifts 
for this growing population in the 
greater Boston area are encoul- 
aged to apply to QC. 


These patients often start out with 
Home Health Aide, RN and MSW 
providing limited hours of care 
per week. Over a period of time 
they will require 24 hour, 7 day/ 
week licensed nursing care. 
Great pay, covered liability/ 
malpractice. 


Call Maureen Sullivan, RN, Clinical 
Assistant at (617) 482-3500 or 
1-800-635-8999. 


An Equal Opportunity Employer M/F 


QUALITY CARE® 


“The Complete Nursing Service” 


OPTHALMIC 
TECHNICIAN 


For busy north suburban opthamology group. Must be 
pleasant, presentable, mature and experienced in patient 
work-op, preferably including refraction. Salary 
commensurate with experience. 


438-6032 


Connie 
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furnishings company with a 
_ permanent full time 
stock position available. 
Responsibilities include 
shipping, receiving, and 
inventory control. We need 


enthusiastic individuals who 


enjoy working with people to 
come join our team. Good 
salary and benefits. Come in 
to fill out an application or 
call for an appointment. 


Chestnut Hill Mall 
964-8400 


We are a fast growing home 


‘Data Entry 
Operators. 


Join the data entry de- 
partment of our growing 
publishing firm! We have 
immediate part-time open- 
ings working 12:30 p.m. 
-4:30 p.m. (with extra 
hours available) for skilled 
operators with minimum 1 
year CRT and 10-key cal- 
culator experience. 


We offer excellent bene- 
fits and salary. To apply 
call: Maria, Human 

sources Department at 
423-2020, ext. 367, War- 


WK Be Gorham, & Lamont, 
210 South Street, Boston, 


EP MA 02111. EOE/MF. 


| TRANSCRIPTIONISTS/ 


WORD PROCESSING 
OPERATORS 
FULL TIME/ 
PERMANENT PART 
TIME 


Growing Harvard Square 
service bureau is seeking 
bright, energetic individuals 
for word processing and 
medical transcription. We 
are looking for word 
processing experience with 
typing speed of at least 65 
wpm. Knowledge of IBM 
Displaywriter & PC helpful 
but we will train talented 
people. Full time or part 
time days/ afternoons/ 
evenings. Good pay and 
congenial atmosphere. Call 
354-4050, 9 am to 8 pm. 


WORDSMITH 


WORD PROCESSING SERVICES * COPIES 


YOU CAN EARN 
AS MUCH AS 
$6.00/HOUR 
~ OR MORE 


through our production 
incentive plan 


Strawberries Records & 

_ Tapes is looking for 

motivated individuals to 

work in their warehouse. 

Opportunities for 
-advancement and benefits. 
Immediate discounts. Apply 
in person: 


CAMBRIDGE 


ONE STOP 
40 California Ave. 
Framingham, MA 01701 


MECHANICS 


SHOP 


MARKET 


WANTED 
FULL AND RESEARCH 
YOUR FUTURE IS NOW! 
PART TIME | 
BIKE Applications are now Night weekend 
; eing accepted for a “Supervisor 
Due to an increased fleet size, NU - - 
MESSENGERS Car Carriers, a leader in the auto aeeoned — eenen ~ Brighton area market 
transportation industry needs We are looking for a arch company is 
to work in Boston. quality professional mechanics. conscientious, take- dese cafient, 
D d Back charge individual to seeking a confident well 
owntown and Bac | organized individual to help 
fleet background hydraulic develop and grow with us. 
Bay area, your experience and diesel engine _ A background in fleet Supervise our central 
knowledge, enthusiasm experience. maintenence, heavy duty {| 
and bike are the only = droli upervisory or researc 
requirements for this job experience preferred. 
We offer steady work, excellent if 
Apply for immediate wage and an excellent benefits you qualify for this — For more info call Susan *} 
application with: 
ARCHER SERVICES INC. | | | Bernett 
125 Pearl St. NU CARR CARRIERS Bernett Research 
Boston, MA 02110 NU CAR CARRIERS P.O. Box E 230 Western Avenue 
426-9293 Willow ayer, MA 01432 
Ayer, NA 01432 yer, 
Between the hours of (617) 772-3921 (617) 772-3921 
10 a.m. and 5 p.m. E/O/E 
EOE Research 
SECURITY GOT THE RETAIL SALES 
ILK Cc ow Decorating Design 
OFFICERS TRAINING 
College students, you foe can BLUES? | | fora 
= epee Then check out an opportunity to Coordinate training schedules ang | | time wallpaper salesper- 
* HEALTH BENEFITS work in a. natural environment!! meeting arrangements by telephone. son. Individual we are look- 
* UNIFORMS PROVIDED AT NO COST . Track training costs; budget; tuition reim- : ‘Flair’? 
PAID TRAINING Bread & Circus whole food bumement cnc an PC ing for must have a ‘‘flair 
PAID VACATION AFTER ONE YEAR the typi 80 wpm and be experienced for decorating and some 
jowing departments on the IBM PC. Exposure to Lotus and retail sales experience. 
Dairy (full time) Must be a self starter with 
Many full and part time positions are + Meat Dept. (part time) inuten Gi-atesaaeenenieneenies pleasant personality to deal 
available to start immediately in the + Nutrition (full time) cluding Life, Dental, Comprehensive with the public. 5 day week 
Hospital and Medical Insurance; Pension including Saturdays. $300 


Boston area. Most positons are ac- 
cessible by public transportation. We 
also have several supervisory positions 
available with minimum one year ex; 
perience required. Applicants must be 
18 years of age with retirees welcome. 
No criminal record, with excellent refer- 
ences a must. For interview please call: 


628-6426 
MONDAY - FRIDAY 
10:00 A.M. - 4:00 P.M. 


OGDEN ALLIED 
SERVICES 


EQUAL OPPORTUNITY EMPLOYER 


We offer competitive wages, 20 
percent store discount, paid 
vacations, paid holiday, and paid 

sick days. 
Call 235-7262 


= 


278 Washington St. 


Wellesley 


Plan; Employee Stock Ownership Plan; 
Employee Savings Plan; Tuition Reimburse- 
ment; Season Pass for two to any of our 
theatres nationwide; and a friendly at- 
mosphere in our modern, easily accessi- 
ble offices near the Chestnut Hill Shop- 
ping Center. 


For more information, call Liz at 277-4320, 
ext, 296. 


GeneralCinema__ 
Theatres 
1280 Boylston Street 
Chestnut Hill, MA 02467 


An Equal Opportunity Employer 


per week & full benefits 
package. 


For appt. call 
Yvonne Bourque 
at 237-0206 
» 0r653-1360. .. 


25 Main St. 
Natick, MA 
01760 


Paint-Wallpaper-Shades 
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EMPLOYMENT OPPORTUNITIES 


DO YOU WANT TO 
-MAKE ALOT OF 
MONEY? 


There is a way by tapping a $200 billion market: the business of 


buying and selling small businesses. 

This opportunity is available right now with VR Business Brokers. 
VR is the nation’s leader. We have a marketing system that’s 
been proven in over 300 offices coast-to-coast. With VR you'll 
learn the brokerage business from the experts, then as an accout 
executive you'll start helping small businesses change hands 


_ immediately. As a leading professional in your business 


community you'll earn an income that lives up to what you’re 


worth. | 
To discover more about this opportunity, call and arrange a 
confidential interview, ask for Mr. Bell. 


(617) 666-3900 
VR BUSINESS BROKERS 
CAMBRIDGE 


~ 
- 


BEAT 
THE HEAT 


Find your 
summer job NOW! 


Immediate Openings for: 
* SIGHTSEEING TROLLEY 
DRIVERS 
— Up to $14.00 / hr 
— must be 21 years old 
* TICKET SELLERS 
— Up to $10.00 / hr 


Also inquire about Spring, Summer & Fall work 


SALES MANAGEMENT 


JOB FAIR 


MEET 15-20 HIRING COMPANIES AND MANY FORTUNE 1000 FIRMS 
Meet face to face with decision makers in regard to your future sales career: 


CAREER OPPORTUNITIES IN: New England 


QUALIFICATIONS: 2-5 years plus sales experience, 
some entry level positions available. 
POSITIONS AVAILABLE: 
COMPUTER: Mini/Micro Hardware, Software 
Systems Sales 
FINANCIAL: Representatives needed within 
stocks, 
TELECOMMUNICATIONS: _ pax, interconnect Systems, Voice 


GENERAL: 


TO PARTICIPATE 5 copies of resume to the Copley Marriott, Tuesday, February 24 be- 
ween 9AM-6PM or pd A Wy 25 between SAM-2PM and bring additional of 


Career Conferences Coast to Coast, Corp. | 


Need training? 
Need a job? 


MASSIOBS 
i 


1+-800-248-JOBS 


isthe spiritaf America. 


RETAIL POSITIONS 


¢ Assistant Manager — Prepared Foods 
Produce 

¢ Vitamins/Cosemetics 

¢ Cashiers 

Stockers 

Prepared Foods 

¢ Full and Part-time positions 


We are soon opening an exciting, innovative natural food grocery. There are many 
opportunities available with excellent wages and benefits. If you are experienced in food 
retail, or wish to become a part of this dynamic store, please apply in person or call 
Monday - Friday between 10 a.m. and 6 p.m. at: 


The 


1030 Massachusetts Avenue, Cambridge, MA 
661-9300 
Equal Opportunity Employer 


RESEARCH 


Excellent hourly pay 
 plusbonuses 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 

55 Wheeler St, Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 
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The Silver Lake 
CHALLENGE! 


“1 will 
beat any 
purchase 
or lease. 
price by 

| dealer i 
Greater 
Boston.” 


‘’m Herb Abramson, President of Silver Lake Dodge. If 
you're in the market for a new or used car or truck or 


van conversion ... |! want you to come to us. 
ve So I’m making an offer you can’t 
refuse. 


Bring in ANY legitimate purchase or lease offer signed 
m by another dealer . .. and we'll beat it! 

a, If we can't... bring the vehicle you buy or lease to us 
x», within 30 days of the date of OUR best offer ... and 
me we'll rustproof it with Chrysler Mastershield. 


; A $289 retail value absolutely FREE! 


This challenge applies to 

ANY MAKE OF NEW VEHICLE. | , 
We'll find a brand new Dodge at the same list price OR 
MORE ... with the same accessories OR MORE ... 
and we'll sell or lease it to you FOR LESS. 
Or you'll get a $289 retail value Chrysler mastershield 
rustproofing on the OTHER DEALER'S VEHICLE! 


Either way... YOU WIN...just by 
coming in to see us. 
How can we do it? Because Silver Lake Dodge is the, 
largest volume retail Dodge dealer in New England ... 
for the 8th year! We sell more, so we can sell for 


less! 
We couldn't make this offer if we didn't know our buy or 


lease prices are the lowest! 
And since we're the EASIEST DEALER IN GREATER 


| Boston to find ... ONE MINUTE west of Route 128 on 
Route 9, in Wellesley. 


You might as well just come see us FIRST! 


mirror — fora: 1 e/r cost! Designer Carroll Shelby calls it 

“affordable fun for serious drivers.” 
Umited production car — onty 1000 built! 


Now in stock for immediate delivery. 


FINANCING AS LOW AS 
Oo OR DIRECT FACTORY 
CASH REBATES 


es ee 


1979 Honda Civic. Good 
stick shift, 
par tires, etc. Look 
| FURST 
$10,000 or bo. 787-8736. before 
72 Bug for 18 you 
. Good reliable 
$600 or best offer. 524-1952 lease! 
lve message pis 
75 Fiat 67k ag ye to 
pass inspect! on es, 
& interior 75. New & used 
232-2921 bees automobiles 
76 BMW 530i wht/blue int., (available 
sun roof, mag new As low as 
tires, stereo good cond. 
Call 492-5289. 
"78 VW Bug, last conv model. 
Michelin thes, low mileage, per month 
mint condition, white. Days 
742-1851. Evenings Slow or 
723-5788. Ask for Frank. weak credit 
85 HOnda Accord, 4dr, runs 
$7 Drive away 
in 48 hours 
way miles. $10225. Call Call Jeff 
734-0280, leave mes. “4 ‘ 
Audi Fox, 1976, 70,000mi, 4- or Rick a 
sp, rbit eng. many new prts- FURST 
Financial 
$400. Dodge, Sik today: 
some ‘ fix or 
$400; VOLVO, ‘66 Pg) 738-0044 
$400 74Z2+2 
824-8715. VOLKSWAGON SCIRROCO, 
‘80, 4600 mi., $3000 or best 
DATSUN 510 offer. Days, 563-1608, eves 
1900, hatchback, 4dr, 5spd, 8. 
am/fm, many new parts, Volvo, ‘68, $122, will run, 
condition. 
$1,500/80. 
DATSUN200SX = WW BUG ‘70 As is, runs ok, 
1981 in EXCELLENT CON- new fenders, good tires & 
DITION. Includes AM/FM, | seats, good for parts or res- 
new tires, very clean and toration. $300 661-8939 
ou 
midnite, or 744-5594 11AM TRUCKS 
to 3PM days. 


DATSUN 210 1981: 74,000 
miles god cond new 
must sell 


tires/ 

$1900 Sue 422-7, mess 
Datsun 510 sedan, 1972, en- 
gine newly overhauled 


runs 
Mon-Fri 262-7371, after 7 


262-2749. 

HONDA: 79 ACCORD htbk 
new exhaust, brks, 5 
excel cond $1775 437-2075 


933-3725 (evenings) 
HONDA ACCORD 
mi and in it con- 


dition. Proven computer 
outs of - 

ups. Runs beautifully. 

AM/FM, rust 

and radial tires, $ 4 
lable. Call if interested, 

872-7614 lv message 


Honda Accord, 1978, low 
miles, gd cond. must 
many new pts. $1700 or BO. 
338-8739 

Honda Civic, 1981, gd cond., 
radial trs, rust proofed, 
$2000. 965-3258. 


Mazda 1985 626 sedan 4 dr, 
auto, am/fm cass, a/c, rust 


proof, 19,000k mi, orig 
owner, $9150 or bo. 
739-0488 eves & wknds. 


Mazda Deluxe, 
voting, AC. blue, AM. 
FM cassette. Fantastic con- 


dition, must sell. 

Asking, $7,500. Cali 

862. , leave message. 

Nissan 300ZX, ‘85, 5 spd, 
metal. brwn 


tan $nt., $13,800 


WINTER 
DISCOUNT 
SPECIAL: 15% 
OFF FEE WITH 
THIS AD 


Offer not valid with any other 
discount. 
BACK BAY 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 

426-6900 


BRI/BKLIN: Chrm, 11/2 br 
hdwdfi, security system, 
laundry, D&D, ridk, ne 
3 Ts, $700 htd, owner 
731-2215 pm. 


BRI: Studio E-I-K, $495, 1br 
$590, 2br $725, 3br in hse 


APARTMENT 
HUNTING? 
Look no further. All Boston suburbs. | - 3 
bedrooms. Some near beach and T and 
heated. Landlords, no fee list with us for 


Atlantic Realtors 
Gallery of Homes 
284-7374 


DORCHESTER: Shawmut 
Sta: Bright 1BR apt ail 
utilities, garage, wé&dryer, 
gay owner-occupied. $500 
per mo 436-1808 eves 


DORCH: Melville Pk. Lg., 
sunny 5 rm unit w/2 bay win- 


gay owner occ 
all and ive name and 
phone. 262-2317. 

EVERETT: Mod. 2-bdrm. re- 


nov. Hdwd. firs. Conv. loc. 
$575+. util. 367-2220. 
269-2089. 


GWM, 29, sks same or SWM, 
21-35, to shr 2bdrm in 


Northrn or 
Westrn Suburbs for 5/1. Call 
Jim at 475-7547 aft 6pm. 


Jamaca plain,sheridan 
st.,newly q 
vg rm dng rm new eat in kit 
new bath, prch ig yard. Avail 
feb 1.$900 unhted 522-0259 
JAMAICA PLAIN: Lovely 
2&3BR apt. 550-700$ unhtd 
message 


for inf leave 
522-3390 


J.P: Newly renovated 3 


bdrm, to T, 
incl. ht. No dogs, no 
smokers, 522-1941. 
SOMERVILLE: at Porter Sq., 
2BR., natural wood firs., no 
pets, no fee. $750 666-1234. 


MEDFORD SQ.: Elegant 
Queen-. Vict., Over- 


$900, RE 277-0034. N. SHOR E: 10 mins. rm Bos. 
ton, people wntd for 
BRIGHTON: br frat fir apt, new kit., hdwd 
studio $450/500, x-ig, tbr, 1g. rms., sunny bay win- 
view $610. 2br $725, Yow: PKG. wid, nr 
3br $875. Agent . +, avail 3/1, 
line; Comm. Ave. nr T, nights 231-3524. 
Lg 1 bdrm,ig closets, : 
75/mo, ist & last fee, avi ROXBURY: Fort Hill 5 rm. 
4/1/87.Call 731-6518 ROXBURY: Fort 5 im. 
ibridge;new 2 br, 2 bath duplex apt. A 
Twn hse, deck, yd, w& frm Orange line, refinished 
d hdwd firs., 3 sky lights, no 
fee. $700 + util. 364-6688. 
CAMB/SOM: ? But 
no place to move, us 8. End 1 bdrm, Avi 3/1, 
worn ter you, apes, suny,fir. thru, all mod kit 
bdrms., close to T, mins. to bath, spac. liv. rm. area., ex- 
Boston. 776-7242 or brick,:-hrd wood firs, 
776-8806. /mo call 267-2274 early 
, w/w rugs, ‘ne T, avait Somerville; Architects own 
3/1/87, no util, $560/mo. 1400 sq ft modern town hse. 
eves. 242-5532. 2bdrms, hd wd fis, tile bath & 
JAMAICA PLAIN are lights, loft bed rm 
& Spacious 2bdrm! study,$925 w/utll. 1 
pk, 433-5492. 


K&B, hdwd firs, Porch, 
$600 unhtd. 


522-4600 
OPEN 7 DAYS. 
CHELSEA: Admiral Hill, 

water views! Beaut 


SOMERVILLE: irg ultra mod. 
brand 


ty 
reat view 


of Boston 
1400/mo. Also Sbr apt. w/ 
2.5 baths and 7 skylights and 


bdrm., 2.5 baths, $1750 Avail soon, ideal for 
decks, fam rm, prk ais, students and 
extras! AD- otherwise. Guy 666-0750 
CHELSEA: 2) tame w/gar& APTS. WANTED 
APT WANTED 
CHELSEA: 3 FAM 4-4-4, , Mature male 
w/yard, needs work ask architect seeks 1 bdrm 
$1 or large studio near T. 
MADDEFORD RE 889-0752 522-0923 
Ch : Bost kyl ARCHITECT needs space to 
views, top fir.6 rm apt. 2-3 _sitive and build 


refinished firs, bright 
country kitch, $600/mo. no 
pets. 864-2659/354-8777. 


CHELSEA: Mod 2 bdrm 
Woodland Ave. 


ww, 
Cc, rms, 
REAL Avail fee. Mastrocola 
Mgmt 884-8020. 
ESTATE CHELSEA: newly decor, 
heated apts., ideal for 2 
rmmts, refs req'd. $595- 
APAR T MEN T & $625.'NO FEE’ or 
277-2832. 
fenov, wiw aw $600. $850, DOR: ASHMONT 1 BA Apm 
w/w dw 
Avail imm 374-6618 after  2ndfir house sunny 
w/ lg eat-in kit % block from 
2 bdrm T. st off st pag. 
mo heated avi $450 heated. 
Cal Ellen 254-4964. 208-5724 ev 
ALLSTON: Fantas Comm, DORCHESTER: Melville 
. Perfect for 3! 6rms 
$800/mo/ ht&hw incl on T. 
Avail 4-1 738-0225 DORCHESTER: Jones Hill, 
ARL: 7 rm 2br apt. over- apt., in good loc., 
pro 4 river, /mo. 
Hdwd » frpied liv. rm., on 
T, ne Ari. Cntr. $835+ util.No  AGATHA MARPLE REALTY 
fee. 354-5000. -0240 
Beautiful apt, DORCHESTER: Melville 


= 
3 
$ 


rm, irg kitch, pantry, porch, 
DW, on $6264 utils, 
325-5463. 

mod 


Park, Sunny 2-bdrm. apt. on 

st. Hdwd. firs., 2 bay 
windows, ceramic tile bath, 
newer kit. wth pantry and 
Indry. Vry. conv.loc. nr shops 
and MBTA Red line. 


owner-occupied. $650 
month+.util. 282-2317 


IT’S THE 


LAW 


You cannot be denied 
housing because of race. 
color, creed, sex, na- 
tionality, age or marital 


incredibly 
cute house trained dog sks 
coop situatin. Eric. 453-5503 


COMMERCIAL 
PACE 


tails: Call 442-582 
Somerville, Union 
Sq. Great for or studio 
Reas. rent. 2666 or 
776-6212 
SPACE: Hi-V power/alarms 
bathrooms/pkg. 3 rms., 
225-400 sq. ft. Tom 
498-4314. 
WATERTOWN 90 
Musicians rehea and 
available 


space . 
ormer movie theatre 
266-1168. 


CONDO- 
MINIUMS 
ARLINGTON 


Sunny duplex condo. 1 
bedroom, 1ebaths. Modern 
kitchen with dishwasher and 


. Cathedral ae. 
Heated garage. On T. 
$134.9K. Principies. 
643-5581 message. 

BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER/SELLER/INVESTOR 


a 
- 
, qualified applicants 
ee 
* .* SO. END Cute clean 1 bdrm. 
New kit., new bath $575. 
SO. END one sunny, — — 
= designer kit. & bth, laundry 
~ SO. END Find your new 
Brand new 3 bdrm., nr N.E. 
a" WIRED FOR CABLE 
Worery. On T. $790 incl. all 
util. No fee, 354-5000. 
— _firs, ig eat in K, $575 incl 
{ 
—= 240, straight 6, 167K, some 
rust, new rear end, new 
8 carburator, wheels are in 
very good condition, green 
{ floor, needs clutch 
and 2 King Pins. Asking $200 “ 
524-1000 
4 
or BO eves. 776-8324. RICK-Up TOWN 
Perfect condition. Great for 
T BUY 
| 2wd A/T tires, stereo, cao, : 
{ 109K, running well. 3 
a 
{ 1981 SUZUKI GSL 
is } ry 13000 miles $700 needs 
starter 2 free full face 
helmets and cover 277-0287 
“6 Bill or Scott 
1986 LeMans classic lalian 
machine 10K mi. fast and 
beaut. Bryan H-623-3891 or = 
73 YAMAHA GP 338 snow- Delightful, Sunny 3Bdrm! j 
mobile twin carbs, recently Gleaming hdwd firs, beau Gw, garbage com- 
tuned only 1100 miles, this wdwk, diningrm, inary, pacter, refig., stove 
seasons, never transported, 
original owner, just. never PLEASANTREALTY —ciosets, 2 baths, central a/c, 
ab a ws — snowed enough in South aiso incl. a 2 car garage + 
“> dabie machine. Cali 
| 
HUSQUARHA 
> 1983 1900 miles only driven 
oe 536-7633 days and 
449-1605 eves. 
MOTORCYCLES, 
vs 
s $1200. 1985 Kawasaki i 
Ld KLR-600. Bought new in 
PEUGEOT 78 automatic only 
j 62k miles sunroof new snow $1995. Honda CBX-1100cc, 
S $2000 or BO. 862-0754 hem. Showroom boat. design: 266-1981 or 
2200000. 002-0784 nation, Box 6700. 
- 
SAAB —— From 731-6014 looking for 
1 1982 4 door, original owner, ibdrm in hse to all past 
great condition. Needs 5th callers please call again. | am 
fT) 50-7680 days and as in original ad. 
le 
/ President Blaupunkt 4 mnted snows, 
Toyota ‘84, Celica. GT, red, 
: 4 Cc auto trans, sun rf, & low mi. 
Graph EQ, mint cond., oreciosed Pr ‘our : 
GLHS and Land Public 
Auction 10:AM, Feb 24, 435 
e Blue Hill Ave, Roxbury. De- 
a a 
A 
|| PRINCE 
FO 
e 
THE 
a 
. real find $800/mo showing 
. * HT! this sunday only. 367-3917 
RATE FINANCING OU Red 
eves 
ON MOST CARS & TRUCKS IN INVENTORY 
= || Corvette 
= =" 
3 
Silver Lake Dod Rates 
OKe & leasing |: es | 
: 3 Call Furst Financial fair housing laws guaran- 
Route 9 ® 4, tee your rights to con 
2 mi. Ww. of Rt. 128 « Corp. rae 
2 OPEN SUNDAY NOONTO SPM | Why look any further? Leave 
Know your rights The it to us. Let us save the 
K & 6. 2 blocks from beach, your side time and trouble which 
ese Other new sports your money. Mr. Florenza 
cars available now. $875, 729- 6201 or hla 523-5446 
268-1610 vt toe rion 


ge 


Hes 


3bdrm, 
bath condo. Fully ren- 
novated in a Victorian 
cei 


and 640 s.f. of 


large living room/dining 
room combo, 
kitchen with 


and 1/2 bath. 2 om 
have private 


bedrooms or.. 
Deeded round 

ing. $220,000-$235, 000. 
Camb 


/Near Inman Sq. in a 
Mansard Victorian, this 


in @ “stu- 


Nonsking, no 
$2754 util 646-5274 


5bdrm coop: 5 
nr T. 787-0109, $220/mo. “1 


ALLSTON: rm avail in irg 
house. 2 Kit. lots 


JAMAICA PLAIN 
2 rm suite in musical, 


findhorn-oriented house- 
_ hold. $380/mo. 522-5721. 


JAMAICA PLAIN | 


$330/mo. 3/1/87. 
Arlington Center; 1M, 1 F sk 
active pro F 26+, for 

apt no smk, or nr 


BELMONT: 3rd roommate 

wanted, 

near land reserves. 

$190+ 484-7138 

BILLERICA; to shr 


to 495. 
smkr 


T, $300. 
‘ask for Bob. 
or Sking M/F to shr 


Bumpy Road feads to se- furnished hse,no pets or 
cluded 6rm Queen Anne drugs, $375+ 1/3 util. call 
condo. Lrg private yrd. eves 272-2361 

person 
PLE ANT smokers or pets. 868- % 
CAMB: rmmts 20's for 4br 
2fls, 2 blocks to Porter 

522-4600 Sq, $240. 547-8646. 

CAMB: Semi-coop hse 
conscierge, 28+, shr chores, meals, 
beloony $206,500.00 poe no 
864-0125. 


Residential and Commercial 
studio condo 2400 sq ft., 


secure. So. West of Bost. 
Call Chuck 478-4745 leave 
message. 


CAMB/SOM LINE: M/F 28+ 


Liv & 
rm, an mod kit, yd. Nr 
Porter Sq/on bus line, 
$350+ util. No pets/smk. 
Scott 666-3944/628-6380. 


ROXBURY: Top of Fort Hill, 5 
renov. Condos. 


CAMB/SOM: Prof F smkr 


4 


WATERTOWN: 2rms-$285 in 
4ddrm 


house w/cat. Avail now, no 
smkng 924-3712. - 


WATERTOWN: 3F, 1M, 
for irg rm in 


coupe house w Z Very hee 
M, 3W 26-38. Home Very hse nr to T, 15 mins to Boston. $475 rm condo w/F owner. T 
dinner +. stores. 7. electr. 721-7379 spacious, warm. wel 
» park- Newton toshrspac. W. MEDFORD: hsemte furnished. Compatability, 
ing, meat-eating, nO more house w/ iF, 2M. Yard, fpice, wanted 3F 24+ sk F/M to shr ability to 
pets. 522-6227 irg, sunny 3 fir No or 
: ts. Avail arch 1. back yrd, $250+, coop 4 
10, spacious 2/18/67. 985-7 107 $528, Incl and, mald 
house, hdwd firs, 'g ‘onville; 1M or F needed cost. 267 1 
kitch, on dead-end st. ior a br hee. $250+ ut. PARKING 5 
arbor & T. $250+ utils. 965- no pets. 
pets, stdnts or emkrs. SPACES Back Bay luxury apt, ard F 
524-2008, Iv msg. Nwtn: 2F sk 1M/F to shr hse needed master w/own 
JP: 2F, 2M 27 sk rmmt 26+ nnicere ag BACKBAY 
tor ig Rouse nv T & pond. No 40807. at 738-7018 eves at 247 
$2003 pete, available -@ 
JGANTON RENT NEG. day from 9AM-5PM. BROOKLINE: F late 20's 
JP: 2M, 2F, seek hsemts 25+ incur pleasant home. call 247-8773 and leave Aonsomke to share spac 
to shr 11 rm renovated vict. | Your own room and run of message on the machine. townhse w/ firpl, ig mod kit, 
trpics, w/d, yd, Park 2 baths, 4BR’s. Very conve- 
ine ail uti! plore options. Please’ call avail, Comm, Ave. Gall chip, to T. $360 inc! heat 
266-6926 or 638-1700. 731-3683 


Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, Romano Cheese Crumbs .... 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper .......... 10.95 
Cajun Shrimp .................. 


Fish. 


(We serve everybody) 


Served with Limitless Salad Bar __... 
Fresh Vegetable & Warm Homemade Bread 


For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 
Open Noon-Midnight Seven Days 


BOSTON; — Grad 
stud/prof. sks rmmte 
for 2bdrm 2 baths, dw, 
Indry, ht, $425/mo 
-6802 for 3/1. 


prch close to 
ley $400/mo 
-2488 


bus 


BROOKLINE: a 
resp. 
dent/ , toshare 5 


rm semi-furn apt, own room 
with GM and SM. Call 
738-4556. 


BROOKLINE VILLAGE: 


Single parent w/ + 
& 
share apartment. 731-4436 


Seek stdnt/prof 
$290+util. No smokers/pets 


smk, 262-2988 
BRAINTREE: Yng, GWM de- 
sires to shr. 2 . Split- 


ct, pool, sauna, y amen. 
Conv. to trans. 84: 


stu sk flex wrkng 

F/M for hure beaut apt 

ceiling w/d bkyd 

on in, Must see avail im- 
David 442-7245 

BRIGHTON: seek 

avail 3/1 rnt 

$300/mo inc ht& util frst ist& 


BRIGHTON: 2 br apt. 5 min 


circle and T. 
Dishw. dis- 
osal, $900 or neg 


now 7! 


Brighton/Brookline, M 
rmmte wanted to share 
spacious, clean 1 bdrm, 
condo on T, nr BU/BC. No 
$375 + util. Call 


BRIGHTON: C. Circle area. 


inc H&HW 787-3224 


BRIGHTON: M+ F M/F 
24+ resp, for rm in 3br 
house, nr T. Avall3/1. $275+ 
util. 254-4518. 


BRIGHTON: M Prof 35 seeks 
condo 


BRIGHTON/Oak Sq: Need 
1F to Sbr 
Straigh' 


id. $300mth + util + heat. 


ton: Rm w/ balcony in 
rm house, close to trans, 


hdwd firs, 
$333+ utils. 787-1788. 


BRI: M/F to share 2 bdrm 
mid kit & bath conv to bus, 


dwntown $385 incl h&hw 
Avail March 1 787-3078 


BRKLINE/COL COR: F 


incl ht. & hw. Call 566-0227. 


BRKLINE: M prof over 30 
wanted for irg sunny conv. 
2br apt. 
prkng incl. 731-8618. 


Brkin. 2 adults 3 kids seek 
parent & daughter to shr hse. 


rm. tastefully sks F to shr 6 rm apt. nar 
New systems in roof, new Union & Inman 1 mi to ‘ : 
to share 3 br hee nrT, responsible & pet free. $300. dayonweekends at $60/mo. hdwd firs. Near MBTA *412, Marilyn. 
temp. cabinets, 38d, CANTON: 4BR2fpcontem- new firs, $325% ht & utils Call aft Eisenberg, $385+ 107. BRKLN/CLVGIR: F rmmte 4 
i : Lg hse & T, look- expectant mother Pkg, nr T, inc! 
CHESTNT HILL: 26+ indep ‘ate, with pr ae “smoking ROOMM ATES 647-7296 days. BRKLNE: M/F, 24+ non- 
w 
iP: M/F 24-30 for 4 OUR someone to find apt. with in 
FOR SALE bdrm hovse. nt SOMER: share 2M, seek quiet,resp,non- Boston area. | am F26 {fom Beacon & pring 
FOR SALE TA w/d, non- 5BR on Prospect Hill. smoking F, 20's, for indep “= like —. 731-4588. 
‘ sm, avail 4/1. Sue 522-7489 Nonsmkr wshr/dryer. in Porter Sq. ave furniture. Diane 
CHELSEA: Admiral Hill, CLEAN + $190+util. 623-1303 evgs.  blocksfromT,shopping,etc. 254-5844 can lv mssg. BRKLNE sks 2 prof F for 
brick Py ng op ng large 12-rm Victorian in We are 2F, 1M & 1 cat. Have 2 cats, no more 3bdrm, 7 rm apt., qt 
" " LEXINGTON: 2 M/F non- please. $325+ utiis. Avail im- nghbrhd, sunny, frpic, 
bdrm., 2.5 baths, 2frpice, Brookline w/ 2F & 3M mod . to 3-br. fa ney BE . Call 77 BEACON HILL Irg 2 bdrm, 2 firs, walk to T in Cool 
decks, fam rm, , and kit w/ Indiv cook —shse. nr. 128 and 2 A. $433 bdrm apt nr Tuft/Davis message. bthrm, next to State House.  Crnr. $383.+ 731-9475 
DEFORD 80-0752 ond yer Steve 863-8428 Kevin at 776.1723 1M seeks rmmte $455 incis $675 each. RKLN Need grad stud. 
CHELSEA: (2) 2teme $1402 LEXINGTON: prot smkr io share kosher apt 
: : reen T. $ 
ech * pete no park non/amk seek prot SOMERVILLE/CAMB: Our Cal Jonn 202-8812 BEACONHILL w/ father & pt 
CHELSEA: 6 FAM brick, ok garage, bene ALL/BRI: F sks 22+ profFto inci all non-smoker M/F call ~1136. 
erate utile. Needs work make wD, and 28+. No smk. Avail 3/1. shr. barm.. mod. kit./bath Michelle 723-4375 or Leslie Brookline, 3/1, F rmmte 
CLEVE CIRC: wrkng M 24+ = Sorryno pets. $340 + utiicall © $245+. 628-3095 bef Lndry. in bsemnt.Nr. T.$425 523-3732 wanted 25+ shr 2 bdrm, cat, 
friendly & fun Jeff or 862-7978 aft Davis Home 782-1459. BEL: Amateurs seek 2 or 1  &322+, no smk, no more 
MADDEFORD RE 889-0752. be, house “space. ALLSTON: 4br apt nds 2 Smokeless, petless minds Pets, 738-7917 
DORC HESTER: Agatha is tween 7-10pm. LEXINGTON M/F $350/mo+ 776-1517. rmmtes 10 mins to T,w/laun and bodies w belief in order = Brookline; bdrm + den $450. 
& parking. Avail sking M/F and reason. $260+.u's. No smoke,cats; 3/1 28+, 
offering for the first time this. nonsmk to 
with looks, charm, foc. and veg, supportive ron wid, , No pets, $370 789-4934 731-9268 9am-midn. 
it’s also fenced incl util 861-6737, avail now F 25+ ALLSTON: M/Ffor1bdrmin 4th person, $225 
nat enviro $300+ 326-8391 . BROOKLINE: Cpl sks F rmmt 
widriveway). $150K ask 496 5373, Looking for a GIG? Look to complete diverse 6 per- 4bdrm apt on B line, ig livem _utils,indep heehid, bkyd, for 2bdrm apt $325/mthj ht 
t son, 14rm & kit, avi 3/30, Mike ‘72 batine, avi 3/1, 480-0087 & h woter incid. 2 biks from 
287-0240 Deck , yard, park. Furn-move pets or smk. $262.50+ utils Allston; Prof, mature, nonemk F25+, BROOKLINE. M for 3 
Homes 3 $2764 utll Cell Pat Indy. eves 489-0432, days  edroom near Bescon 2 
from $1 (U repair). Delin- + pis lv msg. 329-3783 bdrm 3% bath home a/c gar- WALTHAM: 1M & 1F seek 782-6634 or 254-6683. 497-2575. Absolutely must be very 
quent tax . Re- ‘ age w & d 20 minutes to 2nd liberal F to share 8rm 2 BRKLNE VILL’ 1 br avall in quiet, clean, non-smoker 
posessions. Cail DORCH: Am. Victorian hse. $425 227-8450 eve house. $300/mo + util. Alliston: M sks M/F, ag = prof M over 30. $400 
805-687-6000. 1953 Negotiable) 893-6665 /mo.+ 3/1 3br condo, avail immed., Prefer 
ond wet T.  $335+,nrT, 22-30, aft call, Call Steve 739-0720 
pm 2 M 23 + wanted for 8 bdrm , 254-8060,594-3648. 277-6852. Brookline: M or for 2 
INVEST hse nr Harvard sq, no pets, others, bdrm. in 2 fam Quiet, 
Three E. ARLINGTON: M or F or $320 inchides now,  neigborhood, nonsmker, ALLSTON: 26 sks M/F pe F tree-lined st. No smk. Off-et. 
sessed at 195K for sale as is. for household off 876.6532. includes all. 893-0722 to share 1 * nyees = on prem yh ee pr incl. $310 +. Steve, 
‘rom’ 640-8735" Medford: 1M/1F looting tor WALTHAM: M/F to share 739-1008 522-0110 or 495-0140. 
it 25+, prof, house. 8rm, 2bthm dbi Brkline/Brighton: Prot F, 
FRAMINGHAM: 3 bdrm hse triendly = nk $3004. Prot av Bos. S Ena: Busy seeks 27-34, nonemk r, to one 
, close 395-7715. 4 4 armi rm condo. 
JAMAICA PLAIN: Funky to Rt9, nonsmking, $350+ % 899-4383 10x13 bdrm nr T, bus, bathm , deck, nr T, ind ht. Avall ASAP. 
smkr $250+ dog ok xchng keeping place 
Farmhouse utils 875-0230 30+ M/F > WALTHAM: room avaliable r dog 23-8708. 7598. 
$169K. Housemate wanted. meais and . Beaut. 3/ TON cheerfultidyE, BOSTON: Fenway profG Brookline: Prof, resp, female 
PLEASANT @. $250 ,mo. + util call 1796 aft 6. 647-0078 250-1443 Sunny house 3/1 
REALTY 827-0716 : M/F to share large 2 bdrm 8 smok/pets $375+ 646-6256 days 9-5 BROOKLINE Prof, resp 
522-4600 HOUSE ON LAKE { med ist F hee oda, pic, plans Arlington, Lake. St. F to shr BOSTON: Mar. 1. ibdrm in female 25+. 2 bedroom spt 
, back exch 2bdrm 7+ utils 
10 stucee ‘vier,  BRIOGEWATER SOUTH OF yd. $400 Parking, hows, ur $168.75/mo. + utile. ‘Cali tem rary, and spacious, 
17,431 sqft. lot. 6 Prof Mor F for able. No drugs. 734-1019 
230+ WATERTOWN: Prot 
floor sree. $819,900. Call rive 2 prot M. 23-29 ek responsible W tosharesome ARLINGTON: ske M/F SOSTON, END: WM. 20 Brookline Village:2 
327 situation. Nonsmoker Rt 9, 4bdrm, 2 non smkg, no pets. t_fesponsible M/F 
must be clean and _—baths , Ig liv rm & fire place, ye ‘923-492 —_ low heating cost $340+ Avaii $380+mo. Call Scott wanted for huge apt in great 
HOUSEMATES Amy. days, mod sit finished 8240+ 6 loc ne T & stores. Live w/2 Fa 
hsemate 697. deck in back by ARLINGTON: Prof F, 26-30 Boston: Roommate, 3 environment. $362.50/mo 
. Prkng, walk townhouse 
great hse in Ariing- ond. Gat o.k.  forirg sunyhse uth Avi 3/1 & 4/1. Ne 
Nonek no bdrm + deposit. eves r/semi- . $350 . 
pets, $275+ util.646-5274 863-0298. ASAP 235-0588. 646-0279 (h) sooner. 236-4 428-464 days . 


Sq 
for independent, open- 
minded roommates. 
$305/month + utilities. 
868-4546. 


— 2 F sk 3rd F for irg 3 
kosher twnhee, nr 


Sq, $275+, 


w/d, nonsmkr, 


CAMB: 2M seek M23+ 
util. 3BR w/d, 


Avail 3/1. 
Cali 
CAMB: 2 Y prof look for 
third Ig apt ref 497-8287 
after 5. 


CAMB: F rm 5rm apt with 
piano, non-smoke $250+ 
util. After 6 John 668-3092 


CAMB Mid irg bdrm in 


beaut. vict. hse nr T. Mod. - 


kit, 2bths, wshr/d no- 
smkrs $400+. 354- 1. 


CAMB: Nr inman SQ., sk 
mature M or F for 3br. ‘aot. 
Left ‘politics a must. 
smoking. 492-7824. 


CAMB-PORT SQ: House 2 
M/F sk 1 roommates. 3 bths, 
w/d, Nr T. $350 incl. 
utils. vail. immed. 
661-0707. 


CAMB: Prof F, sk M/F 27+ to 
shr sunny 2 br, must _ 
cats, T and Bus, park’ 
smoking, $388+ 876-04 


CAMB: Prof F, sk M/F 27+ to 
shr sunny 2 br, must like 
cats, T and Bus, parking, no 
smoking, $375+ 876-0451. 


8 — America's first ' 


& most 
experienced 
roommate 


service! a 


g—Morelistings 
thanany other @ 


roommate 
8 service in the 
8 area. 

— Twenty one 


years serving 
g ‘republic g 


§— Open7daysa 
week 
§ Call 


734-6469 

or ? 
734-6484 ! 
for details 
251 Harvard St. 


Brookline, MA 
(Coolidge Corner) 


Open: 

9 a.m. - 8 p.m. 
(Mon. - Fri.); 
9a.m.-5p.m. 

(Sat.); 


with this 
§ coupon 


2861 ‘ve ‘OML NOILOSS ‘XINZOHd NOLSOS SHL 


: CONDOS 1 F fsemate wanted for HYDE PARK: 2M/1F sk NEEDAHM: Quiet, resp, non- Arlington; spacious 2bdrm 
FOR ‘spacious great hse in Arling- rmmite forig vict. on quiet st. smok F shre hse off arT, indry, dsh wshr, free 
SALE ton center.15  min-Harvard fw Cleary 89. & express 128/rt9 $360+ call $300 + util;no pets, 
; train. 10 min to South Sta- 444-3623, Aft 4:30 cigs, 646-3305 
n: Jewish, nonsmkg Fee BOSTON, S. END: 1M/F to 
wt, irg indpndnt hse. T, yrd, w/d, share 4 bed rm townhse liv- 
avail now 969-9109 OK. Availnow SACK BAY: Beacon St, M rm, dining rm, mod kitch 
/pike huge trance, mod kitch/bath, nr: 
dio w/bay in mansion, parki- WELLSLEY: M, 28, seeks BU, MIT $473+ ea 
of common space, ing $380+ 731-5364. M/F to 262-2133 BOSTON/S. END: GWM to 
a ARL/CAMB: F prof or work- roommate small bedroom in 2M 1F sk male N@At, FOSP, tO ee btwn D&E, yng prof F, 27, ‘ing. util incl. no pet 
< ing F, nonsmkr, to shr newly —_— nice one family house. Large shr_indpndnt house. No Welisiey; rt 9 & 128, indep, seeks same to shr charm 2 | 
renov hse w/2 other Fs. of oe smkrs, no more pets! $265+ clean & resp. person needed br/2 prestig. bldg. -3 136 
Be Tree-lined strt, yd, dw/d, no from T. Non-smoker 2 _util. Call 964-4287 after 6pm. for 5 bdrm hse, $240+ ut. w/d, $62 ht/nw CAMB: 1 or 2 bdrms. avail, 
more pets, on cats. $234 includes all Nowion Gen: 2 sunny lake 3/1 eves 536-8142. 
Hvd/Alewite T, incl. —_ utilities. Call 522-7474 apt. with same. $350 
$400. 646-7482. ms ($275, $325+) in WINCH- Prof sks 1-2forige, W/D, dishwehr, cble 
S wood floors and carpet, win- Art: F sks 1F (28+) to shr cu mecrwve, w/w carpet, baic. 
Gows galore, fully applianced nee ne rte 2/busll. Part 
kitchen, huge master st. w/ W/D. 
and private bathroom. This gardn & 1 adrble dog. 
unit has everything. includ- .. nO smkrs or more BRI CTR: Sk quiet/clean, 
pets, $425+ neg. 643-8450. M/F 4th for 4bdrm/$223 inci 
rmmte, 29+ quiet, clean, 
only $185,000. nr ¥, $9007. 646-5816. 
Camb/Near inman Sq., 3 
ee = style condos. pretty, 3- person 24+ to siiare irg vic- 
sas story unit. Has a separate torian hse. We are friendly ; 
ay indpndnt, no smkng or pets. : 
sec. Nr BCD lines, Days Ron 
4 = Cambidge; 2 sk 3rd, suny 3 
a large bathroom w/ laun- =ARLINGTON: Hse. need 2 
dry hookup. The 3rd floors —rmt. $235 and $205+. util, 
could create} or mare ARLINGTON: Professional F BRIGHTON, mace 
$280 dep smoking. Available 
T, Spy pond. 648-4313 ES3-0959 — = 
irge | ving room, separate 
ining room, chen, — 
sleeping loft. Loads and 
loads of closets and cabinets 
for storage. Also comes we 
large storage room in oung bdrm 
amount of space Sm bdrm, prking, hdwd firs, 
dio” for only $115,000. arT,no now, $215+. 
x EXCLUSIVES - = 
a URBAN SHELTERS, BRKLINE: Cool cor, prof F, 4 
se LTD 23-28, indep 5 br hse, D/D, at 
W/D, frpl, porch, nr T, no 
or it no can MOK, 3/1 566-4158 to 
answer, please . $300+. | 
Brockton: Rmmte wanted, wid, avail, $380 inclu 
JAMAICA PLAIN: A budget GWM, shr 7 rm house, W/D, util. Call Ted 254-6046 ‘ & nee 
don Groat Nigh Cal, ion: Near Charles R. 2 
utils. 787-7458 or 563-6563 
Jerry or Dave 254-6443 AT 
: with parking, excellent avail 12/1 quiet, resp person nonsmkr veg to share 2bdrm a 
cation. 78,900. Blanc _ for friendly supportive, indep ns 
months | ~ 
§ for $25.00 4 
| 
i a.m. m7. 
| 
i (Sun.) 
$5.00 o 
; 
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CAMBRIDGE: Off Central Sq 
M/F ie/macro 
Absolut nonsmkr $1 
547-5955 before 9am 


CAMBRIDGE: Prof sks M/F 
irdwd 


. Sunny, safe 
+. 
8434 Kitty. 


LOOKING FOR SOME- 
ONE? 
So am |. To share 


w 
radius/Newton. 


tweet 


Camb-sking considerate 
prot. 29-35 to join indep. yet 


caring 
6 Rm apt.is suny & homey 
call 492 2559, - 10 pm. 


CAMB/SOM: 2M/F to share 


$315/mo. + utils. Mark 


876-2106. 
CAMB/SOM: Buddist 
Meditator sks quiet resp, 
mature, person 4 smali 2br 
$300+ half utils. 628-8493. 


Camb/Som; F quiet, 


CAM; F rmmte, IDEAL FOR 
PRO WOMEN, quiet, 
hdwking. Safe & suny apt. 
Bus to 


8q. $450 per mo 
+ util. avail 14 Jan. 497-7447 
;prof29 sks M/F to 


Cam/Som; 

shr 2 bdrm nr T for 3/1, $350 
Call L.T.451-5740, 424-9235 
anytime 


MISSION HILL: F seeks F to 
share large apt near T. Must 
be 25+, non-smoker, strict 
veggie, socially aware. Pets 
okay, heat 
445-6024 


JAMAICA PLAIN: $225 
month includes utilities 
Donald, 524-9369 eves. 


JP: 2M seek 3rd for 3bdr apt. 
close to T, 


og 


B38 


NASHUA NH: yng, 

sks non-smk 

2br twnhse 
175+. 603-883-0079. 


pref., 2rms 
$375 includ utis!, 1-433 5492 
companion 
maie. 


SOM: 1F/2M sk 1F to shr ig 
apt nr Davis Sq, no 
semi-coop, $200+. eves 
before 10, 625-8740. 
SOM: 1F/2M sk 1F to shr ig 
apt nr Davis Sq, no smk, 
semi-coop, veg, $200+. eves 
before 10, 625-8740. 
SOM:2 F 20’s sk 2M/F for 
3/1-15 & 5/1. 4br 2fi hse has 
wshrs & cat. $225+ 


. 626-3974 eves. 


SOM/CAMB 2F’s sk F, 
hsehid, nr Hrvrd 
$210+utils. Avail 3/1. Call 
eves 628-0917 
Som/Camb; 3F 1F sk 
nonsmk F for 1 bdrm in 5 br 
apt nr Harv T, $235+ util. Avi 


F to with 
$285/mo ind. 969-7804 


PHOENIX PERSONALS 
way to meet your 
kind of people. Give it a tryl! 


VENIENT 
BRKLNE why 3rd F 


able F for sunny remod. 3rd 
fir. 2br., nr T/128, off st. ‘ 
3/1, $250, Kim (w) 855- 

(H) 894-4638. 


uti, Avail immed 444-1274 Quiet, considerate, see 

NEEDHAM: Roommate nonsmoking grad stu. or WALTHAM: prof M for mod 2 
wanted immd, large prof. needed to share nice | SOM.; Do you love dogs? _—br apt. quiet, pool, ten- 
4 bdrm house, with 3 males near Davis Sq. T with Grad. stu. +. wantyoul2 nis, pkng nr 2, 128, shops. 
in 20's. 2M, 27 & 31. Rent $250. bdrm. apt. +. Al $350 incl . Ano 
$295+ut! call 449-7276 aft7 625-3183 til 9 eves. 2/15. Gary 623-6175. pets 894-3303 


UBS 277-6800. 


BOSTON: 1 rm for rent in 
house near red line, kitch, 


617-242-5309 11-12pm Key 


West Florida Mar 


ROCHESTER NY FANS seek 
4 Celtics tickets for a Fri. PM 


Game. Cali D. Brett ; 
(H)522-6733, (W)265-3600. 


DRIVEWAY SERV 
Cars provided to BY de, 

elsewhere. Auto 
Caravan 416 Main St. 
Woburn 933-1500 


BRIGHTON/ALLSTON 
SUBLET; Ist ist, 
$900 mo. 2bdrm,fully 
furnished condo, 2 pking 


TOWN: GWM 2 pons., 
CHARLES Gwe 2 4/1 Message 527-3753. 
apt avail now. Call 242-5460. - H spaces, washer, deck 
No pets. $300+ Fim F, 32, prot, veg, Do all roommate referral agencies have nearly 500 
CHARLESTOWN: N wkends 783-0177 
P view. eating tere people seeking roommates, use computers to pre- worden 
share 2 bath all mod- make-up, $350+.. pd sublet in 3 fmly, 4/15-8/31,  Sultant needed 
/ already in 
apt. wits conan view. 522-0748 screen listings for you, update their files on a Zor ep. BOOK sendy 
rent "$180" security $240, frequent basis, require references and back you up qwietsin toms Musicians connect Jame 
CHELSEA: GWM sks same, 15th, call Will $900/mo. Call'734-7239 lve ensemble. 
+ ute. Ralph: — $24-1000 if you and your new roommate do not get along? i read open to ail syies | 
889-1766 wkdays, 6-10pm, , call 
wkends 24 hrs. for 4bdrm E.Boston/Maverick Sq., 327-6560. 
hse. D/D, W/D, prkg. $308+ $750+ utile. 560-2145. ‘Mexican student 
. JP: M/F working prot of grad Latin American culture at 
student for beaut. 5rm 2br J.P.: 1 br in 2 br apt, newly = Wellesley . 
CHESTNUT HILL: 1 profM/F — apt. hdwd firs, nr Forest Hill renov., nr Laura at 1. 
hsemate, 27+, irg hse, nice T & Arnold Arboretum. 3/1-6/1, $395 Cal Studio needed 
neighbohood, no pets,  $313+ util. Call 524-5920. 524-0878. Artist in Bost , Cam- 
prkng, w/d, walk to 8.0.0 Call 384-2274 
$340/mo+ 738-8616. M veg. 24 sks veg SOMERVILLI at- bridge area. 
eve: apt 8900 + uti very ‘May 90, Near WANTED 
Eves & whends, 254-5403 Sec” 524-4776. UNITED AIRLINE 
wd. tra, gourmet Ki. BUMP TICKETS 
: 2F tking 41 JB: rmmt wanted 4th person deck, 2/15-7/31. sh50. 
the roommate = 
util 739-2964 $300/mo. utils tne! Sublet Harvard Sq. Large of- Tickets. 646-9549 
hr 3 mine off Red ® thly rat Lois 
JP: Room avail in irg hse, " mon rate. 
& 24 Yrs M seek re Avail 2/1. $300+. 524-8041. EDUCATION 
laxed 
DEDHAM--rmmt to she LANGUAGE 
3bdrm duplex. M students. Safe area, nr T, ’ 
Brookine: Family & New England’s largest referral agency MISCELLANY FRENCH CONVERSATION 
DORCHESTER: F 25+ prof _ incl. name & number 262- 4679 
to shy hee. lean, Ord person 00 pivorcep Fathers) =MEDITATION 
3 bdrm 
DORCHESTER: GWM 290/mo. 861-1451 rookline Boston ASE tesive retreats. Dharma talk 
Thursday 8pm. Call 
LEXINGTON: prof “non 1469 Beacon St. 520 Commonwealth Ave. | imittes, Box 539 Wakefield, 
smokers/pets util inci house, Coolid e Corner K S 
mo , wood shop. 

288-1191 $325+ Tom 662-0014 enmore square INTERIOR Doug 0819 
‘oom can 

apt. Jost Newton Center, SF sk 1 in- many SERVICES 
Quiet, safe, well-lit. 10 min. 231-2339 aft 1/ $275+ utl. dep, resp, F to shr attractive Porter Sq./Davis Sq. 2F, 1M ooh Gat Sil aoe at 
walk ‘to Ashmont. $350+. aiden ibrinhugedbrapt, '9 apt, next to. park, 980k responsible individual SOMERVILLE: 2 M Waltham: Winsor Village, 
Prot or grad student avail 3/1, W/D, dehwahr, pking. $250 527-7937 apt. Un. young prot for thr in br, ACADEMIC 
NEWTON COR: F rmmt 27+ phone, trans., prkg. $435 inci. 
Dorchester/Savin Hit: $300/mo + utils. 321-4233. Foner Sa: M or F for tbr 2045. OCCULT SERVICES 
dents & profs, newly MALDEN: 3M seek 1 Mor F frpl, 31/2 bths, prkg, irg jarvard SOM! frmmte WALTHAM: WPM 29-35 Lessons or 
novated, kitch utils syd wT, ples, Hdwd firs, big kit., porches, needed, 5 min wik from Tufts with ww PAULA 
DORCH: Lower Milis- Prof F 988 stove, 1.5 bath, off street came” ble Somerville: Avall. 3/1/87.M Jomin ur bus will convince you. Don't ct 
28 seeks same for beautiful 2 Parking. We are easy-going of or F. mid 20's, to share 2 340 plus utilities. Call after ‘ime & destination stand in AMGWERING 
bdrm on T. Nice ; responsible and jn No kidespoterematen ik for apt. for 4/1, in bedroom apt. Fully oe benanne the way of happiness, heaith 
parking, stores. Non- Same. No smoking OF pets; im, —_W.Medtord, , furnished. Must be clean, & business. By appt. ony. SERVICES 
amoker. now Avail. 2/1, $210/mo. + utit., E.Arlington area. 395-3732, WATERTOWN: 1M or F for 5 further information call 
$275+, 298-4270 mediately. 965-2431 pise ive msg. + utils. Gal Boo, rm apt sunny, 742-1758 ACCURATE 
Newton Corners: 10 min. 776-7418. Eves only. 7 
to keep trying. from dwntwn. Full use of Quincy: F to shr 3bdrm apt. or cach: Brad 926-0225 = ANSWERING 
share 2 bd nest apt. Must MALDEN: Srdrmmtenseded “Own room, $200/mo. Parking, or Vict hee w/2 FA 1 WATERTOWN MIF Tea Room 
be clean, no drug, 5 min to T. jo w/ 2 resp 4 ¥ : : Tufts, W & D, yard prch, $225 ., friendly apt., $235 answering service 
Rent $275 + sec. Dan working people. Spacious DOD Avail REVERE Beach point/pines uth 776-1011. 923-0014.” 
DOR Mig hee Hil ow. F, 28+ seeks Game. 30+ Ba, seeks same 'to share SOMERVILLE: oom Watertown: F pret. ta March of Dimes. 126A Tre. 
shr kit fv ren sks ame to shr ig 2 flaptin  2bdrmin st., pub- new lux condo. Lge BR, pvt water inc! $337.50 mo, first& ont st. ard FI. 
$250" util” incl’ 282-4208 ee On at st.Sun, DD, hdwd pies. wa. prkg, T/bus. $425+ Nov. 16 1966. Sunday BUSINESS 
6-8pm fis, yd. Nr T, util Inc.321-5005 + 10am-7pm. Admission 
MALDEN: SWM, 28 NEWTON CANA: OF 1M sk Amte wntd Mar 1, WTWN 3- F wanted tor avail in WATERTOWN: Share2bdrm $20.00. Includes reading. SERVICES 
conv to Boston \ Rush. Vol. Dis- 
1/1 call 321-5163, Kitch, $973 tute 3/1, convnees, 924-9062 — rink. $287-50+ 928-08 Available tor and count: Pickup/Dellvery. 
WATERTOWN SQ: 2F 1Msk _— functions. Gloria and Steven. 4 
EVERETT: M/F roommate MEDFORD: 2 bdrm. apt in ROOMMATE 626-1008 -927-8823 
house. Non-smoker pref. Pets, access to safe, 2br w/ F grd stud. Shr nr T $370/mo. incl ht. wy 
Conv loc. $325/mo + util. , $400. Call 267- 3bdrm Vict; your own irg o share 3bdrm in re ters. Mary 437-0872 or 
mo leo We resp&frndshp. Nosmkr. 4-5 189. Every Friday 1-pm, & 2 
389-8 message $456 near T. Modern 5+ utl. 625-7729 10-10. Tice «SUN. Readings, Mosk 
FENWAY: Lkg for F 25+ no MEDFORD, WEST: 2 prof F utils, 964-6483. bath, washer/dryer; Davis M or F 25+ $270 +. Park., firep Sue 68, Game, 804-1 
nonemkr quiet veg or conde in’ tam NEWTON GTR: OF Srd to Call no smoke. 2BR 200+ uti. jwood floors, 48R looking tor F/T or PIT 
or 
macrd. $235 inci ht cat, w/d, w/w, she spac 3br apt. Walk to T, avail. immed. 889-3277 Career Are kin 
no smk/pets av 2787 Prot.non-eming. preferred 357-6400, ext 1694 Leave message. Phoenix Help Wanted Sec. 296-4781 
195-4028. immed ° ‘ Winchester; 1 br in 3 br 
for apt. $275+util no smoke. oy! 725-1400 x476 days. ROOMMATE SOM: Prof M, 30 duplex, w/¥ . GNOMON 
MEDFORD: BIWM 25-35 965-7588 eves. ‘© share sunny, 2bdrm ss M/F 2 shr Ig aopt nr nr train w 
wntd to shr nice cin, sunny condo in SE Dav Sq, T smoker ok. A esr STARTRENDS our specialty. Multiple let 
FENWAY: Seek quiet clean apt, rms, Please call to Newton;F for 3 bdrm 4 , ler Ok. Avail 325 + 7: 777 Is your life changing rapidly? aay. " 
Ht 2 bedn hee.Conv. to 128, & P. wad ceilings 10ft. » 2/9. $375+ 628-8213 ters, theses, term papers. 99 
neg. $260/mo, w/out ht & uth avi O/D_A/C preter quiet WINCHESTER: Prof M seeks  Astrologogical counseli Mt. Auburn St., 
Seto aid MEDFORD: F non-smkr stu- imm 332-5173 . , $500 + utils. can help. start the year 492-7767 
dent ahr Shr , eves W-236-1885 ask for Deb. H. SOMERVILLE -- M/F needed 93, + anding. 5 
F sks 2F, 25+ prof or grad = Tufts _ Avail Newton: hsehold nr 1 424-9235, bef. 10pm. Salen cides ental late OHN 683-1508 or PETS HI-Fi REPAIR . 
feminist,for beautiful JP apt eves. nonemkg F ROSLINDALE: non-smkng F 93 and buses to green and 
ne pond & T. Nonsmking, help estab intelligent, wanted to shr 2br apt. Ones, sunt love dogs. W. NEWTON: prof M eke N- Rates. 387-2319 
high engery 2 nee eves. $205+ util Call Chris $250 including utilities m/F ‘on, af Gana, of all Whole- 
sublet 3/15 long term neg, grge, free prkng, ow Ont. Mr bik. and tn, Last seen 2/11 
perm 4/1 $300+. After 7pm small sores’ needed Secure GMCPL sk  S0.N.H.:GM seeks rmmt for $370 + ull 627 0863 eves. Athens st., Camb. 
Lestie 522-8782 Michael, w/d, mod. kit.. frplc., preg, GM/GMCPL to rent beaut spacious, new, contem- Pis chk bsemnt.. 492-1570. Raiph May Organization. 17 
GWM, 29, sks same or SWM, = $983+, avall. 4/1. 966-6010. aquietontrytwnhew porery 2 bdrm. 2 bath, ROX: avail Cost_Cat, Siamese, Walden Street Winthrop MA 
bite, vane NEWTON: Prof F 23-30,no- deck, woods Need ideai loft, 2 decks. 50 min com- nov, hdwd fire, mod kit, preg, yrs, Pore 
Westrn Suburbs for 5/1.Can & 9, nr T & 93, off str  smk.for 2 - foom? PO Box 98 S..Lan- mute to Bos, via 93, T. Lg rm $287+, smaller Unlimited long distance 
Jim at 475-7547 aft 6pm pking.$962 mo Call kevin bdr.apt.F.P,HW firs, 2 caster Ma 01561 or call $350/mo. inci all. $225+. Roberta calls only $120/meo. 
Prot 0744. No sex calle. 673-1376, 0325-0408 xa (800) 874-1114 Ext 9113 
e ; S$ END: GWM sks same W.Roxbury: Rmmte wnted, 
country communicative gregarious too fewm 2 she 2 bdrm, laun- M/F Sed person for 3 bdrm. 2 wik in cists SK PP. 
pools & tennis courts. semi-cow eating types. $200 apt. $330/mo. incl. ht., wik to Hillwinds, Franconia, N.H.  Sumes, proof-reading. 
277-8850 ect. avi 3/1, $300+ dry, dishw, Mike eves fT jv rm. din. rm. 2 bth., condo on T, $550/mo neg., » FR and IBM. Quick 
boo 247-7681 wi, in bese, inci. 695-0101. room & free pic-up and 
must to 2bdrm . now, 
INMAN SQ.. 4 bdrm. Yoga or pet. Avail March Seam $220, huge porch, ali brand SUPER avail 4/1. Neer T, pkingavel. TICKETS DAYCARE 
committed people, GM. 277-2700, Call 827-0014 aft. 6pm. new, $428+ leave mess. GORGEOUS Independent - 
We are MIT sidnts & yous seeking similar NO. CAMBRIDGE: apt 1M 1F min coop. & assertive around hse First ten rows BACK BAY AREA 
socks MF. 20+ Single mother looking issues. 1 rm in house is Viee/MC. 3-8032 ITT 
$018 or $256 mo. +. Lat Rem cor. same to share/rent apt. Wil pro o sere w/ chotherapy office. No pets. 
mths. rent +. sec. dep. req. Brookline. Laura "trol, no pets, smok. Consider any iwing arrange- Prog. $350. No deg alcohol Whaddea you got?l? 6:00pm, weer Day 
Fred or Jett 623-7907. Days. 492-5239. 763 ok. $295+ util 923-45 10 na Evening. Call 262-7627. 


10 seek 3rd to shr irg 6rm apt in —_for prty 2 bdrm apt. 4/6 mos rm, beaut 2-fl on bus in, 
shr 9 w/ 1M & 1F in Sbr apt., 
nonsker min frm Boston, nr T, sunny, decker. Wil nave ‘own beg 4/1. Have cat. $915 + $2004 ut/sec no smkg Indep 
baths, j mod. . fms., back bdrm. Compit. w/ laundry. 666-2542. in. 8pm 
or look together. F, 30, 2500 aq deck, $250 +. Call I'lord. Nr T. Avail BE 
— 25 482- Greg days 38-6400 or med. $232/mo.+. Deb, Tk Ooms TRAVEL 
Steve 354-6759 SO. END: 2M sk resp. M/F tortoptrotzt TO RE GRAND CANYON 
utils Nr T. Steve 354-6 beaut re- 33, seeks ; 
eves/wkends PEABODY. GWM looking for 20-30 to shr beaut, newly re” apt, April, $350, 581-3803 Ip iit, Easy going mate, 33, 
PEABODY: GWM looking nov 3br apt. Hdwd firs, bay liv rm,-w&d , $500 includes backpacker(s), 
same to share very nice windows, dw, rf deck, nr T. SS all, 523-8323 for 6-12 day canyon hike in : 
6 2 bdrm apt. Nr. No. Only .$325+ util. Avail 3/15 Swampscott: GWM 27, prof, or May. Cali Nick soon. 
@ shopping plaza. Ex- 247-0489. BEACON ST: Furn. studios. 160. 
celient location, respons. c M/F for Singles, $120-$140/week, 
ht/hw incl. This fantast Oceanside apt. $350+. Doubles, $160-$170/week. 
value would be hard to beat 598-9433. 
at $260mo. Must SICAL INSTRUM S OR Donan 
3bdrm nr Inman Sq. Walk to responsible, neat, quiet, EQUIPMENT? See Music & AMPSCOTT Ocean 
Quiet resp non nonsmoker/no drugs. the Arts department Can 
smk, for furnished rm in pri- immed. priv. Cal 62-0467 in 
vate home, limited cooking, = Harvard; ig furn. rm, fully 
——— retridge, 1 block from T ( or 532-5430 eves to 11: use of kit, & liv rm 7 
and pond. $400+ util. Call dep, avail immed. 734- For sale, round trig. 1st 
‘cominhouse 395-6916 travel 
resp, to shr spac. 2d fl apt. SOMERVILLE: Jim, 24, sks older cat seek roomin house 305-6016 RENTALS 826-0026. bike 
bet. imman & Union sqs., M/F rmmte for 3/1, neat, w/ 1 or 2 people. > Pepperell; Shr farm $400/mo. incl. all. Refs. T person to rent traller with portent it tat: 20 
washer, no smkers , pets or & pref semi-veg.$300+ Beaton M 36 sks F companion for 
| drugs $260+ 1/2, avi 4/1. low util. 626-8998. NEEDED NOW w/2 mature professionals, travel in Greece and Middle 
eves & wknds. Avail March 1. month rent deposit. Call STORAGE M, 50, seeks experienced 
2 prof M seek resp M prof M seek resp M 391-0020 WALTHAM: Indep _person- Space available for car or? trav 
25+ toshr3 BRapt(noover- NEEDHAM: nr 128-prof F to tor winter. 244-6456 Ph 
night quests) 283+ util, avail share 2br/2b hse. Fpice, 617-684-4443 
522.7529 Jim or Rich eves. —_dinrm, w/d, furn. opt. $400+ Brandy 617-£ SUBLETS Portsmouth, NH 03801 
apts, in lowel new Ai ticket to Austin. Mar. 
2bdrm in , new RT ticket to Austin, 
ren’ wiw dw, $600 &550. 19-Mar. 22. $190 or b.o. 
CHARLESTOWN. Busy yup- $280/mo. H&HW inci short Avi immed. 374-6618 after po Must : 
pie needs rmmte term lease. 522-3557 6pm. 
vewly rehab J.P.: Frmmtefor -Gountry 
~ sa00/mo + ull. nr T & pond, great area, $284 g for a partner M or F to : 
; = 


HEALTH & 
COUNSELING 


Hewlett, NY 11557 
SURROGATE 


THERAPY 


Successtully Treats 
- « Premature Ejaculation 


BODYWORK 
owth, Bob Wad- 


dington, 1787. 


i 
i 


female specialists. Same day 
appointments available. In- 


266 Tre- 


sociates, New England 
Medical Center. 
mont St. Boston, 956-5293 


305, Malden, Mass 02148. 


Excellent, healing, Swedish 
& Oriental body-work. 
Sharon in Porter Sq. 
628-8272 


Group forming. Call Francis 
Giambrone at 628-6988. 


counsel- 


Women, young adults, 
lolescents. ACOA’s family 
transitions, seif- 
esteem sliding scale. 
623-2054 


GAY MENS THERAPY 


GROUP 
On-going ate issues 


group p. Joseph P. Naughton 
ir. 426-7465. 


& Save 
ychotherapy and Hypnosis 
* Stress «Anxiety 
Depression Shyness 
Marital Conflict Confidence 


Martin Grossack, PHD 
Institute for Rational Living, 


Biue Shield Accepted 
Call 734-0623 


Specialists in: 


Coupes Counseling 
le Shyness Counseling 
reeoning eexuel problems 
Sexual Health 
Center 
international 
Insurance Accepted 


NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


This new BIO-FEEDBACK 
SENSOR CARD enables you 
to determine your stress 
level and shows you how to 
control it. Special stress re- 
laxation pocket booklet in- 
cluded. 


$3.50 each or 
3 for $10 
Mail check or money order 
payable to: H. Astor 
Little Flower 
PO Box 477 
Hewlett, New York 11557 
GAY RETREAT 
GM therapist gives you a ref- 


uge and a new start. Write to 
Ptown Retreat PO Box 1698 
Ptown, Ma. 02657. 


SOMA BODYWORK 
Deep tissue massage that 
helps you to look and feel 
great. Dr. Stoler 731-3306 


UNIQUE OFFER: FREE 
SESSION WITH 
GROWTH G led by 


Sliding fee scale;very 
vidual work Gall 
vidual work Dorothy 
491-6408. 


WHOLISTIC 


SAGE 
BODY MAS?! MINERAL 
SOAK. Tai Summers CMP 
BA/DANCE. 358-4863. 


HOME 
SERVICES 


SUPERIOR 
HOME CLEANING 


us you @ 
FREE ESTIMATE 

own standar 

Call 7-9AM, 

for an appointment. 

references avail- 


ACME. Movers still MED, ION MEDIA 
CARPENTERS SOME’ Movers still only to FURNITURE NEED 
MAN & VAN 876-2028 Mark. set, blonde Mahoganey table CASH? 
, fine custom and For your moves in/out town w/ pads, buffet, . &6 Compact discs. & 
finishes. Special- | w/ your help From $15/hr. chairs. Mint. $950. cali tapes he ome 
MAN & VAN FOR SALE | Planet Records 
Bulk discounts. Free Do small moving jobs (wr orange 
mates. Call 964-1178 price, 204-8105 | 
$36, tilting chr $35 sip sofa 
CLEANERS FLEA MARKETS record player & radio 2 RINGS 30 GEN STONE 
movi a snap, "Melvin IGINAL A An af- console 6’ $60, 2 sm wood 14KG 1 wW/RUBYS 
P&L 427-8379 nights and week-  fordable investment = IW/SAPFIRES : $125 EACH 
COMPANY, INC. Gar. $500, rug $40, 260 yas Row MAI738, excel 
720-4486 usew good cond sq cond. $380, now $290 
150, 
jonnortat ing contracts SHORT NOTICE MOVERS: yin, Clothes (Victorian 
in the Boston area. Class A - thru ), costume jewelry, mttrss $140, 3 matresses & 
. Contact Pat at cost effective. 321-1017 collectables. store fixtures. 1 x $25 ; B vi 
846-0332 only, Tues. 2/24-Fri told bed & mitrss U NG 
STAR MOVERS 2/27, call for appt. 492-9082, $60, 3 w $80 each, 1 DIAMONDS 
trans, day or eve. in di $80, recond metal 
PAINTERS or out of town. Fastl... For 547-8522 stove $60,'9 hardcore door | GOLD, SILVER 
info, 783-5928. Taxidermy trophies heads $50 ea 524-1000. Heirloom & Antique 
COLLEGE falo Career Opportunities Are Jewelry 
STUDENT PARTY lope 310 deer 185 bear Knocking in The Boston Pocket Watches 
PAINTING 650 zebra 600 lion 1850 bob- a Help Wanted Sec- Gold Coins 
PREFERRED cat 350. 746-8552 Also American, 
Interior Painting LIMOUSINE SERVICE European & 
783-2900 APPLIANCES Contemp. white formica 
to Detail OUR SPECIALTY: 
SPORTING AND 2yrs old, used tyr $400.Pan- “Wall”, White C 
Unbestably Low Retes CONCERTEVENTSTO asonic Brice asking $1500. Complete Shopping Ctr 
AND FROM WEEKENDS cond $100. Prices service for 8 and ail Shrewsbury 
FOR AFREE ESTIMATE TO NEW YORK 424-9336 ria. gen- 754-9821 
era ‘own stone ware 
Espero? Gas Heater 35,000 BTU $95. $260. Dansk Teak sete NATHAN’S 
CALL: 244-6638 out the Phoenix language -Fibergias shower base pieces, misc 471 Main St., 
INTERIOR — rice. Fitchburg 
PAINTING 
you can on 
experienced professional 
many . Call 
Mal evenings at 739-0378 for i ir y 
a free estimate. 
QUALITY 
Wallpaper 
plastering. 
Call 524-2477 Ol 
PHOTOGRAPHY 
D SH - Models, 


entertainers, etc. B&W $65. 
Steven Davidson photog. 
963-0556 


LEGAL 
SERVICES 
RVICES F A 
WOMEN -- interested in ob- 
taining citizenship through 
legitimate marriage to an 
American citizen. Call 1+ 
987-3383 wkdys after 8pm 


MOVERS- 
LICENSED _.. 
WHEN ATLAS SHRUGS 
g, NY, DC All + 
your cat & IVES. 902-5537 
MDPU # 24998. 
MARATHON MOVERS 
1 2 vans, 24’ truck, 


Marakesh Express 
moving & storage 
SINCE 1970 LIC 6 IN 
Inexpensive recycled 
cartons 


New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 


Also — sports car rentals available 


Vintage Limousine Service 
186 Brookline Ave. « Boston 


267-4079 


Household 6 Commercial 
You can trust us 
thousands have 
MDPU 21412 
661-0550 
RIDES 
THE DRIVE-A-CAR 
to Calif, etc. 
SOx ng dally. Must be & 
STOP foams Call 267-4836 
Need boxes for moving’ 
ve have cheat 
| MISCELLANY 
661-0550 FREE HAIRCUTS 
CHEAP DATE MOVING 
From $16/hr. Day or nite, call 
Chris at 277-3453. 
GENTLE GIANT 
work, 
also pianos & subcontr. out 
of state. Fair rate 864-1516. 
MOVERS 
The = Sterling 
sine concert specia’ 
includes tr 
nationwide service. vel to from 
concert (6 p.m. - mid- 
night) and two tickets 
reserved seats) to 
ston area concerts 
including such upcom- 
PIANO AND po as 
FURNITURE 
MOVIN , [You'll be picked up 
| 
Low rates signated locations, 
24 hr. service, 
7 days a week. stretch limou- 
Crane Service. Avoid the traffic arriv- 
DANIELLE | | relaxing in. the 
MOVERS, INC. comfort of a Sterling 
186 Brookline Ave. Limousine. 
Boston 
267-4079 or 566-5901 
MDPU 2022 
GENTLE MOVERS 
Apts., houses, offices. 
, anywhere. 262-2526. 


MOVING? For best prices 


' around call Jeff for free esti- 


mate, call 484-6902, days, 
397-0807, eves & wkends 


TRUCKERS 


Young, resp., couple seeking 


Sept. Experienced 396-2029 


eves. aft. 6. 


local. Pianos office. 
524-1000 


WINTER 
STORAGE 
Space available for car 
for winter. 244-6456 


m 
to] 


SERVICES 


tape service. party 


LIKE NEW 
Portable washer and dryer. 
Barely used and in excellent 
condition. Must see. Very 
reasonably priced. Cali, 
846-3733. 


Black formica covered dis- 
play blocks - 
quality - size 2'x2’x4 + 
1'x1'x4' $250 ea 336.1257 


Blue foam sofa bed $100, 
rong table & chairs $40, mir- 

amp $40, full electric 
$25, 269-7664. 


“SAIL-AWAY ” ve-piece living room set, 
IN CHATHAM, CAPE COD dark pine with ~~ corduroy. 
WE OFFER SMALL BOAT $200. 536-246 
RENTALS, SAILING 4 


LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 


OR THE DECADE! CALL US 
AT 945-2564 


CLOTHING 


of all kinds! 


COMPUTERS 
COMPAQ 


communications package. 
Brand new, with warranties. 
$4000./BO 864-8001 


sys- 
tems, rades avail & 


trade for IBM-PC) Cali 
603-888-5556 


FUELS & 
FIREWOOD 
OAL STOVE 
gh coal burning st 
Top of the line. Ho Holds 60 Ib of 


coal. 24 hour burn. 
with blowers.Used 2 
seasons. New$879 will take 


any reasonable offer. 
746-5575 after 6 pm. 


$250 OBO. Call Jay anytime 
KING WTR BED 


Waveiess matt 4 drawer ped 
liner Hdbd. 
Cost $500 sell $250 OBO. 
Call Jay po 522-2557. 


Moving sale. Solid oak din- 


COMPONENTS. 


Status made cheap ~18Kt- 
steel Rolex. 8 mo. 
old. New $2695, or 1895 or 
B.O. Call 536-5257 iv ms 


DP BODYTONE 


Rowing machine, aimost 


perfect condition. 
call 247-1793 leave 


message. 


NEED CASH? 


We buy used 
cks 


Piane Tickets: 3 round-trip 
Eastern Max-Saver tix from 
Boston to Miami. $160 each 
plus cost of ad. Leaves Sat. 
March 14, Return Sat. March 
21. Cash. 861-1174. 


Apt. sale many items, ecexpt 
furniture, good to almost 
new condition, books 
cookware etc. Eves & morn- 
ings, Martin 739-5039 


“% carat diamond. Very 
beautiful. ted retail 
lor $290. Call 


PHOTOGRAPHY 


Leicaflex camera (1966) SL 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


RECORDS & 
TAPES 


tensive list-audio/video. 
Your list gets mine or send 
large SASE to: LJB 
Graphics. PO Box 6150 Bos- 
ton MA 02114 


VIDEO & 
TELEVISION 

y Betamax Hifi V 
SL-5200; steel construct. 
Mint cond. Plus 45 cable re- 
corded movies. (tape worth 
over $170) Asking $535 
738-5144 


MUSIC & 
THE ARTS 


A 

THEATRE GROUPS: T 
be your big break’ 

the Phoenix 
267-1 


ACTORS, ACTRESSES 
‘aduate Emer- 
pri 


/teacher. Mon. nights. 
March 2. 335-0215 


ARTISTS’ 
SERVICES 


ALEX PHOTOGRAPHY 
OF BOSTON 


PORTFOLIO UPGRADE 


FULL PHOTOGRAPHY 
SERVICES 


BY APPOINTMENT 
(617)236-4110 


for A. ~q 
tainers. Resumes. St 
discounts. 598-7322 
Voice lessons by inter- 


nationally-acclaimed 
singer/teacher. Call 
965-5528. 


Weekly writers’ group sks 
talented, hardworking fiction 
writers Send sample, SASE. 
Box 6761. 


STYLETTO DE 
All your graphic arts needs 
solved with one call: Logos, 
Press Kits, Album Designs. 


267-9140 


AUDITIONS 


Actor's tudy: 
classes. individualized atten- 
tion. Elizabeth Appleby, 
Managi Director, Alley 
Theater. 720-0515. 


ACTORS WORKSHOP. 
1956. Complete training 
provement & Speech. F.t. 
oe. p.t. eves. Register now, 
30th year, ing term. Free 
brochure. 423-7313. 40 
Boyiston St. Boston 


Triangle ‘team holding 
auds. for William Hottman's 

“As Is." March 1 & 2 at 7:30 
at the Paramount Penthouse 
Theater, 58 Berklee St. 
Steve O'Donnell, directing 
May production. Bring 


needed. For info, 353-1466. 


Auditions, 1st wk in Feb. for 
comm. orchestra in 
Somrville. Must hv tech. 
proficiency on instr. & be ex- 
cell. sight readr. Call Rosalie, 
Hoffman Goumas, artist. di- 
rector of Etude School of 
music for appt. 1-776-6249. 


Auditions: ‘King & I’, Wheel- 
ock Family Theatre, 
Equity/Non equity, March 1, 
2-6pm, March 2, 7-10pm. 
song. 


Monologue & 
734-5203, x 148. 


AUDITIONS-Private 
coaching and audition 
reparation for actors. 
‘ocus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby ing director 
Ahoy Theatre, 720-0515 


AUDITIONS: P-town Rep. of 
Boston seeks actors & direc- 
tors for Spring '87 season of 
18 prods. (esp Hispanic, 
teen, & 40's + males) Mon- 
days & Tuesdays 7-9pm at 
BCA's Leland Center 551 
Tremont. Call for appt./info. 
451-6360. 
BOSTON’S BEST 
HEADSHOTS 


Cail Bill Shoucair Studio 
423-1774. 


Comedy improv Aud “is it 
in?” Find out Sat. 2/27. Cali 
for appt 628-9462. Ask for 
Catherine 


Comedy Writer’s Workshop: 
Day & eve classes in stand- 


up, script writing for film & 
T.V. Call 617-862-5979 for 
brochure. 


IMPROV. WORKSHOP The 
New Ehrlich Theatre Studio 
presents a MasterWorkshop 
w/ Richard Averbuch, im- 
prov coach for Guilty Chil- 
dren. Discover the elements 
of improvisational theatre 
through characterization, 
mime & movement, 


TUFTS 
SUMMER 
THEATRE 


Resumes and head 
shots now being 
accepted for full- 
time non-Equity ac- 
tors and actresses 
for our 43rd sum- 
mer season. Send 
with phone # and 
self-addressed 
stamped envelope 
by 2/27/87 to Tufts 
Arena Theatre, 
Tufts University, 
Medford, MA 
02155. Auditions 


will be in 
March/April. No 
calls please. 


reer MOVE THEATRE 
voice needed for in- 
telephone charge 

pn ‘ull & Part Time pos. 
B/O exper. helpful but not 
necessary. Linda, 423-7588, 
betw. 1 & 3, Mon.-Fri. 


Bos ton. Call now for spring 
enroliment 536-1878 


Open Auditions for Hart & 
Coufman Comedy-''You 
can't take it with you", 
March 12 & 13th, 7pm at 


Phillips Commu: 
111 Mt. Auburn St., Water- 


“town, 891-0629 or 926-0677. 


OPEN AUDITIONS 
rae Little Theatre 
“Noises Off" Feb 24 
SHS Pearl St. 7:30, 4W, 6M 
prod apr 24, 25. 344-3056 sh 


PERFORMING 
ARTISTS 
COLLABORATIVE 
THERAPY 

Counseling for 

Artists. From our experience 
as performing artists and as 
trained therapists, we may 
be aware of your concerns. 
Let us help you with your is- 
sues of self confidence, ca- 
reer building, and rela- 
tionships. You are weicome 
to interview us without 
charge. Karen Ross - Will 
LeBow, 924-0336. 


Rosie O'Grady's Dinner 
Theater; 386 Market St. 
Brighton, Mon, Feb 23, per- 
formers 7-9:30, bring 2 min. 
comedy monologue, ballad 
and something upbeat 
Piano players, & drummer 
9:30- 10:30. 


BARDS OF BLADE 


Presents a stage combat 
workshop w/ Jeff Amaral 
(A.S.F.D.) Mons. 3/9-5/18, 
2-5 & 6-9. $160 per 10 wks. 
Call 864-2610 or 436-5070. 


WORKING IN TV 


& FILMS??? 
On Camera Acting Techni- 
ques at Weist Barron of Bos- 
ton. 536-1878. 


STUDY VOIC /OVER 
w/Karen Ross. Commerci 

& industrial, mike 
ques, demo reel. 924-7534. 


Dancers, Singers, Musicians, 
Actors, Models, etc., all 

for showcases to be in 
Cape Cod, Dedham & Law- 
rence. For info call 
687-6207 or 442-6307 or 
401-723-2900. 


THEATRE TEACHERS 
needed weekdays for teen 
summer drama camp 2 3 
week sessions June 29-July 
17, July 20-Aug 7. Includes 
classes and productions, 
professional experience re- 
quired. Send resume & 3 refs 
to 

WORCESTER CHIL- 

DREN’S THEATRE 

6 Chadam St., Worcester 
MA 01609, by March 6. 


The Boston Shakespeare 
Co. & New Voices will be 
hoiding auditions for “A 
Season of Contemporary 
irish Plays.” Equity Audi- 
tions: Mon. Feb. 23, 10-6/ 
Tues. 24, 10-5. 


& 

Feb 28 11am-4pm, $50.00- 
limited enroliment. Terry 
Stoecker, 482-6558. 


LITTLE SHOP 
EQUITY 
AUDITION 


Little shop of horrors, 
y House, Boston 
is holding equity auditions, 
Feb 27, for immed. r 
ment for the role AUDREY: 
Female 25-30, high belt. 
“Somewhere That's 
Green"' & “Suddenly, 
Seymour" for audition. 
Cabaret contract. 
shot/resume to; Little Shop 
of Boston, 1 Boylston place, 
Boston 02116. 


Come prepared w/ 2 cont. 
pieces, preferably irish. 
Call 367-0869 Sat. 10-6, 
Sun. 1-5 for appt. 


USHERS WANTED 
For hit play Nite-Club Con- 
fidential at Next Move 
Theatre. Call 423-5572. 


DANCE 


ACADEMY LU 

sm, int.& adv. classes by prot 
dancer & Chorea- 
grapher.Just 15 min from 
Kenmore Sq.!244-0441 


Classical Egyptian Belly 
dancing women of all ages 
924-6593, priv classes also 


Male ballet dancer seeks 
female partner to create 
= to rock & roll. Box 


NATIONAL 
TELEVISION 
ACTING SCHOOL 
industry Professionals 
teaching classes in 


132 Brookline Ave., Boston 
Winter classes filled. Call 
now for spring semester. 
Comes 


ic. _ of 
ass. Dept. of Ed. 


now 


MUSIC AND DANCE 
Collective seek talented, 
energetic and committed 
dancers, musicians, artist to 
add to our performin 

‘oup-Your next step-Cal 

23-0786 musicians. Call 
357-9758 leave a 
This starts something special 
in Boston-Be a part of it. 


WHY PAY MORE ? 
Equipment Exchange 


2861 ‘v2 ‘OML NOILOSS ‘XINZOHd NOLSOS 3SHL 


improv Comedy Class 
Discover ~ comedic voice ‘ 
RELAXATION 
etc... Send your name & * 
to: 
LITTLE FLOWERS Co. 2 
P.O. Box 477 
Impotency 
inexperience 
Other Performance 
4 Problems 
(Since 1975) 731-3033 
‘son 
be CONFIDENTIAL 
TREATMENT OF SEX- ON-CAMERA 
UALLY TRANSMITTED ON-CAMERA 
Cc CIAL CLASS 
& Casting Com- 
i pany at Weist Barron of a 
3 3 
cepted. Dermatology As- — 
i. DENTURES 
stained dentures & we will 
return them as new. 
‘Send $22.00 or money — 
ay order payable to Neo-Dontic 
ca Lab, 1 Salem St., Suite No. 
GAY MARRIED MEN 
You are not alone. Therapy rs 
prepared piece or be familiar 
with script: Men & women 
= = 
drawer ped htr liner book- 
shelf. Hdbd. Cost $500 sei : 
SURFERS. A 28’ SLOOP, 17’ 
MOTORBOAT, 16’ HOBIE 
CAT. RENT BY THE DAY, 
THE WEEK, THE MONTH 
ing table and 4 chairs, 
_ Baige Sofa, $75. Book shelf, — 
| $15. Small arm chair, $15. 
Leather Whole- Single bed, $25. Dresser, 
sele & retail for: Upoistery, $15. Lamps, $10 ea. End 95 Rich Little Comic Im- 
a, belts, pig, crafts & tables, $6 ea. Many odds pressions on 30 min. tape. 
by visit or mail order. and ends. 648-5806. Great gift idea. $8.99 Pe 
Ralph May Organization. 17 MC,Visa,Ck, or 
Walden Street Winthrop MA MUST SEE 289-5420. EES 
02152 (617) 846-9610 Tite Gertie 
table with lamp. In excellent STEVIE NICKS/ = re 
‘ - condition and at a good FLEETWOOD MAC : 
price. Call, 846-3733. Lealing ter to 
OFFICE EQUIPMENT trade with. | have an ex- : 
Model 286 Desk Pro ~~ For sale: 9 office phones : 
— ree. monitor. 512K Each 9 lines — — 
back-up, graphics ready; in- Dave, 9-5, 482-9470 = — 
experienced Gestalt Thera- cludes Watson's 200 baude Waterbed super king size, WEIST BARRON 
pist. Individual counseling brand new heater, good con- Winter classes filled. Call 
also offered for men/women. dition, 250 or best offer. Call now for Spring class enrol- 
intelligent computer termina 
232 Compatible. $350 ; 
269-2008 STEREOS & weist 
Unix System 68,000 based Barr 
micro computer w/ Berkly a On 
4.0 enhanced unix 
system, 40 megabite 
disc- 8 in. floppy, 1 megabite 
Ram, 2 term., 2 RS 232 
neve bied, Opera 
| 
New HERB MANDELL, 2-0311 
van, DIRECTOR 
625 Meat 
energy. nec. 
BOOK Absolutely Pro Keyboardist 
1256 Mass. Ave. (ages 18-50; good opp. for image.Band must b 
Cambridge quality porttollo piece) Call 
dit cards mmm accepted | their way'':646-8515. 
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FARFISA VIP dual keys w/ 
ona TION case/ stand. 60's sound. 
THE NEW ENGLAND gnoouc cond $325. Call Dave 
forR&6. PRO DRUMMER PUBLISHERS NETWORK ang Mendelson, yrs ex- cond $325, 
with vocals ‘now soliciting Andy bes! in Boston. 
COURSE Prefer R&B into Sand ROCK GUITAR LESSONS Laurence 277-6129 or 
NOW for 10 weeks of the orig. ful for 35: reel,(w/lyrics) no returns w/o w/ Marshall solo con- day: 426-6500 ex 221 
most course evesasie. drummer to be the heart of top-40, R&B Band. No PRODUCER SASE. 10 Sen eaee favorite solos FOR 
ee hours ot hythm section. We're oy . Call ton02 theory, + your 
oF you should be too. ENGINEER & Keys wid. KBD sks by V. Halen, SALE 
Gall Jock 284-5260. wanted for Youcen have the very best of others for Yngwie, Beck. Fender SuperChemp Lowest 
: be Call D.R. Mayhem. Shrie 3 ROCK KEYB $175 Rockman ion Pianos boug ‘ 
Jorig band. Must fordable rates. The. 254-3758. to play ina excellent condition. : 
on the Cc cover Must have own more info. Eoetus, The LESSONS. .Learn Both 8-10pm. nted 
career or important than 19.96 yo. Contact Danilo. write songs, pr: David between sold, re 
is more and trans. 324-0790 ask for d Bass Player band, 16 t 
saving money on course ls or 7307. Wante /lead vocals your synth...nr T: 332-83 moved, rebuil 
thane, Unbeatable Al | Knowledge, final solution or female basses w/ vocals KORG 
levels paca to for pro group. Keys o pentheiee big LEAD for orig rock band. Call best in . model 80+450 $2199 a 
enrotiment so call eves for stall logy. 783-1969. PRO AR 245-1814 or 631-8213. theater, pop, and folk. Poly-GI Pepe $450. 
783-1095 COUNTRY black GUITA Wanted pt time, sound mixer 266-1251, 
=. leat voc. inst a RHUMBA LAST a Equip, trans. & pro att. call bogies! =. feo w/ case. Must sell. | 
+. Infl, XTC, Minutemen, seeks TO REGIS eves. 254-3661 pede TOM $. 629-2803. 
Carter. major Caw solo artist Nothing need 
label_interest. George: (Congas for week RAYMOND WYMAN & Gallien Krueger 400B Amr 
424-1263/Wayne: 734- The New Eng- ANDALL WATTS! BO and thiel cab w 15” JBL spkr. 
Been mal guitar/. Call . riters Associa- CR Young roots - rocker sound both 
& lead thon Gall for into. 762-2086 PRODUCTIONS with 10. ye PIANO -| 
ONT Ld vocalist-male or female Real results a play Gibson ES335 ‘67, w/ 
to write all Wanted for p. tne wedding & 617)894-9779 Boston clubs. Songs sound alter, 
You can find listings for Orig band & club band (17) the Best! like punky Del Fuegos. 
and more in the a. > ot David, bob 899-3012, RECORDING? Get tk Blackie Lee. 787-5564 ‘ 
$8 PLAYER DRUMMER WANTED: Major ons. 900-7408 INSTRUCTION Se 7 Days 
PLA with eminent Euro- exper. orig. rever 
tour seeks drummer for (precious ROADIE WANTED BARRY speaker - wit oad case $000. per week 
Studio leat gtr & lead singer aged 20-25 with professional be top notch ‘ack. Must be able to set up stage = Bass educat ion all styles, azz Po ‘ tail: vee vere Aeved 
S.R. Vaune, tions. Call J t and private instruct ) Call 266-0930 
these N Forming t and Salary possible. Call. Tim, Classical message. 
821-3730 days of 698-2191 R&B Looking | original waned for levels, Will 277-1 5 1966 Fender ect or J D FURST 
Di basses other 1874 dot 
nights. So. tion seeks working iternative/technopop ih Shore club. 825- learning. Ed. 266- 25$(2) EA 
Bassist wanted w/ vocals founds t, Call Elaine, 267-0788 avail for functions. wiewm & SONS 
Army, wire "187 avail evmi2L's 
J. Loves J.) 254-1879. amp $375. Yamaha 
/KEY BASS you forcomplcte ase tot spot 
working top-40 - band! Weekends-only, T $150pr. All equip is COMPANY 
band, booked 244-2963. Call 262-8947 
exper. a must. M or F, : 
plus. 647-1973. Drums wntd GRAND PIANO, Henry 
BASS PLAYER ndod-We lead, play all styles. Have strings 
songs & shows, just nd you& lead. play, ail, board, great sound, 185 Corey Road 
committment. No — gs ti energy top 40 Rob, Newton, 965-7910. Brookline 
GB, no pros. 236-1361. aa band + rmb Sks multi GUITARS Off the 1700 block 
GUITARIST / KEY- keys with vocals. Gerry FOR SALE of Beacon Street 
BOARD oT studio Les Paul Gold Top -1968, 0 44 
icated 
We're into REM, with B 77-6077 
and early Dylan. Seeks, le, 
assion. boss MSG 100 Sequencer 
vocais a@ plus. ble summer tour. Back- board. BO’s 232-771 reel deck 3 in $200-Two 
531-6738 or 497-0878. vocals necessary. Call SPK CAB 1 18 SAS 
BASS PLAYER Dan at 324-0780 or Chris brown w/ case 4160. 
Boston best bance, backstage 
‘s hot SHURE MIKES 
mikes 
ine Black etn ich, tyr Pro, Shure mikes $55 
some travel ——, High tional bass and guitar W ar Y a oe sell! Perfect con- each, similar to SM58. 
phen original and. cover needed to 1 n e oid, 9505. erfect condition. Cali 
with solid gigs Music Is origina DW6000 digital’ & 
rently working with top Chris oa Yamaha DX pkg! DX7 
production Co. major deal is _not_pop. Ca $500. 266-1197 
oe, . No EXP LEAD GUITAR Les Paul st 12 inch =midi cbis, rackmo 
good starting pay. No us R&R club bend. Cow. the $450 Mitchell $100 both in 
yousnold be too, ers & gang 20 cents for rant. 988 $2500 159.0048. 
667-4593. te Lightin projection Tascam M20 series record- 
Chip 208-1208. or Von SKIN TIGHT fi rst minu +. 
all Female all or- trees.2B&H 16mm+ metric completely patch- 
Bass player wanted by hard rook band each 492-1126 board 
must. each module 
894-7594 eves. ment, and trans a ' t Hard shell case. 734-3932, on out, making it pertect 
cover/orig and 45 days. a j Boogie 300w. ing. _— Cali 783-9282 or 
Genre ed to Join wiaxi2”. Cab. $1268. Best 
trans. Contac Female singer wanted to join Marshall Head 100w/6ow 232-51 
245-7307 leave message . Multi-keys to form oe SVT TASCAM Model 15 
ted for duo. 50-58, gemorous, rding board. 18 imputs 8 
Bass wan driving rock, 5 4” min. ht. some ney al cts 2-Yamaha vusses 16 track monit 
band 262-3391 — emely quiet, used only 
pop, funk. Cali Bill BOSE Voice 4 - F1030 x. $170. Extr or Best of- 
good equip, tran FRANCE S Rooms now Avail. irg., clean, ACOUSTIC WAVE rationally acclaimed 566-4190, Recording 
- poly & st of Bost 
. Looks, tude new C/W band secure. So. West TEM 
ANTE pad gaan Lou Miami Chuck 478-4745 leave USIC SYS ELESS adv : ics 
BASS WA rock band. tv seeks Grummer. Cali Call MUSIC SYSTE IN- VOICE LE top t & sound dsick. $975 Digi-de- TC Elec ice yh 
took form/jomn 449-7229 6 1opm NOLOGY. COMPLETE prof entertainer Bud Jenne sign Mac soft. 484-1664 TC compressor $80 these 
vocals singer sks to form/join x LOGY. A stage . pedais made 
coup and’ wi MUSIC SYSTEM SO 368-1004 MAN HEAD w, are the EV mice PL76PL 95 
Wo're ready to gig 827-0422 HARPER RE- BE TAKEN ANYWHERE channel switching’ $80 each Eric 262-6283 
469-4710 The Fall, Replacements. Arr t for 8E NINGS AT AL am $335. Call Gary $950 
Crash 569-8964 CORDING. from Pay steady work CALL HOME DE- sic 
B.C. KAGA OIN’ MOBILE info. 876-2660, 738-0378 FOR INSTRUME = $900, watz” 
notional photogrephs on 296-1944 or 817-275-4088. <a LESSONS. All & EQUIPMENT SPEAKERS (ax) 
Boston, Ma 02115 Exp gut keyord seeks only, must have tapes. ‘Cal trial lessontt! 641-2131 String 960 semi Washburn Mirage — 
617) 482 drums to form prog) 3673917 - THE DIRECT AP- 966 watts = Offer. BLU 6 electric guitar. Natur 
GOTHAM ciry rock band nt incl SLIPKNOT Guitar & electric single mint $400 
player Surf & Neo Surt, Orig fessional Inquiries only only. info: 961-6418. pay Dead, & Allmans, Glap- Singer $22 
recording, 926-8895. 
Delay WOODWIND-BRASS- 
video. Guitarist/vocalist needed for ARR./DIRECT iss we tke. Bruce 497. ADA D180 Digte Now Peavy 16 ch. mixer bult 
469-0363. . lle arranger/Dir. to ATAM Best aski 75 in Right case. $900. 1266, ARAYEURN MU. 
work. 7-40 ong, Now help develop loca ER $585 new asking plex, $150. 603-889- -rentals, new & 
2nd album. help ome DRUMMER, TEACH 783-9282 or 232-5 one 5. SIC, Repair: 
1987 recording épm 7, 62 Smokehouse with KING used, next dr to Symphony 
667-6611. ng serious amateurs) NOW TAI AX-80, polyphonic syn- Oberheim DX drum machine, . 263, Huntington A\ 
Guitarist w/ lead vocal ability voc pene STUDENTS thesizer. Exc! cond. Idea! for perfect condition, 206-4727, 
WORKSHOP... for PT. orig/cover band for fun and english ALL STYLES AND prof. or WUARLITZER CONSOLE 
band. , Denie 296-7 127 8. No LEVELS 0-b.0. wi 17) 262-6470 PIANO with bench, 2 

A, to nections des NEW ENTERTAINMENT Wollenbinder. 547-5329 YRS PROF. EXP. 749-7728. STU. old 1500. 
tional mu- : all ding-tour- OWIN HAMIL w/case $1850. 253-6603 or 
in- lots of years tionally with upright, 2 yrs old, mint 75. Call Joe (401) 

‘and other interested Guitarist w. entertainers for internati Piano $475. Yamaha DX 100 kbrd., 6 mos. 
dividuals the protes Weekly 925-1424 rostin- comedy , SONGWRITERS Shraron 331-427 Dass $300, JBL Mi 630 series 
classroom seminars will help Guitatiet/ songwriter Full eves. 12” mid cabinets. 372-7697, aft. 4 

the aspiring = working cover band drums & —cility will show and be ARGAINS 
& in- = NINE LIVES seeks record, promote, Tony Rice B - - Yamaha M1A upright 
deve sic, We have PA, your Paul Winter Consort GALORE! P-A LIQUIDATION: | Joe's weinat finish exc cond $2000 
youn te] Space cal 730-1004, Gents. 264-8966, af. 6pm. Cal 7545285 Black Hondo Acoustic LK bo, Days 482 
call 739- FEMAL guitar, 2 Theile 965-5496. 
MUSIC eves Orig rock band sks serious to front LEARN SAXOPHONE W pro acoustic, + 
tat-trac drums and keys for noticed toe loaded winew MUSICAL 
inctude ... voc-' Please. 595-3486 891-7322 Iv message. tuner, Stadium > 4 times, $600 or 
* Studio Production T PIANO & Gorilla practice amps, used out for 
Musician — Nelson key/ Jon/264-7866 PA FOR Re for rent cous provided by KEYBOARD cone 145 ecoustic pick- guitar. of rates, Exetient quality. Call 
LaFlamme day 264-3027 3600 "waite, 24 chennela, protesiona out- LESSONS ups, Lawrence A300 and aed 473-7000 
Wel with man_crew, m machine, 2 calls 
— Jay Fiaikov Mobile 6 and 16 in 623-0089. SOUNDMAN TROOS dru Cali 0. Amp racks & 0319 
mixes comes to you ced inanez $550 or B/O. order; 
from N.Y. & bends and PRODUCER 783-0262 TER DEMO TAPES, 
Writers at Ground PASLIGHT RENT: AVAILABLE wielestronie keyboards; David, 1-837-0832, keep Gas and 
Boston PA complete w/ lessons “ HARPER RE- 
* Film Score & Video Zero Records 331-1742 SPX90, Yamaha, Raine, For studio and live work, . Call David Fox at amp stereo Arr at to 
— Tom : W, ect + 18 credits and 15 yrs ex- BGW 750 power r= : ROING. Mix-Down 
Composer Y ROCKERS. Sk Hex) BG’ vinyt PA. 624-7574. per side $495 or 
fiddle, bees, & pedal wt ch.lights + truck PIANO LESSONS: Cher. in deh) serial no. $14/hou fo 
Songwriting Colage 277-4374 spot easonable rates. Call Jazz, classical pop, all Fender 
instructors & T Jim between 7- 10pm. De 190 or best offer man amp., 2 effects 
L 2-10" ev's$ baseman $1050. 
Diane Marti Hot & gait for Ki > sex for PIANO LESSONS Call Steve 762-8437 or List ra or REPAIRS 
tions ? Do want max- orig rock “ to and prof entertainer Guitar, 1937, . Low Rates. 
Artist Management 000-5986. turous’ re for reason March, must ‘be, wing end techniques Bud Jenne model, ter cond Bought 782-7493. Brighton 
able $? Lets Carry equip, 368- $2300, excelient cond. $1750 or RR Ss 
Quincy Mkt., The DRUMMER & ex- 2203276 eves at 
Common, 386-0076 Wanted for pend yw voice 9390, 244-2824, dys, 10-0, $2000 ses STUDIOS 
— eves bene. only. ‘Avoid blow on. GUITAR frie key- live-in work space 
Prime Space, "tie space. those striv- EXP LEAD 88 keys, . Like new.  non-live str. Call 
‘ 782-8766. or . Cov- stand ist/illu 
band/dance/theatre Dose musicians Band seeks RAR club band GB board & Cali Rick at w/c'toonis 
Brkin, 232-0105, Pam. Guitarist wanted “Lior “ing wad & bu. $1000 ants 
Coaching . Can sing 352-6617 aft 5. 
PRO orig. Cal 1 oF 667-4593. 
Seeks the rock space. 492 
665-4321 620-0461. 


Pa 
how 
* 
- 
| 
| 
a 


Live in Loft South End. 
800sq. ft. $235/mo. Cail 
357-5654 or 269-8687. 


Live-in loft space avail Mar 1 
$322/mo $400key fee 
shared with 2 artist and 1 
musician. Call 623-4473 
Newly formed band seeks 
rehearsal space. Wants to 
share. Call Scott at 547-2261 
WATERTOWN 

space, ac- 
cess to Mass Pike. Former 
theatre. 266-1168. 


Studio sublet Fort Pt Ch 350 
115-230/mo 


PEOPLE 
MODELING 


og. needs 18+ 
eis. Send photo, P.O.B. 355, 
Camb., 02140 or 497-7518. 


SILK N’ SATIN 
INtimate photography. 
portfolio, etc. 489-2765 


ENTRE NOUS 


24 YO WLL BLT, 
SWF, 36D, 
ATHLETE SKS 
SWM 18-24, FOR 
STRICKLY PHYS 
REL. NO BI’S NO 


CONFIDENT, MST 
LOVE GIV Ay TO 


North 
91603. (8 18)769-1717. 


Buy 
| Call 
I 
Free 
LIVE 


PHONE 
SEX 


Live, not a 
recording 
Visa/Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle. high 
satisfication. 


(617) 
536-1906 


Lt 


TAIT ARE 
VINTAGE MAILBOXES 
LIMOUSINE D.L.D. 310 Frankiin St. 
. 
Cadillac 
5) weet Limousines immediately. 5 minute 
Telephone, 
G4 l Video, Etc. . intensive siv tr Via 
Boston Herald More than detalis Bx 4 89 
Reasonable Mass Ave Boston 02115 
STRIP TEASE Tantalizing Rates LOTS OF HOPE 
738-7570 TELEGRAMS Adventures in 24 Hours Major American myth: If | say 
SINGING Phone Fantasy nas 
mb a TELEGRAMS unth ht 267-4079 32, good-looking, good 
Dmnt Mi P 
Daedalus young age, same qualities, as 
discriminating P.O. Box Grection If slim, boyish of this kind want human be 
Cambridge, Mg-not money angie 
gentleman (617) 354-5000 723-8084 cone warmly Box 
aS ms 24 Hours appreciated. Box 0171 . 
ATTRACTIVE TV, F ng. wing eager NEEDAERIEND WM cok 
Dominant TV, 25, elegant, tall, slim, brn 5 hot clean, wash and entertain. 
mistresses hair, bi eyes. Quiet sensitive, —_pix/letter. $10 & SASE to: oman for occasional uncn Women only no pros no fees. 
h SSC: decent and int . Seeks C.S., 2032/350/ Nashua, NH or dinner date. P.O. Box 258, Newcomers weicome. Box 
always GM, 31. king, Westford, MA 01886. pee 
pare, 
available Pighters. ad. it time mige. INto jock tent. n nex BMW seeks TVe/DomF — Mest, 
u believe boys make the best nyin shorts, .Tel Stress. Also SASE Box 159 USA for free information 
MC/VISA 
@ 
Prepaid calls: Live 
aa Phone Fantasy 
Send in money order Re al 
ST Associates Mi 
P.O, Box 34 resse 
Allston, MA ist 
02134 
Sexy, 
young coeds 


escort 


WINTER SPECIAL!! 


1 a.m. - 6 a.m. 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 


1-800 
231-3767 


Toll FREE 
Callback 


In NY¥(212) 947-4140 


RATED BEST IN U.S. 


MC/VISA 


Photos and Panties Availabie 
Femate Operators Needed 


Sury/Merobic instructor 
497-6169 


“it is a business 


doing pleasure 
with you." 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving all 
New England 


BOX MAIL | [pHANTASY 
Attract. WSM, 40's, genuine NOTICE 
& discreet sks Wep! for 
mutual gratification. All |ONly bona fide PHONE 
answered. Box 4093 /|replies to an ad Bird 
BEARHUGS to a Phoenix box 
& tun me on. WM | number. The Phoe- 7134-7668 
§'10, 200, seks BB nix is not required 
me ‘eo; same. Box 0 hold, deliver, or 
2142 Woburn MA 01888 forward flyers or _ Ah. 
BIBM, 30, 6, 170ibs, |Other unsolicited P.O. Box 1112 
fessional and very goodiook- | matter. ine, MA 02146. 
Ing. and ap- 
Mo Secte tac: CLEAN AFFAIR 
or GM for friendship. male 
Photo phone please. Sensous women Great dates! ne 
Box 6763 is not promiscuous and is Cal Nancy anytime to mest 
equally very ,concerned lends in you area, women 
a 
you attr hygiene. | am part of a happy 
30's-40's who wid open marriage in which we GWM, 30s, 5’8”, slim, wants 
the safe pleasure date with each other's ok. to meet clean-shaven GWM, 
gourmet videos w/ Let’s talk. WriteBox94New- 18-35, for clean fun times, 
cpl. Write w/ ton, MA 02159. romance. No fats or drug- 
photo to gies. Box 0004. 
DOM COUPLE GWM, 48, 5°8, 150Ibs, clean- 
CHINA DOLL WANT cut seeks younger GWM, 
Successful Gentleman seeks 18+ for warm, safe sex in 
Sub F of Cpl for erotic PO Box 
Box line 02146 
HEAVY F WHO 
WAS 
Very reading 


PRIVATE 
MAILBOXES 


FOR RENT 
SECURITY MAIL 


69 Mass. Ave., 
Boston, MA 247-9141 
Next to Steve's ice Cream 

Confidential & 
Ask about telephone 
answering 


for ori tant: 
Bo 


fulfitiment. q 
x 43 Lex Mass 02173 Phot 


Tall blond ful ured escort 
heels. in calls Mon & 


os Box Fri. days 593-2893. 
0421 a 2160 Let @ pretty girl escort you 
SLOWHANDS Boston & Camb. 

, trim, Outcalis onty. 262-2299 
yng. MM. for mutual. erotie ALLURE 
mesge, pis cone és desires. Hrd escort only lovely 
you promply! 11 am to 3 

am 232-9138 
posed man wanted: 
older man. Looks not impor- 
tant, attitude is! Box 6732. intel. 
Phot nude f 2868. 
model’? fant SASE to 
Occ PO Box 2328 Seabrook . 
NH 03874 Perfection 
Your dream is 
lerest- ‘emale & Male 
. | am 42, with the 
body of a 26 Escort Referrals 
want to w. . 
| am comfortable w/ 536 3158 
can afford to be attentive. | Now Hiring 
will romance you, you, Calls Verified 
share a rivoting passion w. 
tionship for 10 yre so ican. ALWAYS READY 
Why this ad? Everyone hasa © Convenient location. Avail 
tale to tell, am is Scott 
placing creat on ¥ 
shelf. You must 30, 
realized, but 
tal You are looking for 
lement a caim voice 
you can trust. | will safe, private 254-8073!!! 
appreciate you beyond your ANGIE: Add a littie delight to 
TAN 
easily as intelligent as | am. Robin-auburn hair, 5'5", 
Photo appreciated. Reply to 35-24-35, t 1 
Box 2060. outcall only, 288-4820 
Sane, normal, att prof MWM ATTENTION ESCORTS! All 
MNF, MUST be pal for and 
about it. Box 355, 104  xerified by Wednesday at 
Charles Street, Boston Ma. 
Cres. LOVELY YOUNG 
SBM early 20's looking for PREOP KIM 
sexual/mutual relationship. . young tan 4 
SF of any race, 30+.! am dom sessions available, 
clean, and sincere. Box 5 v. location. 
2050. Outcalis and incalis 
Sexy. Prot SWM, 26,6 165 247-3430. 
32W, 42ch clean tanned Beautiful biond Bonni & 
seeks S/DF for fun and frolic. Lesiie for your Winter's fun, 
Box 372 Westwood MA  outcall escort 247-0395 
02090 
SKI ELEGANT IN 
MWF 26 tail, attr, seeks in- warm biond escort OUT- 
structor for private fessons. CALL ONLY 566-3192. Calis 
You take care of lifts, todaing verified. 
01864 1 GOT THE 
WINTER 
FO to BLUES??? 
by safe, out of practice BJ i one of our escorts come to 
, 35. Revealing letter you!" New girls in town seeking 
10?)/contact info to Box gentlemen for warm toasty en- 
132, Woburn MA 01888. — Outcalls only | p.m.-1 
§61-0321 


bisexual. | 


Classified ads cleanliness a must. A 
w/Europecn Adtran’ | | | rat 
onsa s a efinate 
Qe ents publication only by 4 Photo 
beauties on her staff, including persons |8 years of please. BOx 0095. 
TV's, Pre-Ops, and American age or older. Also, 
24 Hrs. published seeking will eneucus 
nder that ous. 
1-800-345-2186 persons u' spnkng. Bathe. you. 
201-348-2186 age. Live out secrets with a 
trustwthy M. Box 132, 89 
Mass. Ave. Boston 02115. 
Married women only MWM 
HT CONTACTS! girts/ 
Gay, Lesbian ‘seve, ing wild, uninhibited sex. Call 
kit +'3 ht contacts. clean only 1-800-253-3462 
Send 95 to contact Suite ‘8 meet and discuss. PO 
169, 105 Charles St. Boston 1951 Orleans MA 02653 SWM, 23, wants to satisfy 
MA 02114 SWF's 18-35. | love orl and 
ark. Send photo, | reply. 
MTRSK number. You won 
normal bid sks GWM, 18-26, smth 
Muse body, PRETTY “ 
"s bt it, only to 29. Ht j/o. 3 @ plus. Ub subm t+ 
Box 6773. will train, liveinposs4 TOCKING” BIWF 
guy: 
Long to be sub. Box 0144 MUSCLEMEN —Jovinnui'5'11 stocky honest 
WM wants to admire your sensual fun smoke “ 
LIVE PHONE body. Oil mssge. Discretion. ing letter/photo to Jim Box 
imagination do the 40's at 


‘alk 
available to fun seeking 
femaies. Call LWK-REDE 


WM35 Coll Prof 5'11 230 Ibs. 


ATTENTION 


dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


IN CALL ESCORT 
Young legged beauty 
ask for Erica —_— 


10am-6pm. 289-7: 


Chanel new girl in town. 
267-7 123. 


you'll never 
outcalls 298-1411 


In your area © Novice sub WM, 32, 5'7, sks. WF 18-40 with sex or 
WM 35 sks slim WF who is 
ington, 267-9682 call me when 
FANTASIES looker room 
Fantasy Phone Now realize them home! MIND 
Passionate, Vou IMAGES Boston's Greatest: 
tha Seductive and | wnt 'n [Live Phone SENSUOUS 
Arousing Selene your Fantasy BLACK 
Michelle WHATEVER 24 Hours ALL calle verted 
|| Claudia | Robi 
all of N.E., 
Ask 
Free call back the: Town” 


2861 ‘v2 ‘OML NOILO3S ‘XINZOHd NOLSO 


WM, 6°1, 170 20's seeks fel- 
| low stud for friend and more. 
— INto hockey lax beach jeans 
— tops rock fitness. Box 
; WM sks slim WF who's ict i : 
SERVICE 
Your own locked mailbox. 
| 
| ESCORTS 
-6268 Rich 542-7676 
GAYS, 
HETER- 
OSEXUALS WM’S 
ONLY. NO JM, ; 
PHOTO, PHONE, 
LETTER, REQ. 
CLN, DSCRT, 
TOTAL | 
BOX 0157 
30 SWM looking for a lider . = 
essive F 40+ clean eon 
ik. Photo please. 6760 
50 hardcore, yor 
magazines, $250. or BO. il 
Box 2396, Framingham 
Mass 01701 date attractive F 35-50 for 
FUN-TOGETHERNESS discr. daytime or evening en- 
unattached male, 40's, ox 492 Needham Hts., \ , ‘ 
; wishes to meet an attractive, 092194. ‘ : 
" (30+). We could en- Cute, clean WM 32 seeks a 4 
meeting once or twice a female who wears sexy 
month at my apartment for Send phone no. Box 
deep communication. 

. Want to discuss it? Write 
mance! Sunshine int’! 

massage and 
Any Fantasy Arranged 
phone numbers, 
please be sure ee 
to dial 
the number 
correctly. WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
| 
Busty & Biond Escort Will oat 
Verity, 566-1129. 
: Most days and eves. as 
CHRISTINA 
She'll give you the pleasure ; 
you've been searching for 
after enjoying my company a 
J | 
ton, 02118. her best sks succ marrr cy 
genteren for FREE CALL NORTH SHORE AREA fixing blossure, Phone or CLASSYS&PRETTY 
UTINE M tor term ing. Phone or 
L-A-HUD fry safety lessons. Write Box M for Jong, x SASE, HO Box 9283, Boston For” successful gertomnen 
416-862-0012 02114 only. Beautiful N. Shore lady 
would like you. Boz card. 
Introduction 
Steve............Bodybuilder 
Jason...............The Model In your area 
Mark.....Construction Worker Straight, lesbians, 
“Share an experience... say & 
24 hours a day.” 
threesomes. x= 
= 
492-7933 
1-800-345-HUNK 
(Outside Masa Onv) 
DIAL-A- | 
| MISTRESS COUPLES MEET COUPLES 
_ | SINGLES MEET SINGLES 
COUPLES MEET SINGLES 
- 
— | 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 24, 1987 


_ Desperately 
ATTENTION Seeking 
Beautiful 
When dialing Sophisticated 
“massage and emales 
descort Wed. - Sat. 
phone numbers, 6 p.m. - 6 a.m. 
please be sure For Now 
to dial Established Escort 
the number Referral. 
correctly. Transportation 
Provided. 
789-5988 
SOUTHERN 8 sensous interlude 
When cold we're ERIC 
we sensuous, OUTCALLS ONLY 
214-369-8909, 
214-256-3443. RECLINE IN LUXURY ES- 
CORT AND MASEUSE, IN- 
Classified ads may be CALL OUTCALL 665-0482. 
submitted for For woman 
publication only by periences for str or grk. 


persons 18 years of age 
or older. Also, no ads 
will be published seeking 
persons under that age. 


FANTASIES 


1-800-902-2823 
All calls verified. 


Colt model body bulider 
742-9782 


Charlotte, escort at 


247-3163. 


only. your 
tasies into reality. 
721-27 14. 
WELL HNG MALE 
Sexy M will escort women or 
cpls for ht times. Phone a 
must. PO Box 14 Maiden 
02148. 


Pretty discreet escort by 

mail for discriminating 

rstructi for reply. PO 


HA 
SHAUNA 
38d-24-36 French tongs 


bath specialty 23yrs. 
Mon-Wed, Fri. Sat. pa 


Box 1986. 


The Sterling Limou- 
sine concert special 
package includes tra- 
vel to and from the 
concert (6 p.m. - mid- 
night) and two tickets 
reserved: seats) to 
ston area concerts 
including such upcom- 
ing shows as Genesis 
and Huey Lewis. 
You'll be picked up 
and dropped at your 
designated locations, 
and en route enjoy the 
luxury of fully-ser- 
viced stretch limou- 
sine. 
Avoid the traffic arriv- 
ing and departing, 
while relaxing in the 
comfort of a Sterling 
Limousine. 


Once ina 
Escort 
BLUE 
MOON, We deliver 
what you 
Featuring Female 
Referral Models & Dancers 
Any WEEKENDS 
Occasion VERIFIABLE 
CASH OUTCALLS 
i: 
Sen ing Couples 
New England Bachelor 
Parties Dmnt. 
tions 
avail. for attractive 
escorts. 


pm incails only 289-73 
SOUTHERN yal Telept Girl 
8 verity. Part or full time. No 
‘vain. Good mmediate and friendly service 
ining Call’ Sugar Penmanshipa plus from beautiful and charming escorts 
Starlite Escort (Ofer 
Dallas 
ern Comfort for 1 wk. Feb . 
ae DYNASTY Discretion assured ¢ all calls verified 
SLIP EF ESCORTS Now serving all of Massachusetts ¢ 24 hour service 
Elegant Escorts | | pomniaue ox 
jon 
burbs 451-7 
Rng nd 133127330 That’s what puts the best ahead of the rest 

ne co-ed would like to meet a 
617-522-4925. ase ait 731-0198 

— 33 eny overing or Tuesday & 
BE. AFRAID JOSH 585-8705 
with one or two clean & HEALING MASSAGE 
Kim-19-orienti-Grk avail, Paul 260-628-018, it will Maria Enjoy erotic motes than “You've tried the rest, Escort 

my Bosto residence, your escort. miidentiat the best.” 
a a 424-1366 Escorts Needed. 


CHAMPION 
ESCORTS. 
BOSTON'S 
FINEST 
COLLEGIATE 
MALES 


CALL 24 
HOURS 


646-1018 


ANYTIME 
ANYWHERE 


THE BOYS 
ARE BACK 
IN TOWN 


x 


ESCORT 
SERVICES 


Boston’s - 
Finest 
Referrals 


Please 


try us 
You won’t be 
disappointed 


10 a.m. - 
12 p.m. 


Verification 
required 


STARLIGHT | 


Boston’s 


ALL 

NEW 
MALE | 
ESCORT 
REVIEW 


Your Check 


TeleCheck 


Wednesday- 
Saturday 
6 P.M.-6 A.M. 


789-5988 


WIGH 


Escort 
Referrals 


24 hr. 
Service 
Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen, 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 


model in and out 25yrs OUR FIRST 

do it! rick 367-3488 

IF YOU ARE DIALING AN tell it's 
AD, PLEASE DIAL nothing like what your 

CAREFULLY it would be , it’s 


¢ Outcalls only 

All calls 
verified 

Discretion 
assured 

Escort 


openings 


To Arrange Your 
Encounter 
Call 


542-5907 


in 


ESCORT 
SERVICE 


BOSTON 


266-4443 


CREDIT CARDS 
CORDIALLY 
ACCEPTED 


if 


matter. 


TAURUS SPECIAL 
UNITED NOTICE 
ESCORT Concerning all esc: 
d 
REFERRAL 
We treasure All phone numbers 
your pleasure”’ must be verified by 
773-6069 6 PM Wednesday 
Allcalls verified for your ad to run. 
Discretion assured To do this for: 
Open 24 hours Line ads, call 
rvicing all 267-1234 
of Mass. & Display ads, call 

Providence, R.I. 536-5390 

Outcalis only - ext. 222 
Thank you. 

CHARMING 
Attractive, discreet a 28 a . 
284-3472. New to Boston. 

- 296-3477 

LOVE BIZZAR 
your Tantsey? We sre 6x. sensual useage 16r 
peers and creative in bymaleor female. 250-9693. 

out fantasies. Nothing 
incalls at 734-6837. Serious BACK BAY'S 

| 
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calls veried. 16. 437-1751 
BACHELOR PARTIES!! 
he Active N 
w/ Oil & XXX Movies. Your ‘ 
Perfect 1987 -Rejuvena- 
tion...Call 401-785-1933 
Now... You it! 
Masc well dressed clean-cut PLAYMATES 
hotel ort home 247-0780 wanna 
nound a 
Serving MANA 

SNOW BUNNY 

us take away. your 
biahs Warm sophisticated es- 
corts to fil your tong Cold dav | Let your 
with bright sunny encounters. talking. One of the very best 

416-062-0012 
erested, but not 
sure? Our OUTCALL 665-0462. 
SOCIAL/DANCE 4 
for couples is 
ALEXA’S 
| | STARS 
present when 
Calling. 
Coupee Escort 
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MICHAEL FOR WOMEN 
sessions 
Beautiful, 
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— escorts for the 
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Send Bey PO Box 184 gentleman only. 
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FOR TIME: JODY Es- 
Fonaruntme sooves 1-800-902-4386 
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Escort 
es Out 
cort, incall or outcall. All Calis Verified 
Gam-12am. 595-2936. 
PERSONAL TOUCH 
There is no doubt about it 
nothing can Deat the escort For the hase pooret 
who has that personaltouch. desire to crossdress. | have 
ciptine and bring out all your 
CK PREOP fetishes. incall escorts onty 
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267-8710 anytime, 
escort for € 
exsp. men over 40, “THE 
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HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Walnut St. 


Newton 
Nexon open 7 days, 9-10 


872-2674 


7 "GO TO GREAT 
532-0760. Ror advance: (617) 
For the Business Man who ‘wenty four fours 899-0739 
FOR WOMEN 
ONLY 
male available for escort 
| yful, shapely young women. Discre- 
ton assured. (Escort). 
5 
INCALL 
Discriminating, clean, classy, Ai 
beauty. avail for incall. calls 
> 
ashamed. J 
they say and even control. You 
you" stereotyped escorts, in- 
classic women, who DISCIPLINE 
: ‘session you won't soon for- Privacy 
we For your best time call now Avail 
outcalls only 288-7372 calls only. 
Helle, gentle man. Marillion 
Would you like to meet 
little time out from your Escort eee | 
a warm and wonderful ervi 
a bright, 
beautiful, and articulate 
being with who An 
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Suzanne 
Let our 
a ’ beautiful girls take 
10a.m-l om ‘ing WORLD 
or : 
24 hr. 
i 
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Female & Male 

Escorts Available 
Limo Service 
Available 


GIRL FRIDAY 
773-8822 


Wendy 
Blond Hair 
Blue Eyes 
34-22-34 
Kim 
Blond Hair 
Brown Eyes 
36-22-34 

Shauna 
Blond Hair 
Hazel Eyes 

36-24-36 


527-9070 


All calls 
verified 


24 hour service 


Attractive female 
escorts wanted 


Escort 
_ Referrals 


If you like the 
> beautiful blonds 
of California, you will love us 


outcalls 


Open ervice 
9AM—2AM Available 


All 
Calls Escort 
Verified Openings 


4*%*°"". | New Hours: 5:00 p.m. - 4:00 a.m. 


We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
to you. 


Rachel 
5'6" 

110 Ibs 
120 Ibs Blonde 110 Ibs 
Blonde Blue Blonde 
Hazel Brown 

MC/VISA 


Openings for attractive escorts 


Miss Tiffany 
Cordially invites you 
to be in the company of her 
MALE AND FEMALE 
PARK AVENUE 
COMPANIONS 
Time: 24 hours 
Place: Boston & suburbs 
Reception: Outcall 
RSVP: 646-1018 
All calls verified 


Coed Company Available 


exciting model/escorts 


‘Serving all of Mass. and 
Souther New Hampshire area. 
business 
your pleasure” 
Za 
Open 24 hours 


___ ALL MAJOR CREDIT CARDS ACCEPTED 
Due to an increase in =. we are looking for 


Experience Her World of 
Class and Beauty: 
LINDSEY HER 
ALL-A ICAN 
GIRL ESCORTS 


527-5281 


For the 
gentleman only 


Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
prestigious men. 


Inquire about our dinner and limousine 
package for that perfect evening. 


Service throughout Mass. and the Cape. 
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Escorts 
We now have e temales 
‘ 
| 
ue 
: 
most unique escort service. 
is 


of Munich Ponty | Lowenbrau gives you 600 
; of Bavarian heritage in one smooth American beer 
THIS WORLD CALLS FOR LOWENBRAU. . 


P 
: 
‘ SAF ‘ 
Only Lowenbrau is brewed e world’s grea 
countries. Brewed in Munich, ngland, Sweden, 
a . . 
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t can’t be easy for Sarah 
Caldwell to turn over the 
resources of herOpera ~ 
Company and her Opera 
House to another director. 
This is the company she’s built; 
she’s its only guiding spirit. Her 
nearly three decades in command 
have given it an individual stamp 
unlike that of any other opera 
company in this country. The 
danger, of course, is that she’s 
trained no one to take over when 
she retires — her entire 1985 season 
had to be canceled when she fell ill. 
On a handful of occasions, however, 
out of exigency or desperation, she’s 
allowed non-Caldwell productions 
to flesh out her season, the most 
notable being a 1965 re-creation of 
her artistic mentor Walter 
Felsenstein’s stimulating East Berlin 
Tales of Hoffmann, with Beverly Sills 
in the four soprano roles and the 
acts ordered as Offenbach intended 
— a production Caldwell herself 


conducted, and one now commonly 
remembered as her own. 

But the production of Handel's 
Giulio Cesare in Egitto (“Julius 
Caesar in Egypt”) that Peter Sellars 
staged at Purchase, New York, two 
summers ago is hardly the 


-anonymous season filler Caldwell 


has resorted to, and though Sellars 
resembles the young Caldwell 
herself in his commitment to doing 
fresh and uncut productions of out- 
of-the-way important operas, his 
brand of revisionism is not hers and 
represents a different artistic 
lineage. Still, Caldwell, who has 
never done a Handel opera, 
attended Giulio Cesare in New York 
and must have been impressed. Its 
Boston run (February 13, 15, 19, and 
this Sunday, February 22) is not 
only a triumph for Sellars, 
conductor Craig Smith, the 
designers (Elaine Spatz-Rabinowitz, 
set; Dunya Ramicova, costumes; 
James F. Ingalls, lighting), the 


orchestra (which includes a number 
of Smith’s splendid Emmanuel 
Church musicians, some of whom 
played it in New York), and the 
phenomenal cast (including one 
newcomer), but for Caldwell 
herself, for the gift she’s presented 
to her subscribers and to the Boston 
musical community while she’s 
remained quietly (or, on opening 
night, busily) in the background and 
allowed the cheers to go to those 
who only more obviously deserve 
them. 

For four and a half hours 
(including two intermissions), 
Sellars, Smith & Co. are functioning 
on the broadest plains and in the 
deepest recesses of the imagination. 
We feel, at the end, that we've lived 
through the rise and fall of dynasties 
and empires; we've seen lives — 
great ones and smaller ones — and 
history itself ineluctably altered. 
The members of the celebratory 
Continued on page 8 
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Sugar plumbed 


Ronald Ribman’s sweets for the effete 


by Carolyn Clay 


Ken Howard and Lucinda Childs: meeting suffering face to face 


SWEET TABLE AT THE RICHELIEU, by Ronald 
Ribman. Directed by Andrei Serban. Sets and 
costumes designed by John Conklin. Lighting by 
Howell Binkley. With Lucinda Childs, Elizabeth 
Franz, Ken Howard, Lynn Torgove, Nestor Serrano, 
Sandra Shipley, Isabell Monk, Harry S. Murphy, 
James Andreassi, Jeremy Geidt, Harriet Harris, 
Thomas Derrah, and Pamela Gien. At the American 
Repertory Theatre, in repertory through March 15. 


Richelieu than just desserts. The after-dinner 
buffet at the remote Alpine resort where the play 
is supposedly set may be as imposingly laden with white - 
delights as the mountain in the window behind it, but: 
author Ronald Ribman’s concerns are more metaphoric 
than caloric. The sweet table at the Richelieu seems 


‘i here is more going down in Sweet Table at the 


poised on the edge of the abyss, and all those glacéed 


goodies being gobbled may be for the road — or the © 
River Styx. Moreover, the characters here feast as much 


‘on-one another as on puddings and pastry. Ribman’s 


mysterious coffee klatsch — whose dramatis personae ~ 
include a wraithlike woman in white, a severely - 
deformed clairvoyant, a mephistophelean quack doctor, 
and assorted representatives of a declining aristocracy — 

suggests Shaw's Heartbreak House with the Elephant 
Man subbing for Ellie Dunn. The mountain out back is 
undoubtedly Mann’s. And the emblematic clientele of 
the resplendent, onyx-columned Richelieu are all at the 
ends of their ropes, if not their very lives, with their 
conversation veering between obfuscating small talk 


_ and pseudoprofundity. Although only one of them 


seems to embrace her sadness, all must in the end come 
— at least momentarily — face to face with their 

suffering. In the meantime, Ribman lets them eat cake. 
Given its lofty ambitions and unearthly fascination, I 
would be gratified to report that Sweet Table at the 
Richelieu — which is having its world premiere at the 
American Repertory Theatre — is the Bavarian créme of 

the undersung Ribman oeuvre. The 54-year-old 
chameleonic dramatist has written a number of respect- _ 
able plays, including The Journey of the Fifth Horse 
(based on Turgenev’s Diary of a Superfluous Man), The 
Ceremony of Innocence (set a thousand years ago in the 
court of King Ethelred the Unready), Harry, Noon and 
Night (set in Munich during the Allied occupation),.and 
Buck (set at a cable TV station), His most commercially 
successful play, Cold Storage, takes place on the roof of 
a Manhattan hospital, where two cancer victims in 
wheelchairs duke out their respective survivor guilts; it 
also took place on Broadway. Now Ribman takes us.to 
this unnamed and snowy corner of an unrealistic 
Europe, where dessert is consumed along with passion — 
and delusion. No Tennessee Williams he, always 
smelling the same magnolias by the shore of Moon Lake, 
Ribman is remarkably vetsatile. Often, however, he 
leans toward an elegantly heightenéd realism that ifi the 
case of Sweet Table at the Richelieu seems overly . 

enigmatic and overblown. . 
Still, Robert Brustein, artistic director of the ART and 
long-time Ribman champion, has given this evocative if 
ultimately failed theater piece not only a venue but also 
his best shot. It’s something the ART — guided by 
Brustein’s unerring loyalties and only occasionally 
erring instincts — does often and admirably, providing © 
difficult or experimental new works, particularly by 
Brustein boostees, with lavish and intelligent treatment. 
At the ART, Ribman’s new play — far too mysterious to 
appeal to fans of Cold Storage, who like their big themes 
Continued on page 12 


Nice-told tales 


by Skip Ascheim 


EDGE OF THE SEA, comprising The Strait of 
Magellan and The Herring Shed. Written and 
performed by Jay O'Callahan. Directed by Richard 
McElvain. Presented by Storytellers in Concert at 
Lesley College, Fridays through Sundays through 
March 1. 


O’Callahan’s honeyed delivery makes me crave 

lemon. Not that. O’Callahan, the master 
raconteur performing at Lesley College under the 
auspices of Storytellers in Concert, never dishes up 
adversity — he does, with relish. In fact, the two tales 
and accompanying fragments that make up Edge of the 
Sea are about little else. Hardship and despair pursue the 
characters like Furies — but only after the sharp-clawed 
avengers have been transformed into the Kindly Ones 
who goad their victims unerringly toward sainthood. For 
the diverse evening’s unifying theme is (what else?) the 
indomitability of the human spirit. And O’Callahan’s 
performance style — a skilled blend of deer-graceful 
gestures, piercing and faraway gazes, up-register vocal 
flights, and an insistently upbeat tone — fits his intent 
not merely to entertain but to inspire. It’s a heroic goal 
these days; the wonder is, at times he succeeds. 

In the opener, The Strait of Magellan, O'Callahan 
transports us to the moment in 1520 when the first 
Europeans, led by Ferdinand Magellan, a Portuguese 
captain sailing under the Spanish flag, found the 
westward passage to the Pacific and ushered in the era of 
global navigation. But before launching into his 
Renaissance saga, the balding, gray-and-white-bearded 
bard describes a game he himself played with the sea as 
a child: he would stand just beyond the wave line on the 
beach and taunt Poseidon, “You can’t get me. But it 
always did.” This anecdote serves nicely to introduce, 
with a subtle irony (of which the show as a whole could 


Cc all me cynical, but something about Jay 


use more), a voyage that conquered the sea. O'Callahan 
then assumes the identity of his narrator, Antonio 
Pigafetta, a young Italian with no shipboard experience 
but a consuming curiosity about the ocean. Switching 
among Antonio, Magellan, and Magellan's ap- 
prehensive wife, O'Callahan reenacts the first meeting 
between the captain and the would-be adventurer, in 


' which Magellan takes on Antonio as chronicler. If he 


hadn’‘t, we might not know much about the expedition, 
since the explorer himself made it only as far as the 
Philippines, where he was killed in a skirmish with 


_ natives. O’Callahan’s text is based on Antonio's journal. 


Cannily, though, O'Callahan doesn’t recount the 
entire adventure; instead he climaxes at the point of 
discovery. The script includes, alas, some silly period 
name dropping: Antonio bubbles about some theses a 
monk named Luther has just nailed to a church door, 
and he tells of meeting Leonardo, who embodies the 
zeitgeist by dragging off a dead dog to be anatomized. 
But we're also introduced to some vivid figures: a bitter 
old salt, reputed to be the best celestial navigator 


around, who's been refused permission to sail because 


the king thinks he’s mad; Magellan’s three mutinous 
captains (in a five-ship armada); and assorted colorful 
sailors. The decisive encounter between the captain 
general and his officers — when, having sailed nearly to 
Antarctica without finding a break in the American 
continent, most wanted to call it a year and return to 
Spain — is told with salt-spray immediacy and suspense. 
As the turthoil subsides, O’Callahan grows still, his arms 
raised tentatively, his voice trailing off. Magellan has 


’ been blown into the narrow channel separating Tierra 


del Fuego from the continent. No vegetation on the 
mountainsides, no birds. Eerie fires of the natives 
watching the strange vessels. Suddenly, unknown 
species of birds appear and a mysterious, distant boom is 
heard: the other ocean. 


O'Callahan is at his mesmeric best conjuring up this 
scene, which he then proceeds to top with an arresting 
ending that makes startling use of one of the oldest tricks 
of the millennia-old trade: the recurrent formula. As a 
narrative, The Strait of Magellan is -marked off 
irregularly by the forlorn singsong of the ship’s crier 
sounding the hours: “Good is that which passeth. Better 
that which followeth. More shall flow if God willeth.” At 
the end, after raucous celebration has broken the spell of 
silent awe following éntry into the Pacific, we hear the 
crier’s verses one last time — only now O’Callahan 
delivers the lines not as a mindless jingle but pensively, 
stroking his beard as if pondering Magellan’s soon-to- 
be-unhappy fate as he walks slowly off stage. 

The Herring Shed, set in a remote fishing village in 
Nova Scotia during World War II, relies much more 
centrally (and less successfully) on a formulaic motif — 
in this case, a chant by which the narrator, 15-year-old 
Maggie Thomas, learns the rhythm of her new job, 
skewering herring on a drying rod. “Thumb in the 
gill/Open the mouth/Slip it on the rod/In the herring 
shed,” sings Maggie, and soon O'Callahan has her and 
her family and friends tailoring much of their speech to 
this monotonous ditty. With deft, economical strokes of 
accent and posture, the versatile performer evokes a 
passel of amusing folks, but his bold attempts to indicate 
swings of mood and fortune through variations on this 
same musical theme — now sung hurriedly, now 


‘ languidly, now with the words altered — eventually 


become tedious and detract from the pathos of the story. 
Which is a serious drawback, since pathos is what there 
is here: in the course of a year, Maggie’s brother and the 
two sons of a fellow worker are all killed in Europe. The 
women persevere. Maggie gets faster. and faster. at 
stringing herring, the hapless rector keeps bringing sad 
telegrams, Winston Churchill vows never to surrender, 
one herring season ends and another begins. Despite 
some hushed-breath poignancy and sly humor, the piece 
founders in the smugness that assumes the spectator’s 
complicity. And it doesn’t help to shanghai an audience 
into a singalong at the end — it just exposes that 
Overactive urge to inspire. Still, O'Callahan is un- 
doubtedly a master theatrical confectioner — if only he'd 
come up with a good tart. 0 
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Elder burial 


Jean Stapleton, Gary Sandy, Mary Layne, and Marion Ross: plus 


more dead bodies than Platoon 


Wining and dying with Arsenic and Old Lace 


by Carolyn Clay 


ARSENIC AND OLD LACE, by Joseph Kesselring. 
Directed by Brian Murray. Setting designed by 


Marjorie Bradley Kellogg. Costumes by Jeanne 


Button. Lighting by Pat Collins. With Jean Stapleton, 
Marion Ross, Gary Sandy, Larry Storch, Jonathan 
Frid, Mary Layne, Michaeljohn McGann, John Eames, 
Andrew Gorman, William Metzo, Paul Rosson, Kevin 
McClarnon, George Bamford, and Phillip Pruneau. At 
the Shubert Theatre through March 1. 


Arsenic and Old Lace, about an ink-stained 
wretch who covers the Rialto, has always found 
a-soft spot in theater critics. Of course, the play is also 
about euthanasia in Brooklyn — as practiced on a 
regular basis by the jaded drama reviewer's little-old- 


O ne man’s beat is another man’s poison, and 


. kick-the-bucket kick. The fact that they proffer it on a 


winemaking aunts, whose arsenic-laced elderberry has a 
regular basis to homeless gents whom they then stash in 
the basement with the’aid of a deranged relative who 
thinks he’s Teddy Roosevelt and the stiffs are Pan- 
amanian yellow fever victims perhaps qualifies AAOL 
as a seminal black comedy — though in the wake of Joe 
Orton’s Loot, it lacks rigor, not to mention mortis. Still, I 
must confess that I have a doubly soft spot, a veritable 
cushion, for the kooky old chestnut: not only is its one 
sane character a drama critic, but Arsenic and Old Lace 
was the scene of one of my greatest high-school thespian 
triumphs. So for me, seeing the touring production of the 
recent Broadway revival — the first since the show's 
initial 1941 success — was a little like thumbing through 
an old yearbook, only to discover you've turned into 


Jean Stapleton. 

Unfortunately for those old enough to remember the 
original production, Boris Karloff has metamorphosed 
into Dark Shadows’ Jonathan Frid, and the 1944 movie's 
Peter Lorre has become F Troop’s Larry Storch in an all- 
TV-star cast worthy of a Love Boat cruise. In addition to 
the aforementioned icons of the small screen, Marion 
Ross of Happy Days does duty as Stapleton’s equally 
dotty sibling and partner in crime. The good news is that 
this Gavin MacLeod crew, under Brian Murray’s precise 
and reverential direction, does not pound Joseph 
Kesselring’s merry mayhem with a sitcom hammer. 
Although the first of three acts is tedious, and anyway 
that seems an awful lot of acts in which to encase a trifle, 
AAOL is still gently macabre if somewhat belabored fun. 
And it sports more dead bodies than Platoon. 

Which brings us to the 40-year-old theories about the 
popularity of Arsenic and Old Lace. Though the 
producers (and the playwriting team responsible for Life 
with Father), Howard Lindsay and Russel Crouse, were 
apprehensive about the blithe perversity of the material, 
it apparently spoke to a wartime need to make light of 
the Reaper. Not that Kesselring had the psychological 
release of the nation in mind; this, his only hit, was just 

Continued on page 12 


Ménage Shaw 


by Bill Marx 


CANDIDA, by George Bernard Shaw. Directed by 
Ron Ritchell. Set designed by Peggy Miller. Costumes 
by Faith Lucozzi. With Chloé Leamon, Robert J. 
Bouffier, Arthur Barlas, Timothy Sawyer, Donna 
Sorbello, and Jonathan Cantor. At the Lyric Stage, 
Wednesdays through Sundays through March 8. 


fter two years in the playwriting arena and three 

flops, Bernard Shaw had his first hit in 1894, 

with Arms and the Man. But the rebellious 
playwright, normally anything but publicity shy, wasn’t 
happy about all the accolades and applause. To his 
chagrin, no one was taking him seriously as a self- 
proclaimed inconoclast and rabble rouser. His parody of 
operatic melodrama had ended up exploiting rather than 
trashing outworn conventions; and theatergoers had 
seen his stage Bulgarians as pieces of comic nonsense, 
not skewered bourgeois platitudes. Shaw wanted them 
roiling rather than rolling in the aisles, so he decided that 
in his next play, Candida, he would bring his message 
home by writing of the world he and his audiences knew 
— the London of Socialist agitation and meetings, of 
factory owners and progressive clerics, of busy wives 
and possessive secretaries. 

‘But if Candida is in some ways a return to the social- 
commitment drama with which Shaw had started, it also 
differs markedly from those early efforts by emphasiz- 
ing the personal rather than the political, the psychologi- 
cal rather than the polemical. Stung by all the hoopla 
over’ Arms and the Man, Shaw wrote an ironic 
“romantic” comedy that reflected and satirized his own 
split personality, which was a volatile mix of Fabian 
propagandist and poetic visionary. With the usual 
didactic huffing and puffing kept to a minimum, the 
playwright penned one of his best-crafted works, 
peopled by sinewy characters who are more than 
logorrheic authorial mouthpieces. In the current Lyric 


production, the talk entertains, but Shaw’s Ibsenite fairy 
tale is turned into a light-hearted farce. 

For all its dialectic dazzle, Candida is at heart a nursery 
story wherein two overgrown kids get their comeup- 
pance. But if the play is a nod to A Doll’s House, it turns 
the sexual tables — the radical cleric, Morell, and the 
gawky poet, Marchbanks, are a couple of Kens, and 
Morell’s wife, Candida, is a Barbie only in their deluded 
eyes. To Shaw, she’s a nurturing earth mother, and it’s 
the revelation of her pragmatism and passion that snaps 
the quarreling men out of perpetual adolescence. A 
romantic triangle engineers the rites of passage, with 
Morell, the successful, somewhat smug Socialist speaker 
jerked out of his illusion of domestic bliss by the arrival 
of the young Marchbanks, who charges that the minister 
is degrading Candida by making her take care of the 
house and kids. Even though the awkward poet's gooey 
declarations of love for Candida are a sly dig at romantic 
versemakers, his open confession of weakness and 
sensitivity sows doubt into Morell’s idea of himself as 
the perfect hubby, his wife’s guide and protector. Along 
the way Shaw whips off wry, humorous paradoxes 
about middle-class pretensions, radical rhetoric, corrupt 
businessmen, and himself. Morell’s soapbox oratory — 
so like Shaw’s — is dismissed by both Candida and 
Marchbanks as.a sterile “gift for gab’ whose appeal is 
more to infatuated shop girls than to the nation’s 
political movers and shakers. And in Marchbanks, Shaw 
seems to be making fun of his own ambitions as a 
visionary; the characterization is also laced with his 
memories of himself as a gawky newcomer to London. 

In his best plays, Shaw belies the charge that he is an 
overly cerebral playwright whose characters have 
cranky causes but lack emotion. Candida undercuts the 
icy image neatly since it is Candida’s understanding of 
how feelings underlie and propel ideas that caps the 
Shavian dialectic. But though the character represents 
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the best Shaw’s Life Force has to offer, the play's 
femininism is retrograde. Candida may shield her 
husband from life’s worries out of instinct rather than 
convention, but Shaw gives the impression that women 
at their best are destined to be Life’s Little Helpers — an 
attitude that reflects his peculiar feelings about the sexes. 
An actress has to put some spin on Candida’s nonstop 
nurturing, and though the Lyric’s Donna Sorbello 
exudes a motherly charm and concern, she doesn’t bring 
a sensual edge to her performance. There’s an Oedipal 
subtext to Candida, with Morell and Marchbanks 
contending for Supermom, and all the verbal jabs in the 
battle of the sexes should inflict a sadistic sting. 
Sorbello’s warm, bland performance is amusing, but it 
doesn’t convey the character's seductive power. 

This superficial Candida pretty well sums up the Lyric 
Stage’s approach, which is engaging but frivolous, with 
director Ron Ritchell highlighting the play’s broader 
comic episodes, as when Morell’s uptight secretary, 
Prossy, becomes unglued under the influence of 
champagne. Ritchell can’t muster much style for the 
more demanding instances of Shavian wit, and the 
farcical approach undercuts the play’s deeper ideas and 
emotions. As Morell, Robert Bouffier harrumphs a lot, 
and his embarrassed double takes turn the cleric into a 
comic foil. Shaw may side with the free-spirited 
Marchbanks, but he makes it clear that Morell is worthy 
of respect — he’s not, as Bouffier makes him, a smarmy 
sitcom hubby. Still, if Bouffier’s Morell is weak-kneed, at 
least he’s under control. Timothy Sawyer, as Morell’s 


-father-in-law, the oppressive capitalist Mr. Burgess, 


romps and bellows like a rogue elephant on the ram- 
page. He doesn’t even bother to nibble the scenery — he 
stampedes over it. Thankfully, Jonathan Cantor, though 
he doesn’t look the part of a romantic bard, plays 
Marchbanks quietly and skillfully, and his performance 
catches the right mix of innocence and mischief. If he 
dosn't quite convince you that the young poet has 
matured when he leaves domesticity and happiness be- 
hind, that small failure in the right direction can be 
forgiven in a production whose quest for the easy titter 
threatens to turn Shaw’s comedy into Candida 
Camera. 
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Film 


Visceral vision 


East meets West in the genius of Imamura 


by Owen Gleiberman 


won the Palme d’Or at Cannes for The Ballad of 

Narayama, his magnificent tale of life in a primitive 
mountain village; it seemed likely the prestigious, 
world-class award would finally establish his name in 
the West. But the breakthrough never came. The Ballad 
of Narayama sank without a ripple in New York, and 
most critics who might have been expected to applaud 
its anything-but-quaint peasant characters, its vibrant 


I n 1983, the great Japanese director Shohei Imamura 


Ken Ogata in Vengeance Is Mine: a Brando-like intensity 


blend of ferocity and comedy, didn’t bother to review it. 
A year later, Vengeance Is Mine, Imamura’s factually- 
based story about a contemporary serial killer, perhaps 
the'Most sweeping and empathetic film of its kind since 
Fritz Lang’s M, reappeared in New York (it had played 
briefly in 1979, the year of its release); once again, the 
film faded into the ether faster than the latest PBS 
documentary on plant life. When I caught up with these 
two pictures in Boston, I was astounded. Not just 


because the films were good, but because Imamura 
seemed to me the most complexly Western director ever 
to have emerged from Japan. Although it’s not often a 
Japanese filmmaker catches on over here, the time 
seemed so ripe for the discovery of this latter-day 
master, who’s been making films since the late ‘50s, that 
you had to wonder whether his vision was simply too 
intimidating for a large segment of the art-house 
audience to handle. 

Imamura’s movies are fierce, raw, cataclysmic. From 
their jagged storylines to their irrepressible female 
characters, who put the more traditional, . delicate 
creatures of Kurosawa to shame, they have a tonic 
realism. His theme is the primitivism of man — the way 
our animal nature has been suppressed and corrupted by 
modern life, and the way it keeps breaking through 
anyway. And because he’s drawn both to the underlying 
chaos of civilization and to the structures that rope and 
channel it, his films have a vertiginous, double-edged 
quality: they find their spectacle in a world that is 
simultaneously coming together and falling apart. No 
one — not Kurosawa, not Martin Scorsese — has staged 
interludes of eroticism and violence with Imamura’s 
sustained, choreographic virtuosity. His films bring to 
mind Pauline Kael’s observation that the sex in Last 
Tango in Paris “expresses the characters’ drives.” In 
Imamura, a love scene can easily turn into a rape scene 
— not because he’s a sensationalist, but because he looks 
at the issue of male sexual brutality with utter frankness. 
The violence in his movies erupts randomly, with the 
crackling insanity it often has in life, and then, just when 
you're expecting it to die down, it keeps erupting, 
developing, refusing to fall into neatly plotted segments. 
After a while, the usual bland, movie-fed expectations 
evaporate. You're no longer watching a Fist Fight or a 
Sex Scene or a Murder. You're watching existence in all 
its threatening tumult; you're caught in a universe that is 
luridly, even hilariously godless, that plucks its own 
cruel forms of order from the mad morass. 

Imamura’s work has played-only occasionally in 
Boston (there was a retrospective several years ago at the 
Museum of Fine Arts), but now the Brattle Theatre is 
hosting a six-day sampler series featuring four represen- 
tative works. Through Sunday, February 22, it’s the local 


‘ premiere of Pigs and Battleships, his 1961 widescreen 


epic about a mangy gang of yakuza in a port town 
overrun with American sailors; on Monday, a double 
feature of The Ballad of Narayama and Vengeance Is 
Mine; and on Tuesday, Karayuki-San, a portrait of an 
aging former prostitute done during the period in the 
‘70s when the director set aside feature-film work to 
make documentaries. I’m not wild about two of the four 
films. Despite brilliant moments, Pigs and Battleships 
seems to me reckless and overwrought, and the 
documentary, which is playing on a bill with a non- 
Imamura film it inspired (Kei Mumai’s Sandakan #8), is 


a total loss. 
As for the other two — don’t miss them. Imamura’s 


films give off too many reverberations for most 


descriptions to encompass. The Ballad of Narayama has 
profound, lyrical passages about survival and death, yet 
it’s also a terrifically entertaining ensemble story — a 
kind of barbaric-woodland counterpart to McCabe and 
Mrs. Miller; and there’s a streak of odd, diabolical humor 
mixed into the dissective view of psychosis in Ven- 
geance Is Mine. Notably, both films star Ken Ogata 

Continued on page 13 


Mise en Scene 


by Steve Vineberg 


SCENE OF THE CRIME. Directed by André Téchiné. 
Written by Téchiné, Pascal Bonitzer, and Oliver 
Assayas. With Catherine Deneuve, Wadeck Stanczak, 
Nicolas Giraudi, Danielle Darrieux, Victor Lanoux, 
and Claire Nébout. A Kino International release. At 
the Nickelodeon. 


Téchiné was a whiz kid with a sensuous command 

of movie history and a frivolous, entertaining 
disregard for narrative. Barocco (made in 1976 but not 
released here until 1980), his third picture, after Pauline 
s’en va and French Provincial, was like a kaleidoscope in 
which you recognized snippets from Vertigo, The Lady 
from Shanghai, Persona, The Crowd, and other sources 
— but only for an instant, and then they whirled into 
new combinations, took on new values. The plot was as 
tortuous as the title suggested, and finally in- 
decipherable, but there were funny bits — blackouts, 
really — woven in, and images so startling they made 
you dizzy. I can remember the unexpected soft, 
shimmering texture of the canal (the film was set in 
Amsterdam) and a surreal, Edgar Allan Poe sequence in 
which a crowd boarding a ship spills onto a confetti- 
littered gangplank to gaze at a corpse. 

By the 1981 Hétel des Amériques, Téchiné was using 
his poet's sensibility not just to make images but to tell a 
story, too; the movie was full of scenes that resonated 
and rhymed. For much of the movie — a plaintive 
romance full of loss and unresolved longings, with 
Patrick Dewaere’s ravaged, innocent face as its emo- 
tional center — I wasn’t sure where Téchiné was taking 
us, or how everything added up. But the last five 
minutes were a breathtaking display of virtuosity that 
completed the connections among the characters, 
deepened the tone of tragic irony, and cast a backward 
glow on everything that had preceded them; they were 
like the final stanza of a poem that illuminates 
everything and makes you want to go back to the 


I n his early movies, the French filmmaker André 


beginning again. Watching Rendez-vous (1985), | waited 
for a similar revelatory moment, but it never came, and 
though the movie, with its néw variations on that 
antique saw about life imitating art, was furiously 
intelligent and worked out with precision, it seemed dry 
and academic. 

You could locate Scene of the Crime midway between 
H6tel des Amériques and Rendez-vous. Made with 
clarity and a sympathetic eye toward complex psycho- 


logical states, it never catches fire, but it picks up speed _ 


and layers of meaning as it goes along. The central 
character is Thomas (Nicolas Giraudi), a bitter, troubled 
adolescent. Stealing flowers from a cemetery one 
afternoon, he is trapped by a young escaped convict 
(Wadeck Stanczak, the hero of Rendez-vous) who 
threatens harm if the boy doesn’t bring him some cash. 
This encounter is, of course, a replay of the opening of 
Great Expectations, and it serves to introduce two of 
Dickens’s themes: the unanticipated benevolence of a 
man in desperate straits, and how a solitary event can set 
more than one life on an irrevocable course. 

After Thomas returns with the money, the young con, 
Martin, saves him from the murderous hands of a fellow 
escapee, killing the attacker in the process. Reeling from 
the weight of his actions, Martin wanders into a 
riverfront club run by Thomas’s mother, Lili (Catherine 
Deneuve); unaware of his connection to her son, she’s 
drawn to his helplessness and intensity and puts him up 
in a local hotel. There Alice (Claire Nébout), who helped 
plan the two prisoners’ breakout (she’s their common 
lover), tracks him down. Like her son, Lili finds herself 
involved in the murder, emotionally bound to Martin, 
and then caught up in the implications of Alice’s ruined 
fantasies of a romantic escape With her two sweethearts. 
(Téchiné and his cowriters, Pascal Bonitzer and Oliver 
Assayas, have given Alice some of the qualities of 
Catherine in Jules and Jim.) A newspaper article seen 
behind the opening credits recounts the “crime,” but the 
“scene of the crime” means both its context and its 


significance for Lili and Thomas, whose touching, 
neurotic relationship is a little like that of the mother and 
son in Murmur of the Heart (and Nicolas Giraudi 
suggests a less frisky version of Benoit Ferreux, the boy 
in that picture) — though it doesn’t lead to incest, just to 
Thomas’s painful discovery of Lili and Martin in bed 
together. 

Téchiné has worked out the ripples of the crime so 
cleverly and so fully in terms of the characters that you 
may wonder why the movie doesn’t pull you in more. 
There’s even a climactic sequence that leads you from 
one high note to another, beginning with the love- 
making of Lili and Martin and ending in the suicide of 
one of the characters, without a single break in the 
emotional current. It’s amazing — as a sustained, multi- 
tiered piece of narrative construction shot through with 
violent feeling, there’s not much you can compare it with 
outside of parts of Verdi's operas and the finale of Hétel 
des Amériques. But it doesn’t gather up everything that’s 
preceded it and unify the movie; it’s an extraordinary 
segment, not a cumulative triumph.’ When you think 
back on the first hour of the film, much of it still seems 
peculiarly unformed despite its solid structure and 
careful, intricate detail. 

No one else seems to be able to get the kind of 
performances out of Catherine Deneuve that Téchiné 
can. As a woman whose dead lover still exerts a 
seductive power over her in Hétel des Amériques, she 
provided a graceful counterweight to Patrick Dewaere’s 
lyrical, callow melancholia, and she’s terrific in Scene of 
the Crime, embodying Téchiné’s idea about events that 
alter us forever. When she returns from an interrogation 
by the police, she discusses her role in what has occurred 
with her mother (the superbly poised Danielle Darrieux, 
who has a few moments of restrained grandeur), and the 
older woman is shocked to see that all Lili’s discretion — 
all her protective layers — has fallen away. “You're 
completely unconscious,” she exclaims, and she’s right; 
Lili seems utterly unaware of the old connotations of the 
new words of passion and commitment she speaks. 
She’s like Diane Keaton’s Mrs. Soffel — submerged, 
swept up, and, ironically, liberated from the bond that 
tied her to her child. This scene may be the freest and 
most vulnerable acting ‘Catherine Deneuve has ever 
done. 
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Second sight 


Into the sunset 


Peckinpah shows how the Western was won 


by Charles Taylor 


RIDE THE HIGH COUNTRY. Directed by Sam 
Peckinpah. Written by N.B. Stone Jr. With Joel 
McCrea, Randolph Scott, Mariette Hartley, Ron Starr, 
and James Drury. An MGM release. At the Somerville 
Theatre, Sunday through Tuesday, February 22-24. 


The Western hero is necessarily an archaic figure. ... 
But his archaisicm does not take away from his 
power. ... He is there to remind us of the possibility of 
style in an age which has put on itself the burden of 
pretending that style has no meaning and, in the midst 
of our anxieties over the problem of violence, to suggest 
that even in killing or being killed we are not freed from 
the necessity of establishing satisfactory modes of 
behavior. 

— Robert Warshow, 
“Movie Chronicle: The Westerner’ (1954) 


any people who've never seen a Sam Peckin- 
M pah film have swallowed the myth that he was 

a cinematic sadist capable of nothing more 
than garish bloodbaths. No one bought into that lie 
more than the Hollywood executives Peckinpah battled 
until his death in December 1984, at the age of 59. It’s 
hard to think of another great filmmaker (maybe Orson 
Welles) who was treated as shabbily as Peckinpah for so 
long. Considered a troublemaker with a flair for action, 
he was assigned (starting in the early ‘70s) a series of 
pulpy, routine pictures that he transformed (much to the 
studios’ displeasure) into skewed, nearly abstract 
expressions of his vision. Often those films were taken 
away from him, recut, then dumped on the market. Ride 
the High Country (1962), Peckinpah’s second film, was 
cut as he wished, but “the jackals” (his name for studio 
chiefs) were already gathering. MGM released the movie 
on the bottom half of a double bill with Boys’ Night Out, 
though a handful of good reviews did manage to alert 


some moviegoers to what they might otherwise have © 


missed. 

The people I've alerted to the revival of Ride the High 
Country at the Somerville Theatre (it’s playing on a 
double bill with the uncut version of another wonderful 
Western, Howard Hawks’s 1948 Red River) have either 
told me they don’t like Westerns or given me a look of 
mistrust when I mention Peckinpah. Yet this is not only 
the loveliest film Peckinpah ever made but one of the 
great American movies of the past 30 years. It occupies a 
place in his oeuvre similar to that of Broken Blossoms in 
Griffith’s. Both directors did work that was more 
ambitious, but Ride the High Country, like Broken 
Blossoms, is a simple story, delicately crafted and 
emotionally rich, the work of a superb director with 
poetry in his soul. 

Peckinpah was 36 when he directed the film, but 
surely his age doesn’t account for its elegiac tone or the 


golden, autumnal hues of the magnificent CinemaScope 
photography (by Lucien Ballard). What does perhaps 
account for these is Peckinpah’s awareness that the 
Western — the quintessentially American film form — 
was coming to an end. The end of the decade would see 
the Western revived, but only to be flogged to death in a 
series of demystifications and debunkings that served as 
vehicles for the self-loathing of the Vietnam era. “My 
father sees everything in terms of good and bad, black 
and white, but it’s not that simple is it?” asks one of the 


characters in Ride the High Country, and indeed 
Peckinpah knew that the Western could not long retain 
its simplistic moral scheme. However, as the descendant 
of authentic pioneers who grew up in a roughhewn 
Northern California town, he loved tradition too much 
to trash it. His solution was to introduce a tragic realism 
into the Western; instead of tearing the form apart, he 
deepened the emotional resonance of what might have 
been a routine picture. 

The story, set in the early 1900s, couldn’t be simpler. 
Steven Judd (Joel McCrea), an aging gunfighter, is trying 
to gain back the self-respect he’s lost after years working 
as a bartender, a*bouncer, and other menial jobs. He 
hires himself out to a bank to transport its gold bullion 
from a mountain mining camp to town; the job's 
responsibility — its risk — gives him a feeling of self- 
worth. To accompany him, he chooses Gil Westrum 
(Randolph Scott), an old friend he’s run into after many 
years, and also Gil’s hotheaded young partner, Heck 
Longtree (Ron Starr). Gil is bitter at the way time has left 
him behind, and he aims to embitter Judd, too, in hopes 

Continued on page 13 


Randolph Scott and Joel McCrea: 


overtones of almost courtly respect 


Trailers 
OVER THE TOP 


ylvester Stallone rolls his liquid brown eyes like 
Bambi and holds his voice down to a folksy hush 
in Over the Top. He certainly has .a lot to be 
reverent about. He was paid $15 million to play trucker 
Link Hawks, who woos back his estranged son, Michael 
(David Mendenhall), by turning him into an arm- 
wrestling champ like his old man and counseling him as 
if the kid had just strolled into a self-actualization clinic 
for a free session. “The world doesn’t meet anybody 
halfway,” Link explains. “You gotta do what you gotta 
do.” Over the Top is an extended episode of Rocky 
Knows Best that gives Stallone the opportunity to tap his 
apparently bottomless resources for sanctimoniousness 
and fake modesty while engaging in the campiest bad 
acting he’s ever done. When Michael tells Link he’d 
rather stay with his millionaire grandfather (Robert 
Loggia), Stallone sinks his head in the crook of his arm, 
contorts his face like a bad rock singer, and then peeks 
under his hand at the camera to see how he’s doing. 
The script (by Stallone and: Hollywood veteran 
Stirling Silliphant) is colossally, hilariously inept; 
sometimes the characters give away information that 
only the filmmakers are supposed to know. The premise 
is that Link’s wife (Susan Blakely), about.to have heart 
surgery, arranges for Link and the son he hasn't 
communicated with for a decade to become reac- 
quainted so that Michael can be raised by a natural 
parent in the event of her death. (The possessive 
grandfather has been withholding Link’s letters to his 
son, like Danny Glover in The Color Purple, and it 
makes even less sense here that the old reprobate would 
have hoarded them all these years.) Every time Blakely 
pops up, she looks paler and more sickly, and no one 
makes the slightest effort to console or contradict her 
when she alludes to her demise as a fait accompli; after 
a while you start to wonder why she’s bothering to have 
this operation at all, since everyone on screen evidently 
knows what the outcome is going to be. This really is a 
brain-damaged movie — it keeps forgetting what it just 
said. When Michael rejects him, Link agrees to give the 


boy’s grandfather legal rights, but that doesn’t stop the 
old man from flying up to Las Vegas (where Link is 
competing in an arm-wrestling tournament, drowning 
his fatherly sorrows in a little physical abuse) and 
offering his son-in-law a fat sum to stay away. This 
gesture is peculiar enough to confuse Link, who looks 
his wealthy adversary in the eye and swears he'll be 
back for the boy. It’s obviously slipped his mind that he 
just signed away his chance at custody. 

Over the Top is loaded with moronic pleasures like 
these. The scenes between Stallone and David 
Mendenhall, a graduate of the Bobby Driscoll twinkles- 
and-pouts school of child acting, are simply retreads of 
the lachrymose exchanges in the two versions of The 
Champ, but when Stallone gets the screen to himself he 
goes for megaton heart-tug effects. In one scene, he 
presses his face up to the wrought-iron gate of Loggia’s 
estate and begs the guards to let him in to see his son. 
After they’ve sneered a refusal, he turns tail and returns 
silently to his truck, then crashes through the gate and 
right up into the front hall of Loggia’s palatial residence. 
When you hire Sylvester Stallone, you get a lot for your 
$15 million — he’s Stella Dallas and The Terminator 
rolled into one. At Cinema 57 and the Chestnut Hill and 


in the suburbs. 
— Steve Vineberg 


EL AMOR BRUJO 


ensuous and riveting though it can be, there's 

something slightly hoky about flamenco ballet — 

the self-dramatizing rat-a-tat-tat of the steps, the 
peacock postures and unwavering eye contact, the 
circular, predatory-erotic floor movements that make 
virtually every duet seem a stylized depiction of 
foreplay. Yet for flamenco masters such as Antonio 
Gades, the gaunt, dashing 50-year-old dancer who has 
choregraphed and starred in three collaborations with 
the Spanish director Carlos Saura (E] amor brujo 
completes the trilogy that began with Blood Wedding 
and Carmen), flamenco isn’t just a matter of swirling 
sefioritas and hot glances and castanets. Gades stages 
dance with a sophisticated theatrical eye — he turns it 
into obsessive Spanish Catholic psychodrama. And 


working with Saura, he’s devised new ways of 
translating a dance performance to the screen. Blood 
Wedding was a staged version of a rehearsal, with the 
dancers performing the entire ballet inside an otherwise 
empty practice hall. In Carmen, the rehearsal idea was 
expanded (metaphysically, | dare say) by having the 
dancers’ offstage lives parallel and finally intersect their 
dress rehearsal. Now, in El amor brujo (Love, the 
Magician”), Gades and Saura have merged the contrast- 
ing styles of the first two films. The new movie has been 
shot on an enclosed studio backlot, only this time 
against larger-than-life sets depicting a gypsy shan- 
tytown — we could be watching Luis Bufuel’s version of 
One from the Heart. And though the illusion-and-reality 
tinkering of Carmen has been jettisoned, E] amor brujo 
takes a more conventional offstage drama and slides it 
right into the dance. Part blood-stirring flamenco ritual, 
part soap opera, this new film represents an ambitious 
fusion of mediums — dance, music, theater, and film. In 
some ways it succeeds, even if you can’t shake the 
feeling that the whole isn’t as big as the sum of the parts. 
Gades, who has the rugged face and commanding 
body of an aging, dreamboat matador, plays a far more 
pathetic character than he did in the first two films. As 
Carmelo, he’s fatally in love with Candela (Cristina 
Hoyos), a plain but passionate creature who can’t love 
him back — not because society or family has torn them 
apart, but because she remains in thrall to the spirit of 
her late husband, who was killed in a fight. The marriage 
had been arranged in childhood by their fathers, as is the 
gypsy custom; what Candela doesn’t know is that the 
husband was a scoundrel who regularly betrayed her — 
notably with Lucia (Laura Del Sol), the village beauty. 
Now Carmelo stalks the gypsy alleyways, an ironically 
tragic figure, his rival in love not another man but a mere 
host. 

. Gades and Saura use this mythical story to explore 
extremes of romantic devotion and jealousy, sexual 
‘purity and frigidity, in the Spanish soul. Candela’s 
almost catatonic fixation on her dead husband is an 
extension and perversion of her wifely role — she’s so 
obsessed with the sanctity of marriage that she’s no 
longer living (and the ghost husband, a shallow charmer 
who looks like a curly-haired Andre Gregory, only 
underlines the pointlessness of her self-destruction). 
Continued on page 14 
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Edie Read, Gate (1986) 


Art 


Women every year 


by David Bonetti 


ast Sunday afternoon, as I scrubbed my floor and 
L thought about, among other things, what I would 

say about the Women’s Caucus for Art (WCA) 
(nearly 70 shows in the area featuring art by women), 
Jimmy Botticelli played Betty Wright's “The Girls Can’t 
Do What the Boys Can Do” on his nonpareil WMBR-FM 
oldies show, The Sugar Shack. When it was over he 
commented that that might have been true in 1968, 
when Wright recorded the song (and she at least felt that 
way, he added) but that 19 years later things are 
different. Well, yes and no. If there were true equality of 
opportunity in the arts, for instance, the WCA, a 
feminist-oriented professional organization founded in 
1972 by artists, art historians, curators, and other arts 
professionals, would be unnecessary. But as the New 
York City-based Guerrilla Girls and more-staid manipu- 
lators of statistics point out, nearly as many women 
graduate from art schools as men, yet their success in 
terms of gallery representation and presence in the big 
museum shows is far from proportional. The WCA was 
founded to combat latent and residual. sexism, and it 
makes a good case for sexism’s existence in the liberal- 
minded art world when it points out that women artists 
more than hold their own when exhibitions and awards 
are chosen by “blind” juries. 

The WCA split off from the College Art Association 
(CAA) — the art historians’ professional group — when 
the male-dominated CAA proved slow to program 
speakers and programs of interest to women in the arts. 
What, exactly, is of interest to women in the arts? I went 
back to Linda Nochlin’s classic 1971 essay “Why Have 
There Been No Great Women Artists?” and found 
Nochlin suggesting that women want the same thing 
men do: to be taken seriously as professionals. Drawing 
evidence from her own experience as an art historian 
and from Mary Ellmann’s Thinking About Women, 
Nochlin noted that there is no “feminine” style that links 
female artists. “In every instance, women artists and 
writers would seem to be closer to other artists of their 
period and outlook than they are to each other.” She 
went on: “The fact of the matter is there have been no 
supremely great women artists .. . although there have 
been interesting and very good ones who remain 
insufficiently investigated or appreciated; nor have there 
been any great Lithuanian jazz pianists, nor Eskimo 
tennis players, no matter how much we might wish 
there had been.” Nochlin concluded, “The fault lies not 
in our stars, our hormones, our menstrual cycles, or our 
empty internal spaces, but in our institutions and our 
education.” 

It would seem right, now that women.are receiving 
apparently equal education in the art schools, that the 
institutions — the museums,,the galleries, professional 
organizations like the CAA, the media — be the point 
where pressure is put to effect change. To that end, in 
addition to scheduling a dozen panel discussions and 
talks, the WCA has sponsored three exhibitions: 
“Contemporary Quilts,” at Boston University; “New 
England Women Artists: 1987,” juried by Lowery Sims, 


associate curator of 20th-century art, at the Metropolitan 
Museum, and installed in three parts at the Art Institute 
of Boston, Mass College of Art's North Hall Gallery, and 
Northeastern University’s Art Gallery; and “Honorées 
1987” at the Federal Reserve Bank. Beyond that, local 
galleries have cooperated with the caucus to an 
unprecedented degree: more than 60 coordinated shows 
of female gallery artists. Obviously more than one poor 
reviewer could take in. | doubt that the organizers of the 
caucus themselves were able to catch everything. 

After seeing as much as I did, I have a few 
observations to make. Some of the shows were 
impressive, some as good as we are likely to see this 
season. But almost all were of artists who would have 
been shown anyway. For whatever reason, women have 
been for a long time major players in the New England 
region. Ten of 44, nearly 25 percent, of the painters 
shown last year at the MFA’s “The Bostonians: Painters 
of-an Elegant Age, 1870-1930” were women, and that’s 
more than you'd find in most of the big shows of our 
time, like the Whitney Biennial and the Carnegie 
International. Of course it’s exhilarating for any self- 
defining group to get together and celebrate what it can 
do and has done; but if that’s all the coordination of 
shows has accomplished here, it’s not enough. Sexism is 
profound and insidious, and even if equal opportunity to 
exhibit existed, it would not be the same as equal 
opportunity to make art. 

ok 

‘New. England Women Artists: 1987” proves 
Nochlin’s point: there is no feminine style or predisposi- 
tion to artmaking evident. Curator Sims notes that the 
work she was shown “was of such a rich variety and 
strength that it indicated an assertiveness and conviction 
that has put to rest any stereotypes of ‘woman’s work.’ ” 
I wonder what she expected: wispy panels of pink- 
cheeked children? She also remarks that she was 
relieved to find so few “New England scenes.” Someone 
should inform her that the regionalism that blinds New 
York-based curators has kept down as many deserving 
artists as the sexism she and the WCA are bent on 
combatting. 

Products of a pluralistic period, the works here fall 
into every mode and means of presentation except 
photography and the other advanced media, which were 
not, alas, invited. The installment at Mass College of Art 
(through Feburary 17) seems to me the most satisfying 
statement of diversity. Robyn Wessner’s eight mono- 
types based on portrait photography are photo- 
transformations in the line of Lucas Samaras, but 
Wessner has her own agenda: investigating what's 
behind the Mask in some, examining the Mask itself in 
others. Across the gallery, Candace Jans’s closely 
observed, meticulously rendered landscapes offer a 
contrasting experience. Wessner’s. works are ex- 
pressionist, romantic; Jans’s are classical, Mediterranean, 
balanced. But look at her attention to organic 
phenomena: such greens, and the clump of tiger lilies in 

Continued on page 15 


Extra edition 


after a five-year run, its star, Ed Asner, said the 
decision was a retaliation for his outspoken- 
ness on political issues. The network blamed low ratings. 
Although the show had mediocre (but far from rotten) 
Nielsens, it was difficult for a particular subset of Lou 
Grant's fans. to believe “CBS‘s explanation.’ Just’ about. 


W hen Lou Grant was canceled by CBS, in 1982, 


everyone who worked in the Phoenix newsroom-in 


those days watched the show faithfully every Monday 
night, and so, to judge from conversations with’ 
colleagues, did the denizens of other American news- 
rooms. This popularity is not hard to understand. Who 
wouldn’t want to see an idealized view of his or her own 
profession? Police officers may be resigned to hooting at 
the tube’s ludicrous portrayals of cops, but Lou Grant 
managed the tricky feat of idealizing journalism enough 
to flatter the egos of its practitioners without insulting 
their intelligence. 

And without insulting any other viewer's intelligence, 
either, which is why, despite the occasional absurdity 
and more-than-occasional bouts of terminal earnestness, 
it was a damn good television drama series. Even when 
the show failed, it was a failure conceived for and 
executed by grown-ups. So though Channel 38 deserves 
praise for reviving Lou Grant, you have to wonder why 
it airs the show at 5 p.m., when many grown-ups are 
unable to watch. Still, if you can sneak out of work early, 
Lou Grant is a happy addition to the happy hour. 

Only in the context of a world as cowardly as network 
television could Asner’s charges of political persecution 
be regarded as anything more than the paranoia 
traditional in the acting profession. In its coverage of 
issues (and nearly every Lou Grant is built around 
examination of some burning issue of just-past times) 
the show is as relentlessly fair-minded and tepid as any 
Globe editorial. But within its narrow definitions, Lou 
Grant was artistically daring, a definite break with any 
number of established conventions.. Looking back, you 
can see the beginnings of the ensemble-drama forms 
that Hill Street Blues, St. Elsewhere, et al. have 
established as the norm for “quality” television of the 
‘80s. 

To start with, it was risky in the extreme to take a well- 
known character from a beloved situation comedy and 
turn him into the central figure in a drama. Only a 
production company as secure (that is, wealthy) as MTM 
would have even dared. It is a tribute to Ed Asner’s skill 
as an actor that despite the change from funny lines to 
serious, Lou Grant is the same guy at the Los Angeles 
Tribune that he was in the WJM newsroom back ‘in 
Minneapolis, his basic character traits merely toned 
down to the paler hues of real, as opposed to sitcom, life. 
Whether it was at the orders of a producer, or simply on 
his own, the simple trick of Asner’s being noticeably 
slimmer for Lou Grant let the audience know that its old 
friend was going to display another side of his 
personality. 

Even though the show bore his name, Lou was merely 
one of the featured players. Almost invariably, the plots 
focused on the interaction between the residents of the 


Stop the press 


by Joyce Millman 


verything good and bad about CBS's flashy new 
E crime-reporter drama Hard Copy (Sunday, 10 
p-m., Channel 7) comes down to the refrigerator in 
the show’s Los Angeles police-headquarters pressroom. 
There's a “72” painted on the door in honor of William 
Perry, which is just the type of nifty gag some bored or 
procrastinating scribe might pull while waiting for 
inspiration. Except that whereas your basic newsroom 
jokester would likely work in some mundane supply- 
closet medium like Magic Marker, somebody on Hard 
Copy has gone to the trouble of painting the entire fridge 
inky blue, with the “72” meticulously done up in 
Chicago Bears’ lettering, and orange and white stripes in 
all the right places. Like a rich-kid punk slumming on 
daddy’s money, Hard Copy’s attempts at blasé hipness 
are betrayed at every turn by its Universal-backlot gloss. 
A woozy alliance between former Miami Vice story 
editor Daniel Pyne and Murder She Wrote creators 
Richard Levinson and William Link, Hard Copy would 
love to dig down in the urban dirt with Hill Street Blues, 
which it emulates with its gallows humor, everybody- 
talking-at-once bustle, and multiple parallelling 
subplots — but only if it can wear rubber gloves: To 
borrow from that Absence of Malice tag line, as a 
newspaper drama much of Hard Copy is accurate, but 
not much of it is true. There are recognizable journalistic 
here — Burned-Out Crusader. Andy Omart 
(Michael Murphy), Obnoxious Cub David Del Valle 
(Dean Devlin), Girl Reporter Blake Calisher (Wendy 
Crewson). But the fundamentals of what police-beat 
reporters do (like spending a large amount of time 
getting the runaround from spokesmen and hanging out 
in courtrooms) are spiced up with assembly-line cop- 
show action and Geraldo Rivera stunts — yes, this is the 
kind of show in which a reporter masquerades as a 
doctor to get a deathbed confession. 
Still, Hard Copy gets a few journalistic nuances right 
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Ed Asner: the hues of real, not sitcom, life 


Trib’s city room and their stories, which managed to get 
mixed up in their private lives as well. An episode in 
which the paper covers a palimony trial also looks at 
Lou’s decision whether to move in with the woman he’s 
dating. In a two-parter dealing with the mentally ill, the 
troubled and violent young protagonist is the cousin of 
Donovan (Jack Bannon), Lou’s second-in-command; a 
major brush fire threatens the home of Charley Hume 
(Mason Adams); and a feature on street people lets the 
audience know that reporter Joe Rossi (Robert Warden) 
has an alcoholic father. Stated so baldly this formula 
sounds like a recipe for disaster, but such was the skill of 
the writers and actors that disasters were rare. Oh, there 
were real Lou Grant fiascos (an episode about native 
Americans being the most flagrant example Channel 38 
has yet aired), but they usually occurred when the show 
dealt with an issue at the expense of its personalities. 
The city room of the Trib flourished to the extent that the 
drama centered on its inhabitants rather than the stories 
they-wrote. The very best Lou Grants are those in which 
the audience sees the big-city newspaper as the complex 
collaborative effort it really is, in which the process of 
newspaper work becomes more exciting than the stories 
themselves. 

If issues were the basis of the show’s appeal, you 
could chart Lou Grant episodes on a simple graph. Each 
one is about as engrossing as a daily-newspaper story on 
the selected subject would be. Murder and mayhem get 
your attention; illegal aliens get rather less of it. Thank 
goodness the show was canceled before the trade deficit 
started making headlines. But if Lou Grant was diligent 
to the point of mania in setting up expository scenes to 
seek out every side of its issues, it allowed itself one little 
conceit that, besides its obvious merits, accounted in 
large part for the show’s popularity among practicing 
journalists. Although more subdued, the Lou Grant cast 
of characters is essentially as idiosyncratic as the Mary 
Tyler Moore gang, but with one important exception. In 

Continued on page 16 


— the competitiveness and envy between reporters, the 
digs at TV news scattered on the fringes of the action. 
And ambitious, overworked Blake is the most realistic- 
looking TV newspaperwoman since Lou Grant's Billie 
Newman. No Charlie’s Angel with high heels and 


perfectly coiffed hair, Blake is a rumpled girl-on-the-go:, 


her pageboy is always in need of combing, she dresses in 
sensible trousers and flats, she carries the debris of her 
messy personal and public life in a shoulder bag the size 
of a Volkswagen. Yet beyond the fashions and the 
jargon, Hard Copy doesn’t transport you into the 
newspaper life the way Lou Grant did. Hard Copy 
devotes much time to its reporters’ getting the story, — 
but here “getting the story” consists mostly of turning up 
outlandish mystery-show clues (Levinson and Link can’t 
break the whodunit habit) and cracking the case before 
the inept police detectives can work up a lead. 

At the post- Vice heart of Hard Copy, reporters wrestle 
photogenically with conscience, duty, and self-interest. 
“We're not immune. We can’t just take what we want 
and walk away,” wails tortured soul Andy, who, like 
Sonny Crockett, has gotten too close to his sources too 
many times. Alone among the high-powered workplace 
dramas (Hill Street, Vice, L.A. Law, et al.), Hard Copy 
wears emotional turmoil like a Hollywood fad. With its 
polite CBS-quality-drama patina and its bogus cool 
(“Out-rocking-rageous!” exclaims hepcat Del Valle), it 
resembles Cagney and Lacey, the dowdy flagship of 
CBS's. fleet, in which the sins of the work week 
(ambition, backstabbing, cowardice) are cleansed by a 
weekly episode-clinching sob. Already, Hard Copy has 
found a parallel to that ritual in Blake’s recurring 
interviews with tight-lipped murderesses, in which, by 
some magical wordless empathy, she zeroes in on the 
truth they’re hiding and then wheedles it out of them 
(suspecting that a teenage girl was driven to kill by years 
‘of sexual abuse, Blake spins a heart-tugging fib about 
being molested by a male relative, then feels sort of bad 
about it afterward). So far, Hard Copy has been scraping 
the bottom of the Nielsen barrel; reporters just don’t turn 
people on in these days of sinking circulations and TV 
news. Or maybe it’s simply that once you've read Lou 
Grant, everything else looks like USA Today. as) 


The word 


by Lisa M. Friedlander 


44 andscapes, Legacies and Other Dances,” a 
i concert by Ruth Birnberg’s Dance Bound 


(including one solo by guest choreographer 
Beth Soll and produced last weekend by the Dance 
Umbrella as part of its “Dance at the Strand” series), 
shows how difficult it is to get talking and dancing to 
perform well together. Birnberg has a lot to say — 
sociology in the vernacular of the woman-on-the- 
street/poet; and that makes the marriage more difficult. 
Dance and talk might relate catch-as-catch can, two 
independent streams 4a la Trisha Brown; or they might 
illustrate each other (this often digresses into redundan- 
cy or show-and-tell). The dancing or the talking can also 
be superfluous. In rare cases they mesh without 
sacrificing their own integrity, in a way Brecht would 
approve. In Tricklings: A Brief Treatise on Reagonomics 
(premiere), Birnberg can’t get the subject matter to dance 
and can’t get the dance to become an editorial. However 
brief it may be, calling the piece a treatise is 
presumptuous and risky. Danced by company members 
Sarah Boggan, Amy E. Cohen, Peter DiMuro, and 
Kathleen Tirrell-Johnson, Tricklings opens with a 
silhouetted dancer spiraling downwards in front of a 
white-dotted green scrim. From trickling down to 
treacling on, the other dancers enter, criss-crossing the 
stage in the arcing, clean-edged movement that 
permeates Birnberg’s style. Peter DiMuro breaks out 
some greenbacks and begins to count them. He greases 
Cohen's ready palm with some of his loot; she holds out 
for more. The mime continues as Boggan gets her share 
from Cohen. On the tape collage (put together by 
Birnberg with Barbara Dacey) Joel Grey’s Cabaret voice 
comes across with “I’m sitting pretty, I got all the money 
I need.” In moving from the cabarets of the rich to the! 
holes-in-the-wall of the poor, the dancers stand in line, 
executing short, sharp phrases as if they were robots on 
a mass-production line. As they go through their 
mechanical paces they count, and over this you hear, 
“Not enough money.” Factory worker and dancer share 
the picket line. But Birnberg leaves this one effective idea 
and the piece returns to mime. Dancers drop money like 
so much confetti. The lights dim as Tirrell-Johnson and 
then the other dancers scramble for it. 

Whereas Tricklings is merely inconsequential, Land- 
scapes and Legacies (the other premiere) is unsure of its 
direction; it’s partly symbolic, partly pure dance, partly 
polemical — and all too long. There’s a puzzling diatribe 
against political parties and their attendant dogmas, and 
this script is neither clarified nor illustrated by the 
movement — Birnberg herself performs the only legible 
symbolic actions. Alan Joslin’s unappealing set com- 
prises several sections of wire armature that span the 
upstage horizon and a long white sheet draped over 
them. Having meandered around and under the set, 
Birnberg begins to pull the sheet from its metal skeleton, 
a destruction that’s eroding rather than explosive. You 
might think of radioactive fallout, of pollution, of strip 


unheard 


mining — the advents of modern life that lay waste to 
the land, throw the ecosystem off-kilter. Yet the other 
four dancers don’t seem to get the message — moving in 
unison complementary movement, or forming couples, 
or all moving canonically, they confound the eye. And 
then the music starts and stops at what seem arbitrary 
moments. The changing formations of the dancers have 
to be the “legacies” of Birnberg’s title, but as examples of 
or even allusions to such legacies, they haven't 
developed beyond the fetal stage. By overlapping 
allusive and nonreferential dancing and then adding 
scripts that vary from the polemic to the poetic, Birnberg 
sacrifices the possibility of a unifying framework. 

Neither Hedge nor Just Around the Corner (both 
choreographed and performed in 1986) has that 
problem. In Hedge, a Birnberg solo set to Bach, a 
spotlight captures her raised hands and then her slowly 
lowered body. Out of such sustaining flower moments 
fleet and sinuous. Quick changes of level and position 
lead into long, bending poses whose outer borders 
stretch like elastic. Against the stillness and composure 
of her body, she vibrates her hand, rapturous as a 
hummingbird’s heart. She plays with energy, shows 
how its nuances are manifested in the human body, 
interact with rhythm and shape. The conjugal mutability 
of these three continua is evident when Birnberg raises 
her feet toward her head while lying down, then, before 
completing the circle, flips her feet back to the floor till 
her body becomes a bridge, suddenly convex. You 
witness the slow, smooth, enclosing shape open with the 
momentum of a door being slammed instead of a flower 
blooming. 

In Just Around the Corner (set to an original jazz score 
by Barbara Dacey, with her live scat singing laid over a 
pre-recording), Birnberg, Cohen, DiMuro, and Tirrell- 
Johnson seek out one another as potential mates. 
Although at the end they're still seeking, they haven't 
lost hope that around the next corner the right one is 
waiting. Here Birnberg combines ballroom-dance ideas 
with a pure-movement vocabulary to good effect. You 
can see the isolation of each dancer, and the ground 
rules that govern their intercourse. The music is 
tantalizing — sometimes bluesy, sometimes sweet, with 
a bit of Brazil ‘66 samba interwoven. And there’s humor 
in Birnberg’s differentiation of character among the 
dancers. She tiptoes, chin jutting forward, a bit awkward 
and tomboyish, as apt to lift DiMuro on her shoulder as 
he is to carry her around his waist like a sandbag. 
DiMuro is a bit of a showoff for the three women, 
strutting and singing out loud, almost like Gene Kelly in 
Singin’ in the Rain. 

The fifth piece, Beth Soll’s 1982 Reentry, was done by 
one of her company dancers, Melinda Sullivan (Soll 
injured a knee earlier this year and canceled her own 
concert). I have never seen Soll do this particular solo, 
but she was vividly imaginable in it even as Sullivan 
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Dance Bound in Tricklings: money makes the world go round. 
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Tim Berne: pre-Columbian gems 


Music 


First-degree Berne 
The five-year plan pays off 


by Bob Blumenthal 


t's double-take time when an unreconstructed jazz 

I iconoclast lands a contract with a major American 
- record company; so take note of alto saxophonist 
Tim Berne (Tim Berné?), who emerges from the self- 
production underground with his eighth album, Fulton 
Street Maul, on Columbia of all places. This is the 
progression Berne must have had in mind when he 
started his own Empire label and called his debut The 
Five-Year Plan. Granted, his timetable was a bit 
optimistic; that first session was cut in 1979, more than 
seven years before he entered the studios for CBS. Still, 
Berne’s ability to traverse the industry path, from 
independent operation through European labels to one 
of the domestic giants, without backing away from what 
made his music worth noticing in the first place, is 
among the more salutary events of the supposed jazz 


renaissance. 
If Berne’s commitment to his muse has remained 


constant, he has not stayed in place over the course of 
his career. Fulton Street is typical insofar as his gnarled 
lyricism, saw-toothed vamps, and organic theme-solo- 
collective balance remains. The five compositions recall 
Berne’s earlier works, either directly (“Icicles Revisited”’) 
or through more circumspect revision of more melodic 
material. The feeling of this quartet, however, is new. 
Bill. Frisell’s. guitar, Hank Roberts's cello, and Alex 
Cline’s drums give the quartert the capacity to suggest 
classical and rock groups as well as a jazz band, often 
simultaneously. As with earlier Berne units, this broad 
synthesis mirrors his proclivities rather than construct- 
ing a more studied and calculated pastiche. 

Berne represents one new breed of jazz musician, the 
kind that developed an intellectual empathy for the 
music before gaining any specific instrumental profi- 
ciency. (In this respect, he is far removed from the 
current rash of prodigies, and therefore an even more 


surprising addition at Columbia, the label most dedicat- 
ed to developing its jazz players as classical crossover 
artists.) Berne, who is now 32, did not even take up the 
alto until age 19, and he learned his horn primarily 
through four years of study with Julius Hemphill. The 
soulful-broad saxophone tone he employs, and the 
plangent lyricism of his melodies, have always recalled 
Hemphill, just as his current cello-and-guitar band 
echoes Hemphill ensembles, from the early unit that 
recorded “Dogon A.D.” to the recent JAH Band. 

Berne jumped directly from student to bandleader 
when he formed Empire, and the label's first three 
releases chart the initial phase of his development. 
Already he was showing distinction — in joining odd 
metric patterns and strong melody, in his frequent 
merging of instrumental voices (especially upper- 
register woodwinds and bowed bass), in his judicious 
use of collective improvisation to create seamless “relay” 

ints between soloists. He sounds a bit shy on these 
early efforts, though, which also suffer from inconsistent 
personnel. This is particularly true of his first two 
albums, The Five-Year Plan and 7X, These dates were 
made in California, with the active participation of 
several players (reedman Vinny Golia, bassist Roberto 
Miranda, drummer Alex Cline and his guitar-playing 
brother Nels) who were already well versed in the 
operation of their own independent label 9Winds; and 
whereas their expertise no doubt contributed to Empire's 
impressive production values, their playing often lacked 
the subtlety of Berne’s writing. Miranda and Alex Cline 
come down extra heavy on the vamp figures, and Nels 
Cline (on 7X) adds intrusive heavy-metal visions. Still, 
Berne serves notice, with succinct blowing against Glenn 
Ferris’s trombone on “Computerized Taps for 12 
Different Steps” and a lovely scored background to John 
Carter’s solo clarinet on “N.Y.C. Rites” (both on Five- 
Year), plus some free-boppish unison writing (“7X,” 
“Flies”) and a Hemphillesque blend of alto sax, baritone 
sax, and bowed bass on A Pearl in the Oliver C.” from 
7X. His third album, Spectres, was recorded in New 
York, and bassists George Schuller and John Lindberg 
have a positive effect on Alex Cline, with Olu Dara 
(cornet) and James Harvey (trombone) proving extreme- 
ly sympathetic. Berne is also more emphatic, slithering 
over the 5/4 vamp of “Grendel” and turning quietly 
ominous on the title piece. The writing continues to 
impress, with the slow accretion of exotic melody in the 
prayer song “For Charles Mingus” his finest effort to 
that point. 

_ Five months after completing Spectres (in 1981), Berne 
taped a live performance that announced the second 
phase of his development. The resulting double album, 
Songs and Rituals in Real Time ..., finds Paul Motian 
on drums, a player who adds space and detail to Berne’s 
music while still delivering heat at appropriate mo- 


_ments. Motian and Schuller, who were also paired in 


Motian’s quintet, provide new levels of rhythmic 
nuance, and Berne’s front-line partner Mack Goldsbury 
(on soprano and tenor saxes) phrases the written 
material sympathetically and adds a busier, Coltrane- 
inspired edge in his solos. This tighter band inspires 
Berne to more incisive and bluesy solos, and his 
compositions now become linked in attractive mini- 
suites. 

Berne’s Empire records (still available from NMDS, 
500 Broadway, NYC 10012), attracted the attention of 
Soul Note’s Giovanni Bonandrini, who provided Berne 
with broader exposure on two releases recorded less 
than a month apart in 1983. These records consolidate 
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Giulio Cesare 


Continued from page 1 

final chorus — Handel's “plea,” Sellars writes, ‘for 
sadness and pain to be erased from our breasts” — 
are the eight principals, not only the victorious 
characters but those who've been bloodily defeated 
and killed. The rejoicing Caesar and Cleopatra, sing- 
ing through their double microphone to the media, 
present a public image of blandly self-satisfied felici- 
ty; but victory, Sellars tells us that Handel is telling 
us (and we believe him), comes at a cost that can’t 
ever be erased. 

The architecture of Elaine Spatz-Rabinowitz’s endless- 
ly fascinating set — a luxury hotel in the Middle East of 
“the unspecified near future” that is both under 
construction and already partly in ruins from a terrorist 
attack (from the edge of the swimming pool in the 
orchestra pit you can see a hint of pyramid sticking up 
over the duned horizon) — beautifully embodies 
Sellars’s controversial idea of updating: not the “cheap 
and gimmicky” modern overlaying he claims he detests 
but a fluid and challenging set of parallels that ironically 
also reflect the traditional 18th-century “performance 
practice” of staging “historical” subjects in contem- 
porary dress. And perhaps Sellars’s kaleidoscopic 
mixture of styles and gestures — from as far east as the 
noh play and as far west as Minsky’s — is the only way 
to suggest Handel’s Shakespearean tonal shifts. Just as 
Susan Larson's infinitely varied Cleopatra can be a 
petulant or frightened teenager one minute and a 
suffering adult or dignified regal presence the next, so 
the opera itself ranges exhilaratingly and without 
warning through all of Polonius’s categories: “tragedy, 
comedy, history, pastoral, pastoral-comical, historical- 
pastoral,” though less “scene individable” than “poem 
unlimited.” 

Although the production remains essentially the same 
as in Purchase, Sellars has made numerous telling 
emendations, from the alteration of small gestures to the 


restaging of entire sections, including the finale. The 
Boston version. is both simpler and more detailed — 


sparer because the details are clearer and cohere more, 


and because more of them build toward larger, more 
seminal images. Why have eight snakes symbolizing 
Sesto’s venomous desire to avenge his father when one 
will do as well? Sellars has discovered too that there's 
more one can do with a patio umbrella than chase 
another character around it, and that there are more 
inspired endings than a conga line. With such an 
abundance of props and images, “objective cor- 
relatives,” not all work equally well, but most of them 
work more efficiently and cut deeper than they did two 
years ago. 

As always, it’s astonishing to see in what detail Sellars 
responds to the score. This time I was noticing how 


‘expressively he’s staged all the coloratura: trills and 


embellishments that suggest the sighs of love, the 
giggles of tickling and being tickled, spasms of terror and 
spasms of rage, Caesar's call to arms, Cleopatra's self- 
absorption as she puts on her lipstick, the shock of the 
pool’s cold water on her toes, Sesto’s extraction of 
venom from a “snaky” garden hose or his turning a real 
machine gun on all traitors. No note is left unturned, no 
part of the anatomy, or the stage, unused. Even the 
particularly slow rising of the curtain for Cleopatra's 
lament (‘Piangeré la sorte mia” — “I will weep my 
fate”) goes with the music. 

The major conceptual change centers on the single 
cast change: in New York, Ptolemy was an im- 
penetrable, imperturbable Saudi oil sheik in business 
suit, kaffiyeh, and dark glasses. But as sung now more 
elegantly by countertenor Drew Minter (in the most 
vividly acted performance by him I've seen), he is 
Cleopatra’s leather-jacketed, crimson- (or viridian-) 
haired, oversexed, vicious, insecure, sweet-voiced, punk 
kid brother (and husband). His darting tongue and 
masturbatory posturing (especially in a brief bathing 
suit, posed against the “swimming pool” ladder) present 
an image both gross and powerful of the narcissism of 
terrorism (no wonder he’s attracted to the matronly 
Cornelia — he needs a mother) and lend a darkly 
neurotic sexual undertow to the otherwise more 


exuberant sexuality of the production. (His rage at 
getting a bad notice in the Times and ripping it slowly to 
shreds must surely be Sellars’s own self-mocking in- 
joke.) 

Everyone else in the cast has the added advantage of 
having already done Giulio Cesare eight times. These 
performances have an authority and security of 
ensemble (none of the singers would be caught dead 
staring at the conductor!) that is virtually unknown in 
opera today. Both Herman Hildebrand as Curio, 
Caesar's “advance man” (‘The chief executive felt that it 
would simplify things,” Sellars writes in his witty 
synopsis, “to merge the functions of secret service and 
White House press corps”), and Cheryl Cobb as Nirena, 
Cleopatra's sinister and inscrutable confidante, repeat 
their devilishly canny characterizations. Mary West- 
brook-Geha, a little tight-voiced but a bit less stiff as 
Cornelia, has learned to telescope her prim-political- 
wife caricature and the emotionally bewildered (dis- 
traught, vengeful, remorseful) woman. And the always 
remarkable James Maddalena, who could convey the 
chilling core of brutality beneath Don Giovanni's 
suavity, here adds a tremor of pathos and humanity to 
Achilla, Ptolemy’s brutish, sexually obsessed general 
and adviser. ‘ 

The opera’s three great roles are once again taken by 
singers of astonishing suitability and staggering 
capabilities. As Sesto (Sextus — the tormented, Hamlet- 
like son of Cornelia and Caesar's assassinated enémy, 
Pompey), soprano Lorraine Hunt is shattering, in’ her 
intensity as the preppy-turned-radical in the course of 
five stunning arias (each suddenly backlit in red) and 
one of the most sublime duets in opera. Her powerful yet 
creamy and lusciously focused voice is now even more 
controlled, larger, more beautiful and expressive than 
ever. Jeffrey Gall’s Caesar is his greatest role — 
pointedly satirical in his political and sexual over- 
confidence (and turquoise suit) yet tragic in his 
awareness of the slim thread all human life hangs by. 
His heroic singing forever transforms the popular notion 
of the effete countertenor. (Next year he'll become the 
first countertenor to sing at the Met — in the role of 
Ptolemy!) 
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The night belongs Gene 


From creation 
to recreation 
by M. Howell 


4 ._ fter a three-year period during which it seems 
A they've never spent a moment away (and, 


' thanks to hit videos and solo albums, they 
haven't), Genesis are not only bigger than ever but 
arguably. bigger than anyone. Forget Sting. Forget 
Springsteen. Forget the Simons (Paul, Carly, and 
LeBon). Only Genesis are in heavy rotation on radio, 
video, and commercials. The only other act to tie up 
_ America’s big-three entertainment sources like that was 
Michael Jackson. And despite Jackson's trailblazing 

_ synergy between commercial pop and pop commercials, 
in hindsight it’s obvious that Michaelmania has limits, in 
that the centerpiece’s musical output is not prolific. 
(Hey, Pepsi’s been waiting for that next “Billie Jean” 
jingle for three years and counting.) 

The guys in Genesis — guitarist/bassist Mike 
Rutherford, keyboardist Tony Banks, and Phil Collins — 
don’t have that problem. They seem to be everywhere 
because they are. They’re the hardest-working former 
art band still in show business. Collins, in particular, has 
become a mini-industry unto himself: producing per- 
formers as diverse as Philip Bailey, Frieda from ABBA, 
and Eric Clapton, knocking out a couple charming 
Contemporary Hit Radio solo LPs that have gone 
platinum, branching out into film scores with his title 
song to Against All Odds and mugging his way through 
guest slots on Miami Vice. His near-constant activity was 
probably best exemplified when he managed to play 
both the London and Philadelphia locations during Live 
Aid. Streaking across the ocean on the Concorde, he 
appeared before one of the largest audiences in history 
from two continents in a single day. But who he played 
with was perhaps more telling than where. In a dizzying 
bit of genre straddling, Collins performed the Oscar- 
nominated “Against All Odds” and future beer com- 
mercial “In the Air Tonight” and copped credibility with 
the heavy-metal set by drumming for the Led Zep 
reunion. Indeed, he crossed wider gulfs than the Atlantic 
that day. Rutherford has also kept busy, forming Mike & 
the Mechanics last year. That little side project yielded a 
moderately successful LP and chart single (“Can You 
Hear Me?”) plus a tour — all in all a rewarding warm-up 
to this year’s Genesis album and tour. 

Genesis entitled their latest Invisible Touch (Atlantic), 
_,, but Midas Touch may be more to the point. The bouncy 
__ title song is one of those simple, hummable ditties that 
radio dotes on. Play it once an hour? Why not twice? 
Certainly the nation’s most influential music outlet, 
MTV, had no doubts about the tune’s durability. Even 
though the “Invisible Touch” video could be most 

charitably described as a home movie of Genesis on the 

road, it jumped right into that powerful and baffling 
rotation known as “It’s playing every time I turn on the 
damn TV,” and the single jumped up the charts. “Land 
of Confusion,” the follow-up, may fool people into 
believing Genesis are a spry-again pop band. For one 
thing, it’s the closest Invisible Touch gets to rock — the 
only track in which the rhythm section provides motion 


KATHY CHAPMAN 


motivation; and it offers a chorus hook that mimics the 
“oo-eee-oh” from the Police’s “Every Little Thing She 
Does Is Magic.” But the undiluted reward of “Land of 
Confusion” is its video, a quick-cut hallucinogeni¢ tour 
of the world according to Ronald Reagan and starring 
John Lloyd's savage caricature puppets from Britain's 


Spitting Image TV show. The clip is so crowded with. 


characters and moves so quickly that you can see it a 
dozen times and still catch someone new (Princess Di, 
anyone?). A parlor game, perhaps, but you have to give 
Rutherford, Banks, and Collins credit for not sparing 


themselves; their puppets depict them as the scruffy, . 


aging geezers they are. For sheer terror, however, 
nothing tops the slow-motion shot of Reagan emerging 
from a black pool of water and heading right toward 
your face. Those four seconds are more frightening than 
14% hours of Amerika. 

Lucky for their loved onés that these guys have 
something happening on a video, because there’s 
nothing going on in the grooves. Aside from the title 
track and “Land of Confusion,” Invisible Touch staggers 
from sluggish to ponderous. There are four “I’m in 
desperate yearning” ballads, the best of which, “To- 
night, Tonight, Tonight,” is about a junkie going 
through withdrawal. And even that hint of abrasive kink 
has been canceled by the song’s use in Michelob beer 
commercials. It’s difficult to be moved by Collins’s 
pained phrasing of “tonight, tonight, tonight” after 
you've heard it set against those women in slinky 


Phil Collins: from commercial pop to pop commercial 


SiS 


dresses quaffing at sophisticated night spots. (And to 
think fans complained that a band’s videos could ruin 
songs.) Speaking of Collins, his voice becomes so 
pinched whenever he tries for a high note (which is quite 
often) that his ballad singing takes on a twinge of 
vulnerability. But over the course of an LP, his vocal 
mannerisms become too much to bear. By the time he 
winds up with “Throwing It All Away” (yet another 
slow ballad of lost love), he’s slid perilously close to self- 
parody. As silly — even insulting — as his imitation of a 
soul man was on 1982's “You Can't Hurry Love,” at least 
it forced him away from the little squeak at the end of a 
phrase that he seems to have adopted for life. The finest 
song on Genesis (1983), ‘That's All,” also kept Collins 


down in his lower register. When he starts to climb the % 


scale, his voice gets increasingly thin and whiny. 
“Thin” can describe the production on Ivisible Touch 


as well. Collins has a gargantuan and much-in-demand ~ 


drum sound, but producers Genesis and long-time 
associate Hugh Padgham are afraid to spotlight it. 
Maybe they decided that full-strength Collins would 
overwhelm Tony Banks’s son-of-Procol-Harum key- 
boards and Mike Rutherford’s happy-to-hide-in-the-mix 
guitar work. Collins’s drums and percussion deliver all 
the album's drive — at times you feel he could have set 
the rhythm boxes, sat at the drum kit, and knocked out 
a reasonably close approximation of the finished tracks. 
Banks does provide “Invisible Touch” with its melody 

Continued on page 14 


Jeffrey 


And Susan Larson is Cleopatra (“Callas is Carmen,” 
the ads used to say). Her sparkling voice has loosened 
and broadened in the last couple of years; her comic 
timing is, if possible, even more precise (and Handel's 
Cleopatra — as Beverly Sills discovered — is largely a 
comic role). As is her quicksilver ability to turn from the 
elegant wit of her descent from the rafters perched on a 
new-moon-shaped crane hook (like a Ziegfeld showgirl) 
to bewitch the all-too-susceptible Caesar (“V’adoro, 
pupille” — “I adore you, eyes”) to Handel's great restless 


Gall and Susan Larson (center): the cost can’t be erased. 


nightmare of anxiety (“Se pieta di me non senti” — “If 
there is no pity for me”), then back from the profound 
and exquisite hopelessness of loss (“Piangerdé”) to a 
flamboyant burley-cue celebration, in gold lamé hot 
pants, of her ship (of state) coming in (“Da tempesta” — 
“From the tempest’). She sings all eight of the arias 
Handel wrote for this party (something Beverly Sills 
never did), and with unimaginable brilliance, even 
without considering that she’s lying on a table or rolling 
on the floor and squeezing out every Shakespearean 


nuance of character at the same time. The voices in this 
cast are not those of the usual international belters, and 
it’s delightful — and important — to be reminded that 
even in the cavernous Opera House focused projection 
and not mere heft can allow every syllable to be heard. 

Of course, it doesn’t hurt the singers (or Handel) to 
have such a sympathetic conductor as Craig Smith 
watching out for them. His intimacy with and under- 
standing of the score (performed without a cut) 
continues to deepen. He combines his symphonic sense 
of pace and structure and his chamber-music intuition 
for constantly readjusting balance and texture with an 
ever-increasing theatrical flair. Perhaps “Se pieta’”’ is still 
too fast, but at least it now fits more comfortably into the 
overall scheme than it did in New York. I was especially 
struck with the way he’s scaled down “Cara speme”’ 
(“Dear hope” — Sesto’s “initiation” aria, set to music 
Handel used in his Brockes Passion to suggest the 
dropping of Christ’s blood) to a slow pianissimo, which 
Hunt responds to with transcendent inwardness. 
Cleopatra’s prayer to Venus (“Venere bella,” in its less 
familiar first version), has an even more hushed ritual 
awe. And the great Sesto/Cornelia duet at the end of the 
first act (“Son nato a lagrimar” — “I was born to weep”), 
perhaps the greatest music of all in this great opera 
(mirrored in what is perhaps Sellars’s most ex- 
traordinary choreographic departure from naturalism), 
is now more than ever an achingly beautiful dance of 
tears. The expressive continuo playing of Shannon 
Snapp (cello) and Suzanne Cleverdon (harpsichord), 
concertmaster Daniel Banner's dazzling “bird” ob- 
bligato, Douglas Meyer's elegant “hunting” horn, Chris 
Krueger's sinuous flute, the eloquent oboes of Peggy 
Pearson and Barbara Knapp, the mournful bassoons of 
Frank Nizzari and George Sakakeene all conveyed the 
spirit of listening and reacting to the words — and to one 
another. And what an appropriate pleasure not only to 
hear but see - in full Egyptian drag — that inspired 
harpist Martha Moor, oboist Pearson (legs archly 
crossed), and an all-girl string ensemble making a 
spectacular entrance (act two, scene two) on a revolving 
stage to ravish the unbelieving eyes and ears of Caesar 
and the rest of us. 0 
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WBCN’s MOST PLAYED SONGS 
LAST THIS 


PHIL IN PHLASH 


WEEK WEEK ARTIST TITLE _ 
2 1 Livin’ On a Prayer BON JOVI 
4 2 Don't Need a Gun BILLY IDOL 
§ 3 Coming Up Close TIL TUESDAY 
6 4 _ (YouGotta) Fight... BEASTIE BOYS 
~ "For Your Right (To Party) 
8 5 / Wanna Go Back EDDIE MONEY 
9 6 Ship of Fools WORLD PARTY 
10 7 Ain'tSo DAVID & DAVID 
11 8 ~ Can'tcha Say (Still in Love) BOSTON : 
12 9 My % THE PRETENDERS 
13 10 Midnight Biue LOU GRAMM 
16 11 Tonight, Tonight, Tonight GENESIS 
17 12 Winner Takes it All SAMMY HAGAR 
14 13 Smoking Gun ROBERT CRAY BAND 
19 14 BRUCE HORNSBY & THE RANGE 
18 15 Too Hot To Stop BENJAMIN ORR 
21 16 Finer STEVE WINWOOD 
22 7 Willie the Wimp STEVIE RAY VAUGHN/ 
DOUBLE TROUBLE 
- 18 I'm No Angel THE GREGG ALLMAN BAND 
23 19 The Final Countdown ~ 
25 20 Heartbreak Beat PSYCHEDELIC FURS 
24 21 The Boy in the Bubble PAUL SIMON 
26 22 Standing on Higher Ground ALAN PARSONS PROJECT 
27 23 Shakin’ Shakin’ Shakes LOS LOBOS 
28 24 1 Found Love LONE JUSTICE 
29 25 Don't Dream It's Over CROWDED HOUSE 
30 26 Battleship Chains GEORGIA SATELLITES 
31 27 Walking Down Your Street BANGLES 
- 28 Call of the Wild PURPLE 
32 29 That Ain't Love REO SPEEDWAGON 
34 30 Hour THE HOUSEMARTINS 
35 31 World Shut Your Mouth JULIAN COPE 
36 32 Modern Day 
38 33 Love Like A Rocket BOB GELDOF 
39 % True CONCRETE BL 
40 36 We Came To Rock BRIGHTON ROCK 
~ 36 Light of Day E THE BARBUSTERS 
- 37 This Wheel's on Fire SIOUXSIE & THE BANSHEES 
- 38 Could You Be the One HUSKER DU 
39 Dear God 
- 40 The Wanderer DAVE EDMUNDS 
BOSTON’s MOST PURCHASED ALBUMS 
1 1 When Wet BON JOVI 
2 2 Licensed to iil BEASTIE BOYS 
4 3 The Way It Is BRUCE HORNSBY & THE RANGE 
6 4 Night Songs CINDERELLA 
7 5 Rapture ANITA BAKER 
8 6 Control JANET JACKSON 
20 7 Life, Love & Pain CLUB NOUVEAU 
10 8 PAUL SIMON 
3 9 Different Light BANGLES 
17 10 Live 1975-1985 BRUCE SPRINGSTEEN 
& THE E-STREET BAND 
14 11 Georgia Satellites GEORGIA SATELLITES 
12 12 Strong Persuader ROBERT CRAY BAND 
16 13 Invisible Touch GENESIS 
11 14 True Blue MADONNA 
13 1§ The Whole Story KATE BUSH 
9 16 7 HUEY LEWIS & THE NEWS 
- 7 The House of Blue Light PURPLE 
RE 18 So PETER GABRIEL 
RE 19 Welcome Home TiL TUESDAY 
RE ERIC CLAPT! 


ATA-TAT 


| Can See Forever in Your Eyes 


BIG MATTRESS SONG OF THE WEEK: 
Dear God Geffen 


THROWING MUSES 
AL HALLIDAY & THE HURRICANES 


‘WITH A BULLET 


i 
i 
: 


does force you to confront how much rock and roll’ 
Golden Records would have seemed a Methuselah LP in 1972; the Stones’ Exile seems aimost 


bedrock rudeness). High-tech and accurate this is not. The upstart: 
“Rocks Off,” give up on maintaining the helibent tempo of * t 
the lurching majesty of “Tumbling Dice.” Still, they pick cuts they fee! are boring 
Boogie,” “Loving Cup,” other apt choices — and spice them up with swatches of static, 
isolated electronic squawks, human curses, and falling-object thumps. Continuity falters, more 
and more cheap bootlegs of the Stones in concert keep invading, at one point a tape loop of 
Lou Reed deadpannning “Heroin ... heroin ..." takes over, “Stop Breaking Down" never 
becomes more than shattered bits of grease-daubed machinery, 

Pinpoint the b \ Bives” and “| Just Wanna See His Face” as one 
the more crucial moments on the set. Only 550 copies of this baby were made, so act now. 


SELECTED BY BOSTON PHOENIX 
MUSIC EDITOR MILO MILES 


live and on record 


A voice that heals itself 


SOUL ASYLUM: 
GIMME SHELTER 


hen the news of Concord native David 
W Savoy’s February 7 suicide ricocheted 
through the club channels, no one was 


sure whether Soul Asylum would cancel their 
ballistic melodies on Friday the 13th at the Rat. 


Savoy was the 24-year-old manager of Min-. 
whose’ Bob Mould 


neapolis’s Hiisker Dii, 
produced Soul Asylum’s first two records. When 
Savoy leaped from a bridge, he left behind a string 
of stunned friends. around town, many of whom 
braved subzero temperatures in Kenmore Square. 
And Soul Asylum warmed up the Rat crowd with 
a burp-gun rendition of the Bangles’ coy “Walk 
like an Egyptian.” Lead singer David Pirner 
minced back and forth in a parody sarcophagus 
shuffle, tossing his sunburst-blond mane like a 
cheerleader’s prize pompon. The band was almost 
as insouciant — it rattled off a series of hoary hot 
hits (Foreigner’s “Juke Box Hero,” Sammy Johns’s 
“Chevy Van”) with repeated requests that we 
stuck-up bastards in the audience sing along. 
Finally Pirner softened up his petty disdain with 
“Passing Sad Daydream,” an angry and affec- 
tionate dedication to Savoy. Squinting into the 


~ spotlight, the singer apologized, ‘Yeah, this is a 


pretty stupid night: And if you feel like doing 
anything stupid;please do it in front of one of your 


friends.” On their new While ‘Yous Were Out 


(Twin/Tone), “Daydream” is a circumspect blues 
jam with sub-Dylanoid koans (“If you haven't got 
somebody, you must be on the run”). At the Rat, 
with morbid dissatisfaction seething around the 
crowd, “Daydream” turned into a lilting, raw 
C&W manifesto — and Pirner’s ragged voice 
healed itself. 

Maybe it’s because producer Chris Osgood has 
taken over Mould’s duties, but While You Were 
Out is Soul Asylum’s bid for maturity. Although 
this third LP is crowded with the customary 
hardcore headbangers, the band is sprinkling 
poptune complexity on “Freaks,” “Carry On,” and 
“Miracle Mile.’ Even so, gatling-gun instincts die 


hard, so Pirner and fellow guitarist Dan Murphy 
are perpetually translating melodies into brisk 
shorthand bar chords. Take Grant Young's 
enthusiastic tub thumping on “Carry On,” an 
emphatic break-up. Here Pirner’s voice is strained 
but vigorous; he’s pushing someone close to him 
away, and the rest of the band jostles sym- 
pathetically. There’s no hope for this relationship 
— “I can't carry the weight of your hang-ups!”, 
Pirner screeches in trimly measured syllables. 


“Carry On” is exhilarating, especially when Pirner 


pauses for breath and Murphy, Young, and bassist 
Karl Mueller thunder on without him, spinning 
the singer's righteous anger into a web of 
renunciation. This is no hardcore free-for-all; the 
band winds down, decelerating just enough for 
Pirner to take his lumps:gracefully, and at the end 
his voice is tinted with regret. “This should be 
over,” he notes ruefully, and in, a moment 
it is. 

“No Man’s Land” eases the torque of the 
Pirner/Murphy guitar grind, but the singer scans 
the rugged terrain of affection with numbed, 
impartial logic. “I’m waiting for the garbage man 
to take you away/And I’m searching for my 
playground so I can go and play!” he declares, 
wandering Lear-like in a feedback gale. All his 
verses are flatly declamatory, and here his foil is 
Mueller’s bass lead, a helpful, resonating purr. 
Like “Daydream,” “No Man’s Land” has a skewed 


» country feel, a joyous embitterment that piques. 


Soul’Asylum’s skillful knitting of genres hints that 
the group’s no longer an overmatched planet 
orbiting Minneapolis’s powerful (white) binary 


_Star system of the Replacements and Hiisker Dii. 


The Replacements may have fueled Soul 
Asylum’s devil-may-carelessness (the Rat sing- 


along suggested a warm-up for their own Shit Hits - 


the Fans tape). And no doubt Mould was a helping 
hand when it came to sculpturing reverb and 
feedback with the young soulsters. But now that 
the punk-cult veterans in town have graduated to 
bigger labels, Soul Asylum are the chiefs on the 
bar circuit. And While You Were Out, they may 
have just become the Midwest heir apparent. 

— Sally Cragin 


DAVEY WILLIAMS AND 
LADONNA SMITH: 
MADE FRESH EVERY MOMENT 


an unbounded passion for free improvisa- 

tion, however avant-garde or eccentric. 
But as their Valentine’s Day show at MIT's Kresge 
Auditorium proved, progressive or outré doesn’t 
have to mean onerous or daunting. Previous 
outings had ‘confirmed the pair's versatility. 
Williams's 12-tone Delta blues will sprout delicate 
high harmonics, then erupt into fusillades of 
heavy-metal distemper, with his souped-up twang 
bar caroming. between octaves. Sometimes he 
assaults the strings of his streamline-designed 
Steinberger guitar with kitchen implements, or 
aims the Fish — a motorized plastic toy — at his 
pick-ups, triggering agile, industrial noises Sonic 
Youth can only dream of. Smith’s effortless touch 
on the violin and viola yields cricket chirps, 
bullfrog creaks, and melodies that spiral all 
around the scale. She also plays a mean Casio, 
turning out barrelhouse blues punctuated by the 
drum machine on overdrive, sometimes by her 
singing along in lyrical snippets just as spon- 
taneous as everything else. All these sounds are 
cancanted in a form suggesting a conversation, 
though any statement would be an answer not 
only to the immediate remark but also to 


D avey Williams and LaDonna Smith have 


. something that happened five minutes ago, or an 


hour, or any time in the last 20 years. Above all, it’s 
lightweight ironic, like a brief grand opera based 
on the works of Dr. Seuss. 

Back in the ‘60s, the classically trained Smith 
teamed her master’s degree in composition up 
with Williams with the express intent of spawning 
a vigorous brood of improvisations. By dint of 
their dedication and example, their home town of 


Birmingham, Alabama, now shelters a thriving 
free-improv scene that has become a stop second 
only to New York on any adventurous musician’s 
itinerary. Smith and Williams have recorded with 
old masters like Andrea Centazzo as well as young 
Stars like John Zorn. Because they believe so 
strongly that improv should be open to anybody, 
they’ve encouraged compromises between those 
Europeans who argue that one should never play 
anything familiar or repeatable and the new 
Americans who pepper their performances with 
rock-and-roll references. (At Tufts, Williams not 
only played recognizable blues but threw in a 
snatch of the Third Man theme.) 

Williams and Smith have even gathered a 
discrete following of younger instrumentalists 
who manifest their influence and encouragement. 
Two of these admirers helped out at MIT. John 
Corbett played acoustic guitar with hyperactive 
fussing that recalled Eugene Chadbourne — he 
wrapped the neck with tinfoil at one point, and by 
the end of the first set he had broken two strings. 
Sarah Boyd-Blair used extended bowing techni- 
ques to produce atmospherics and vocal sounds 
on the violin, a gentle foil to Corbett’s spikiness. 
As a quartet, the four ranged from intimate little 
chortles to a full-blown circus~of; glissandos, 
clearly. drawing upon..an_ extensive shared 
language. 

This event was part of a concert series of 
improvising groups Corbett is producing with 
Epistrophy, the Tufts. jazz organization. The 
ROVA Saxophone Quartet played a torrid set 
during the snows last month. Borbetomagus, a 
Southern trio of guitar and saxes, is scheduled to 
appear on March 29, and Corbett hopes to bring 
English drummer John Stevens and: loony omni- 
instrumentalist Han Bennink to town in April. 


Stay tuned. 
— Michael Bloom 
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WBCN’s MOST PLAYED LOCAL MUSIC 
1 Dark Promises 
3 
Pheonix: 
Pussy Galore: “Exile on Main St."’ (uniabeled cassette) 
Junk manna from heaven. irresponsible, snot-nosed New York noisemakers make a home 
version of the Rolling Stones’ grungy monument to heroin and alpine skiing — includes 
remakes of every one of the 18 original cuts. Some distinctions worth contemplating: this has 
no prayer of being released by a regular big record company, despite handy pitches like titie- 
recognition factors; two members of Pussy Galore are women — they bite down on Mick 
Jagger's mysogyny with relish; if, in 1972, the Stones had reached back 14 years to remake a 
rock-and-roll landmark album, they would have had to settle for, say, E/vis's Golden Records, 
because there weren't that many rock LPs then. Pussy Galore: ‘Exile on Main St." provides 
several microepipanies. First, it makes you listen to all of the old Exile on Main St. again, and Z 
anything that makes you do that without causing a three-day hangover is good. Second, it : 
cor able, 
| 
i 
. . . 4 
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REVERE 


If you want highly cost-effective, extremely 
versatile digital sound processing, you may not need 
anything more than the new SPX90 Digital Multi- 
Effect Processor. Or want anything less. 

Built into its rack-mountable chassis are 30 
preset effects specifically designed to suit a wide 
range of studio and live performance applications. 
Everything from pitch change to a variety of echo, 
delay, and reverb effects. 

All the preset effects have up to nine user- 
programmable parameters. So you can further indi- 
vidualize them for your particular need and store 
them in any of the 60 on-board RAMs for instant 
recall using the front panel keys, optional remote 
control or footswitch. 

The SPX90 offers MIDI-compatibility in- 
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cluding the ability to make program « 
live performance via MIDI. Some effets can 

even be actuated by a change in input level during 
performance. 

All this advanced technology wouldn't be all 
this affordable if it were not for the extensive use of 
Yamaha-developed LSI’s. Using these LS!’s in the 

-SPX90 has enabled us to bring you uncompromised 
sound processing capability at a very reasonable price. 
o whether you're a studio or sound reinforce- 
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ment engineer, keyboard player, guitar player, bass 
player, even home recording enthusiast, the SPX90 
can add incredible creativity to your music. At a 
very credible price. 
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Sweet Table 


Continued from page 2 

laid out like a losing boxer — is possessed of an 
atmosphere so exquisitely mordant it’s hard to resist. Just 
as noted avant-garde director Richard Foreman lifted 
Arthur Kopit’s End of the World with Symposium To 
Follow out of this world and into Diirrenmatt’s, here 
Andrei Serban — known for his expressionist approach 
to the classics — de-emphasizes the arguably realistic 
palatial-resort context of the Richelieu, removing Sweet 
Table to an allegorical and almost magical realm where 
even the zuppa inglese seems less substantial than the 
pall wrapped like an expensive fur about the characters. 
(Unfortunately, the zuppa inglese also seems less 
sodden than Ribman’s attempts at lyricism.) The design 
team of John Conklin and Howell Binkley, armed with 
the Loeb’s powers of prestidigitation and the consider- 
able resources of the ART, have turned the play out 
splendidly, And the resident acting ensemble, 
augmented by an arrestingly anorectic Lucinda Childs as 
the mournful woman in white and a grotesquely leonine 
Ken Howard as seer of the sugar shack, delineate the 
play's strange characters with a near-vicious aplomb. 

Conklin’s sets — with their Baroque opulence and 
billowing expanses of cold white — neatly combine 
architectural splendor and symbolism. The elaborate 
mural on one wall of the Richelieu’s.great room — with 
its jackals feasting on innocence still on the hoof — 
seems especially suited to both theme and ornate setting. 
Binkley’s lighting renders:the potentially freaky other- 
worldly and extends the aureole of white — without 
ever coming on like a close encounter of the third kind. 
And Conklin’s costumes, Which range from the frail 
simplicity of Childs’s crinkled frock to elaborate 
assemblages of brocade and jewels and cummerbunds 
and turbans, contribute to the play’s atmosphere of 
richly appointed timelessness. Everything looks so 
mahvelous, as Billy Crystal’s Fernando would say, that 
you expect it to add up to more. But though much that is 
metaphysical is hinted at in this “eerie theatrical 
commentary on human appetites,” it all comes down to 
whether it’s nobler in the mind to embrace one’s painful 
memories or bury one’s head like an ostrich in illusion 
and tortoni. 

The Childs character, the American Jeanine Cendrars, 
has chosen to live her life clinging to the moment that 
shattered it: the death of her young son, as a result of her 
momentary carelessness. She is plagued not just by grief 
and survivor guilt but also, as the clarivoyant intuits, by 
“unending hope.” “I don’t know whether he is a ghost in 
my life, or 1 am a ghost in his,” Jeanine says of her dead 
son. And indeed one half-expects to be led from the 
dessert table into not the drawing room but the Twilight 
Zone; the barely corporeal woman may be an Alcestis ‘ 
figure, a spiritual emissary from the valley of the shadow 
tucked behind that jagged protuberance in the window. 
After all, when we first meet Jeanine, she is wandering 
lost in her own later-recounted dream of the woods 
outside the Richelieu; and at least one character, an 
imperious German baroness with connections to the 
munition-manufacturing Krupps, refuses to 
acknowledge her existence. Until her story is wrenched 
into the merciless light of postprandial conversation, 
Jeanine seems to hover on the border of the play’s “chit- 
chat and persiflage,” less a character than an ectoplasmic 
if sympathetic presence. But as it happens, the ominous 
Mrs. Cendrars is no ghost, just a sad lady who-won't let 
go — and in her tenacious two-handed grip on agony 
and hope Ribman sees an integrity that the other 
characters, ducking their histories, lack. In the end she is 
left alone, clutching the shards of her life as the other 
after-diners waft off toward the famed “sleighs of the 
Richelieu” and the period-garbed serving staff, remov- 
ing their powdered wigs, comment on the prodigious 
amount left over, as always, after the feed. 

But Sweet Table at the Richelieu is, like many an airy 


just desserts 


Thomas Derrah, Harriet Harris, Nestor Serrano, Sandra Shipley, Jeremy Geidt, and Lucinda Childs: 


and elaborate pastry, more delicious to contemplate than 
to chew on. So many of its elements are intriguing but 
underexplored; there must be, for example, a whole play 
each in some of the sicker relationships merely dabbed 
at here. Ostensibly the Richelieu is a posh spa, overseen 
by a bogus psychiatrist but specializing in “rejuvena- 
tion.” Jeremy Geidt’s jauntily catalytic Dr. Atmos, who 
proudly eschews any claim to having “finished up” his 
medical training, seems both perversely manipulative 
(he draws Jeanine’s tale from her, then throws 
professional confidentiality to the winds and tells all) 
and clairvoyant in his own right: he senses the presence 
on the other side of the jackal mural of both Howard's 
Cesare Bottivicci, the deformed augurer of the future, 
and his nubile and barefoot cousin, Pamela Gien’s 
Gabriella, before they appear. Cesare, in his voluminous 
Colonel Sanders suit and flowing white muffler, is part 
fortune teller, part noble freak — the John Merrick figure 
in this high-priced crowd. Thank goodness his bemaned 
head's not heavy because it’s full of dreams; he’s 
sagging, instead, under the weight of the assemblage’s 
unacknowledged _ desperation. Affixing his gnarled, 
hairy hand full upon the face of one or another, he seems 
to suck out intimations of mortality that send the giddy 
seekers staggering. Nothing fazes him, however, except 
the “unending pain” of Jeanine Cendrars’s hope. Placing 
his huge paw on her chiseled cheekbones, it is he who 
staggers back — as if he had touched a corpse or a 
goddess. Gabriella, for her part, “tends his cuticles,” 
displays her own, and seems lost in a perpetual if kindly 
trance. 

Among the other guests of the Richelieu are the 
aforementioned baroness, Frau von Kessel, who arrives 
in a shrill and bossy snit but is quickly and oddly 
humbled, and who then proceeds to preside like Lady 
Bracknell over the sweet table. In the abrupt and regal 
person of Elizabeth Franz, the baroness is both horrid 
an@ pathetic, inhaling desserts in an attempt to restore 
the sweetness that went out of her life.with the gun- 
forging baron and the old order, then having Lion Man 
put his-claws to her face and perceive it decomposing. 
(O lady of the flayed skin,” he calls her.) Then there are 
the fun couples: Henri and Estelle Dusseau, Demetrius 
and Helena as re-envisioned by Noel Coward; and 
Mimosa Klein and Franco Boupacha, an American writer 
of some note but considerable affectation and her 
Moroccan dwarf of an escort. The former pair, played 
like vitriol and fizz by Nestor Serrano and Sandra 
Shipley, are at least explicable; rebuffed by the world, 
the weasely and philandering Henry rebuffs his wife, 
who clings to him like a stale aroma, all the while 
making desperation-tinged small talk. But the writer 
with the name like a Jewish cocktail and her horrid little 
hook-nosed companion are a bafflement. True, they 
provide in their weird rituals much of the play’s comedy 
and also an edge of threat — what with Boupacha 
carrying a knife in his tux-ee-do and at one point 
threatening to slice up Dr. Atmos like a pie. Theirs is 
obviously a depraved attachment, with the S&M 
revolving like a lazy susan as belletristic beauty 
humiliates her beast and he alternately hypes and 
betrays her. But why if the writer — in Harriet Harris's 
reading a giddy combination of Sylvia Plath and Jackie 
Susann — despises the dwarf does she put up with him? 
(As Fran Lebowitz would query, which one is the trick?) 
Apparently, though Thomas Derrah plays Boupacha as a 
ghoulish buffoon in a bad toupee, he mesmerizes as well 
as repels, his sway emanating from her notion of 
twinship between monstrousness and genius — a 
relationship whose bell Lion Man also rings. 

Ribman’s plays, disparate though they are, rely on 
finely honed language — on a lyrical prose that pulls 
both sensory and cerebral strings. Here, alas, the 
playwright. strains for both poetry. and profundity, 
particularly in the character of Cesare, whose florid 
evocations of .the others’ inner truths sound. like 
something out of the mouth of Johnny Carson’s Carnac. 
And he’s not the only one tearing metaphor to tatters, as 
in the talk of time’s sagging breasts and resurrection’s 


endless morning. Fortunately, at ART, Andrei Serban’s 
staging, though not overtly swathed in mumbo-jumbo, 
is itself so heightened as almost to justify the language. 
There are in Sweet Table, amid all the meringue ~ 
harangue, extraordinary, even hypnotic moments — 

when Childs’s Jeanine, her secrets flung out among the 
sweetmeats, crosses the stage slowly, almost 
spasmodically, then doubles over and goes limp, letting 
her plate droop and her cake hit the floor. Time freezes 
like the background precipitation as the sleigh bells 
come into play. Of course, it helps that Childs, better 
known as a choreographer than as an actress, is so fragile 
she’s almost ethereal. Similarly, Howard’s melancholy 
strength and almost brutal laying. on of hands serve to 
temper Cesare’s linguistic flapdoodle. In the end, 
though, Sweet Table at the Richelieu is like a grand but 
falling soufflé, all cryptic promise, sugared egg white, 
and hot air. 0 


Arsenic 


Continued from page 3 

a well-crafted if also labyrinthine comedy, the charm of 
which lay — and still lies — in its flat-out frivolous and 
flaky attitude toward the multiple homicides on which it 
hangs. The cadavers here are like doors in a Feydeau 
farce, always being slammed around or hidden behind 
or “locked” up — in Teddy R.’s down-cellar replica of 
the Panama Canal. Goodness knows, the Brewster 
sisters, delivering soup and death blows with equal 
solicitude, are less concerned with their own murderous 
escapades than with whether nephew Mortimer will 
marry the minister's daughter. When he, in an 
understandable panic at the discovery of a corpse in the 
window seat, tries to stop the old ladies before they kill 
again, Stapleton’s Aunt Abby sticks out her lower lip, 
blinks her doe eyes, and says, ‘Why, Mortimer, we don’t 
stop you from doing the things you like to do.” In 
AAOL, extermination’s not a crime; it’s a hobby. And of 
course, the Brewsters are so nice to their victims, not 
only sending them to a better life but giving them 
funereal sendoffs (for which the sisters dress up like a 
cross between Darth Vader and a beekeeper) and 
strewing their locks with flowers. 

At the Shubert, Stapleton and Ross manage to exude 
the milk of human kindness without milking the 
screwball sweetness of their characters. Stapleton, 
however, is far the more interesting, with a possibly 
maniacal twinkle and little yodel of a laugh. I kept 
hoping she'd tell Jonathan — the long-lost lunatic 
nephew who shows up not only with a gruesome 
sidekick but with a sidestiff as well — to stifle himself, 
but she does at least treat him, so far as primness will 
allow, like a.bad smell. One is reminded of how she used 
to stand up, every now and again, to Archie (though, in 
all honesty, Stapleton strays as far from Edith territory as 
Abby’s well-meaning ditziness will allow). And Gary 
Sandy, as Mortimer Brewster, the theater critic suddenly 
simmering in a potboiler of his own, is both credible as a 
befrazzled journalist (who doesn’t even like the theater 
and wants to write about real estate) and balletic in his 
escalating displays of astonishment. Mortimer was, in 
1941, something of a Broadway in-joke, combining as he 
does actual characteristics of then-working critics 
(Brooks Atkinson’s passions for bird-watching and 
Thoreau, Richard Watts’s penchant for exotic vacations) 
with an aisleside manner likely to send the Fabulous 
Invalid the way of the Brewster sisters’ gentlemen. 
Sandy makes hay of the critic’s distaste for his job and 
manages Mortimer’s physical exaggeration — he’s 
always leaping to hide corpses or divert policemen — 
without matching it in his acting. Mary Layne is zesty, 
too, as his fiancée — she of the good gams and sex-in- 
the-choir-loft past. 

The hambone doesn’t hit the soup until the arrival of 
Frid and Storch as rotten apple Jonathan and_his 
personal carver, Dr. Einstein, whose job it is to pare the 
vicious criminal a new face every time the old one hits 
the bulletin board of your local post office. In this 
instance, Jonathan, on the lam from a hospital for the 
criminally insane, is sporting the face of Boris Karloff — 
which was no doubt more amusing when the actor in the 
role was Boris Karloff — and is looking for a quiet 
hideout and operating room where Einstein can right the 
damage. Now it seems to me that in this barrel of benign 
and cuddly killers Jonathan should be the one character 
who’s truly frightening; and Einstein should at least put 
a chill on his surgical shenanigans,But Frid, looking 
more hangdog or,hungover than homicidal, is a-big 
teddy bear of a;/heavy — Ed McMahon at a Hallowe’en 
party. Where is,Lurch when we need him, or David 
Carradine or Christopher Lee? Hell, where's the Fonz? 
And Storch’s Einstein is less henchman than second 
banana in the villainous vaudeville with which these 
two are determined to knock ‘em dead in Brooklyn. 
There is also some overacting and even incompetence in 
minor roles, especially that of police lieutenant Rooney, 
for whose one-note apoplexy George Bamford should be 
busted. back to beat. cop. 

Arsenic and Old Lace is, if still crazy after all these 
years, less toxic than antiquated — and, like Marjorie 
Bradley Kellogg’s homy funeral parlor of a set, both 
solidly hewn and heavy with embroidery. Still, after the 
play’s being for so long subjected by high schools and 
stock companies to butchery worthy of Dr. Einstein, it’s 
nice to see it given a mutedly manic professional 
treatment. After all, there is something comforting about 
its mix of innocence, slaughter, and good old-fashioned 
family values. The Brewsters, with their belfry full of 
bats and their cellar full of corpses, are proof that the 
clan that slays together stays together. Besides, how 
often do. you get to sample the original wine cooler? 0 
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Imamura 


Continued from page 4 x 

(forced to walk like a burly librarian through Paul 
Schrader’s Mishima), an actor of great emotional 
resources who, like Imamura himself, seems equally at 
home in the preconscious cosmos of Narayama or the 
fractured, modernized Japan: of Vengeance. Taken 
together, these two films make most contemporary 
movies look like so many animated postcards. 


Pigs and Battleships 

This ambitious black-and-white production, a gar- 
gantuan low-rent comedy about a squabbling crew of 
gangsters, teems with characters and incidents and 
pungent details of street life. Despite its scope and 
energy, though, it’s an infuriating piece of work — top 
heavy with themes, lurid in a showy, skin-deep way, 
and too emotionally splintered to justify its grand scale. 
We're in the port town of Yokosuka; site of the largest 
US naval base in the Far East, and Imamura uses the city 
as the setting for a kind of Yokosuka Vice. It’s the early 
‘60s, a time of peace but also of economic grasping on the 
lower rungs of semi-industrialized Japan. The Navy has 
been there since the end of World War II, and it keeps 
the skin trade in business. The girls aren’t necessarily 
full-time prostitutes; they may be restaurant workers 
who hire themselves out for a night. And despite the 
rather crude caricatures of the American sailors, the 
movie isn’t really a hate letter to the US (though that’s 
implicit). It’s about the Japanese who feed — can- 
nibalistically — off this chaotic, money-grubbing state of 
affairs, terrorizing the locals and turning the city into a 
den of fear and exploitation (yes, a moral pigpen); 
they're desperate cowards feeding off the scraps of 
civilization. 

The photography is dizzying and seductive, as when 
Imamura plunges his camera down the center of the 
neon-lit main drag. At one point, he depicts (or, rather, 
symbolizes) a gang rape by giving us a ceiling’s-eye view 
of the bed and then twirling the image around, faster 
and faster. And no one could accuse him of glamorizing 

juvenile delinquency, as American movies did at the 
time: the sort-of hero is a glum, insensitive kid named 
Kinta (Hiroyuki Nagato) who gets pulled into the Himori 
gang out of boredom and becomes the worst sort of 
proud, self-deluding bully. He’s so stupidly happy about 
being “important” that he’s more devoted to the black- 
market pigs he’s supposed to be taking care of than he is 
to his pretty, even-tempered girlfriend (Jitsuko 
Yoshimura) — the one uncorrupted character on hand. 
The escalating violence is meant to be rudely comic. In 
this world of scummy hustlers and killers and kickback 
artists, everyone uses everyone else, and there’s no 
coating of sympathy for those who get screwed over — 
the characters are part of the same maggoty chain. Yet all 
this is kept whirling at such a hysterical pitch’ that it 
numbs you out. 

The subplots don’t swell and gather momentum. 
Imamura keeps leaping from one to another, just as 
you're getting involved — any interest in the individual 
characters is swallowed up by the squalid, noisy 
panorama. And the film’s climax, featuring hundreds of 
pigs let loose through the streets, is a disaster — even its 
humor is atrociously metaphorical. Pigs and Battleships 
is impressive but finally not very pleasureful. It’s the 
work of a director who knew how to walk — even to run 
— but was still learning how to breathe. 


Karayuki-San 

Imamura shot this short documentary portrait of a 73- 
year-old former prostitute for Japanese television. Born 
in Hiroshima, she was sold into the business as a 
teenager. The film’s subject isn’t life in the brothel but 
the way Japan created a kind of national white-slave 
trade to feed its economy in the years following World 
War I. The history of this policy — or what we get of it 
here — is fascinating and appalling. The trouble is, 
Imamura tries to capture it by interviewing ... well, a 
nice little old lady who knew little of the systematic 
exploitation and who unveils inconsequential memories 
of her brothel years without any visible emotion — she 
might be detailing her thoughts on housework. Imamura 
himself, a man with the unassuming manner of a cheery 
accountant, proves a gentle and perceptive interviewer. 
If only he were talking to somebody whose comments 
stayed in your head for more than two minutes. 


Vengeance Is Mine 

This is a shocking, tumultuous film based on the life of 
an actual killer who haunted Japan in 1964. Handsome 
and middle class, Enokizu (Ken Ogata) hops from job to 
job and picks his victims at random: old men, young 
women — whenever the impulse strikes. In the classic 
serial-killer vein, he'll murder anyone but those he’s 
truly enraged at. You've never seen anything like the 
murder scene that occurs 15 minutes into the story. 
Riding in a truck with a Monopoly Corporation 
executive, he invites him to stop for a drink, leads him to 
a secluded patch of bushes, and conks him on the head 
with a hammer — and the awful thing is, the man 
doesn’t die or get knocked out clean (as always happens 
on TV or in the movies). Enokizu pulls out a stiletto and, 
wrestling him to the ground, gives him a ferocious jab — 


and he struggles more, pleading now. So Enokizu stabs" 


him again, until you feel the obscene will — the decision 
to murder — behind every thrust. The arbitrary choice of 
victim is incredibly disquieting. Since the killer barely 
knows him, your feeling of vulnerability is total, and 
Enokizu’s attack can’t be written off to conventional 
motivations: for a few harsh seconds, we gaze directly at 
the human capacity for slaughter. 

Using a welter of flashbacks, Imamura weaves 


From Vengeance Is Mine: fierce, raw, cataclysmic 


together several storylines: Enokizu’s murderous 78-day 
rampage, in which he commits assorted acts of fraud and 
ends up hiding out in a rooming house that doubles as a 
brothel; glimpses of his childhood and early manhood; 
the police hunt for him; and, in an extraordinary subplot, 
the love relationship between his wife and his father, 
which is largely responsible for unleashing his wrath. A 
semi-Fréudian clue to the character's sickness is planted 
in a flashback: as a boy, Enokizu sees his Catholic father 
publicly humiliated by a white-suited military man. Yet 
does this a murderer make? It does in Japan, according to 
Imamura. What Enokizu embodies isn’t just an over- 
blown Oedipus complex but a kind of national 
schizophrenia: in the mad strength and daring of his 
killings, he plays out (as Yukio Mishima did with his 
suicide) a perverted version of the samurai’s barbarous 
legacy — a legacy that, in emasculated, Westernized 
Japan, has no other outlet. He takes his vengeance on a 
world ruled by weaklings. 

Ken Ogata brings a Brando-like intensity to this role. 
He’s volatile, high on his own craziness, and he gives the 
character a creepy, confident grin and a highly 
developed Western sense of irony. When Enokizu, 
who's a compulsive liar, moves into the boarding house, 
he poses as a professor, and it’s hilarious to watch him 
orchestrate the ruse (complete with phony calls from the 
university”) or to see the fiendish delight he takes in 
impersonating someone of such genteel position. 
Whiling away his afternoons in the pachinko arcade, 
he’s an image of the boredom that lurks beneath 
contemporary Japan's business-suited efficiency. His 
affair with a ripe but ignorant woman at the boarding 
house starts out as a time passer but ends up messy and 
violent; even when she finds out he’s a killer (his 
WANTED poster is all over Japan now), she still longs to 
have his child. And in the scenes between Enokizu’s 
wife and father, Imamura achieves something spellbind- 
ing: this affair, with its overtones of incest, is platonic yet 
tremblingly carnal — Enokizu can feel what's going on 
just by being in the same room with them. Except for the 
pretentious series of freeze frames at the end, Vengeance 
Is Mine is a splendid work, one that comes as close as 
any other film ever made to illuminating the queasy, 
frightening humanity of a killer. 


The Ballad of Natayama 


It’s set a mere 100 years ago, but the people in the 
Japanese mountain village this masterpiece re-creates 
have lived the same way for centuries — and watching 
them is like going back in time. At first, the survival-is- 
all theme is laid on a little thick. In one scene, a character 
stumbles upon his neighbor's dead, blotchy baby in the 
garden, and the film seems too self-consciously tough 
and “primal”; the shots of animals mating — intercut 
with scenes of people mating — are. heavy-handed. Yet 
soon, you begin to experience the life-and-death 
physicality of almost everything that happens as a 
natural part of the everyday — as drama. The main 
characters are part of a small, extended family presided 
over by the noble grandmother, Orin (Sumiko 
Sakamoto), whose teeth are so healthy she’s worried she 
won't be allowed to go the mountain of Narayama, 
where old people are brought when they turn 70 to die 
and keep the village population in balance. Her desire to 


go (and the ambivalence her son has about bringing her 
there) form the thrust of the story. But there are many 
subplots, most humorous of which involves the 
attempt of Orin’s runtish grandson, a pathetic little guy 
known as the Stinker, to rid himself of his smell and land 
a woman so that he can stop relieving his desires with 
the neighbor's dog. (Bestiality is treated as the primitive 
equivalent of jerking off to Playboy.) 

Imamura’s achievement is in creating a collection of 
peasant characters who are colorful and diverse yet 
regard one another in an utterly unpsychological way. 
Each person is what he is. When a family of thieves is 
caught, there’s no room for mercy; they're bad by nature, 
so they must be gotten rid of — in this case by being 
buried alive. There’s no malice in the brutality. What 
these characters lack is that essential facet of modern 
man, an awareness of their own consciousness. As they 
do their chores, they sing little songs to themselves that 
simply describe what's happening in their lives, and the 
effect is magical and touching. It’s in the long concluding 
sequence, though, when Orin’s son (played by Ogata) 
carries her on his back to Narayama, that the film 


ascends to greatness. The climb itself is impossibly — 


harsh. We can understand the purpose of this piggy- 
back ritual: if an old person is to leave his or her clan 
behind, the one who who will now lead the others must 
have the strength — and the will — to make that climb. 
The poignance of this extraordinary sequence stems 
from gray old Orin’s being a far more valiant soul than 
her son is. She has no regrets about dying; to her, regrets 
would be absurd. Yet as Ogata’s character carries her 
through valleys and up cliffs, he goes through a kind of 
mid-life coming-of-age rite and is left with some of her 
strength. The pair's final embrace is sublime: if you cry, 
it’s not over Orin’s death (she welcomes death) but over 
the fact of death itself. In The Ballad of Narayama, 
Imamura has created an anthropological family drama, 
an emotionally transporting look at the rituals that make 
us human. 


High Country 


Continued from page 5 
of getting him to steal the bank’s gold. But if he can’t 
convince Judd, he’s prepared to get the gold anyway. 
“Out of the road old man, can’t ya see yer in the way?” 
yells a policeman at Judd when he rides into town at the 
beginning of the movie. This world seems to have no use 
for its past. The Wild West has been reduced to part of 
the carnival where Gil trades on his past by playing a 
Buffalo Bill-type sharpshooter. An automobile (which 
will return as an instrument of torture and death in The 
Wild Bunch and The Ballad of Cable Hogue) honks at 
him to move aside. Judd’s reminiscences with Gil are full 
of lost loves and old acquaintances who died lonely 
deaths. When the bank president says he expected a 
much younger man, Judd answers, “! used to be, we all 
used to be.” It’s this civilization that Judd leaves behind 
when he starts out with Gil and Heck to the mining 
town. On the journey, the three stop over at a farm run 
Continued on page 14 
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Continued from page 13 

by a puritanical tyrant (R.G. Arm- 
strong) whose daughter, Elsa 
(Mariette Hartley), longs to escape 
the roost. After they leave, she fol- 
lows, asking them to take her 
along to the mining town so she 
can marry her beau, Billy Ham- 
mond (James Drury). But when, 
during the wedding celebration, 
Elsa realizes that she’s meant to be 
shared by the groom’s four white- 
trash brothers, she rejoins Judd, 
Gil, and Heck, despite Billy’s vow 
to get her back. 

The wedding is one of Peckin- 
pah’s coups, an example of how a 
great director can astound you 
with the conflicting emotions he 
packs into a scene. It opens with 
the five Hammond brothers rid- 
ing on horseback, slicked up in 
their fanciest duds, singing 
“When the Roll Is Called Up 
Yonder” as they make their way 
to the whorehouse that will serve 
as the wedding chapel. As Elsa, in 
stunned silence, takes the place 


in and.is introduced .to the 


drunken . judge who'll perform 


the ceremony, the gargantuan 
madam who'll serve as her maid 
of honor, and the whores who'll 
be her flower girls, Peckinpah 
balances her revulsion with the 
grotesque humor of it all. In the 
midst of the scene, the rotund 
Edgar Buchanan (who’‘s wonder- 
ful as the besotted judge) delivers 
remarks of unexpected good 
sense. After advising the couple 
that marriage is not to be entered 
into ill-advisedly, he continues, 
“The glory of a good marriage 
doesn’t come at the beginning. . . 
it comes later on, and it’s hard 
work,” making the word “hard” 
sound both terrible and honor- 
able. 

There’s something of almost 
every Western Peckinpah made 
in Ride the High Country. 
Although it was five years before 
he began staging violence 
balletically, the death of Sylvus 
Hammond (L.Q. Jones) has the 
sting you associate with the 
director's more famous scenes. 


After the brothers ambush Judd 


and company and Heck shoots 


1-800-367-3709 


AUOIO 


z 


*on our membership program 


Come to Joy of Movement for dance excitement! 
Over 100 classes per week in Jazz, Ballet, Modern, Aerobics, and 
more. Take as many classes as you like for only $1.00 a day’. 


_ DANCE & FITNESS CENTER 
536 Massachusetts Avenue 


492-4680 


Photo: Helen Neafsey 


him, his dying eyes stare out 
fearfully, unbelievingly, and his 
hands grip his now useless rifle. 
There is pain in any death, 
Peckinpah is saying, even the 
death of a scoundrel. The death 
of another character who says 
“Til go it alone” recalls the 
extraordinary moment in Peckin- 


pah’s muddled Pat Garrett and 


Billy the Kid where the wounded 
Slim Pickens crawls away from 
his house to die in privacy while 
his wife looks on. And the way 


Judd and Gil stride toward the. 


final confrontation with the 
Hammonds foreshadows the 
Wild Bunch’s march to take on 
the entire Mexican army. 

Joel McCrea is like the right- 
eous, graceful loner that William 
Holden would play in The Wild 
Bunch. Steven Judd could have 
been a dull Gary Cooper-ish man 
of good, but McCrea doesn’t 
inflate the role; he doesn’t let 
anything stand in the way of 
Judd’s profound simplicity. He 
lets you feel the comfort Judd has 
found in having a job to do and 
doing it well, as well as the point 
at which his feelings of decency 
become harsh and judgmental. 
When he refuses Gil’s exhorta- 
tions to get what's coming to him 
by saying, “All I want is to walk 
into my house justified,” you feel 
the full measure of his dignity. In 
the ~understated. fashion _ that 
characterized McCrea’s screen 
work, this is a towering per- 
formance. Randolph Scott makes 
Gil genial but a little sly — his 
charm is as suggestively danger- 


--ous as the glint in his eye. When 


he charges in on his horse, pistol 
blazing, it’s thrilling because the 
person you're watching is a real 
character and not a cutout hero. 
Ron Starr and Mariette Hartley 
(free of the mugging that marks 
her TV personality) are appealing 
and fresh, and the Hammond 
brothers — James Drury, John 
Davis Chandler, John Anderson, 
and Peckinpah regulars L.Q. 
Jones and Warren Oates — are a 
marvelously degenerate 
emsemble. 

But the movie belongs to 
McCrea and Scott. Their rapport 
is graceful and instinctive, with 
overtones of almost courtly re- 


spect. What separates them isn’t 


nearly as strong as the history 
that binds them. That bond be- 
comes the forerunner of the 
famous line from The Wild 
Bunch: “When you side with a 
man, you stick with him — 
otherwise you're some kind of 
animal.” In the end, though, 
Peckinpah knows that his hero 
must “go it alone.” The climax is 
one of the most emotional exits 
ever given a Western hero. As Gil 
looks on, the wounded Judd 
glances back at Heck and Elsa 
and then tells him, “I don’t want 
them to see this.” Gil, under- 
standing, says, “I'll take care of it, 
just like you would have.” And 
then, in the overwhelming final 


' shot, Judd looks up to the sky and 


sinks beneath the frame to die. 
The scene is a loving, mournful 
benediction, not just for Steven 
Judd but for a genre that would 


never again be graced with such. 


lyrical simplicity. 


Trailers 


Continued from page 5 

Carmelo, too, is a victim of his 
own romantic nature. He knows 
Candela is “crazy” — and not 
even particularly pretty — but 
the forces that draw him to her 
are binding. The two leads are 
not only superb dancers but 
superb actors. Gades brings a 
stirring sadness to his courtship 
scenes, and Hoyos transforms 
her oddly sullen face into a 


‘ trance of desperation and long- 


ing. The score, composed for this 
story 70 years ago by Manuel de 
Falla, melds traditional flamenco 
motifs with a harmonic lushness 
heavily influenced by 
Mussorgsky. And lest the film 
sound unduly heavy, there are 


: friskier scenes, such as one de- 


lightful, satirical song in which 
the gypsy women take a break 
from their wash to make tongue- 
in-cheek testaments to their vir- 
ginity. 

Yet despite the love and talent 
that’s gone into it, El amor brujo 
doesn’t quite coalesce. The trans- 
itions from dance to dialogue are 
smooth enough, but here, as in 
Carmen, the shift in modes keeps 
the film from attaining the inex- 
orable, dreamlike flow it aims for. 
And the resolution of the tangled 
love triangle hinges on some 
fairly cheap sleight-of-hand re- 
garding the interaction of live 
characters and ghosts. With the 
trilogy completed, my favorite of 
the Gades/Saura collaborations 
remains the first and simplest, 
Blood Wedding, in which Gades 
and his troupe, using no dialogue 
(and surrounded by four bare 


. walls), perform with a concen- 


trated dark fury this more 
elaborate production finally 
strains for. At Copley Place. 

— Owen Gleiberman 


Berne 


Continued from page 8 

the gains heard on Songs and 
Rituals and also stress Berne’s 
responsiveness to his sidemen 
in reworking previously | re- 


corded material. The Ancestors, 


another live session, adds 
brassmen Herb Robertson and 


Ray Anderson to the previous - 


quartet, giving a different cast to 
the infectious “Shirley’s Song” 
and the eerie ballad “San An- 
tonio.””. These pieces, joined 
with the reggae-in-5/4-time of 
the title track (a/k/a “The 
Glasco Cowboy” on Five-Year) 
create a sweeping, richly de- 
tailed suite. The addition of 
trumpeter ‘Robertson was 
especially valuable, as can be 
heard more clearly on Mutant 
Variations, which was recorded 
bya quartet during a European 
tour. For once, Nat. Hentoff’s 


~dog-eared liner cliché about 


“singing horns” is totally 
apropos, for Berne and Rob- 
ertson produce a complemen- 
tary vocal quality that lends 
their theme statements the 
light-and-shade pungency of 
the original Ornette Coleman 
quartet. This comparison is un- 
avoidable given Mutant’s in- 
strumentation (Robertson even 
plays cornet and pocket trumpet 


' in spots) and the unbounded 


grooves struck by Schuller and 
Motian; but the resulting music, 
whether railing, tender, or witty, 
has its own brittle exuberance. 
Mutant may be Berne’s best re- 
cord, if only for the character of 
the front line; and the saxophon- 
ist and Robertson have contin- 
ued their productive relation- 
ship, most notably on Mark Hel- 
ias’s Split Image (Enja) and the 
trumpeter’s Transparency (JMT). 

Bill Frisell enters the picture, 
and takes Berne into his third, 
electric phase, later in 1983, when 
the pair began laying down 
tracks for their duo album ... 
theoretically (originally on Em- 
pire, reissued with an extra track 
by Minor Music). Synthesizer 
and overdubbing add a prickly 
glow that suits Berne’s slower 
melodies, though phrasing still 
gets major attention — note 
“Inside the Brain,” where Berne’s 
initial high notes are sunk right 
into the center of Frisell’s long 
tones, and “2011,” where the pair 
approach the melody in unison 
breaths. Lyricism has not been 
sacrificed either, and “Preview” 
and Frisell’s “Carolina” are quite 
striking, but the more pro- 
nounced variety of Berne’s earlier 
bands is lost in the duo format. 
Fulton Street solves this problem 
by capitalizing on the distinctive 


Frisell touch and the broad re- 


sources of cellist Roberts to 
achieve Berne’s most orchestral 
effort. 

“Unknown Disaster” begins 
the album in the spirit of a punk 
diatribe, with Roberts bowing a 


rock figure and Frisell wailing 
away. Berne gives the contoured 
line to alto and cello over a Latin 
beat, then breaks the tempo and 
allows the rhythm section to 
regroup and stretch, finally join- 
ing in for a solo passage that 
conveys the headstrong energy of 
Prime Time. The atmosphere is 
humid and more ominous on 
“Icicles Revisited,” as pieces of 
melody appear before Alex Cline 
(whose rumbling beat is better 
suited to this amplified context) 
sets a tempo and the mood turns 
almost Balkan. March patterns 
and Roberts's relentless vamping 
drive “Miniature,” a line with 
surprising rhythmic shifts that 
are repeated under the leader's 
incensed, barking solo. The 
theme restatement by the rhythm 
section, which. ultimately turns 
into a long Frisell improvisation, 
is indicative of how melody and 
background riff, solo and support 
merge in this music. 

The flip side of the album, with 
two long compositions, each 
based on a six-beat rhythmic 
figure, gives an impression of 
great variety. Roberts has ar- 
ranged “Federico” around ~the 
tune’s 6/8 vamp, breaking. it off 
for an alto/cello duet, then ac- 
celerating it into a hustle behind a 
grinding guitar solo. Berne lets 
his alto emerge out of the rhythm 
section to play. slower lines 
against Frisell that settle the piece 
into acello fade. The longest 
track, “Betsy,” is among Berne’s 
strongest ballad lines, taking 
shape amid ambient strings and 


bells, then giving way to a 


Gregorian-chant interlude before 
a Stately guitar figure in 6/4 sets 
the tempo for the theme. Berne 
delivers an exotic muezzin cry of 
an improvisation, bringing Frisell 
along when_ he . restates the 


melody, leaving the ‘inexorable 


vamp to dissolve into a wave of 
pure sound. Leader and sidemen 
merge more convincingly into a 
single voice here than on any of 
Berne’s previous albums, with 
fresh and arresting results. Fulton 
Street Maul would be a major 
statement on any label. a) 


Genesis 


Continued from page 9 

line (by way of Van Halen’s 
“Jump”), but when the boys 
decide to get sassy (“Anything 
She Does”), all they can do is 
slap some languid guitar behind 
horn charts left over from 
Eurythmics’ “Would I Lie to 
You?” sessions. Excess vigor can 
occasionally cover for lack of 
imagination, but Invisible 
Touch is 0 for 2. 

On February 16, at the first of 
three sold-out shows at. the 
Worcester Centrum, the 
emphasis was still on at- 
mosphere, though the ranks were 
swelled with some muscle (sec- 
ond drummer Chester Thompson 
and second guitarist Daryl 
Stuermer). Banks was encircled 
by the requisite seawalls of key- 
boards, his face pinched into a 
grimace better suited to cram- 
ming for an algebra final than to 
playing for an adoring crowd. 
Rutherford looked more at ease, 
though he stuck to blithely 
strumming. away. (I. don’t 
subscribe to the theory that 
guitarists have to make their 
playing look as if it were draining 
their life’s blood, but a visible 
show of involvement is a nice 
gesture.) The songs, mostly from 
Invisible Touch and Genesis, 
were drawn out, questing for 
drama, as wispy as the smoke 
that covered the stage. Genesis’s 
original featured frontman, Peter 
Gabriel, was a master showman; 
Phil Collins is a master enter- 
tainer. His sole purpose was to 
prove to his fans how much he 
was enjoying himself, and how 
much he hoped they were doing 
the same. When he sang “Land of 
Confusion,” he stretched out his 
arms and let them have the “oo- 
ee-oh” hook. He delivered 
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streams of vaudeville patter. He 
led the crowd in a goofy-but-fun 
trick in which he claimed to 
levitate the building. He did an 
ig r impression. This is Collins’s 

show, and he’ brings ‘his best 
leprechaun charm to it. Do these 
guys split the take three ways? 

ly their decision not to per- 
form material from anyone’s'solo 
LPs kept this from being a solo 
_ Collins gig. reversal of arena- 
concert convention, the musical 
high point of the set was a dual- 
drum feature: Collins playing in 
tandem with Chester Thompson. 
_ How many drum solos end too 
soon? 

"But end it did, and the band 
retreated into a thicket of smoke 
machines and computer-con- 
trolled’ lights. The assembled 
fans, a great number of whom 
couldn't have been born’ when 
Genesis began: touring, cheered 
the invisible guys that they see 
everywhere. But sometimes be- 
ing everywhere means it’s hard to 


find much of you anywhere at all. 
oO 
Continued page 6 


the foreground seems to strain to 
the sun (hidden behind a thick 
cloud cover) before your very 
eyes. Joyce McDaniel’s two 
spidery, welded-steel sculptures 


and Swan's riveted 
aluminum totem reveal the 
possibilities of postformalist 
sculpture; Ellen Banks’s de stijl- 
inspired fantasy on Domenico 
Scarlatti and Lesley Rubin’s 
Tobey-esque mural-scale paint- 
ing’ on paper reveal the con- 
tinued vitality of the gesture. 


‘Mary Kelsey’s painting of a rain 


forest with a Redonish figure 
merging into the undergrowth is 
an intelligent synthesis of 
abstraction and representation. 
At Northeastern (through Feb- 
ruary 25) there is a hint of the 
sexual politics so politely absent 
everywhere else. It’s in the space 
between two artists, so maybe we 
should credit the ‘statement to 
Mira Cantor, gallery director. 
Mary Good's larger-than-life- 
scale (every wrinkle and wart 
lovingly rendered) charcoal 
portraits of two working-class 
women, Effie and Phyllis, are 
complemented by Christine 
Hopkins’s High Noon, 
Pemberton Square — a pastel 
frieze of the men who keep Effie 
and Phyllis in economic straits. In 
serried ranks, ‘wearing identical 


- trenchcoats (the trenches being 


bureaucracy), they stare out at 
you with the’ bland blankness of 
power. At the Art Institute 
(through March 6) Zelma 
Hadley’s explorations of organic 
form in craft media stand out. Her 
handmade-paper-and-vine con- 
struction suspended from’ the 


ceiling is a psychologically invit- 
ing cocoon, and her woven- 
willow Organic Form is wrapped 
up upon itself like a sleeping cat. 
Every year the WCA honors" 
women who have lived a life in 
art, and this year its “Honorees” 
(through February 20) number 
six: quiltmaker Elizabeth 
“Mother” Scott, painters Grace 
Hartigan, Maud Morgan, and 
Honoré Sharer, art historian 
Agnes Mongan, and potter 
Beatrice Wood. Sharer’s narrative 
paintings — Reception, for in- 
stance, a cross between the satire 
of Paul Cadmus and the fantasy 
of Florine Stettheimer — are the 
pleasant surprise. Her Loretta as 
Lady of Spain mines the same 
vein of Veldzquez that Botero 
does. Loretta is a fat-to-the- 
bursting-point woman of modest 
means who purses her lips and 
feasts upon grapes as she fan- 
tasizes about a foreign court. Her 
only attendant is a_ tiny 
chihuahua nearly as obese as she. 
Grace Hartigan’s slovenly paint- 
ings are the unpleasant surprise. 
Her flaccid line, her vicious eye 
for the grotesque (if a man 
painted women like these he'd be 
called sexist), and her mannered 
but messy, out-of-control drips 
make you wonder whether this is 
the same Grace Hartigan who 
painted such exuberant land- 
scape abstractions in the 1950s. 


The Hartje Gallery (17 


Monsignor O’Brien Highway y, 
East Cambridge) is located in the 
shadows of the MBTA viaduct 
across from the Museum of Sci- 
ence, an out-of-the-way location, 
but it’s worth the trouble of 
getting there to see the new work 
of Edie Read in her first show 
since 1983 (until March 14). Read 
was a young presence on the 
Boston art scene in the early ‘80s, 
and she was shown in Brandeis’s 
“Restless Natives” and the ICA’s 
“Boston Now: Figuration” shows. 
Then she faded from sight: 
motherhood and a death in the 
family occupied her thoughts and 
time. Not many artists get back to 
artmaking as quickly as Read has. 
And if she hadn’t come back at 
all, it would have been a tragedy, 
for this is one of the best shows 
I've seen this season. The work 
escapes the local, the regional: it’s 
no coincidence that a gallery 
which shows primarily European 
artists should pick up Read, 
whose quirky, expressive, ab- 
Stract-tending paintings-on- 
board and drawings have a con- 
temporary European look and 
feel. The titles root her work in 
experience (My Mother as a Fish, 
Coffin Boat), and Arrival and 
other pieces include imagery of a 
fetus in a womb; but Read 
universalizes the feelings here by 
transposing them to the realm of 
myth. She is engagéd in the’same 
process of psychic discovery that 
American artists of the ‘40s like 


William Mark Rothko, 
and Adolph. Gottlieb: undertook 
(today such research into the 
unconscious seems to be a pri- 
marily European exploration). 
Read's line is tentative but sure, 
sketchy but precise. Her color is 
complex, unexpected, and beaut- 
iful. Her work exists in the place 
where the personal and mythic, 
the formal and the expressive, 
overlap and coincide, each tend- 
ency enriching its opposite. 

The Thomas Segal Gallery is 
showing two artists interested in 
expanding techniques in order to 
answer the needs of content 
(through March 14). Mela 
Lyman’s new pastels are her most 
ambitious and best works to date. 
Lyman expands the pastel me- 
dium in her confident, larger- 
than-life scale, but she also 
utilizes its soft quality in order to 
dissolve her figures. Most of the 
new work is of swimmers, often 
cropped at the shoulders and 
calves, moving with almost vis- 
ible velocity through the bluer 
than blue (and greener than 
green) water of pools. Lyman 
captures the spirit of her vision if 
not the photographic truth. The 
areas where flesh and water meet 
and interpenetrate offer her an 
Opportunity to work abstractly; 
the glints of light that define the 
surfaces of the water are graffiti 
reminiscent of the white writing 
of Mark Tobey. A large, triple- 

Continued on page 16 
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Poison 
by Ed McBain 


Poison is a novel of murder, love, 
death, and uncontrollable violent 
passions. As a series of attractive 
men are murdered, presumably by 
the same woman, Detective Willis 
falls in love with his suspect. A 
riveting read. 


$16.95 


Windmills 
of the Gods 


by Sidney Sheldon 

e story of a woman trapped by a 
diabolical international conspiracy. 
A gripping drama, with action in 
Washington, Buenos Aires, Paris, 
Rome, and Bucharest. It is a tale of a 
woman’s heroism against an 
unknown terror. 


$18.95 
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Eyes of the Dragon 


by Stephen King 


Writing with wit and power, Stephen 
King has taken the classic fairy tale 
and transformed it into a 
masterpiece that will enthrall readers 
of all ages. 


$18.95 


Sale Price 
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Reagan’s America 
by Garry Wills 


Wills attempts to explain Reagan's 
appeal to the people of this country 
by analyzing what America has come 
to embody. This book traces Reagan 
from Hollywood to the White 
House. 


$18.95 
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- panel image of three women in a 


shower entitled The Three 
Graces is a cross between the 
neo-classicism of Balthus and the 
contemporaneity of David Salle, 
both cool approaches to flesh 
Lyman develops in her own way. 
Lyman’s earlier work was of 
industrial and mechanistic im- 
agery (typewriters and bridges), 
which she often invested with 
organic qualities. This new figu- 
rative work is a bravura display 
of technique wedded to mean- 
ingful content. 

Nancy Iddings’s neo-pop 
photographs are also a wedding 
of technique and content. Iddings 
“writes” with light in a darkened 
room, an open camera witness 
(and recorder) to her _per- 
formance. The result is an “action 
painting” caught on film. What 
makes these colorful interiors 
pop is the black-and-white TV 
image Iddings photographs 
before her manipulations with 
light. The moments she catches 
are classics: Dorothy from The 
Wizard of Oz, Beaver Cleaver, 
Alfred Hitchcock, Doris Day, 
Humphrey Bogart threatening a 
cowering Peter Lorre, Felix the 
Cat, the Invisible Man. In her 
newest work Iddings has agitated 
her stroke in a couple of prints 
(Alfred) and made her images 
more abstract and frontal in 
others (Felix the Cat). 

Cathy Wysocki’s new work at 
the Zoe Gallery (through Febru- 


‘ ary 25) is the kind of thing that 


would give a good formalist heart 
arrest. Collectively entitled A 
Detective’s Plight and based ona 
narrative contrasting good and 
evil, characters such as Detective 
Butka (the good gal), power- 
hungry Zemmis (the bad guys), 
and flying lassos called cancerros, 


the work is jam-packed with 
incident both visual and literary 
(in fact, Wysocki scheduled a 
story hour at the gallery last 
week). The press release 
characterizes the colorful con- 
structions and wall reliefs as 
“folk art rococo” and I can’t do 
better than that. Bring the kids (of 
all ages), and even if you've 
missed Wysocki’s own story 
hour, courteous and kind-hearted 
gallery director Michael 
Beauchemin will be happy to fill 
in for her. 
* * 

There is an abundance of other 
exhibitions worthy of comment. 
The Barbara Krakow Gallery has 
new work by _ everybody's 
favorite sculptor, Louise 
Nevelson (until March 1); the 
Harris Brown Gallery has up 
“Traditional African Art: Women 
and Ritual,” which provides a 
little perspective (until March 7); 
and the Alfred J. Walker Gallery 
is showing women artists from 
the Boston School, so you can see 
what our grandmothers were up 
to artistically (through March 1). 
The Harcus Gallery has a one- 
person show of new oils and 
watercolors done in Greece, 
Hawaii, and Arizona by Boston 
favorite Susan Shatter, as well as 
paintings by important women 
artists like Lee Krasner, Joan 
Mitchell, Pat Steir, and Louis 
Chase (through March. 11). 
Probably the best and most 
ambitious group gallery show is 
the Nielsen’s “Seven Women 
Artists,” which amounts to seven 
one-person shows by gallery 
artists (through February 28). The 
new paintings by Katherine 
Porter are worth a special visit to 
Newbury Street to see (the two 
drawings from 1976 are equally 
worthy of attention); and it is 
good to see the continued and 
continuing development of such 
young women from the area as 
Anne-Marie Cucchiara, 


Catherine McCarthy, and Jane 
Smaldone. Smaldone’s paintings 
seem to be made with clotted 
cream and coagulated blood, but 
she uses her limited palette and 
highly tactile surfaces to create 
images that tap the root of myti: 
and draw on the repertory of 
dreams. O 


Lou Grant 


Continued from page 7 
defiance of all logic, the foibles of 
the Lou Grant cast never affect 
their professional lives. If anything, 
their character traits make them 
better newspaper people. Since 
journalists love to think of them- 
selves as y iconoclastic 
but professionally flawless, this 
perceived self-portrait was under- 
standably 

From top to bottom, the Los 
Angeles Tribune is staffed by re- 
porters’ fantasies. Mrs. 
Pynchon, the publisher (played 
wonderfully by Nancy 
Marchand), is shown as fanciful, 
arrogant, self-important, but in a 
crunch always ready to uphold 
what is right (that is, what the 
reporters want) over mere 
profitability. There may have 
been such a publisher in news- 
paper history, but he or she went 
broke too fast to get noticed. As 
the erstwhile hero, it’s under- 
standable that Lou Grant is the 
sort of tough-but-fair boss every- 
one dreams of having. Hell, we 
all knew Lou Grant. But reporters 
Rossi and Billie Newman (Linda 
Kelsey) and photographer Den- 
nis “The Animal” Price (Daryl 
Anderson), who make up, as far 
as one can tell in most episodes, 
the entire staff of the Tribune, are 
also afforded personal qualities 
that make them superior at their 
jobs. Rossi is an abrasive ego- 
maniac (God knows that rings 
true), but vulnerable when you 


get to know him. An episode in 
which he must plan a large 
dinner party is actually charming. 
And once you get to know Billie 
Newman, you realize she’s every 
bit as much a noodge, a prissy 


oral self 
Q episod 
anded to the protec 


tive cusiody of a reactionary 
police officer whose obvious en- 
joyment of himself gives her 
some pause about her self-right- 
eousness. The Animal, regarded 
as a weirdo, is of course the most 
sensitive, troubled soul of them 
all (way) underneath. 

But no one on Lou Grant ever 
misses a deadline, ever complains 
about 16-hour workdays (which 
seem to be the norm), or ever fails 
to have someone provide the 
very information that’s needed. 
The only libel suit filed against 
the Trib was a frame-up. And 
though the paper is supposed to 
be suffering through a sort of 
genteel poverty, no one — least 
of all the publisher — ever 
mentions the word advertising. 
The business side of journalism is 
represented not as a neutral force 
to be reckoned with but as an 
enemy to be hated and scorned. 
The Los Angeles Tribune is the 
newspaper editors and reporters 
have in mind when they cry, as 
thousands do every day, “If | 
could find the right job I’d quit 
this fucking dump this minute!” 
(Which makes it doubly ironic 
that three of the show’s 
protagonists -— Asner, Mar- 
quand, and Adams — now ap- 
pear on the tube solely as 
hawkers, pitching such _all- 
American commercial products 
as health insurance, peanut but- 
ter, and Wonder Bread.) 

Why newspaper people love 
Lou Grant is no mystery. That 
regular human beings enjoyed it 
enough to support it for five years 
isn’t much of a puzzle either. 
There may not be enough adults 


to turn a_ well-acted, well- 
scripted, well-c show into 
a hit on the order ot family Ties, 
but there were enough to turn 
Lou Grant into a _ reasonable 
commercial success. Even at an 


ot! hour Boston should 
pr ine adults to 
aon. 
Othe») it’s The Brady 
Bunch. oO 


Dance 
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performed. Sullivan is a convinc- 
ing dancer, short and muscularly 
compact. Yet she doesn’t have 
Soll’s drop-shouldered, long- 
necked upper body or her long 
arms that, when lifted up, form a 
chalice, its lips opening songward 
as her body becomes incandes- 
cent. These features are strong de- 
terminants in her solos, if not so 
much in her group pieces. This 
solo, and her others, are com- 
posed of a limited number of in- 
gredients, but they’re kneaded 
thoroughly until they rise higher 
than you’d expect. When Soll 
flaps her bent-at-the-elbow arms 
around her face, you see the mag- 
nificent arms dwarfed. In this per- 
formance you see Sullivan's 
meticulous rhythm, her clear 
lines. The piece looks studied — 
she tries to get Soll’s idiosyn- 
crasies just so. Still ... in a red 
and black gown reminiscent of 
stark Martha Graham costumes, 
Sullivan walks the stage, con- 
tracts her body as she lies down, 
elbows opening and _ shutting 
around her face like fans, She 
angles up on hands and feet, 
kicks her legs forward with 
sashaying hips. She ends in a 
low, flexed-footed arabesque, 
arms pressed back. She is about 
to take off, poised in the moment 
between being and becoming, 


here and there, now and then. 0 
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Hot 


SUNDAY 


Noon (2) Live from Lincoin Center: An Evening 
with Placido Domingo. Repeated from last week. 
The tenor of our times (if you don’t mind our 
repeating an obvious joke) performs a selection of 
his personal faves, backed by the New York City 
Opera Orchestra. (Until 2 p.m.) 

Noon (7) Basketball. The Los Angeles Lakers 
versus the Philadelphia 76ers. 

2:00 (2) WonderWorks: The Littie Princess, part 


Shankley stars as the poor little former rich girl in 
this three-part adaptation of Frances H 
Burnett's Victorian classic. (Until 3 p.m.) 


Colored (Until 5:30 p.m.) 
6:00 (2) In the Face of 
Extradition. Tonight's panel discussion centers on a 
hypothetical groups of militant irish Catholics 
violence in the name of their cause. To be repeat 
on Tuesday at 8:30 p.m. on Channel 44, and again 
on Tuesday at 11 p.m. (Until 7 p.m.) 

6:00 (38) Wild in the Streets (movie). 
Jones, Shelley Winters, Hal Holbrook, 

Pryor, and others star in this 1968 foolish anaes 
strength of the youth vote. “Fourteen or fight!" is 
one heck of a campaign siogan but it’s an even 
sillier song. (Until 8 p.m.) 

7:00 (2) Planet Earth: Gifts from the Earth. 
Repeated from last week. A look at the world’s 
mineral wealth and possible mines in outer space. 
(Until 8 p.m.) 

7:00 (5) The Parent Trap Ii (movie). Letting sleeping 
dogs lie, Disney Studios has contrived this sequel to 
the Hayley Mills child-star hit from 1961. Of course, 
Hayley is a bit older now, and so is her twin sister, so 
the adolescent high jinks have been passed on to 
the next generation. (Until 9 p.m.) 

8:00 (2) Nature: /n the Shadow of Fujisan, part one. 
A three-part series taking a no-doubt sincere look 
at the endangered plant and animal life of Japan. 
Actually, tonight’s show focuses on the fight to save 
the macaque, the island nation’s indigenous 
monkey and one of the neatest critters on earth. To 
be repeated on Saturday at 3 p.m. (Until 9 p.m.) 
9:00 (2) Masterpiece Theatre: Lost Empires, part 


sinister accompanist, Otto Mergen 
To be repeated on Saturday at noon. 


(Unt ) 
mn. 
4) Flashdance (movie). You've ignored it in the 
pr first run and second; you've ignored it on 


cable; there's absolutely no good reason to give in 
now, even though you’ve never been able to ignore 
the music. Jennifer Beals stars as the American 
cinema's first dancing welder. (We suspect certain 
filmmakers have overused the conceit. ) (Until 


p.m.) 
part At taét, the guys 
put a tractor back in every barn, a ser in 


and the cap on this long and 

unnecessary piece of TV history. What’s most 
striking among ine thousands of ridiculous notions 
put forth in this saga is the overriding premise that 
Russia, once in control of the most highly developed 
and resource-laden of real estate on earth, 
would go out of its way to make it poor. (Until 11 


p.m.) 
10:00 (2) : The Return of Sherlock Holmes: 
The Musgrave Ritual. Repeated fram last week. 


Terroriem: Allies and 


plays life-size chess according 
plan left by Charles |. (Until 11 p.m.) 
or oe . What was it like in 
1831, and how different was it from 1830? 
11:00 (2) seme Python’s Flying Circus. (Until 
:30 p.m. 


MONDAY 


8:00 (2) Planet Earth: The Solar Sea. A new look at 
Our Mr. Sun, the mother of life and the father of all 
weather. (Until 9 p.m.) 
8:00 ) Bob Hope’s Tropical Comedy 
from Tahiti. You can imagine the rest. (Until 9 p.m.) 
8:00 (38) The Enforcer (movie). Clint Eastwood and 
Tyne Daly take on the streets of San Francisco in 
this 1976 follow-up to Dirty Harry. (Until 10 p.m.) 
9:00 (2) Go Tell It on the Mountain. An adaptation 
of James Baldwin's autobiographical novel about 
in Harlem in the '30s. Ruby Dee stars 
and Douglas Turner Ward. 
(Untii it p.m.) - 


9:00 (4) Perry Mason: The Case of the Lost Love. 
Searchin’ for the vanished lady of 
Perry's past. Actually, the whole thing comes up 
when he accidentally finds her and, for the first time, 
the viewing audience is let in on the notion that 
throughout all those years of working late at the 
— Perry was steering clear of Della because he 

was carrying an ancient torch. Raymond Burr 
returns as the famous mouthpiece. With Barbara 
Hale, Jean Simmons, and Gene Barry. (Until 11 


m.) 

9:00 (5) Love Among Thieves (movie). Call it a 
romantic drama. Audrey Hepburn plays a concert 
pianist who steals some Fabergé eggs and takes 
them to a desert fortress to ransom her fiancé. Also 
starring Robert Wagner. And who said they didn’t 
make movies like this any more? (Until 11 p.m.) 

of Music. 


profile of the first black classical singer. (Until 
midnight.) 


TUESDAY 


8:00 (2) Nova: The Hole in the Sky. Remember all 
that fuss about our popping holes in the ozone layer 
with freon? Well, tonight's Nova program follows a 
team of scientists to Antarctica to determine 
whether such an existing hole is a natural void or the 
cumulative result of a million cans of hairspray. To 
be repeated on Saturday at 2 p.m. (Until 9 p.m.) 

8:00 (7) The 29th Annual Grammy Awards. Live 
from the Coast. The annual pop musicfest. (Until 11 


p.m.) 

8:00 (38) Chinatown (movie). Jack Nicholson gets 
hurt a lot in this 1974 Roman Polanski private-eye 
yarn set in the ‘30s, when life, apparently, was about 
as grim as it gets and everybody had at least one 


guilty little secret. Also starring Faye Dunaway. 


10:30 p.m.) 

8:30 (44) In the Face of Terrorism: Allies and 
Extradition. Repeated from Sunday at 6 p.m. 
9:00 (2) Frontline: The Nazi Connection. A \ook at 
the war records of the German scientists who 
developed the US manned-space program. Some 
say they might be responsible for war crimes. And 
we thought all those guys were designing Audis. To 
be repeated on Wednesday at 11 p.m., and on 
Friday at 8:30 p.m. on Channel 44. (Until 10 p.m.) 
9:00 (4) Places in the Heart (movie). Sally Field gets 
tough to match the going in this 1984 Oscar winner 
(for her) about a Depression-era widow trying to 


Jack Nicholson in Chinatown 


keep her farm in operation with the help of an 
outcast black man and a blind boarder. Also 
Glover and John Malkovich. (Until 
44:00 (2) In the Face of Terroriem: Allies and 
Extradition. Repeated trom Sunday at 6 p.m. 


WEDNESDAY 


a (se) Hockey. The Bruins versus the Hartford 
alers. 

8:00 (2) The Mark Russell Comedy Special. More 
topical humor. Amerika, for example, could be 
considered topical humor, but Russell gets to the 
point quicker. (Until 8:30 p.m.) 

8:00 (4) Great Black Women: Achievers Against 
the Odds. Tanya Hart hosts a special on the 
accomplishments of black women through modern 
history. Featured profiles include Coretta Scott 
King, Lena Horne, and Tina Turner. (Until 9 p.m.) 
8:30 (2) Billion Doliar Day. A old Enterprise special 
following the fortunes of three currency traders in 
New York, London, and Hong Kong, as they survive 
24 hours making money with money. Heroes for our 
times. (Until 9 p.m.) 

9:00 (2) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: Bridge to Freedom, 1965. A look 
at how civil-rights leaders became sophisticated 
enough to make the most of their protest tactics. 
Unfortunately, they also sophisticated 
enough to- fall into factions. To be repeated on 
Thursday at 11 p.m. (Until 10 p.m.) 

10:00 (5) The Barbara Walters Special. Tonight, 
Barbara W. asks pointedly stupid personal ques- 
tions of Michael Douglas, Patrick Duffy, and Bette 
Midler. (Until 11 p.m.) 

11:00 (2) Frontline: The Nazi Connection. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


8:00 (7) The Entrepreneurs: Give Them What They 
Want. More business stuff sponsored by Wang. 

Tonight's uplifting success stories center on the 
merchandising genius of Sears, Montgomery Ward, 

Wanamaker, Huntington Hartford, and the A&P. 

Must we add to that list the Home Shopping Club? 
(Until 9 p.m.) 

8:00 (38) Tora, Tora, Tora (movie). Loud, loud, loud. 
The war in the Pacific couldn't have been this loud 
in real life. Martin Balsam and Jason Robards star 
in this bad 1970 drama about the attack on Pearl 
Harbor. (Until 11 p.m.) 

8:30 (2) Say, Brother: Family Album. The story of 
the adoption of four abused children by a Roxbury 
family. (Until 9 p.m.) 
9:00 (2) Mystery: 


The Return of Sherlock Holmes: 


The Second Stain. One carpet, one floor beneath it. 
Two bloodstains. Ah, that’s the clue that sets 
Holmes on the right track in the case of a mi 
government document. Jeremy Brett stars. (Until 1 


p.m.) 

10:00 (7) Neil Diamond: Hel'o Again. Have we met? 
Big Neil is joined by Carol Burnett and Stevie 
Wonder for an hour of music and comedy. Well, 
comedy anyway. 11 p.m.) 

11:00 (2) Eyes on the Prize: America's Civil Rights 
Years, 1954-1965: Bridge to Freedom. Repeated 
from Wednesday at 9 p.m. 


FRIDAY 


8:00 (38) Brian’s Song (movie). James Caan and 
Jack Warden star in the based-in-fact dramatiza- 
tion of the friendship between Chicago Bears 
running back Gale Sayers and his cancer-stricken 
teammate, Brian Piccolo. (Until 9:30 p.m.) 

8:30 (44) Frontline: The Nazi Connection. Repeated 
from Tuesday at 9 p.m. 

9:00 (2) Laurence Olivier: A Life, part one. A look at 
the private and public life of celebrated actor Lord 
Larry. (Until 10:30 p.m.) 

11:00 (2) One on Every Corner. A look at life behind 
the counters in New York's coffee shops. (Note: 
David Letterman did not produce this.) To be 
repeated on Saturday at 1 p.m. (Until midnight.) 
11:30 (7) Confronting AIDS. in piace of Dr. Ruth this 
evening we have this WNEV-produced health 
special about the killer of the '80s. (Until 1 a.m.) 


SATURDAY 


Noon (2) Masterpiece Theatre: Lost Empires. 
Repeated from Sunday at 9 a m. 
1:00 (2) One on Every Corner. Repeated from 
Friday at 11 p.m. 
2:00 (2) Nova: The Hole in the Sky. No wonder it's 
been so drafty. Repeated from Tuesday at 8 p.m. 
3:00 (2) Nature: /n the Shadow of Fujisan, part one. 
Repeated from Sunday at 8 p.m. 
3:30 (7) Basketball. The Milwaukee Bucks versus 
the Chicago Bulls. 
4:00 (38) The True Story of Jesse James (movie). 
The authenticity is primarily in the title. Robert 
Wagner and Hope Lange star in this 1957 chronicle 
of the aftermath of the Northfield raid. (Until 6 p.m.) 
7:00 (7) The St and the Promise. Delores 
Handy hosts a study of the black family structure in 
America past and present and a look at how it's 
changing under pressure from changing times. 
(Until 8 p.m.) 
8:00 (2) WonderWorks: The Little Princess, part 
two. In which Sara is sent to live in the attic and Mr. 
Carristord moves in next door. (Until 9 p.m.) 
9:00 (2) Connections: The Long Chain. James 
Burke examines the discovery, development, and 
long-term effects of pine pitch, nylon, and plastics. 
(Until 10 p.m.) 
9:00 (5) Supergirl (movie). Helen Slater proves that 
a woman can fly too. A terrible exploitation of 
several things. Also starring Faye Dunaway, Hart 
emt Brenda Vaccaro, and Peter O'Toole. (Until 

m.) 

9:00 (7) Pals (movie). Two old Army buddies 
discover a suitcase full of cash in their trailer park 
and escape to the good life. George C. Scott and 
Don Ameche star. (Until 11 p.m.) 
10:00 (2) Flyers in Search of a Dream. The history 
pioneer black aviators of the and ‘30s. (Until 

m.) 
40:00 (44) Austin City Limits. Featuring music from 
Chet Atkins and people like him. (Until 11 p.m.) 
11:00 (38) Quest for Love (movie). How one man 
lives two lives in two eras and, instead of being 
confused by the situation, manages to play one 
against the other to advantage. It’s a conceptual ° 
en Tom Bell and Joan Collins star. (Until 12:45 
a.m 


ZL 
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SUNDAY 


6:00 a.m. (WBUR) Sunday Weekend Edition. A 
news-and-entertainment show hosted by Susan 
Stamberg. 

6:00 a.m. (WUMB) Acoustic Sunrise. 
Ackerman, William Ellwood, and George Winston. 
6:00 a.m. (WZBC) Watercolors. Four hours of early- 
morning jazz splash. 

8:00 a.m. (WGBH) Morning Pro Musica. Kar! 
Richter leads the Munich Bach Choir and Orchestra 
in Bach’s Cantata No. 30 (Freue dich, erldste 
Schar), with Mathis, Schreier, and Fischer-Dieskau. 
10:00 a.m. (WCRB) Sunday Morning Concert. On 
CD: Neville Marriner conducts the Los An 
Chamber Orchestra in Thomson's The River Suite; 
the Academy of St. Martin-in-the-Fields Chamber 
Ensemble performs Mozart's Divertimento No. 10, 
Eugene Ormandy conducts the Philadelphia Or- 
chestra in Hindemith's Symphonic Metamorphosis 
on Themes by Cari Maria von Weber, and André 
Previn leads the London Philharmonic in Saint- 
Saéns’s Piano Concerto no. 2, with Cecile Licad. 
11:00 a.m. (WMJX) Jazz Feature. Dexter Gordon's 
The Other Side of Midnight. 

Noon (WBCN) Back to the Future. Four hours of 
classic rock and roll, hosted by Tammi Heide. 
Noon (WCRB) C. ie Hall Tonight. Lynn Harrell 
is accompanied by Rudolf Firkusny in Debussy’s 
Cello Sonata and Brahms’ s Cello Sonata No. 2. 
Noon (WGBH) Folk Heritage. Featuring Jack 


Hardy. 

1:00 (WCRB) Best of the BBC. ‘Solving Elgar's 

Enigma.” includes the Enigma Variations and 
for Strings and maybe a solution to the 


EV. 
2:00 (WBRS) The Revolution Show. Hardcore, with 
Charlie infection. 
= (WMFO) Jazz Variations. With Mark Goid- 
in. 
3:00 (WCRB) Music of the Baroque. Features 
Greene's “Lord, Let Me Know Mine End,” Handel's 
Zadok the Priest, Biow’s “The Lord Is My 


3:00 (WERS) Live at Passim. Chris Smither and Joe 
erott 

4:00 (WBCN) Rock Watch. Every week Oedipus 
takes listeners to the heart of AOR (Album Oriented 
Rock) via R&R’s Top 30 tracks, and behind the 
scenes for comments from the artists, 


news. Simulcast on WBRS. ; 
8:00 (WGBH) Eleanor Dana Music Series. 
From the Salzburg Festival, Hans Graf conducts the 


Mozarteum Orchestra in Mozart's Divertimento 


K.138, Piano Concerto No. 25, with Alicia de 
Larrocha, selected concert arias featuring soprano 
Edith Wiens, and Symphony No. 33. 

8:00 (WHRB) Sunday Night at the Opera. Gianan- 
drea Gavazzeni conducts the Orchestra of the Royal 
Opera House at Covent Garden in Mascagni's 
L’amico Fritz, with Luciano Pavarotti and Vicente 
Sardinero. 

8:00 (WXKS) Between the Lines. A new adventure 
in music and metaphysics. 

8:30 (WCRB) Sunday Opera House. On CD, Rafael 
Kubelik conducts the Bavarian Radio Chorus and 
Symphony in Mozart's Don Giovanni, with Augér, 
Varady, Mathis, Titus, Moser, Rootering, Panerai, 
and Schoize. 

10:00 (WBCN) Raw Power. Albert O. 

10:00 (WBUR) At Boston University. “The Effects 
of Mergers and Acquisitions on Employment.” 

11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music. 

Midnight (WHRB) Record Hospital. Underground 
rock from Australia, Great Britain, and. America. 
Midnight (WROR) Boston Forum. 
Boston police commissioner Mickey Roache. 

12:30 a.m. (WMBR) Dumbtown. Late-night music, 
news, and mayhem for insomniacs in the city of 
mental ineptitude. 


MONDAY 


Oe if you can buy it in a 
store, you won't hear it here 


11:00 a.m. (WERS) The Oasis. Weekdays, 

P 

6:30 (WBCN) Cosmic Night 

artin’ 

6:30 (WHRB) The Baroque Focuses on Jan 


6:30 (WMBR) Rainbow Tales. Scary stories, with 
Richard Ashford and student from the Trotter 


School. 

7.00 (WUMB) From the Source. ‘The Massachu- 
concert recordings and @ fooup on the Boys of the 


8:00 (WCRB) Concert Hour. Gould gems: he 
accompanies soprano Roxole Rosiak in “Die 
Darstellung Maria im Tempef’ from Hindemith's 
Das Marienieben; and the Montreal String Quartet 
plays his own String Quartet. 
GBH) Eric in the Evening. Earth Wind & Fire 
ly and the Family Stone, 
Concert. The New World 
and the Spectrum 


concert. 
(WCRB) Philadelphia Orchestre. Esa-Pekka 


Salonen conducts Haydn's No. 99, the 

Tippett Ax, and 
~Sibetiue’s No. ir 

10:00 Album Sides. The Best of 


TUESDAY 


10:00 a.m. (WHRB) Live from the 1369. Local bands 
recorded live in Inman Square. 

11:00 a.m. (WGBH) Live on Pro Musica. The Boys 
of ve 

7:00 ( ) Say It Sister. ‘The Little School: 
Tales of Disappearance and Survival in Argentina,” 
with Alicia Partnoy. 

8:00 (WCRB) Concert Hour. A Piston pistol: the 
Partita for Violin, Viola, and Organ, with organist 
Britt Wheeler; and Symphony No. 2, with Michael 
Tilson Thomas and the Dosyon Symphony. 

8:00 (WGBH) Eric in the Evening. Biues vocals with 
Ernie Andrews. 

9:00 (WCRB) Chicago Symphony Orchestra. 
Georg Solti conducts Vivaidi’s Triple Violin Con- 
certo R.551, Hanson's Serenade for Flute, Harp, 
and Strings, Copland’s Quiet City, Ibert’s Con- 
certino da camera, and Beethoven's Symphony No. 


§. 
11:00 (WERS) The Nite Kiub. Alternative rock and 
roll from around the world. Weeknights. 


WEDNESDAY 


-. a.m. (WUMB) Focus on the Law. ‘The Joke Is 
on You.” 

7:00 (WUMB) From the Source. A special presena- 
tion of Alex Haley's Roots. 

8:00 (WGBH) A Thelonious Monk Special. Fea- 
tures Perry Carter's docu-drama The Loneliest 
Monk and a concert with Dizzy Gillespie, David 
Amram, Branford and Wynton Marsalis, Billy 
Taylor, Gerry Mulligan, Jon Hendricks and Co., Ron 
Carter, and Herbie Hancock. 

8:30 (WMFO) On the Town (live). Local folk, 
industrial, and avant jazz. 

9:00 (WCRB) Cleveland Orchestra. Pierre Boulez 
conducts Boulez’s /mprovisations sur Mallarmé 
Nos. 1 and 3, with soprano Phyilis Bryn-Julson, and 
Bart6k’s The Wooden Prince. 

9:30 (WBRS) The Joint: Free & Live. Hardcore. 


THURSDAY 


Noon (WUMB) Both Sides Now. Sest of Odetta. 
7:00 (WHRB) Music on Original instruments. An 
interview with Paul O’Dette, lutenist, early-music 
scholar, and director of the Musicians of Swanne 
Alley; plus a sampling of new releases. 

8:00 (WCRB) Concert Hour. A block of Bloch: David 
Epstein conducts the MIT Symphony in Suite 
hébraique, with violist Marcus Thompson, and Paul 
Freeman conducts the London Philharmonic in the 
Violin Concerto, with Lefkowitz. 


(WORD) Now York Phitharmente. Zubin Menta 
conducts Webern's Concerto for Nine Instruments, 
Mahier’s Kindertotenlieder, with mezzo-soprano 
Marilyn Horne, and Paine’s S y No. 2. 

9:00 (WHRB) The Classic . Music of 
Ferdinando Carulli. 

9:30 (WBRS) The Joint. ‘World Class Jazz,"’ with 
Bern Nix, William Parker, and David Capelio. 

10:00 (WHRB) Record Hospital. Red-white-and- 
blue madness from three continents. 

2:00 a.m. (WERS) The Underground. Dance 
alternatives — a step beyond. 


FRIDAY 
2:00 (WBRS) Coffee House. Foikshop with Victor 


Cockburn. 
a (WUMB) Circles in the Stream (live). Patty 
Larkin. 
8:00 (WBRS) Beyond Cajun. includes some Cajun 
plus zydeco and related world musics. 
8:00 (WCRB) Concert Hour. A Borodin bordelio: 
the Reger Quartet performs the Scherzo; and 
Gennady Rozhdestvensky conducts the Moscow 
in Symphony No. 1. 
RB) Boston Symphony Orchestra. 

Covtsisoner Hogwood conducts a Mozart program: 
Symphony No. 32, the ‘‘Exsultate Jubilate,’’ with 
soprano Arleen Augér, and the Requiem, with 
po oa Aler, Cheek, and the Tanglewood Festival 

horus. 
10:00 (WBRS) Prime Time Blues. Urban and 
electric blues. 
2:00 a.m. (WGBH) The Jazz Gallery. Guitar master 
René Thomas and jazz cello with Fred Katz. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Symphony 
Orchestra. Erich Leinsdorf conducts Ruggles’s 
Angels, Schumann's Symphony No. 3, Martinu’s 
Symphony No. 4, and Smetana’s The Moldau. 
11:00 a.m. (WICN) Our Front Porch. Guitar biues 
and boogie-woogie pianist Mr. B. 

Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. 

Noon (WGBH) Folk Heritage. Biuesman Rory 


Block. 

1:30 (WCRB) Metropolitan Opera (live). Manuel 
Rosenthal conducts Massenet’s Manon, with 
Malfitano, Shicoff, Holloway, and Furlanetto. 

5:00 (WZBC) Caribbean Forum. In English, French, 
and Creole, with a focus on Caribbean politics and 
culture. 

8:00 (WCRB) Boston Symphony Orchestra. Car! 
St. Clair conducts Prokofiev's ge No. 5 and 
Shostakovich’s Piano Concerto No. 1, with Viktoria 
Postnikova, and The Bolt Suite. 

9:00 (WBUR) Concert Music. Presented by the 
Dinosaur Annex Music Ensemble, Berio’s Angus, 
Sims’s Phenomena, Spratian's When Crows 
Gather, and Tcherepnin's Explorations. 

10:00 (WHRB) The Derker Side. The best in rhythm 
and blues. 

2:00 a.m. (WBUR) Alll Night Long. Jazz through the 


oho a.m. (WGBH) Jazz Gallery. Tenor giants Ben 
Webster and Dexter Gordon; bassists Buell Neidi- 
inger and Doug Watkins. 


WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 68.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJX 106.7 FM 
WBUR 90.9 FM WMRE 1510 AM 
WBZ 1030 AM WMROQ 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 68.9 FM WUMB 91.9 FM 
WENX 101.7 FM WUNR 1600 AM 
WGBH 89.7 FM WZBC 90.3 FM 
WHRB 95.3 FM WZLX 100.7 FM 

WZOU 94.5 FM 


sit 
oa 2:30 (7) Basketball. Georgetown versus Syracuse. 
- 5:00 (2) Say, Brother: NAACP: The Battle Is Far 
‘a from Won. Repeated from last week. A look at the 
tional Association for the Advancement of 
Repeated from last week. A 100th-anniversary 
: 
i 
Je 
4 
re five. An odd uple singe ly Farris and her ba: 
3 by Claire MacMaster 
! 
j 
—_ 
8:06 ms 
| Education is Empowering?” 
, 6:00 (WGBH) A Hitchhiker's Guide to the Galaxy. 
Zafod, the guy with the cosmic ego, escapes the 
| «Total Perspective Vortex. 
* 600 (WHRB) Historic Performances. Arturo 
; Toscanini conducts the Philharmonia in Brahms's 
Symphonies Nos. 3 and 4 and the Variations ona - 
i Theme by Haydn. 
i 7:00 (WBCN) Nocturnal Emissions. Oedipus. Sing 
7:00 (WERS) the blues. 9:00 
7:00 (WZLX) The Lost Rarely heard, with Barry ee 
Scott. 
7:30 (WMFO) Wolf Mountain Press. Native 
American radio: a documentary program on native 
lands and their people, with music, poetry, and e. ifs 
j 
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tomorrow — his hippie-era records were 


political Angry Arts film society has 
cooked up an Oliver North Film 
Festival. Actually, it comprises all of 
two movies — but both come highly 
recommended. State of Siege (1973) is 


DAYS 


WEEK 


by Robin C. Dougherty 


Saturday 


Folkies don’t all fade out, their 
acoustic strumming blowing ever fainter 
with the wind. Some keep reaching and 
even attain a kind of ageless gravity. 
Look up Chris Smither tonight and 


as full of bemused social reflection and 
unsettling between-the-lines 
commentary as you remember, and his 
new album tricks you into hearing 
Chuck Berry afresh, no mean feat. 
Shows downstairs at Passim, 47 Palmer 
Street, Harvard Square. Call 492-7679. 

You know what the road to hell is 
paved with. Now you can find out about 
“The Path to the Beautiful,” an exhibit 
of recent porcelains by Brother Thomas 
that opens today at the Pucker Safrai 
Gallery, 171 and 173 Newbury Street, 
Boston. There’s a reception today from 4 
to 7 p.m., when you get a chance to ask 
the Brother about the behavior of copper 
in the kiln. Call 267-9473. 

In response to recent events, the ever- 


TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may also 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn’t warn you. 


Jumpers, opens March 7 at the Huntington 
Theatre Company: call 266-3913. 
Jean-Pierre Rampal, March 8 at 
Symphony Hail: call 482-2595. 

Amadeus Quartet, March 13 at Jordan 
Hall: call. 482-2595. 

Wynton Marsalis and the Eastman Wind 
Ensemble, March 15 at Symphony Hall: 
call 482-2595. 

Heinz Holliger, March 15 at Jordan Halli: 
call 482-2595. 

James Galway, March 20 at Symphony 
Hall: call 482-2595. 

Kenneth Rinker Dance Company, March 
20 and 21 at the Boston Shakespeare 
Theatre: call 491-7377. 

Christopher Parkening, March 21 at 
Jordan Hall: call 482-2595 

Ramén de Los Reyes Spanish Dance 
Theatre and Sabicas, March 21 at John 
Hancock Hall: call 437-0231. 

Jim Self and Dancers, March 27 and 28 at 
the Boston Shakespeare Theatre: call 
491-7377. 

Tickets for the following Folktree Concerts 
at the Somerville Theatre are on sale: call 
641-1010: 

Battiefield Band, New Grass Revival, . 
March 15. 

Cris Williamson, Greg Brown, Tret Fure, 
April 4. 


Nanci Griffith, Jerry Jeff Walker, April 11. 


Costa-Gavras’s engrossing thriller about 
Dan Mitrione (played here by Yves 
Montand), the American AID 
representative who trained Uruguayan 
police officials in torture tactics and was 
then executed by the country’s leftist 
guerrillas. It plays tonight and tomorrow 
at 7:30. And in Three Days of the 
Condor, Robert Redford finds himself 
hunted by his employer (the CIA) and 
ends up uncovering a conspiracy or two. 
Sydney Pollack’s 1975 thriller plays 
tonight only at 9:30. All showings are at 
the Cambridge YWCA, 7 Temple Street, 
Central Square. A $3 donation is 
requested. Call 547-7925. 


Sunday 


If you're wistfully looking at seed 
catalogues, now’s the time to see some 
flowers in the flesh. The Massachusetts 
Camellia Society presents the 158th 
edition of its annual Camellia 
Exhibition this weekend at (where 
else?) the Arnold Arboretum’s 
Hunnewell Visitor Center, located on 
(where else?) the Arborway, in Jamaica 
Plain. Today's exhibit hours are 11 a.m. 
to 4 p.m. Donation is $1. Call 524-17178. 


Monday 


Today ushers in a bevy of premieres 
by some American composers of note. 
Collage New Music Group presents a 
“Birthday Celebration for George 
Perle and Milton Babbitt” tonight at 8 
at Longy School of Music. Gunther 
Schuller directs the event, which 
comprises the world premiere of 
Babbitt’s String Trio and the Boston 
premiere of his Groupwise, the world 
premiere of 1986 Pulitzer Prize winner 
Perle’s Six New Etudes, the Boston 
premiere of John Stewart McLennan’s 
Essay, plus Donald Martino’s Notturno. 
Directly after the concert (held in 
Pickman Hall, One Follen Street, 
Cambridge) there’s a “roast and toast” in 
honor of Babbitt at Peasant Stock, 415 
Washington Street, Somerville. Schuller, 
Martino, Earl Kim, Arthur Berger, Peter 
Lieberson, and Harold Shapiro are on 
hand to do the roasting and toasting. 
Tickets for the concert are $8, $4 
students and seniors. Tickets for the 
roast (which features wine and buffet) 
are $12. Call 437-0231. 

Cabin in the Sky (1943), the first film 
directed by Vincente Minnelli, is one of 
the most transporting musicals ever 
made. Ethel Waters, Louis Armstrong, 
Rex Ingram, and the exquisite young 
Lena Horne head up a sterling 
all-black cast in this folklorish tale of 
good and evil vying for the soul 
of a well-meaning but too easily 


tempted husband (Eddie “Rochester” 


Anderson). It’s playing for free at 6:30 in 
the Rabb Lecture Hall of the Boston 
Public Library, Copley Square, as part of 
the BPL’s Monday-evening series 
“Harmony in Black: A Tribute to Black 
Entertainers.” Call 536-5400. 


Friday: music in the computer medium 


Tuesday 


Long before world music or Afro pop 
was a glimmer in anyone’s eye, Nigerian 
percussion master Babatunde Olatunji 
was broadening our horizons with his 
Drums of Passion album. Olatunji will 
take this same brand of excitement to 
the ‘Stage — Nightstage, 823 Main 
Street, Cambridge, that is — for two 
shows, at 7 and 10 tonight only. Tickets 
are $10.50, $9.50 in advance. Call 
497-8200. 

Director Bill Castellino (Rap Master 
Ronnie) returns to his alma mater to 
stage a student production of his new 
musical City Musik, which he wrote 
with Loren-Paul Caplin. It’s about 
growing up in an urban housing project, 
and you can find it tonight through 
March 6 at the Boston University 
Theatre, 254 Huntington Avenue, 
Boston. Tickets are $4, $3 for students 
and the elderly. Call 266-3913. 


Saturday the 21st: Three Days of the Condor 


Wednesday 


A rare pair of saxophone poll winners 
begin Cambridge engagements this 
evening. On alto, Phil Woods fronts one 
of the longest-lived and most successful 
bands in jazz, featuring trumpeter Tom 
Harrell, at the Regattabar, Eliot and 
Bennett Streets in Cambridge, through 
Saturday. The stay of tenor sax giant 
Stan Getz is only half as long, but the 
man once known as “The Sound” will 
be fronting an excellent rhythm section 
tonight and tomorrow at Nightstage, 823 
Main Street, Cambridge. Call Regattabar 
at 864-1200 and Nightstage at 497-8200. 

The great German actor Emil Jannings 
was memorable as the stuffy professor 
drawn into Marlene Dietrich’s web in 
The Blue Angel, but in F.W. Murnau’s 
silent masterpiece The Last Laugh 
(1924), he gives, if anything, an even 
more emotional performance as a proud, 
aging doorman driven to despair after 
being unexpectedly demoted. It’s 
playing at 8 (with a 5:30 showing of 
Murnau’s vampire classic Nosferatu) at 
the Carpenter Center, 24 Quincy Street, 
Cambridge, as part of the Harvard Film 
Archive's series “Classics of Silent 
Cinema.” Admission is $3. Call 
495-4700. 
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Thursday 


Since it opened last December, the 
Aristocat has hosted oodles of local 
talent. Tonight it imports jazz pianist 
Harold Danko with John Lockwood, 
bass, from New York. He’s played with 
the likes of Stan Getz, Dizzy Gillespie, 
and Little Anthony (believe it or not), 
and he’s everything you'd ever want in a 
pianist — so there’s no excuse not to 
check this place out. It’s at 7 Harvard 
Square in Brookline Village. Cover is $3 
for the 9 o’clock show. Call 232-0011. 

Guess What? Joe Asked for It and 
He Got It, not a tidbit of gossip but a 
production by the ambitious Theatre S. 
based on a story by Donald Barthelme, 
opens tonight at the Performance Place 
at Elizabeth Peabody House, 277 
Broadway, Somerville. Curtain is at 8 
p-m., Thursday through Saturday, 


- through March 14. Tickets are $8, $4 for 


students. Call 623-5510. 

And guess what, Carol Channing 
asked for it and she got it again. The 
1987 version of Forbidden Broadway — 
about half of which is new material — 

remieres at the Terrace Room in the 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston. Curtain for this open- 
ended run is at 7:30 p.m. tonight, at 8 
p-m. Tuesday through Friday, at 7 and 
10 p.m. Saturday, and at 3 and 6 p.m. 
Sunday. Tickets are $12.50 to $15. Call 
357-8384. 

Amy Clampitt, whose The Kingfisher 
heralded an important arrival in the 
world of poetry in 1983, told us What 
the Light Was Like in 1985 and this year 
presents Archaic Figure. She reads from 
her works tonight at 5:30 p.m. at Boston 
University’s School of Nursing 
Auditorium, 635 Commonwealth 
Avenue, Boston. It’s free. Call 353-2510.. 


Friday 


Rory Block has been trying to find 
her own path to the blues for years. 
After a heartbreaking number of false 
starts (heartbreaking because you knew 
she had victory in her), she has put her 
best boot forward and declared, I’ve Got 
a Rock in My Sock. Now she’s a bit 
brassier, a bit more R&B-tinged, and a 
bunch improved. Check her out tonight 
and tomorrow at Passim, 47 Palmer 
Street, Harvard Square. Call 492-7679. 

Anthony Davis's acclaimed ensemble 
Episteme finally visits the area tonight, 
and it’s about time. The 
composer/pianist received a grant to 


Wednesday: Stan Getz 


compose his first work “in the computer 


medium,” which Episteme and one of 
them machines will premiere; other 
works by Davis, Earl Howard, and 
Richard Boulanger (the last another 
premiere, “for percussionist, interactive 


. percussion controller, and real-time 


MIDI system”) will also be performed at 
this Kresge Auditorium concert. It’s at 8 
p.m., and the auditorium is opposite 77 
Massachusetts Avenue in Cambridge. 
Tickets are $7, $4 for seniors and 
students. Call 253-7418. 


Saturday 


Local choreographer Caitlin Corbett 
says it’s Duck Day, but to us it looks 
like dance day. Corbett’s company, 
assisted by Dance Umbrella, offers 
original works at 8 p.m. at Longwood 
Theater, Mass College of Art, Longwood 
and Brookline Avenues, Boston. Tickets 
are $7; call 491-4503. Meanwhile, in 
nearby Alumni Auditorium at 
Northeastern University, Kodo, a 
traditional Japanese drum-and-dance 
troupe, presents its “One Earth Tour” at 
8 p.m. at 360 Huntington Avenue. 
Tickets are $10, $6 with student ID; call 
437-2790. And down south in New 
Bedford they've got some dance from 
Down South. At 8 p.m. the highly 
acclaimed North Carolina Dance 
Theater brings its performances of Helgi 
Tomasson’s Giuliani: Variations on a 
Theme, David Parsons’s Caught, and 
director Salvatore Aiello’s Satto and 
Clowns and Others to the Zeiterion 
Theatre, 684 Purchase Street, New 
Bedford. Tickets are $13 to $17; call 
994-2900. 


¥ 

In one of the most curious pairings we 
ever hope to encounter, the Friends of 
Andre Dubus Literary Series brings us 
Stephen King and John Irving, who 
read for the benefit of Dubus (the 
Haverhill writer who was struck by a car 
last summer when he stopped to help 
some stranded motorists) today at 4 p.m. 
The reading and cocktail reception that 
follows take place at the Charles Hotel, 
Bennett and Eliot Streets in Cambridge. 
Tickets cost $50. Call 338-1938. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 
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Jacques Cartier: working off the intellectual flab 


Jumping Jacques 


Ithough Huntington Theatre audiences have worked up an intellectual 

sweat watching productions of Shaw and Chekhov, director Jacques Cartier 

fears that they may be bit flabby for the speculative jumping jacks of Tom 

Stoppard’s Jumpers. Cartier, who is staging the show, thinks it will be “the 
company’s furthest-out show to date.” Celebrated for his theatical razzle-dazzle, the 
playwright is at his most playfully brainy in this 1972 comedy, which focuses on the 
predicament of a moral philosopher named George Moore, who is losing his ethical 
moorings in an absurd world. Stomping all over Moore's elaborate arguments are his 
wife, Dorothy, a former music-hall singer who is going insane, and his rival in both 
bedroom and classroom, Archie, an oily moral relativist who has organized the 
philosophy department into a team of gymnasts called Jumpers. 

Not content with a comedy of ideas, Stoppard mixes into this cerebral flashdance a 
satiric murder-mystery plot and his usual dramatic pyrotechnics. Its not hard to see, 
says Cartier, why the play is rarely produced. “It is very complicated,” he explains, 
“intellectually and logistically. There’s all the business of the jumpers, and that in 
itself causes difficulties. Then there’s all the singing in it, so you need a performer 
playing Dorothy who is a good singer and a hell of a good actress. With his very long 
monologues, George is the largest part in any of Stoppard’s plays. And the tone of the 
play is very elusive. There’s a temptation to do it in a Monty Python fashion, yet if you 
don’t find the passion that’s in it, it probably won't work. So we find ourselves in 
rehearsal getting Chekhovian, and then suddenly getting farcical.” 

A common critical complaint about Stoppard’s plays is that underneath the verbal 
fire:vorks there’s no heart or soul, but Cartier feels that overelaborate stagings have 
hurt the scripts. “The Huntington’s artistic director, Peter Altman, saw the 
productions of Jumpers in London and New York,” says Cartier, “and felt that the 
play was overproduced, that the technical elements tended to take over, and that the 
play seemed to lack emotion. I was determined to do a production that didn’t lose 
that, so I deliberately decided to scale it down some.” But if some of the swanky stage 
dressings, such as a wall-size television screen, are gone, some have been slapped on 
— at least in the case of the swinging naked lady who opens the play. “I think it is a 
mistake,” insists Cartier. “Stoppard tries to get somebody naked in all the plays he 
writes, and I think that’s his hang-up. If the woman is genuinely naked, it seems to me 
you don’t listen to the words. You just don’t do anything but gawk. | think he just 
likes to get a girl naked so he can ogle her in rehearshals.” 

For Cartier, Jumpers’ emotional power comes from its tragicomic vision of 
repression, both intellectual and emotional, in modern life. The immediate target is 

‘the Logical Positivist school of modern philosophy, whose maniacally empirical 
mindset sees morals and value judgments as insubstantial, baseless feelings. To 
Stoppard this philosophical goosestepping typifies a worldwide cultural crisis. “In 
order to make the play more than a tempest in an academic teapot,” insists Carticr, 
“the playwright converts the Logical Positivists into radical liberals and makes the 
struggle political. So you get the idea of an Orwellian, mind-controlled society with 
Archie as the secret dictator behind it all. A kind of intellectual totalitarianism is 
developing. So to me Dorothy and George are Everyman figures fighting a last-ditch 
battle for mankind against the rhinoceroses.”’ An audience ‘‘can’t be expected to 
follow all of the twists and turns of George's philosophical reasoning,” but it should 

- feel the anxiety and alarm that underlies his arguments. 

But if Huntington theatergoers still find Jumpers puzzling, Cartier will understand 
— he’s not too sure what the play’s all about either. Although the work has 
“extraordinary patches, I’m not sure how it all fits together. Jumpers is improved on 
in almost every respect by Stoppard’s next play, Travesties. | don’t think this one’s as 
good artistically. After he wrote Jumpers and before he wrote Travesties, Stoppard 
said that he used to feel like a shit — here he was writing these high comedies of ideas 
when his colleagues were writing about Vietnam or housing. And in Travesties he 
brilliantly examined the role of the artist in society, seeing if his attitude of arts for 
arts‘ sake was legit. Since then, he has geared down, writing more socially relevant 
plays that run against the grain of his genius for the reckless and the intuitive.” Still, 
there’s more than enough Stoppardian flash and bizarre theatrics in Jumpers to 
disorient Huntington audiences accustomed to more conservative fare. They may 
even think they’re in the wrong theater: “I'll be interested in seeing how Jumpers goes 
over at the Huntington. From a staging point of view this is certainly much more 
offbeat, much less traditional, than most of our productions. They might expect to find 
it at the American Repertory Theatre, rather than here.” 

Jumpers previews March 7, 8, and 10 and opens March 11 at the Huntington 
Theatre Company, 264 Huntington Avenue, Boston, and runs through March 29. 


Tickets are $10 to $24.50; call 266-0800. 
— Bill Marx 
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referred to in a variety of different ways by mysti 


g the still of var the 
worth of this awareness is agreed upon by all who have 
_ shared it. The experience of the still center of being 
_ brings freedom, self-control, balance and power to 
_ those ee have attuned their lives to it 


a of Enlightenment, the still center which lies be- 

yond the Ten Thousand States of Mind. It is a highly 
personal study which brings clarity and into” 
_ the lives of those who practice it a 


- Zen Buddhist thought | has had a pro 
n Chinese and Japanese history and culture. A great 
deal of the current success of the Japanese corporate, 
_ mind stems from the effect of centuries of Zen practice 
in Japan. Martial arts, dance, poetry, the tea ceremony — 
and many other forms of personal, athletic and artistic 
ession have been given birth to by Zen mind. 


Zen isa highly refined and artistic approach to the 

aning of life. It isn’t necessary to learn Oriental cus- 

toms or to 2 speak the Japanese language to successfully 
AIL that i mind 


computer free “Zen Mind and Enlighten-- 
ment.” In it I discuss Zen in more depth, and describe _ 
both contemporary and traditional methods I emplo 


ailable 
Town (in Harvard Square), Stra . 
497 | Teletron (617 


Please send me information about 
Rama Seminars": 
C14 Evening Zen Seminars in 
Les Angeles and Bostor 
(JAspen Summer Zen Program 
(}2 Day Desert Excursions 
(Maui Zen Retreat 


Name 
Address 
City 
State Zip 

Send to: Zen— 1015 Gayley Ave., 
Suite 1116, Los Angeles, CA 90024 


Or Cali: (617) 371-4869 
For a Free.Zen Seminar Brochure. 23 


- 
wonders of your own mind, call or write for this free 
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CLUBS 


THE WESTERN 
FRONT 


343 WESTERN AVE. . 
CAMBRIDGE + 492-7772 


Sat., Feb: 21 
i-TONES 
Call for Sunday sc 
Tues. & Wed., Feb. 24 & 25 


- ROCKIN’ WILLIE & THE 
DOWN TO EARTH BAND 


Thurs., Feb. 26 
IMBRA HIMA’S WORLD BEAT 
(African Band) 


SECTION THREE, FEBRUARY 24, 1987 


Sat., Feb. 21 
HIGH FUNCTION 


Wed., Feb. 25 
Dance Party wii 
D.J. STEVE LeBEL 
Thurs., Feb. 25 
CANDLES 
(formerly Chuck & Helen Band) 
Fri. & Sat., Feb. 27 & 28 
11TH HOUR BAND 


Fri. & Sat.,Feb.27&28 
ARDIE WALLACE & THE 
ROUGH NECK POSSE 


Tues., Mar. 3 & 10 
ROCKIN’ WILLIE 
(Blues Night) 


Wed.,; Mar. 4 $ 
JOHN GOW GROUP 


Thurs., Mar. 5 
RIGHT TIME 


Fri. & Sat., Mar.6 &7 
COOL RUNNINGS 


Wed., Mar. 11 
THE WESLEY WORTH QUARTET 


(Jazz) 
Fine Jamaican Food Every Weekend 


THE BOSTON PHOENIX 


Kinvara Pub 


34 Harvard Ave. 


Alliston, MA* 783-9400 
Free Parking in Rear 


Sat. & Sun., Feb. 21 & 22 
LEE 


Thurs., Feb. 26 
MIKE SCULLY BAND 


Fri., Sat., & Sun., Feb. 27, 28 & Mar. 1 
CELTIC CLAN 


We feature Irish and American 


folk music 


very weekend 


Concert line 254-7380 
Brighton Ave., Allston, 
254-9743 


Sat., Feb. formerly BEACHCOMBER 
Best 608 Music 797 Wollaston Beach Bivd. 
BAND THAT TIME Quincy — 479-8989 
FORGOT Saturday, Feb. 21 
SALLY & THE 
Classic Rock SOPHISTICATZ 
THE DEPENDENTS plus HARD TOPS 
Wednesda 
ROBIN LANE & THE 
. SLEEPY LA BEEF CHARTBUSTERS 
Thurs., Feb. 26 : Thursday 
CADILLAC THE DRIVE 
COWBOYS Friday 
with BILLY COOVER BARRENCE 
THE SAVAGES 
THE URGE 
Sat. Feb 28 FAT CITY BAND 
CHILI BROTHERS 


Coming next Wednesday 
THE FOOLS 


YOUR HOSTS: 
Jony Palumbo, Kevin Shea 
PHONE: 269-9400 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Something new is happening 
DISCOVER ... 


Huck’s Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 


Tucked away in Boston's waterfront area lies a lively httle 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


Come join the fun at Boston's newest nightspot! 


Berkeley St. exit, Boston 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
_ top name folk talent in an intimate setting 


Sat. & Sun., Feb. 21 & 22 CORMAC MOCARTHY 
CHRIS SMOTHER Fri., Mar. 6-Sun., Mar. 8 
plus JOE HEUKEROTT AZTEC TWO-STEP 
Wed., Feb. 25 OOD 
BARBARA HERSON & pen 12 
MARION STREETPEOPLE PETER OSTROUSHKO 
Thurs., Feb. 26 Fri., Mar. 13-Sun., Mar. 15 
— CHRISTINE LAVIN 
Fri. & Sat., Feb. 27 & 28 SMALL 
tig BLOCK Fri., Mar. 20-Sun., Mar. 22 
plus PAT DONOHUE JON GAILMOR 
Listen to Live at Passim every 
3-5 p.m. on WERS 88.9 FM 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your. copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 


separate; send them to “Play by Play,"’.c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
symposia, seminars, and workshops are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE |S 
MONDAY AT 5 P.M. To be considered for “For 
’ Openers,” the deadline is two weeks earlier; to 
be considered for “Hot Tix,” it's one week 
earlier. 

To accommodate our full-length “Aid” listings, 


we have eliminated Art listings this week. They 
will return next week. 


ID 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1500 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 


HOT LINES 


AIDS ACTION COMMITTEE (437-6200), 661 
Boylston St., Boston, has an Action line 
(536-7733) and a Mass. toll-free information line 
(1-800-235-2331.) 

ALZHEIMER’S DISEASE and Related Disorders 
(574-9394) has a hotline Mon. through Fri. 9 
a.m.-5 p.m. and Thurs. 9 a.m.-7 p.m. 

B-D FERTILITY AWARENESS HOTLINE (St. 
Margaret's Hospital), Mon.-Fri., 9 a.m.-5 p.m.: 
436-0756. 

BOSTON LIBRARY USERS TELEPHONE, 
661-9650. information about library systems and 
services. 

CANCER INFORMATION SERVICE 
(800-422-6237), Mon.-Fri. 9 a.m.-4:30 p.m. 
CHILD ABUSE HOTLINE — 843-7010, 24 hours, 
sponsored by the Dianne DeVanna Center for the 
Prevention of Child Abuse and Neglect. 
CHILD-AT-RISK (800-792-5200), child-abuse 
heip 24 hours. 

COMMUNITY PROGRAM AGAINST SEXUAL 
ASSAULT (536-6500) operates a hotiine for the 
raped and sexually abused from 9 am. to 


midnight. 

CULT AWARENESS NETWORK (259-1940) has 
an answering service, with which members of the 
national organization check in. 
DIAL-AN-ATHEIST (969-2682), 24-hour re- 
corded message for atheists and all interested in 
First Amendment rights. 

DRAFT COUNSELING (354-0931), BAARD (Bos- 
ton Alliance Against Registration and the Draft) 


undergraduate and 
graduate studies, Mon.-Fri. 5-9 p.m. through 


February 13, 1987. 
GAY AND LESBIAN HOTLINE (426-9371), 6 
information, 


(727-7107) provides referrals of all kinds for 
residents of Charlestown, Chelsea, Revere, 
Winthrop, East Boston, Beacon Hill, and the 
North End Mon. through Fri., 9 a.m.-5 p.m. 

HOMELESS HOTLINE 800-462-2400, sponsored 
by Parents’ and Children’s Services of the 


Children’s Mission (654 Beacon St., Boston 
02215). 

JEWISH COMMUNITY INFORMATION 
SERVICE (1-800-242-4 104) provides 

and referrals live Tues,, Thurs., and Fri., 10 
a.m.-2 p.m., and returns calls left on answering 
machine after hours. 

MASS. TURNPIKE ROAD CONDITIONS can be 
heard on recorded messages; call 237-5210 for 
the Boston area, 791-3316 for the Worcester 
area, (413) 594-6648 for the Springfield area, and 
(413) 637-2555 for the Pittsfield area. 

NATL. ASSN. OF SOCIAL WORKERS — referral 
‘service to social workers for personal or family 
counseling; call 720-2828. 

NUCLEAR ARMS CONTROL HOTLINE — 
202-543-0006; highlights upcoming votes in 
Congress. 

NUTRITION HOTLINE, Mon.-Fri. 9 a.m.-3:15 
p.m.: 1-800-322-7203. Sponsored by Mass. 
Nutrition Resource Center, 150 Tremont St., 
Boston 02111: 

OLDER WORKERS EMPLOYMENT HOTLINE for 
employers and those 55 and over, sponsored by 
Operation ABLE of Greater 
800-462-2253. 

OPERATION VENUS (774-7492 or 
800-272-2577), venereal-disease information 
and referral. 

PARENTAL STRESS (800-632-8188), 24 hours. 
PARENTS ANONYMOUS (800-882-1250). 
PARENTS’ TEEN N TOT LINE, 10 a.m.-10 p.m. 
Mon.-Fri. Support for parents overwhelmed with 
kids. 

PREGNANCY/ENVIRONMENTAL HOTLINE 
(1-800-322-5014), Mon.-Fri. 9 a.m.-4:30 p.m. 
Information. on risks to fetus from drugs, 
chemicals, radiation, etc. 

PROJECT PLACE (267-9150), 32 Rutland St., 
South End, Boston. 

PROSTITUTES UNION OF MASS. (PUMA) 
(524-7507), bail money available for prostitutes. 
PULSE (762-5144), Norwood. Information and 
referral on matters of alcohol, drugs, suicide, 
rape, and sexual and family problems, 7 p.m.- 
midnight Mon.-Sun. 

SAMARITANS (247-0220) befriends the despair- 
ing and suicidal. 

SMOKERS’ QUITLINE (800-952-7444), Mon.-Fri. 
9 a.m.-5 p.m. Moral support. 

STATE ENERGY PHONE (800-922-8265). 
TEENAGE ALCOHOLISM HOTLINE 1-800-AL- 
COHOL, 24 hours. 

THE TEEN LINE (424-5700), sponsored by 
Harvard Community Health, is open Mon. 
through Fri. noon-6 p.m. for advice on pregnan- 
cy, sexuality, social services, and decision- 


mak' 

POLITICAL-ACTION HOTLINE 
(354-6394) offers up-to-date information. on 
marches, demonstrations, political events, and 
legislation. 


ALCOHOL and DRUGS 


ADULT CHILDREN OF ALC SUPPORT 
GROUPS meet Mondays in Newton area at 7:30 
p.m. (call 969-9641), W at 8:30 p.m. 
(call 277-1941), Fridays in Newton Centre at 10 
am. (call 964-6255), and Mondays and 

at 5:30 p.m. in Concord (call 


474 Centre St., Newton. Training, consultations, 
technical assistance, and a resource library open 
to the public. 
ALCOHOLISM CLINIC (442-8800, ext. 201 or 
202), Dimock Community Health Clinic, 55 
Dimock St., Roxbury. Mon.-Thurs. 9 @.m.-7 p.m., 
Fri. 9 a.m.-5 p.m. Provides free individual and 
group counseling, alcoholism education, family 
houses, etc. 
ALCOHOLISM CLINIC AT BOSTON CITY HOS- 
PITAL (424-4815 or -4824). Outpatient 
alcoholism services and treatment include 
evaluation; individual and group counseling; 
Call for appoint- 


ALCONOLIBE INFORMATION REFERRAL 
(524-7884), 24-hour referral phone service. 
ALCOHOLISM SERVICE (732-6022) at the 
Brigham and Women's Hospital: outpatient 
treatment, individual and group therapy. 
AMERICAN LUNG ASSOCIATION (272-2866), 5 
Mountain Rd., Burlington, offers self-help sup- 
port groups for people who have kicked the 
smoking habit and want to maintain nonsmoking 


behavior. 

APPLETON TREATMENT CENTER (855-2781), 
at McLean Hospital, 115 Mill St., Belmont, offers 
inpatient, outpatient, and aftercare services for 
alcoholics and their families. Monthly showing of 
Nt Quit Tomorrow, feature-length film about 
alcoholism, with discussion following. Free; call 
for date of next screening. 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston. 
CAMBRIDGE-SOMERVILLE PROGRAM 
(498-1000, ext. 532), Cambridge. Hospital, 1483 
Cambridge St., Cambridge. Emergency walk-in 
service, groups, and referral for alcoholics and 
their families. 

CARNEY HOSPITAL (296-4000, ext. 4800), 2100 
Dorchester Ave., Boston. individual and group 
counseling for alcoholics and their families. 
DRUG ABUSERS ANONYMOUS (227-7114), 
meet Tuesdays 8-9:30 p.m. at the Bridge, inc., 23 
Beacon St., Boston, to support each other's 
efforts to be independent of drugs. 

DRUG ADDICTION REHABILITATION CENTER 
(436-8616 ext. 30), Boston State Hosp., 591 


(661-5700), 485 Mass. Ave., Central Sq., Cam- 
bridge. Comprehensive drug treatment services 
include outpatient counseling, detox, and voca- 


Boston, 


listings 


tional rehabilitation. Group and family therapy - 
available. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(965-6890) offers a discussion group for families 
with alcohol problems. 

NORTH CHARLES INSTITUTE FOR THE AD- 
DICTIONS (661-5700), 260 Beacon St., Somer- 
ville, offers individual, group, and family therapy 


OPERATION MATT (800-272-2586). Information 
and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 

PROJECT PLACE (267-9150). Drug information 
pe identification, help with bad trips, overdoses, 


pel TOGETHER INC. (436-5899), 22 Algonquin 
St., Dorchester, fights alcoholism in the black 
community. 

TEENAGE ALCOHOL PROGRAMS at Faulkner 
Hospital, Allandale at Centre St., Jamaica Plain 
(522-5800, ext. 1908) include a group on teenage 
drinking and one for children of alcoholics. 
WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. inc., Cambridge. Outpatient indi- 
vidual and group counseling, residential halfway 
houses, consultation and education services. 
Services also available for family and friends. Call ~ 
661-1316. 


GAY 


BAGALS (Boston Area Gay and Lesbian 
Schoolworkers), PO Box 178, Astor Station, 
Boston 02123. Write for information. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH (BAGLY) (497-8282), a youth-run sup- 
port group working to ease isolation among gays 
and lesbians 22 and under. 

COURAGE (783-4632) offers a support group for 
Catholic homosexuals seeking chaste lives. 
DAUGHTERS OF BILITIS (661-3633), 1151 
Mass. -Ave., Cambridge. Support group for 
lesbians. Special topics are discussed first Tues. 
of the month, coming-out rap second Tues., 35- 
plus rap second Wed. and last Fri., parents and 
co-parents every third Mon., singles group every 
second Sat. All at 8 p.m.; donations requested. 
FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston. Health care 
for lesbians and gays by appointment. 

GAY. AND LESBIAN COUNSELING | 
(542-5188), 600 Washington St., Boston. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri 9 a.m.-5 p.m. Mental 
health for gay men and women. Hotline: 
426-9371, Mon.-Fri. 6-11 p.m. 

GAY AND LESBIAN SPEAKERS BUREAU 
(354-0133), PO Box 2232, Boston, 02107, 
provides speakers and discussion leaders to 


: groups who want to know more about homosex- 


uality and gay and lesbian lifestyles. 

GLAD (Gay and Lesbian Advocates and De- 
fenders) (426-1350), 100 Boylston St., Boston. 
Gay civil-liberties cases. No fee. 

GRAY (Gay Rights for Adults and Youth), (413) 
229-3051. Peer relations counseling; job and 
employment counseling; health information. 
GREATER BOSTON GAY MEN’S ASSN. meets 
monthly to hear speakers discuss subjects of 
interest to gay men; write PO Box 1009, Boston, 
02177-1009. 

MASS.BAY COUNSELING ASSOC. (353-0225), 
25 Huntington Ave., no. 331, Boston. Pro- 
fessional mental health counseling by and for gay 
persons. 


HEALTH 


AIDS (Acquired Immune Deficiency Syndrome) 
outreach and education group under the aus- 
pices of the Fenwey Community Health Center, 
16 Haviland St., Boston. Call 267-7573 for 
information. 

ALLIANCE FOR THE MENTALLY ILL 
(367-8890), a support group for families and 
friends of the mentally ill, meets twice a month in 
40 different locations throughout Massachusetts. 
AMERICAN ASSOC. OF DENTAL VICTIMS 
(AADV), Box 215, Sharon 02067. Local chapter of 
national or of people with compiaints 
against their dentists (when writing, send seif- 
addressed stamped envelope). 

AMERICAN LIVER FOUNDATION (332-1302) 
meets the first Wed. of the month (except for July 
and Aug.) at 7 p.m. at the Parker House, School 
and Tremont Sts., Boston. 

ASSOCIATES FOR PERSONAL CHANGE 
(498-9740), 1753 Mass. Ave., Cambridge, offers 
stress- and depressior 9 groups. 
Call for information and fees. 

BEHAVIORAL DEVELOPMENT ASSOCIATES 
(731-8334), 1101 Beacon St., Brookline, offers 
short-term programs by appt. in overcoming 


fears. 

BETH ISRAEL HOSPITAL (735-2329), 330 
Brookline Ave., Boston, offers clinics on cardiac 
sleep disorders, fear of flying, fear of public 
speaking, losing weight, 
premenstrual syndrome, problems with 

tionships, quitting smoking, speech eA 
stress disorders, and victims of sexual assault. 
BLOOD SCREENING and counseling for people 
concerned about exposure to the virus as- 
sociated with AIDS is provided confidentially and 
for free; call 522-4090 Mon.-Fri. 9 a.m.-5 p.m. 
BOSTON COUNSELING ASSOCIATES 
(536-1819), 70 the Fenway, Boston, offers 


9:45 a.m. Call 536-7840, ext. 22, for information 


| and vocational counseling for users for cocaine, 
narcotics, tranquilizers, and other drugs; sliding- 
—— “no charge.”) Without price information we 
| 
HARPER’S | 
r 
: ' 
CAMBRIDGE FIRE: 876-5800 or, from Cam- 
7 } bridge, 911 
SOMERVILLE FIRE: 623-1500 
| 
969-7810). 
ALCOHOL RESOURCE CENTER (964-8380), 
and continuing support, medical and legal ; 
ST. ELIZABETH’S HOSPITAL: 789-3000 
\ ; 
— free and confidential. = 
FINANCIAL AID HOTLINE (1-800-262-8558), a 
ples, and families. No charge for initial interview ‘ 
and befriending for gay men and lesbians. of therapist; reasonabie rates. 
HARBOR AREA INFORMATION CENTER Morton St., Dorchester. A therapeutic communi- BOSTON HELP GROUP (648-4266), for those 
ty offering inpatient and resident programs, concerned about herpes simplex i virus, meets 
related services. Open to everyone. fortnightly at Beth israel Hospital. 
DRUG PROBLEMS RESOURCE CENTER BREAST CANCER support and exercise pro- 
gram for women with the disease meets at the . 


and fees. 

BREAST CANCER SUPPORT GROUP, Wed. at 
7:15 p.m. and Fri. at 10:30 a.m. at YWCA 
Cambridge, 7 Temple St., Cambridge; call 
491-6050 for information and fees. Doctor's 
approval required. 

BREAST RECONSTRUCTION GROUP meets 
last Thurs. of the month at Dana-Farber Cancer 
institute, 44 Binney St., Boston. Free; advance 
registration required; call 732-3669. 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston, operates a free 
medical van staffed by doctors, nurses, and a 
street worker. The van makes evening stops at 
spots in Boston and Cambridge; call for sched- 
ule. 


CARNEY HOSPITAL (296-4000), 2100 
Dorchester Ave., Boston, offers cancer, diabe- 
tes, weight-control, and quit-smoking groups. 

CENTER CLUB (426-5285), 48 Boylston St., 


CITIZENS FOR HANDGUN CONTROL 
(423-4193), 25 West St., Boston, offer help to 
victims of handgun violence. 

CREATIVE THERAPY ASSOC. (497-9549) offers 
guidance for artists and others with emotional 
blocks. 

DIAL-A-TAPE (227-1997) for those interested in 
. seeking chiropractic care, Mon.-Fri. 10 a.m.-5 


p.m. 
DIVORCE RESOURCE- AND MEDIATION 
CENTER (492-3533), 2464 Mass. Ave., Cam- 
bridge, offers a support group for the separated 
and divorced. 


Ellia Manners; call 566-7542. 
ENDOMETRIOSIS ASSOC. — call 826-3071 for 
information, support groups. 
ERICH LINDEMANN MENTAL HEALTH 
CENTER (727-7107), Government Center, Bos- 
ton, provides information and referral to resi- 
dents of Charlestown, Chelsea, Revere, 
Winthrop, Beacon Hill, East Boston, and the 
North End, Mon.-Fri. 9 a.m.-5 p.m. 
FAMILY SERVICE ASSN. OF GREATER BOS- 
TON (523-6400), 34% Beacon St., Boston, offers 
therapy and support groups. 
FAULKNER HOSPITAL (522-5800), 1153 Centre 
St., Jamaica Plain, offers hearing screening, 
stress management classes, a support group for 
the bereaved, a continence-control group, 
“Freedom from Smoking” clinics, weight-control 
programs for 10-to-18-year-olds and for adults, 
CPR training for adult and infant victims, and 
“Express Care,” a walk-in center open Mon.-Fri. 
8 a.m.-8 p.m., Sat.-Sun. 10 a.m.-6 p.m. 
FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston (near 
Auditorium MBTA). Comprehensive medical 
Mon.-Thurs. 9 a.m,-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 
9 a.m.-3:30 p.m. 
HAHNEMANN HOSPITAL, 1515 Comm. Ave., 


11 Inman St., Cambridge. Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information on services and fees of 
neighborhood clinics. 

INSTITUTE FOR RATIONAL LIVING (734-0643), 
1162 Beacon St., Brookline, offers individual, 
couple, and group therapy, hypnosis, and as- 
sertiveness training. 

JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Allston. 
Comprehensive medical and dental center for ail. 
Sliding scale fee. Call for appointment. 
KIDNEY TRANSPLANT/DIALYSIS ASSOC. 
(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients and 
families. 


“LOVE YOUR BODY” EATING PROGRAM is 
offered by the New England Family Health 
Center, 1505 Comm. Ave., Brighton; call 
254-7700. 

MASS. EASTER SEAL SOCIETY (482-3370) 
offers a therapeutic gym and swim program for 
handicapped preschoolers at War Memorial 
Field House, 1640 Cambridge St., Cambridge. 
MASS. MENTAL HEALTH CENTER (734-1300), 
74 Fenwood Rd., Boston. For all people who live 
or work in Brookline, Brighton, Allston, and 
Jamaica Plain. 

MASS. OSTEPATHIC HOSPITAL & MEDICAL 
CENTER (522-1302), 222 S. Huntington Ave., 
Jamaica Plain, has a back-pain clinic and a free 
children’s clinic. 

McLEAN HOSPITAL, 115 Mili St., Belmont, 
offers stress management, stop-smoking, and 
weight management groups; also support group 
for relatives of schizophrenics; call 855-2978. 
Also, movement-therapy for clergy (call 
855-3 169). 

NATIONAL FOUNDATION FOR ILEITIS & COL- 
ITIS (449-0324) has a support group that meets 
at New England Deaconess Hospital, 185 Pilgrim 


NEW ENGLAND EATING DISORDERS PRO- 
GRAM (254-0054), 1515 Comm. Ave., Brighton, 
offers programs for people with anorexia and 
bulimia, their families and friends, and for 
professionals. 

OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 


weigh-ins. Call 354-3072 or 875-0001. 
PARENTS OF ASTHMATIC KIDS, sponsored by 
the American Lung Assn., meets monthly; call 
272-2866. 

PID SUPPORT GROUP forming for those with 
pelvic inflammatory disease; call 787-9516. 
ROXBURY COMPREHENSIVE COMMUNITY 
HEALTH CENTER (442-7400), 435 Warren St., 
Roxbury, offers a free health fitness program and 
a free series of programs on smoking, diet, and 


and quit-smoking programs, health and fitness 
Classes, and natural family planning. 

SEXUAL HEALTH CENTER OF NEW 
(266-3444), 480 Boylston St. Boston. Pre- 
orgasmic groups, sexual enhancement groups 
for women. 

SICKLE CELL ASSN. OF MASS. (427-5335), 435 
Warren St., room 125, Roxbury, offers free 


Seal Society are open to stroke victims and their 
families. Free; call 482-3370. 

STUTTERERS’ SUPPORT GROUP meets 2nd 
and 4th Wed. of each month, 7-8:30 p.m. at 
Curtis Hall, South St., Jamaica Plain. Free, for 
stutterers and their families. Call 524-1595 or 
524-1293 (don’t hesitate to have a friend call) or 
write 8 Warren Sq., Jamaica Plain 02130. 
SWIMMING for people with disabilities is offered 
at Northeastern University; call 482-3370. 


YOUVILLE HOSPITAL (876-4344), 1575 Cam- 
bridge St., Cambridge, offers meditation, relaxa- 
tion, exercise, and yoga classes; call for times 
and fees. 


ARADIA (247-4861), 520 Comm. Ave., Boston, 
has groups on fear of success, mother/daughter 
relationships, and women dealing with divorce of 
loss of long-term relationship. 

BOSTON AREA RAPE CRISIS CENTER (492- 
RAPE), offers information and a rape survivors 
support group. 

BOSTON AREA WOMEN’S SELF DEFENSE 
COLLECTIVE (574-9433), 731 Harrison Ave., 
studio three, Boston, offers classes for women of 
all ages and abilities. 


. BOSTON INDIAN COUNCIL (232-0343), 105 S. 


Huntington Ave., Jamaica Plain, 02130, offers a 
women-in-transition program and help for bat- 
tered Native American women; strictly 

tial. Call 232-0343. . 
BOSTON/NAFE (254-1729), a branch of the 
National Association of Female Executives, 
meets the 4th Thurs. of every month. 

BOSTON NATIONAL ORGANIZATION FOR 
WOMEN (NOW) (782-1056), 971 Commonwealth 
Ave., Boston. 

BOSTON VET CENTER offers a support group 
for women Vietnam vets and wives and mothers 
of Vietnam vets, Wed. at 7 p.m. Call 451-0171 for 
information. 

BOSTON WOMEN’S CAUCUS FOR ART 
(566-6104, 367-1679), 38 St. Paul St., Brookline, 
meets monthly; free to members. 
BREAST-CANCER support and exercise group 
for women at Boston YWCA; see “Health.” 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, offers reproductive groups and 
support groups for women who have had 
mastectomies and for new mothers. 

CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. 
CESAREAN PREVENTION MOVEMENT 
(825-4010) offers information about cesarean 
births and vaginal births after cesareans, as well 
as a support network for women healing from 


(227-1762), 14 Beacon St., Boston. Women and 
work; $30/hr. fee for counseling. 

COALITION FOR BASIC HUMAN NEEDS 
(497-0126), 595 Mass. Ave., Cambridge, is a 
welfare-rights organization run by welfare recip- 


ASSAULT (CPASA), bilingual (English/Spanish) 
consultation, information, and advocacy service 
for rape victims and their families. Call 536-6500 


abortions. Free pregnancy tests; for appointment 
call 782-7600. Also birth control and 


536-7940, ext. 136. 
DORCHESTER COUNSELING CENTER 
(436-8616), 591 Morton St., Dorchester, offers a 


support group for separated, divorcing, or 
divorced women. 


EVANGELICAL WOMEN’S CAUCUS, Boston 
chapter, meets monthly; call 986-6986 for 
details, 


FAMILY SERVICE OF GREATER BOSTON 
(523-6400), 34% Beacon St., Boston, offers a 
support group for women whose mothers have 
Alzheimer's Disease. ; 


compulsive exploration of 

, overweight, and body image. Group 
and ; leave message at 
661-3727. 


HOW-BOSTON, Handicapped Organized 
Women, addresses such issues as transportation 
options, barrier awareness, and employment 
disincentives; call 237-0305. 

VISION COUNSELING (926-2346), 1584 
Beacon St., Brookline, offers individual and 
group counseling for women fighting low self- 
esteem, depression, trouble with relationships, 
overeating. Sliding-fee scale. 

INCEST RESOURCES (492-1818) holds meet- 
ings for women with incest histories on the third 
Thursday of each month at 7:30 p.m. at 
Cambridge Women's Center, 46 Pleasant St., 


WOMEN is offered by Carney Hospital, 2100 
Dorchester Ave., Boston; call 296-4000, ext. 


4990. 
Continued on page 24 


Hunratiys 


2) Tues, Feb. 24 

lelease Party iE 

us : 


_ED BURKE'S 


LUTHER 
“GUITAR JR.” 
JOHNSON 


Feb. 22 


. WRECKING | ME & THE BOYS 
ROCKABILLY BAND 


1 TOMKEEGAN | 
| & THE LANGUAGE 
| with FUTURE 


plus 
BEGGAR’S DAY 


agton Ave., Boston 232-: 
(nr. Brookline Village) 


186 HARVARD AVE., ALLSTON 


254-9804 


plus. 
MIRROR 
MIRROR 


Weds. Feb. 25 


plus 


CREW 


 Thurs., Feb. 26 


THE RAIN 


Fri. Feb. 27 


BRUCE 
MARSHALL 


& THE CLUE 


plus 
CHILDHOOD 


Coming 3/3 


FUMEL 


‘Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


LCANg 
VIDEO pp, DUNS (18. 
PE O RELEASE p 


2861 ‘vz AYWNYE3S “ASYHL NOILOAS ‘XINZOHd NOLSO@ 3HL 


ST. ELIZABETH'S HOSPITAL (782-7000), 736 x4 
meets Sat., 4:30-6 p.m. at 3 Church St, | 
SOUTHERN JAMAICA PLAIN HEALTH CENTER THE NAKEDS BOL 
; : (522-5900), 687 Centre St., JP. Referral, medical hurs., Feb. 26 . 
care for infants and children, gynecological . Grammy Award winner 0 
STROKE CLUBS sponsored by Mass. Easter 
Boston, provides social and vocational 
tation facilities for emotionally disabled | aL Sat. Feb 28 
ae (262-6183), 731 Harrison Ave., Boston, offers art, ALEX TAYLOR 
dance, and music for special-needs children and | & THE 
adults, disabled adults, and the elderly. | | FUNKBUSTERS 
j : plus 
| WOMEN 
EATING DISORDER PROGRAM that addresses 2 
social aspects is offered by nutritional coun ' 
Sent 
Your #1 Rock ’n’ Roll Connection! & 
PL, 
Brighton, offers a support group for with St. 
Call 254-0054. 
HEALTH-CARE POLICY COUNCIL (868-2900), 
| past experiences or preparing for giving birth. RS 
COMMUNITY PROGRAMS AGAINST SEXUAL x FLESy FOR | $2 
DISPLACED HOMEMAKERS is sponsored by | fay 
the YWCA, 140 Clarendon St., Boston; call ae . THURS 
NATIONAL STUTTERING PROJECT, Central 
Middlesex chapter; meets twice monthly; call Weep. 
366-7801. WITH Mere. 
with compulsive overeating. No dues, fees, or “RK we. 3 
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THE BOSTON PHOENIX, 


CLUBS 


952 Mass. Ave.. Camb. 
491-7800 
Sat., Feb. 21 


All Ages Show 
Doors open at 1:30 p.m. 


A TRIBUTE TO 
LED ZEPPELIN 


featuring 


4 
4 
4 
4 
4 
4 
_CINION FLAG } 
Evening Show 

4 

4 

4 

4 

4 

4 


O POSITIVE 


with special guests 


TREAT HER RIGHT 
HUE & CRY 


GARR LANGE 
& THE BIG RIG 


plus 
STRUNK & WHITE 


Mon., Feb. 23 


MISS BLISS 
MEN FOLK 
BOY MEETS GIRL 


Tues., Feb. 24 
N 


featuring 


TWO MILLION BC 
HARLEQUIN 
SUNLENDING 


Weds., Feb. 25 
Discover our Wednesday 


BLUES JAM 


featuring 


DR. HARP 

& THE SURGEONS 

‘ 


Ladies’ Night 


Thurs., Feb. 26 


College Night 
18+ admitted with ID 


RUN 21 
POISON T 


with special guests 


THE WAIT 
LOOK ONE LOOK 
TEX YOKA HAMMA 


Sat., Feb. 28 
SKA — Reggae — Rock 
Dance Party with 


BIM SKALA BIM 


PLATE O’SHRIMP 
HAPPY CAMPERS 


Sun., Mar. 1 
TREAT HER RIGHT 


4 
4 


O'Briens Pub - 


Sat., Feb. 21 
HELEN 


Feb. 27 — 9 p.m. 
MASS QUCREEE 
at THE CHANNEL 
Be There! 


Sun.-Tues., Feb. 22-24 
VI 


Wed., Feb. 25 
CHRIS BROWN & 
HTUB ROBBIE 
Thurs., Feb. 26 
WENDY & SANDY GET OUT OF THE DARK. 
ri., Feb. 27 
The Con: Int tion Cat " 

enighten you wih consumes 

CHUCK & HELEN It's free by writing— 


3 Harvard Ave. 


Consumer Information Center 


Aliston 782-6245 Dept. TD, Pueblo, Colorado 81009 
LIMO 
SCAVENGER Feb. 21 
HUNT GEORGE LEH & 
THEROCKIN’SHOES 
by * Wed., Feb. 25 ° 
WBT LIMO ° FREE WILL 
MARCH 8 & 11 3 Thurs., Feb. 26 Ps 
$40perperson ||) 
5 First Prizes « 
Nn! 5 Second Prizes Fri., Feb. 27 
498-9730 Rt 596 Moody St., Waltham 
893-7171 


DAVIS SQ. SOMERVILLE 


17 HOLLAND ST. 


Sat., Feb. 


SLEEPY 
LA BEEF 


Thurs., Feb. 26 


CLASS ACTION 


Concert 776- or 623-9832 


WALKER & 
DURANGO 


Sat., Feb. 28 
MEMPHIS 
ROCKABILLY 
Thurs., March 5 ™ 
T.H. & THE 
WRECKAGE 


Fri., Feb. 27 
MIKE 


Best Nightclub — Boston Magazine 
1:30 Sun., March 1 7:00 & 9:30 
icago's hottest blues DOC WATSON 
JIMMY JOHNSON GUY VAN DUSER 
BAND 
Tues., March 3 «7:00 & 10:00 
MR. JELLY BELLY : 
LONNIE MACK 
JOHN HIATT 
DAVID BROMBERG Wed., March 4 «7:00 & 10:00 
BIG BAND GEORGE HOWARD 
Screaming Coyotes Thurs., March 5 
Tues., Feb. 24 7:00 & 10:00 
7:00 & 10:00 New Wave 
Ambassador of A Cappella with 
music, master drummer 
Babatunde THE BOBS 
OLATUNJI Fri., March 6 © 8:00 & 11:00 
and his troupe of 14 MOSE ALLISON | 
dancers and musicians _ Semenya McCord 
plus special guest 
JOHN JACKSON Sun., March 8 «7:00 & 10:00 
Wed. - Thurs., Feb. 25 & 26 ART ENSEMBLE — 
7:00 & 10:00 OF CHICAGO 
STAN GETZ ‘ Tickets on sale for: 
with Rufus Reid (bass), Victor Lewis | March 10................ Roomful of Blues 
(drums), Larry Willis (piano) |; RES Sun Ra Arkestra 
Fri., Feb. 27 «8:00 & 11:00 FEROS Jonathan Richman 
and The Modern Lovers 
ROY BUCHANAN Leo Kottke 
Young Neal & The Vipers Eek-A-Mouse 
DUKE ROBILLARD Buster Poindexter 
AND THE PLEASUER KINGS and His Banshees of Biue 
Dinner/Show Special!!! 
ROS MAR price to 
By Call 497- 7200 
823 Main St., Camb., Mass. e. 
For to eat 4878200 or Concert Charge 497 1118 Teletron 720-3434 or all Ticketron locations 
Open Sun Wed. ‘tom wtam: 


Continued from page 23 : 
MASS. WOMEN OF COLOR UNIFIED (899-4588) 
holds organizational meetings on the second 
Saturday of the month at Roxbury Community 
College, 625 Huntington Ave., Boston. 

MASS. WOMEN’S POLITICAL CAUCUS 
(451-9294), 92 South St., Boston, 02111. 
MASSASOIT COMMUNITY COLLEGE CENTER 
FOR WOMEN and Division of Continuing Educa- 
tion (588-9100, x184), One Massasoit Bivd., 
Brockton, offers support groups for women and 
men currently or recently experiencing or divorce 
or separation. 
PRETERM (738-6210), 1842 Beacon St., 
Brookline, offers services, 


PROJECT RE-ENTRY (227-1762), 14 Beacon St., 
Boston, offers six-month career internship pro- 
grams for women. 

RENEWAL HOUSE (566-6881), PO Box 919, 
Boston, 02120, a shelter for battered women and 
children, offers a support group for women 


RESPOND (623-5900). For battered women and 
children. 

TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House, 
Mass. and Columbus Aves., Boston. 
TAPESTRY INC. (661-0248), 20 Sacramento St., 
Cambridge. Feminist therapy and education for 
gay and straight women, couples, families, and 
children. Nonprofit, sliding fee scale. 
TRANSITION HOUSE, for battered women and 
their children, offers emergency shelter, infor- 
mation, and someone to talk to; call 661-7203. 
WOMEN’S CENTER (354-8807), 46 Pleasant St., 
Cambridge, offers a women’s coffeehouse, free 
support groups for those searching for room- 
mates, drug addicts, battered women, former 
lesbian nuns, and in feminist spirituality, “Les- 
bian Liberation,” “Lesbian Al-Anon,” “Fat Is a 
Feminist Issue,” a writing workshop, women's 
school, library, and historical archives. 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651), 356 Boylston St., Boston, 
provides workshops, career counseling, place- 
ment service, resource library, job listings, and 
special programs for women and men. Call for 
dates and fees. Group for unemployed workers 
45 or older with recent work experience. 
WOMEN’S JOB COUNSELING 
(864-9097), 34 Follen St., Cambridge, offers 
individual career counseling, classes, and sup- 
port groups for women who want to change 
careers or enter the job market. 

WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boyiston St., Boston, provides free orienta- 
tion sessions concerning nontraditional women’s 
jobs (reservations required), and free training for 
women on welfare. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
after-school films Thurs. at 3:30 p.m. Feb. 26: 
“Arrow to the Sun.” 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Feb. 21, 22: Blue Hills 
wildlife. Feb. 28, Mar 1.: maple sugaring. Also, 
weekend walks Sat. and Sun. at 2 p.m. when 
there are no special events. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. “Wheels” exhibit through Mar. 1. Special 
activities as follows. Feb. 21, 1 and 2 p.m.: 
African stories, drumming, and dance; at 2 p.m., 
cooking with Black American recipes. Feb. 22, 1 
and 2 p.m.: Paige Academy's Youth Theatre 
presents Ahmed’s Kwanze, at 2 p.m., cooking 
with Black American recipes. Feb 27, 7 and 8 
p.m.: stories from around the world. Mar 1, 2 
p.m.: family drop-in program. 

BOSTON CHILDREN’S THEATRE (277-3277) 
presents The Emperor's New Clothes Feb. 28 
and Mar. 1 at 2 p.m. at New England Life Hall, 
224 Clarendon St., Boston. Tickets $3.50-$7. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films for preschoolers at 
10:15 a.m. Feb. 24: “Just One Me,” “Kuumba,” 
“Simon's New Sound,” and “A Story, A Story.” 
Also, Boston College Children’s Theatre Com- 
Pany presents the participation play Marmalade 
Gumdrops Feb. 21 at 2:30 p.m. Also, artwork by 
Children from Boston area and the Soviet Union 
on display in the Great Hall through Feb. 28. 
Reception Feb. 26, 6-8 p.m. Also, Black History 
Month film Feb. 27 at 3:30 p.m.: “Ananse’s 
Farm,” “The Legend of John Henry,” and “Why 
the Sun and the Moon Live in the Sky.” 
BOSTON THEATRE OF THE DEAF (262-3373, 
TTY/Voice) presents Rose and the Rock, using 
American Sign Language and voice Feb. 27 at 11 
a.m. at Alumni Auditorium, Northeastern Univer- 
sity, 360 Huntington Ave., Boston. Tickets $5. 
Call 437-2247. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and story hours 
for preschoolers at 10:30 a.m. Feb. 24: “Mole 
and Green Star” and “The Shoemaker and the 
Elves.” Also, after-school stories at 3 p.m. Feb. 
26: “Why the Spider Has a Bald Head." Also, 
after-school films at 3:45 p.m. Feb. 26: “Jackie 
CHARLESTOWN BRANCH LIBRARY 
(242-1248}, 179 Main St., Presents 
free children's films Tues. at 10:30 a.m. and 3:30 
p.m. Feb. 24: “The Tortoise and the Hare,” “The 


Three Little Pigs,” “Frog and Toad Are Friends.” 
Years of Struggle: The Untold Story of Black 
Pullman Porters Feb. 26 at 6:15 p.m. 
COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
Friday evening. Recorded information at 
423-6758. Annual kids computer fair Feb. 21 and 
22 11 a.m.-6 p.m. For children five-18. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
preschoolers films Wed. at 10:30 a.m. Feb. 25: 
Duckling.” Also, after-school films at 3:30 p.m. 
Feb. 25: “Madeline and the Gypsies,” “Frown- 
ing Prince,” “Little Toot.” Also, storyhour for 
preschoolers Fri. at 10:30 a.m. and storyhour in 
Spanish Fri. at 3:30 p.m. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. Feb. 24: “The Hundred Penny Box,” 
“That's Where I'm At.” 

FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-school films 
at 3:15 p.m. Feb. 26: “Wheel on the Chimney,” 


presents 
films at 3:30 p.m. Feb. 24: “A Snowy Day,” “The 
Hundred Penny Box.” 

FRAMINGHAM STATE COLLEGE CHILD CARE 
CENTER (626-45123) presents a benefit per- 
formance by puppeteer Susan Linn Feb. 21 at 
10:30 a.m. at McCarthy College Ctr., 100 State 
St., Framingham. Tickets $3. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 12:30 p.m. daily 
through Feb. 23, 1:30 p.m. daily except Feb. 20, 
2:30 p.m. daily Feb. 20. Storytelling at 2:30 p.m. 
Feb. 20. Compare heart sizes and speeds of 
different animals daily through Feb. 23. 

LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Feb. 22 
and Mar. 1 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly. Mid-air floats, vanishing 
bouquets, the Sultan’s Cabinet and more. 
Tickets $7 adults, $5 for children under 11. 
HAMMOND CASTLE MUSEUM (283-7673), 80 
Hesperus Ave., Gloucester, presents special 
activities at 2 p.m. during school vacation week. 
Feb. 21: brass rubbing. Tickets $5, includes tour 
of castle. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. 
Visitors Center open daily from 8:30 a.m. to 5 


p.m. “Tunes and Tales” at 10:30 a.m. on Tues., 


Wed., and Thurs. Reservations required. 

LOWER MILLS BRANCH LIBRARY (298-7841), 

27 Richmond St., Dorchester, presents storyhour 

for ages three and up at 7 p.m.. Feb, 26: munch 

popcorn as stories and poems are read, then. 
write your own stories. 

MASSACHUSETTS AUDUBON SOCIETY. 
(259-9500). Orumlin. Farm (259-9807), South, 
Great Rd., Lincoln. Sat.-Mon. 10. a.m.-4_p,m._ 
Admission $5, children ages three to 15 and the 

elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 

extra. Sunday programs at 2 p.m.; free with, 
admission fee. 

MOUNT AUBURN BRANCH LIBRARY 

(498-9085), 64 Aberdeen Ave., Cambridge, pres- 

ents after-school films on the last Friday of each 

month at 3:30 p.m. Feb. 27: “Cricket in Times 


Square. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
2-3:15 p.m. Free. Feb. 25-27: “Paul Gaugin's 
Masterpiece.” Also, Heart of Gold Vaudeville 
Company performs Feb. 21 at 11 a.m. and 2 
p.m. in the Evans Wing, first floor, Fenway door 
area. Admission $2. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
activities for school vacation week. Museum 
admission and most activities free. Feb. 22 at 3 
p.m.: magician Michael Wald. Admission $1, 50¢ 
children, 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Planetarium admission $3.25, 
students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Permanent: sun 
lab, thunder and lightning, live animals, giant 
egg. Ongoing: “Ben's Grille.” Through May 25: 
“Frontiers of Chaos,” computer graphics. 


NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, Maiden, Melrose, Winthrop, Chelsea, 
Everett, and Watertown, through May 15, 1987. 
NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Walnut St., New- 
tonville, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Feb. 23, 
24: “The Blue Dashiki.” Also, films for 
preschoolers Thurs. at 10:30 a.m. at Newtonville 
Branch and Fri. at 10:30 a.m. at Junior Library. 
Feb. 26, 27: “The Napping House.” 
NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents after-school 
reading club Wed. at 3 p.m. Also, films for 
preschoolers Mon. at 11 a.m. Feb. 23: “Double 
for preschoolers Fri. at 10:30 a.m. Feb. 


grams at 6:30 p.m. Reservations required. 
Admission $4.50, children 14 and under $3.50; 
supper $6.95 per person. Saturday magic show 
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27: “| Want to Be Somebody New,” “The Greedy 
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through Mar. 28 from 8 to 10 p.m. in the Visitor 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Ave., East Bost 
ents stories for presciioolers Tues. at 
Also, films for ages eight-12 Tues. at 4 p.m. 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
Children’s films at 10:30 a.m. and 3:30 p.m. Feb. 
“Grandfather's Mitten,” “Irene Moves tn,” 
Day.” “Winter Carousel.” 
PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brookiine Village, presents puppet 
performances for children five and older at 1 and 
3 p.m. Admission $3.50. Feb. 21, 22: 
“Rumpeistiltskin,” by Paul Vincent-Davis's Re- 
pertory Puppet Arts. Feb. 28, Mar. 1: ‘“‘introduc- 
we Esmereida and Other Nonsense” by Susan 


BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
for preschoolers at 10:30 a.m. Feb. 23: “Cat in 
the Hat.” 

SOUTH END BRANCH LIBRARY (536-824 1), 685 
Tremont St., Boston, presents films for 
preschoolers at 10:30 and noon. Feb. 25: “‘Ali 
and His Baby Camel,” “Whistle for Willie.” 
SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
Sunday programs from 1-4 p.m. Feb. 22: 
“Chinese ORIENTations,” Chinese New Year 
festivities. Mar. 1: ‘The Roaring Twenties.” 
UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents afterschool films at 3 p.m. Feb. 25: “Heidi.” 


LUBS 


THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Wed.-Sat. at 8:30 p.m.: live 
jazz. Sun.: jazz brunch. No cover. Feb. 21: Laura 
Pierce and Bill Morrison. Feb. 22: Trudy Sand- 
haus and Joe Mullholland. Feb. 25: Chris 
Burchard and Mark Cochran. Feb. 26: Harold 
Danko. Feb. 28: Trudy Sandhaus and Joe 
Mullholland. Mar. 1: Dave Williams. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, Mon.: Ed Pizzi 
Swing Band. Tues.: Dick Syatt’s Singles Parties. 
Wed.: '50s and ’60s vintage rock. Thurs.-Sat.: 
dance parties. Fri.: dance party with KISS 108. 
Sun.: 10:30 a.m.-3:30 p.m., musical brunch; 
noon-4 p.m., Dave Whittney Band; 8 p.m., dance 


party. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to 
midnight: Maggi Scott Trio. Thurs.: 8 p.m. to 
midnight: Dave Sparr Trio. Fri.-Sat. 9 p.m.-1:30 
a.m.: Bob Bachelder Trio. Feb. 21: Dave Whit- 
ney. Feb. 26, 27, 28: Kris Key. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Feb. 21: Groovemaster. 
Feb 22: irish Days, Kahn and White. Feb. 23: 
opén'mike. Feb. 24-26: Blau House Theatre. Feb. 
27: Young Neil and Vipers. Feb. 28: Sleepy La 


Beef. 

BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Mon.: talent night with the Buskers. Feb. 
21, 22: Harvest Home. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Wed.-Fri. 9 p.m., Sat., Sun. 
5 p.m.: Makoto Takenaka. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs., Fri. 5-9 p.m.: Tim Ray 
Duo. Sat. 7:30-11:30 p.m.: Tim Ray jazz Trio. 
CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Wed.: Steve Tapper and 
Audie Bridges. Thurs.: Latin jazz. Fri.: Cantares 
Band. Sun.: Brazilian music. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. Tues.-Thurs., 8 p.m.: 
headline comedy. Fri., Sat., at 8 and 10:30 p.m.: 
headline comedy. Sun.: open-mike night. Mon.: 
at 8 p.m., new talent comedy showcase; at 10 
p.m., music by Heidi and the Secret Admirers. 
Tues., 10 p.m.: blues jam with Larry Carsman. 
Wed., 10 p.m.: acoustic jam, David Broderick. 
Feb. 21: Jerry Seinfeld. Feb. Feb. 24-Mar.1: Bill 
Maher. f 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 20: MASS, Bang, Pieces, XLR8. 
Feb. 21: at 2 p.m., MASS, Bang, Midnight; at 8 
p.m., the Fools, Look One Look, Ammo. Feb. 24: 
Metal Mania (18 and over show), the Phaze, 
Hassengier. Feb. 25: Inside Outburst, Tex 
Yokohawa, No Exit, the Next. Feb. 27: Max 
Creek. Feb. 28: Southside Johnny and the 
Ashbury Jukes, Bebe Buell and the Gargoyies, 
T.H. and the Wreckage. 

CHAPMAN’S RESTAURANT AND TAVERN 
588-1179), 610 Oak St., Brockton. Sun.: the Real 
/cCoy. Wed.: Mike Thomas. Thurs.: Carter & 
Winters. Feb. 20, 21: Carter & Winters. Feb. 27, 
28: Real McCoy. 

THE CLADDAGH (262-9874), 335 Columbus 
Ave., Boston. Sun.: jazz brunch, 1-4 p.m. Thurs.- 
Sat., 9 p.m.: Makoto Takenaka Trio. Feb. 21: 
Makota Takenaka. Feb. 22, Mar. 1: jazz brunch, 
Evans and Williams. Feb. 26-28: Evans and 
Williams. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. Feb. 
23: Marian Streetpeople and Barbara Herson. 
Feb. 24: the Poodles. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisier's Singles 
Sunday. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. in all three balirooms and the PiazaBar, 
Feb. 22: New Black Eagle Jazz Band 15th 
anniversary celebration, with Salty Dogs, Andy 
Stein Blue Four, Paramount Jazz Band. Cover 
$15. 

DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Sun.-Thurs. 6-9 p.m., Fri-Sat. 6-10:30 
p.m., Sun. 11 a.m.-2:30 p.m.: Theo Wijnen. 
DICK DOHERTY'S (574-9675), Remington's, 124 
Boylston St., Boston. Wed., 9 p.m.: Dick Doner- 
ty’s open mike night. Thurs., 9 p.m. ail-lemaie 
mike night. Fri., Sat., 9:30 and 11:30 p.m.: Dick 


Doherty and friends. 

ED BURKE'S (232-2191), 808 Huntington Ave., 

Boston. Feb. 21: Steve Smith and the Nakeds. 

Feb. 26: Luther “Guitar Jr.” Johnson. Feb. 27: 

Memphis Rockabilly. Feb. 28: Tom Keegan and 
Continued on page 26 


CLUBS 


“In the tradition of” 


CROVERS 


THE GRATEFUL DEAD 
THE CHANNEL — Feb. 27 Sat., Feb. 21 
GIRLS’ NIGHT OUT 
Thurs., Feb. 26 
CHIN FRICTION 
Fri., Feo 27 
ROBIN LANE & THE 
CHARTBUSTERS 


McGruff the Crime Dog here, with tips on how to 
keep yourself and your neighborhood sate 


@ When you're out walking or jogging. stay 
alert. Keep your mind on your surroundings. 
Know who's in front and who's behind you 


© Stand tall, walk with a purpose, and make 
quick eye contact with people around you. 


@ At night. stay on well-lighted streets and know 
which stores and restaurants are open late. 


Boston Police 


Bureau of 
Neighborhood Services 
==, Crime Prevention Section 
a 154 Berkeley Street 

MA 02116 
247-4345 


TAKE A BITE OUTOF 
Neighborhood Crime Watch 4 
now and you can help me . . . » 4 | Le 


Sat., Feb. 28 
THE 


EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 


CLUB Ill 


free parking 


MOLLY'S 


Sat., Feb. 21 Saturdays 
WEEKEND DANCE 
£ £6 D.J. GEORGE RODRIGUEZ 
) No Cover til 10:00 p.m. 
EXTREME 
ROYAL PIMPS - THE WAIT 
Wed., Feb. 25 CONTINUE... 
PRESENT TENSE « O.V.U. SLIPNOT 
Thurs., Feb. 26 
OPTION ONE 
Fri., Feb. 27 7 hursdays 
STOP THE WEEKEND 
DANCE AL. NIGHT 
Fridays 
FAMOUS F 
JAMIE SHALER DANCE PART 
ON VACATION D.J. DAVID COREY 
THE REAL DEADHEAD SUNDAYS 
Sat., Feb. 28 CONTINU eee 
March 1 .. ZERO 
BEAT SURRENDER 
POWERGILDE 
SLUG BROTHERS Private Parites * Band Rehearsals + 
dgirhpaaie Visit Taco's Wings and Other Things 
POR R ° now in Molly's Gameroom 
OMERVILLE « 623-695 


1903S 'XINSOHd NOLSOS 


Jupiter’ 


Saturday, February 28: 


Sunday, March |: 
Monday, March 2 


WATCH WCVB-TV CHANNEL 5 


Seiji Ozawa, John Williams. Harry Ellis Dickson, and the BSO join forces 
for a gala performance live fram Symphony Hall, Monday. 
7:30 to 9 p.m. Program highlights will include Rossini’s Overture to The 
Barber of Seville, John Williams’ Raiders of the Lost Ark March, Holst’s 
‘from The Planets, and movements from Offenbach’s Gaite 
parisienne. The program will be simulcast on WCRB-102.5-FM. 


VISIT QUINCY MARKET 


SALUTEIT 
SYMPHONY 


BOSTON SYMPHONY ORCHESTRA 


February 27—March 2 


Become a “‘friend’’of the BSO 
Call and pledge (617) 262-8700 


LISTEN TO WCRB-102.5-FM 

Classic performances, anecdotes, and interviews with members of the BSO 

and special guests are featured. 
Friday, February 27 


#2 noon to 2 p.m. 
6 to 9 p.m. 


12 noon to 1:30 p.m. 
4:45 to 8 p.m. 


10 a.m. to midnight 
to Il p.m. 


March 2 from 


Some of the area’s finest performing artists. introduced by celebrity hosts, 
will appear in the Rotunda each day of Salute beginning at noon. Don’t 


| miss them! 
| 


PARTY AT THE MALL AT 


CHESTNUT HILL 


Salute goes international with a festive party at the Mall at Chestnut Hill, 
Sunday. March | from 6:30 ta 10;30 p.m. 
are available from the Volunteer Office. 


Donors to Salute to Symphony help the BSO maintain the highest artistic 


standards. 


Salute to Symphony is a project of the Boston Symphony Association of 


Tickets, priced at $25 per person. 
266-1492, ext. 177. 


Volunteers to support the Boston Symphony Orchestra. 


Raytheon 


Corporate Sponsor 
Salute to Symphony 
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THE BOSTON PHOENIX, 


“In the style 


THE GRATEFUL DEAD 
The Channel, Feb. 27 


21 BROOKLINE ST. » 


Lunch Vlon.-Fri.. 11:30-3 pm 
Dinner Sun.-Fri.. 5:30-10 pm 
Saturday. 11:30-10 pm 
Brunch 


Tam with 
SHAMBROOM 


Reggae Dance 
Party with | 


LYNN &F 
SCRUFFY THE CAT « HER 
BOYFRIENDS | 
HENNESEY 
DAVIS _ 
Thurs.,.2 Moni, Feb. 23 
,STRAWDOGS REAL McCOY 
FREEZE Tues., Feb. 24 
GNIGERSREAD MEN CALYPSO 
Fr, 2/27 HURRICANE 
“DIVINE HORSEMEN Feb: 25 
 “TITANICS NORTH 
CROSSTOWN RIVALS SHORE 
ACAPPELLA 
GOLDEN DAWN BOBBY 
THE DOWNSIDERS WATSON 
Feb. 27 
BARNEY 
MARTIN 5-8 p.m. 
262 Faneuil Hall 


THE DEL 


THURSDAY, FEB. 


FUEGOS 
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0 
1:00 
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FRIDAY 


FEB 


Le 
CHAMELEONS U.K. 


THE GREGG ALLMAN 
BAND. 


BROOKLINE ST. 
CAMBRIDGE 
492-0082 


Sat., Feb. 2! 

THE NEIGHBORHOODS 
w/Willie Alexander 

THE BAGS 


Sunday, Feb. 22 
ELLIOT MURPHY & FRIENDS 


Monday, Feb. 23 
PUB NIGHT 


Tuesday, Feb. 24 
FRIDAY’S. CHILD 
THE TRIBE 
OPTION ONE 


Wednesday, Feb. 25 
THE REACTION 
THE SUPERFONICS 
DA DA 


Thursday, 
Record 
STEVE WEINS EIN & 
THE 4TH BOAT BAND 

PUSH PUSH 

FIVE-O i 


Friday, Feb. 27 < 
ial Acoustic Performance 


HREE COLORS 


TREAT HER RIGHT 
INFORMATION 


Saturday, Feb. 28 + 18+ 
THE FIVE 

THE BIG DIPPER 
SLAUGHTER SHACK. 


3 p.m. All Ages 

NUCLEAR ASSAULT 
LUDICHRIST 
CANCEROUS GROWTH 


Coming Mon. 3/2 MCA artist ANDY WHITE 


Cry. Feb. 22: idle Hands, Garr Lange and the Big 
Rig. Feb. 23: Miss Bliss, Menfolk, Boy Meets 
Girl. Feb. 24: Ten Million BC,: Harlequin, 


JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Sun., Wed.: Solid Gold. Feb. 21: 
Sleepy La Beef. Feb. 26: Class Action. Feb. 27: 
Mike Walker and 


i 


Universalist Church, 326 Main St., Wakefield. 


MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Paim Garden Café, 
and vocals. 

MATRIX JAZZ CLUB (676-7777), 1360: 
Worcester Ad., Natick. Feb. 21: the Ritz. Feb: 26, 


27, 29: Arthur Prysock. 


ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Feb. 27: Bob Franke. 
NAMELESS COFFEEHOUSE (864- 1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Feb. 21: at 6 p.m., birthday 
buffet; at 8 p.m., Betsy Rose, Chicken Chokers, 
Guy VanDuser, Dean Stevens, Kenji Ogata. Feb. 
27: Laura Burns and Roger Rosen, Barb Schioff, 
David Neiman and Susan Zimelis. Feb. 28: Chris 
Frick, Al Peterson, Kenzo. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 


"bridge. Feb. 21: Jimmy Jofinson Band, Mr. Jelly 


Belly and his Classic Jazz and Blues Band. Feb. 
22: Dave Bromberg Big Band. Feb. 24: 
Babatunde Olatunji. Feb. 25, 26: Stan Getz. Feb. 
27: Roy Buchanan. 

PASSIM (492-7679), 47 Paimer St., Cambridge. 
Feb. 25: 
Herson: 
PLAY IT AGAIN SAM (232-4242),-1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children.. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9. and 11:30" 
p.m.: D.J. Hazard Show. Sat. at 8, 10.p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-1 a.m. 

THE RAT (536-2750), 528 Comm. Ave.; Kenmore 
~q., Boston. Feb. 27: Divine Horsemen. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., ¢ 


Feb. 25-28: Phil Woods Quintet. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: 5-8 p.m., 
Frank Wilkins-Dan O’Brien Duo; George 


Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Feb. 21: Saul Broudy. 
Feb. 28: Patricia McKernon. 

SHADY GROVE COFFEEHOUSE (456-8130), 
Unitarian Church, Townsend St., Pepperell. Feb. 


Elmore. in Harry's Tavern, Stage. Feb. 21: Ciass 


Feb. 28: Memphis 


Marian Streetpeople and Barbara 


Burkhart Quo. ° 

SHERATON MANSFIELD INN. (939-9571), 
Hampshire St., Mansfield. in Harry’s Lounge, 
Feb. 21:the Marvelettes. Feb. 27, 28: Gary Lewis 
and the Playboys. j 
SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Tues.: .Mr., Jelly. Belly, Wed.; . 
Charles River Stompers. Feb. 21: Sharyn Wolfe. 
Feb..25: Lee Childs and the Sourbon. Street. 
Paraders. Feb. 26: Rebecca Parris and Friends. 
Feb..27, 28: Donna Byrne Quintet. 


.~ SHERATON PLYMOUTH (747-4900), Res. 3A... 
_ and 44, Plymouth. in the Pub, Fri.-Sat.: Tritium 


Jazz Band. in 21: Fresh. 
Feb. 26-28: Looker; 


SHERATON ROLLING GREEN INN (475-5400), 
3114 Lowell St., Andover, Feb. Debbie 


SHE’S LEAVING HOME (266-6088), 80 


THE. TAM (277-0982), 1648. Beacon St. 
Brookline. Feb. 21: 11th Hour. Feb. 22: Loose 
Ties. Feb, 23: Tam Jam with Glenn Shambroom 


Boogie Basement, Sat.: 2-6 p.m.: Shy Five: 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Allston. Feb. 22: Buddy Mundiock, 


Call 646-2462. Feb. 27: Scott Alarik. ; 
VILLAGE COACH HOUSE (664-5349), 304 
Washington St., Brookline Village. Thurs.: SB 
Vehicles troupe show Life Goes On, improvisa- 
tional comedy and theater. 

WESTIN HOTEL in Copley Place (262-9600); 10 _ 
Huntington Ave., Boston. In. the Lobby Lounge:, 
8 p.m.-1 a.m., through 1986; Sun., Yas Ishibashi. 
Mon., Sat., Katy Roberts...Tues.-Thurs.; Jim 
Dempsey. Fri., Kurt Lawrence. Mon.-Wed., Davide 
Sparr. in Turner’s Bar, Sun., Mon., through May 
31: Art Mathews Duo. Feb. 21: Jameléo and his 
band. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway,” 
Somerville. Wed.: the Fringe. Feb. 21: Rob, 
Scheps Quintet. Feb. 22: New Voice Jazz Sextet. 
Feb. 23: Flutejazz with Dave Williams. Feb. 24:, 
Buddy Aquilina and the Jazz Conspiracy. Feb,.25: 
the Fringe. Feb. 26: Boston. Jazz Quartet. Feb. 
27, 28: Joe Covano, George Garzone, John 
Cockwood, Chuck Zeuren, Bob Maruilo. 


ANCE 


PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23. Monmouth St., 
Brookline. Admission $2; calf 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte: 9 at-Speen St., Natick. 
Recorded music. Donation $5; cash: bar; spon- 
sored by New England Singles; call 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night ng call 
454-9805. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins ‘at 8:15 
pim. at: 7 Temple St., Cambridge. Live music. 
Wear soft-soled shoes. Admission baa ont 
566-7041. 
NEW. ENGLAND SQUARES AND CONTRAS 
begins at 6 p.m.-at Concord Scout House, 74 
Walden St., Concord. Admission call 
641-3253. 
ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Old 
Admission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge: Admission $4; call 


PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge.Admission 25¢; cail 


McKenna. Feb. 26-28: Mr. Jellybelly. 
CL FOUR SEASONS HOTEL (338-4400), 200 
SSS Sse Boylston St., Boston. in the Bristol Lounge, Sat.- 
- , Sun.: Tom Ogden, Bert Seager,.Peter Cover. 
Tues.-Fri.: Bob Winter. 
This Friday hannel! GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Tués.: open jam at 8:30 p.m. 
_| 21: Zulus, Big Dipper,,Danny;Mydiack. Feb. 
MAXGSCREEX 22: Sue-Kranz; Jorge Arce-Humano, Aviin, Rona 
bid aj | and Stu. Feb. 25: Open.Door. FEb. 26; Golden 
1, Joe Baker, Mark V as Cher. Feb. 27: Unattached, 
Weevils, Things That Aren't Food. Feb. 28: 
HERMITAGE RESTAURANT, 1306 Beacon St., Sullivan. 
* Brookline. Wed., Thurs.: Glenn Dickson and Jett 
Warschauer. Feb. 24: Shirim Klezmer Orchestra, —_Kilmamock St., Boston. Ongoing: live auditions. 
77 Mildred the Matchmaker. Feb. 21: Us. Feb. 24: films From Montgomery to 
; i JACKS (491-7800), 952 Mass. Ave., Cambridge. Memphis .and Aaiph Ellison on Works in 
| Feb. 21: O Positive, Treat Her Right, Hue and Progress. Feb. 25: Matthew: Witten, poetry. Feb. 
| nm) ‘J 26: Greg Conti and Eric. Kratuer, multi-media 
@ — performance. Feb. 27: local super-8 and 16mm 
ga films. Feb. 28: Full Circle, jazz. 
. lending. Feb. 25: blues jam with Dr. Harp and STICKY WICKET (435-4817), 167. W. Main St., 
the Surgeons. Feb. 26: college night with One Hopkinton. Sat.: comedy. Sun.; jazz -brunch, 
Twenty One, Poision T, XLR8. Feb. 27: Chain. Burns and Kauffman. Feb. 26: New Black Eagles | 
Roll Connection! Link Fence, Hearts on Fire, the Wait, Tex Yoko- Jazz Band. Feb.-27: Southern Rail) 
#1 Rock'n’ Rol | CAM 0.0 | nama. Feb. 26: Bim Skala Bim, Plate-o-Shrimp, STUDIO. RED TOP (492-8436). Jam sessions 
Glee Club. Cultural Center, 85 W. 
JASON?S (262-9000), 131 Clarendon St., Boston. 
| in Hollywood Beat, Wed.-Sat.: David Graham, 
Bryan Mace, open mike. in the Main Floor, 
Thurs.: live dancing with Jason's Dancers. 
ge: a) dad A JOHN HENRY’S HAMMER COFFEEHOUSE, at Band. Feb. 24: Shy Five. Feb. 25: Fat City. Feb. 
The | First Unitarian Church, 90 Main St., Worcester. 26: Duke Robillard and the Pleasure Kings. Feb. 
(dius Feb. 21: Jane Rothfield and Allan Carr. Feb. 28: 27: Little Frankie and the Premiers. Feb. 28: Push 
Bo dd St., Cambridge. Sun.: 2-8 p.m., blues jam; 9° 
z p.m.-1 a.m., Bunny Smith, Mon:: jazz jam. -Feb. 
21: Claudio Roditi andthe Victor Mendoza 
Rockabilly. Quartet. Feb. 24: Orange Then Blue. Feb: 25: 
rh THE JOINT (736-4784) Usdan Student: Center, Greg Abate Quartet. Feb. 26: Silas Jr..and the . 
ie ee Brandeis University, Waltham. Feb. 26: Bern Nix, Hot Ribs. Feb. 27, 28: Randy Roose Band. in the 
oe : William Parker, David Capelio. in the Coffee : 
ie: House, Feb. 27: at 2 p.m., Folkshop with-Vietor 
Cockburn; at 4 p.m., Fortaleza. 
JP JUNCTION COFFEEHOUSE (524-3343), Cen- . 
tral Congregational Church, 85 Seaverns Ave., the Gloucester Hornpipe and Clog Society. Mar. a 
Jamaica Plain. Feb. 27: Ben Tousley, Andy 1: Lorraine Lee and Bennett Hammond. 
Holiner. T.7. THE BEAR'S PLACE (492-0062), 10 
KOOKABURRA’S COFFEEHOUSE (522-3303). Brookline -Ave., Cambridge. Feb. 22; Elliott ; 
At Green Street Station, 131 Green St., Jamaica Murphy and band. ce 
i Plain. Feb. 22: Sue Kranz, Jorge Arce-Humano; UNCLE SAM’S BACKYARD, St. John's 
We now serve dinner until 10 pm! Alvin, Rona and Stu. Mar. 1: Kathy Bentorado Episcopal Church, 74 Pleasant St., Arlington. : 
Call 245-6072. Feb. 21: Laura Burns and Roger 
45 Center St., Burlington. Feb. 28: Beverly Rush, 4 
LOO SE TIES it Elias and Jo’Ann Satdie, Michael Potsaid. : 
| | 
:  Wed., Feb. 25 ONE BAL every Monday-Friday 2 
 &THE 
ree Billerica. Admission $4; sponsored by Saturday 
Ds LEASURE Night Singles; call 454-9805. 
Timeless Alstar. Feb. 25: Pal Broadnex. Feb 
yes es 24: Don Braden Quartet with Fiona Anderson. 
FRANKIE 
PREMIERS 
RE ER Cohn Trio. Tues.: Bartlett, 
Feb. 28 bea Thurs.: Mike Metheny Quartet. Fri.-Sat.: Hermart 
PUSH Boston, comedy. Feb. 21: C'est What. Feb! 24, 
U H Heard. Mar. 1: Mike Metheny Quartet. 
SAFFI'S NEW ORLEANS WORTH (424-6995), 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. Feb. 22: 
mas open stage night, Mardi Gras week: Feb. 25: 
magic night with Bonaparte. Feb. 26: Dixieland 
SATURDAY NIGHT IN MARBLEHEAD in the 
= H WwW $ 
ers, 
- 28: Laura Burns and Roger Rosen. 
242 Sheraton Rd., Boxborough. in. Garden 
COMING MARCH 21 Court, Feb. 21: Fred Hall: Feb. 27, 28: Walt 354 
9 Lincoln St., Worcester. in Harry's Tavern, Wed. 225-9186. 
277-4)982 (401) 521-2520 Fri: Burns and Kaufman. Feb. 21: Windsong. IMPROVIGATIONAL DANCE begins at 6:30 p.m. 
a — es Feb. 24-26, 27, 28: Good Life. Feb. 27: Ken = at Lean-to Studio, Bates Art Resource Center, 


731 Harrison Ave.,:South End, Boston. 
mission $7; call 628-3452. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 


Dedham. Admission $4 before 9 p.m., $5 after 9 


SINGLES NIGHT OUT begins at 8 p.m. at Duca's 
at the Maridor, Rte. 9 westbound, Framingham. 
Live band. Sponsored by Singles Lifeline. Ad- 
mission $3; call 961-5565. - 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH ‘SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; cail 
777-2793: 


DANCE FREEDOM offers alternative barefoot . 


dancing in a smoke-free, alcohol-free environ- — 
ment, 7:30-10:45 p.m. 7) 


begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 

ISRAEL! FOLK DANCING begins at 7:30 p.m., 

with instruction at 7 p.m., at MIT Student Center, 


opposite 77 Mass. Ave., Cambridge. Admission - 


25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 8:30 p.m. at 
international institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at in- 
ternational Academy of Ethnic Dance, 595 Mass: 
Ave., Cambridge. Admission $5; call 628-4404. 


SWING CITY BIG BAND DANCES begin’ at 7:30° 


THURSDAYS 
SCOTTISH DANCE begins at 8 p:m: at Unitarian 
Universalist Church, 6 Rust St., Salem. :Ad- 
mission $2; call 745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; cali 926-3023. 
SINGLES DANCE PARTY takes place at-8 p.m. 
at ‘Mt. Tipps Function Hall, Treble Cove Rd., 
Billerica: Admission $4; sponsored by Saturday 
Night Singles; call 454-9605. 

THURSDAY NIGHT SINGLES DANCE begins at 
8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 800-238-1144. 

THURSDAY ‘NIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 

SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at First Church Congregational, 11 
Garden St., Cambridge. Admission $4; cali 
491-6084. 
SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:30 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center Ii, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 


SATURDAY/21 
SCANDANAVIAN FOLK DANCE begins at 8 
p.m. at Ghurch of Our Saviour, Carlton and 
Monmouth Sts., Brookline. Hilkka Williams and 


EAST SANDWICH CONTRA DANCE begins at 8 
p.m. at Grange Hall, Olid Country Ad., E. 
Sandwich. Admission $3.50; call 888-3462. 
INTERNATIONAL FOLK DANCING begins at 8 
p.m. at Universalist Church, Reading. Herb 
Matthes, leader. Admission $3; cali 944-8767. 
SQUARES AND CONTRAS begin at 8 p.m. at 
Scout House, Walden St., Concord. Beth Boyn- 
ton, caller. Live music. Admission $4; call 
643-3726. 

BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Informal dress. Admission $5; 
call 875-1007. 


BENEFIT DANCE for the Giadys Troupin Schol- 
arship Fund of the New England Conservatory 
begins at 8 p.m. at Lenox Hotel, Boylston St., 
Boston. Tickets $15; call 367-2456. 


6 p.m. at the 1270 Club, 1270 Boylston St., 
Boston. Donation $2; call 789-5853. 

DANCING with DJ begins at 8:30 p.m. at 
Checkers Cafe, 326 Turnpike St., Rte. 138, 
Canton. Sponsored by Jewish Young Adult Ctr. 
and South Area JCC Singles. Admission $12; call 
566-5946. 


FRIDAY/27 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. informal dress. Admission $5; 
call 875-1007. 


SINGLES DANCE PARTY begins at 8 p.m. at | 


Hyatt Regency, Cambridge. Sponsored by New 

England Singles Network. Admission $10, $8 

before 9 p.m. Call 899-3900. 
SATURDAY/28 


edy Connection. Admission $10, $8 before 9 p.m. 
Call 961-5565. 

MARDI GRAS MASQUERADE BALL, with music 
by Dixie Jazz Kings, door prizes, and refresh- 
ments, begins at 8 p.m. at Citizens’ Center, 10 
Welcome St., Haverhill. Costumes optional. 
Tickets $7.50; call 374-4500. 

AFRICAN DANCE SATURDAY. See listing under 


PERFORMANCE 


SATURDAY/21 
WOMEN OF THE CALABASH perform with Art of 
Black Dance and Music at 8 p.m. at the Strand 
Theater, 543 Columbia Rd., Dorchester. Tickets 
$10; call 402-7578. 


SUNDAY/22 
IMPULSE DANCE COMPANY performs a sam- 
pler of choreography at 2 p.m. at Newton Arts 
Call 964-9424, . 


 BRIDAW27 


DANCEAAT periorms works from the company’s: 


repertory and by guest artist Mary Lee Karlins at 
8 p.m. tonight and tomorrow at Joy of Movement, 


Theatre, 536.Mass. Ave., Cambridge. Tickets $7;; 


call 899-9348. 

DUCK DAYS, choreography by Caitlin Corbett, 
begins at 8 p.m. today and tomorrow’ at 
Longwood Theater, Mass. College-of Art, Long- 
would and Boston: $7; 
call 491-4503. 


SATURDAY/28 

NORTH CAROLINA DANCE THEATER performs 
at 8 p.m. at Zeiterion Theater, 684 Purchase St., 
New Bedford. Tickets $13-$17, $2 discount for 
students and seniors; call 994-2900. 

THE RIVER RUNS DEEP presents “Carnival 
Extravaganza,” with dance, music, and art by 
Paradise Steel, Soul Jazz Quintet, Fala Brasil, 
and Los Negroes Africanos, from 1 to 6 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Ad- 
mission $5; call 1-752-8586. 

AFRICAN DANCE SATURDAY features. per- 


11 Garden St., 


Huntington Ave., Boston. Tickets $10, $6 stu- 
dents. Call 437-2790. 

DANCEART. See listing for Fri. the 27th. 

DUCK DAYS. See listing for Fri. the 27th. 


Afternoon with Wendy Perron” at 4 p.m. at 
Boston University’s Sargent Dance Studio, One 
University Rd., Boston. Admission $6; call 
923-1709. 


VENTS 


SATURDAY/21 
NEW ENGLAND HOME SHOW runs from 10 a.m. 
to 10:30 p.m. today and from 11 a.m. to 9 p.m. 
tomorrow at World Trade Ctr., Commonwealth 
Pier, Boston. Admission $6, $2 children six-12. 
Call 536-8152. 
DAY TRIP to look for animal tracks leaves 
Boston Center for Adult Ed, 5 Comm. Ave., 
Boston, at 10 a.m. and returns at 2 p.m. Cost 
$19; call 267-4430. 
AFRICAN FASHION SHOW begins at 6 p.m. at 
Graduate Center Commons, Bentley College, 
Beaver and Forest Sts., Waltham. Free; call 
891-2241. 
FASHION SHOW, featuring Jaeger, begins at 
noon at the Ritz-Carlton, Newbury St., Boston. 
Free with lunch. Call 536-5700. 
“BUDS, BARK AND BRANCHES” HIKE begins 
at 2 p.m. at Breakheart Reservation, Forest St., 
Saugus. Free; call 727-5215. 
CAMELLIA SHOW runs from 10 a.m. to 4 p.m. at 
the Arnold Arboretum, the Arborway, Jamaica 
Plain. Donation requested at door. Call 
524-1718. 
SNOW ROW and other winter sports sponsored 
by Hull Lifesaving Museum begins at 11:30 a.m. 
at 1117 Nantasket Ave., Hull. Free; call 925-5433. 


SUNDAY/22 
SLEIGHRIDE in New Hampshire departs from 
Boston Center for Adult Ed, 5 Comm. Ave., 
Boston, at 1:30 p.m. Cost $32; call 267-4430. 


leaves Arlington Center, Town Hail at Rte. 60 and 

Mass. Ave., at 10:30 a.m. Free; call 329-1586. 

NEW ENGLAND HOME SHOW. See listing tor 
- Continued on-page 28 


CLUBS 


DJ and Dancing 
Friday & Saturday Nights 


No cover. No minimum 


‘SATURDAY. FEB: 21st 


SARREN 
LAS 


60’S NIGHT 
THE BAND THAT 
TIME FORGOT 


9:30 & 11:30 
$2.00 cover 


OLDIES 
VIDEO 
DANCE PARTY 


Come dance 


nd Blues Night 


FRIDAY, FEB. 27th 


NERVOUS | EATERS 


and guests 


SATURONY, FEB. 


Doors open at 9 p.m. Ground floor level. 


BOSTON 


Marriott. 


COPLEY PLACE 


110 Huntington Ave., Boston, MA 02116 


COMING TO THE CHANNEL 


LOOK ONE: LOOK: ANNO 


MUSIK/REVUE 
PUBLIC ALLEY 908. 
RAVAGES OF TIME « ONE MINUTE TO PRAY 


TUESDAY, FEBRUARY 24 $2.00 


METALMANIA. 


WEDNESDAY, FEBRUARY 25°$2.00 


“CHANNEL ALLSTARS. 
INSIDE OUTBURST TEX YOKAHAMA 
NO. EXIT « THE NEXT® NEXT 


‘THURSDAY, FEBRUARY 26 + $2.00 177" 
BOSTON ROCKS NITE 


MAJOR SHOCK «RUNAWAY DANE 


SCARED OF HORSES PRIVATE STARES 
HOST FOR THE EVENING — BILL ABBATE OF WFNX 


FRIDAY, FEBRUARY 27 + $5.50/$6.50 
FOR 2 SHOWS — 10:00.P:M.& 12:00 MIDNITE 
IN THE TRADITION FO THE GRATEFUL DEAD 


MAX CREEK 


SATURDAY, FEBRUARY 28 - $8.50/$9.50 


HSIDE 
THE JUKES 


BEBE BUELL & THE GARGOYLES 
T.H. & THE WRECKAGE: 


WEDNESDAY, MARCH 4-87.50 j 
ALBEAT 


4 @UADIATORS: 


& LEONARD DILLON 


THE ETHIOPIAN 
WITH SPECIAL GUESTS 

THE I-TONES | 
“SPECIAL GUEST D.J. WBRS' BLACK STAR LINER 


AT: TICKETRON 


(617) 236-5800 


FRIDAY, MARCH 6 « $4.50/$5.50 
GIRLS’ NIGHT OUT 
WITH SPECIAL GUESTS 


LAPRAD - TRIBE 


DOORS OPEN 8:00 P M./FREE RARIING POSITIVE LD REQUIRED/TIOKETS 
RAWBERRIES RECORDS 6 TAPES/OUT-OF-TOWN 

TICKETS/CONCERT CHARGE 497-1118/TELE TRON 720-3434 
THE CHANNEL BOX OFFICE 


Le 


2861 NOILOSS ‘XINSOHd NOLSOS SHL 


Donation $3; cash bar; sponsored by New a 3 
England Singles; call 893-2274. - 
3 “PARTY WITH A VIEW," sponsored by Singles oo, 
Lifeline, begins at 7 p.m. at the Top of the Hub 
; Lounge, on the 52nd floor of the Prudential rt 
discounted parking, door prizes. Admission $5; E 
Call 961-5565. FOUR SEASONS PARTY, gala evening 
desserts and dancing, sponsored by local ui at 
WEDNESDAYS of American Cancer Society, begins at 9:30 p ate 2PM. 
WEDNESDAY NIGHT SINGLES DANCE begins Four Seasons Hotel, 200 Boyiston St., Bost 
p.m. Cash bar. Sponsor t COMEDY AND DANCE PARTY begins at 
Ballroom, 296 State St., Boston. Sponsored by ae 
Singles Lifeline. Features comedians from Com- 4 
SATURDAY, FEBRUARY 21 DOORS 8:00 P.M.+$5.50 
FRAMINGHAM INTERNATIONAL FOLK DANCE THE FOOLS 
' 
3 12:00 
with special guests 
$6.00 cover after 10:00 p.m 
DJ - Jonni Minnahan 
TUESDAY, FEB. 24th 
formance by igbote African Dance and 
DrumEnsemble at 8 p.m., followed by WAK 
participatory dancing accompanied by live and eae, % 
taped dancing, at First Congregational Church, ss ai 
5 KODO, traditional Japanese drum and dance 
troupe, performs at 8 p.m. at Northeastern Del bes 
University’s Alumni Auditorium, Ell Building, 360 
CONCERT DANGE COMPANY “An te 
(Door at 9:00 p.m.) i 
THURSDAY, FEB. 26th || | 
THE 
RIB | 
| Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. Od - 
Wendy Spoor, leaders. Live music. Admission $3; 
er 10:00 pm “COMING 
DJ -JW MARCH RANE & THE SAVAGES 
10:00&12:00 
cover betore 10:00 
NORTH SHORE SINGLES JAMBOREE begins at DJ - John Minnanan er | 
8:30 p.m. in the Grand Ballroom, Sheraton Video Supplied By * 
Rolling Green, Andover. Admission $10, $8 
SUNDAY/22 
ROCK AGAINST SEXISM TEA DANCE begins at = “WILDLIFE SURVIVAL” HIKE begins at 2 p.m. at Ks oe 
Breakheart Reservation, Forest St., Saugus. 
== 
= 


COMEDY 


2 
x D.J. HAZARD ARTIFACTS DISCOVERED! C AN PE N 
ch FR, 2/27) THE BIC HAZARD INSTITUTE SHOW! iS ON TOUR 
TRY TO LIVE WITHOUT US 
a SAT., 2/28 SUBURBAN HAZARD! The Regency, Shrewsbury We'll be back Feb. 28th! 


ATTENTION 
COMEDIANS! 


WNTN (1550 AM) is 
looking for your live set 
for our new comedy 


SECTION THREE, 


STEVIE D’S, Rt. 114, Middleton + Thurs. - Fri. 9:00 p.m: « Sat. 8:00 & 10:30 p.m. 
THE 1620, Water St., Plymouth « Sat., 9:30 p.m. 
Coming Tues., Mar. 3, $30 p.m. COMEDY ALL-STARS at 
FRED P.OTT'S ——  Fanveil Hall Marketplace + Boston + 227-9973 
For booking and general information, call 328-4471 


THE BOSTON PHOENIX, 


Comedy/Tues-Thurs at Tickatton, Town News. 
Fr Stfawbernes. Teletron (720-3434) 
Music /Mon- Weds at 10/$3 ConcertCharge (497-1118) 


Call 661-9887 » 30 J.F.K. St, Harvard Square - Validated Parking 


Comedy every week year 
round, Wednesday, Thursday, 
Friday, Saturday and Sunday 


Dinner/Show package available 


show. Please send 
tapes to 143 Rumford 
Ave., Newton, MA 


02166. 


CHAPTER 


LOON 


ve. 


nights 


Sq, Somervile| 
LIVE JAzZz 


ACOUSTIC MI TIC MUSIC § 
Friday, Feb. 27 


FRANK 
SANTOREL! 


d TOM BAILEY 


. Mot your 


“poled in the wall... 


Paula 


Poundstone, 
Boston’s best 
comed’enne, direct 
from HBO, 
Letterman, Carson . 
and Saturday Night 
Live returns home | 
for one week only, 
March 5, 6,7& 8 
exclusivel at Play 


| 
STILL CRAZY AFTER ALL THESE... 


- THURS. open 
Dick & Friends 


(4 BLOCK FROM BOYLS 


Dick Doherty's coming home! 


9pm Dick Doherty 
WED. open Mike Night. 
9pm All Female 


§:30 & 11 


DOWNSTAIRS AT REMINGTON'S 574-9676 


YN ST., BOSTON 
TON STOP ON THE 


\ 


tA am’s. 
Don’t 
show! 
SCHEDULE 
Sun., 9 m. *BOSTON 7204 434 


C:T+l-O-N® 


z 


C- 


All the world 
Stage. 


. but tickets are expensive, and 
your time is limited. Find out 
what's worth seeing, 
every week in 


THE BOSTON 


The Arts & Entertainment Authority 


Sat., 2/22 
STEVE SWEENEY, Ass. 
GAVIN 
SHOW 
2 CHANCE LANGTON, 
BILL CAMPBELL, 
4 A> LARRY HARGADON 
LARRY HARGADON 
THIS MONTH! 
Sun., Feb. 22 
“COMEDY HELL” 
Hosted by 
GEORGE 
MacDONALD with MIKE DONOVAN, 
__BOB BATCHELDOR, 
GEORGE MacDONALD 
THE Sat., Feb. 28 
KEVIN THE 
MEANEY BARRY CRIMMINS° 
MIKE MOTO, DAN SPENCER, SHOW 
JONATHAN KATZ, 
ANTHONY. CLARK 


Continued from page 


"Sat. the 21st. 


CAMELLIA SHOW. See listing for Set. the 216. 


psychologist Karen Kurlandetibegins 7:30 
at Charlesbridge Center, (24 Waterow 
Watertown. Free; call 449-0324 


WEDNESDAY/25— - 

JOB FAIR hosted. by. International Travel 
Services of Boston runs froth 14.4.m: to 2 p.m. at 
Faneuil Hall and from 6 p.m. to 8 p.m. at the 
Sonesta Hotel, Memorial Or., Cambridge. Call 
426-7100, x3527. 

BISEXUAL MEN’S NETWORK gerieral meeting 
at 7:30 p.m. at Old Cambridgé Baptist Church, 
Harvard Sq., Cambridge. Free. 

COMEDY NIGHT AT THE AVEROF, also featur- 
ing exotic belly dancers, at 7 p.m. at the Averof 
Restaurant, 1924 Mass Ave, Porter Sq., Cam- 
bridge. Fee $12; call 354-4500. 


THURSDAY/26 
BREAST RECONSTRUCTION GROUP runs from 
7 to 8 p.m. at Dana-Farber Cancer institute, 44 


UTION,” teleconference. on primary optical 


from 10 a.m. to 9 p.m. through Sat. February 28, 
and from 10 a.m. to 5 p.m. Sun. Mar. 1 at the 
Worcester Centrum, Worcester. Fee $5; call 
869-6111. 

PERFORMANCE ART WORKS-IN-PROGRESS 
at 8 p.m. Thurs. through Sun. at Mobius, 354 
Congress St., Boston. Fee $4; call $42-7416. 
AMNESTY INTERNATIONAL ORIENTATION for 
new members runs from 7 p.m. to 9 p.m.'at the 
Northeast Regional Office, 1675 ee Ave,» 
Cambridge. Free; call 547-9295. 


FRIDAY/27 
SABBATH SERVICES hosted by Suburban 
Jewish Singles begity at 6 p.m. at Temple 
Emanuel, 385 Ward St:, Newton. Free; call 
332-5770. 
SOCIAL HOUR AT CAMELOT SOCIAL CLUB for 
ages 25-45 runs from 8:30 p.m. to 10:30 p.m. at 
Cambridge Racquetball’ Club, Anthenaeum 
House, 215 First St., Cambridge. Fee $8; call 
284-4159. 
BOSTON ANTIQUES SHOW, sponsored by the 
Boys and Girls Clubs of Boston, runs from noon 
to 9 p.m. today and Sat. the 28th and from noon 
to 6 p.m. Sun. the 1st at Park Plaza Castle, 
Arlington St-, Boston. Fee $4; call 574-9014. 
BAY STATE WINTER GAMES, sponsored by the 
Bank of Boston, open at-8 p.m. at the Lansing 
Chapman Rink, Williams College, Williamstown. 
(Sporting Events Follow on’ Saturday and Sut- 
day.) Fee $2; call 727-3227. 
MOBIUS WORK IN PROGRESS. See listing for 
Thursday 26th. 


WORCESTER SPRING’ FLOWER SHOW. See 
lisiting for Thursday 26th. 
SATURDAY/28 


FEMME CORE SPACE COMEDY SHOW AND 
DANCE with the United Fruit Company begins at 
8 p.m. at 464 Harrison Ave., South End, Boston. 
Donation $3; call 647-7728. ai 
SILENT ART AUCTION AND RAFFLE funs from 
6 p.m. to 9 p.m. at Montserrat College of Art, 
Dunham Road, Beverly. Free; call 922-8222. 
“WINTER BOTANY: EVERGREENS,” activities 
led by Peabody Museum of Salem educator Ellie 
Bailey, runs from 10:30 a.m. to 12:30 p.m. in the 
Education Room, Peabody Museum of Salem, 
East india Sq., Salem. Fee $10; call 745-1876. 
TENNIS, RACQUETBALL AND SWIMMING, 
hosted by Make a Racquet and Boston's Jewish 
Young Adult Center, runs from 8 p.m to midnight, 
at Waltham Racquetball Club, 249 Lexington, 
Waltham. Fee $12; call 566-5946. 

PEOPLE’S CONVENTION, sponsored by the 
Lesbian and Gay Caucus, runs from 9 a.m. to 2 
p.m, at the UMass, Downtown Campus, 100 
Arlington Boston. Donation $10; call. 
522-9759. 

ANNUAL MARDI GRAS FESTIVAL runs from 8 
p.m. to midnight at Haverhill Citizens Center, 10 
Weicome St., Haverhill. Fee $7.50; call 374-4500. 
AUCTION begins at 6 p.m. at the Newton County 
Day School of the Sacred Heart, 785 Center St., 
Newton. Fee $75; call 244-4246. 

MAPLE SUGARING runs from 10 a.m. to 4:30 
p.m. today and 12:30 p.m. to 4:30 p.m. Sun. at 


FASHION SHOW featuring Yves St. Laurent, 
begins at noon in the Dining Room of Ritz 
Carlton, Boston. Free with lunch; call 536-5700. 
WORCESTER SPRING FLOWER SHOW. See 


BOSTON ANTIQUES SHOW. See listing for Fri. 
the 27th. 
BAY STATE WINTER GAMES. See listing for Fri. 
the 27th. 


SUNDAY/1 
WINE-TASTING to benefit the Foster Parents 
Plan runs from 1 p.m. to 5 p.m. at Tremont-On- 
the-Common, 151 Tremont St., Boston. Dona- 
tion $10; call 527-1183. 

SPORTS CAR CLUB OPEN HOUSE hosted by 
Sports Car Club of America, runs from noon to § 
p.m. at the Days inn, exit 36, Rte. 128, Woburn. 
Free; call 273-7361. 

EASTER SEAL VOLLEYBALL MARATHON, to 
benefit Easter Seals, runs from 9:30 a.m. to 6 
p.m. at various locations. Entry fee $150; call 
482-3370. 

SALUTE TO SYMPHONY runs from 6:30 p.m. to 
10:30 p.m. at the Mall, 199 Boylston St., Chestnut 
Hill. Fee $25; call 965-3037. 

NEW ENGLAND HOME SHOW, runs from 11 
am. to 7 p.m. at World Trade Center, Com- 
monweaith Pier, Boston. Fee $6; call 536-8152. 
WORCESTER SPRING FLOWER SHOW. See 
listing for Thursday 26th. 

MOBIUS PERFORMANCE ART. See iisting jor 


Thursday 26th. 
MAPLE SUGARING. See listing for Sat. the 28th. 


TUESDAY/24 
: ILEITIS AND COLITIS SUPPORT GROUP, with 
St., 
Boston's Best Comedians 
Comedy all-stars! || 
a ~ Binney St., Boston. Register prior to February 23. 
1 Free; call 732-3669. 
+ “OPTICAL DISCS: AN INFORMATION REVOL- 
come media runs trom 9 a.m. to 5 p.m. at Gutman 
cle Library, Harvard University, Appian Way and 
Brattle St., Cambridge. Registration required. 
— Fee $75; call 646-9448, 
COMEDY IN WORCESTER SPRING FLOWER SHOW runs 
Bill Maher * Marc Larry 4 NICKS 
. 
| 76 Warrenton St., Charles Playhouse, Boston 391-0022 Chargetix 542-8511 | 
: : Massachusetts Audubon Society's ipswich River 
Wildlife Sanctuary, Topsfield. Fee $4; call 
887-9264. 
listing for Thurs. the 26th. 
MOBIUS PERFORMANCE ART. See listing for 
Thurs. the 26th 
| 


USIC 


CLASSICAL 


SATURDAY/21 

BOSTON CAMERATA presents ‘‘Cantica Nova: 
The 12th Century Renaissance” at 8 p.m. today 
at Jordan Hall, 30 Gainsborough St., Boston, and 
at 3 p.m. tomorrow at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Tickets $9-$15; 
call 526-2412. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Kurt Masur, with bass-baritone Sergei 
Leiferkus and Men of the Tanglewood Festival 
Chorus, John Oliver conducting, -perform 
Haydn's Symphony No. 88 and Shostakovich’s 
Symphony. .No. 13. (Babi Yar), at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$15.50-$38.50, $5.50 rush: Call 266-1492. 


SUNDAY/22 

HANDEL'S BIRTHDAY CONCERT, performed by 
organist James Johnson and violinist Nicholas 
Kitchen at 5 p.m. in Renaissance Hall, Busch- 
Reisinger Museum, 29 Kirkland St., Cambridge. 
Admission $5, $3 students and seniors. Call 
495-2397. 

PIANIST GAIL OLSZEWSKI performs works by 
Mozart, Haydn, Beethoven, Bach, and Schubert 
at 3 p.m. at Boston Conservatory, 3 the Fenway, 
Boston. Free. 

ASHMONT CHAMBER MUSIC SERIES features 
Stravinsky's L’histoire du Soldat and 
Beethoven’ 


Foster, at 3 p.m. in the Upper Hall, All Saints 


Church, Ashmont St., Dorchester. Tickets $7.50, 


$5 seniors and children; call 437-7722. 
COUNTERTENOR SERGIO PELACANI, 
harpsichordist Dennis Michno, recorder player 


Mroszczyk perform works by Dowland, Bach, 
and Handel at 4:30 p.m. at St. Peter's Episcopal 
Church, Mass. Ave. and Sellars St., Cambridge. 
Free; call 547-7788. 


CIVIC SYMPHONY ORCHESTRA, with soloist . 


James Buswell, performs the Boston premiere of 
Christopher Rouse'’s The Infernal Machine, as 
well as works by Mozart, Prokofiev, and Franck, 
at 3 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $7 and $10; call 437-0231. 


MONDAY/23 

TENOR RAY DEVOLL performs Schumann's 
Dichterliebe and Britten's Canticles |, ll, and Ill at 
8 p.m. .at Jordan Hall, 30 Gainsborough St., 
Boston. Free; cali 262-1120. 
VIOLIST MICHAEL ZARETSKY performs works 
by Bach, Schumann, Milhaud, Britten, and 
Shostakovich at Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 


TUESDAY/24 
ORGANIST HELEN MANNIX performs works by 
Couperin, Bach, and Brahms at 12:15 p.m. at 
King's Chapel, School and Tremont Sts., Boston. 
Free but collection taken. Call 227-2155. 
CHARLES NEIDICH, DUO CLARINET performs 
at 6 p.m. at the Gardener Museum, 280 the 
Fenway, Boston. Donation $2; call 566-1401. 
PIANIST MARY CAROL COMMUNE performs at 
12:15 p.m. at Warburg Hall, Fogg Art Museum, 
32 Quincy St., Cambridge. Free with admission 
to museum; call. 495-2397. 


WEDNESDAY/25 

CONCERT ARTS ORCHESTRA performs works 
by Handel, Boyce,.Bach, Vivaldi, and Arensky at 
8 p.m. at Sanders. Theater, Quincy and. Kirkland 
Sts., Cambridge. Tickets $9.50 and $12.50; call 
469-0776. 

VIOLINIST DANA POMERANTS- 
MAZURKEVICH preforms works by. Leciair, 
Brahms, Telemann, Rawsthorne, and Sarasate at 
8 p.m. at Pickman Hall, Garden and Folien Sts., 
Cambridge. Free; call 876-0956. 


THURSDAY/26 

LITTLE ORCHESTRA OF CAMBRIDGE performs 
Weber’s Abu Hassan at 7:45 p.m. at Central 
Square Branch Library, 45 Peari St., Cambridge. 
Free; call 498-9081. 
CELLIST MSTISLAV ROSTROPOVICH per- 
forms with the Boston Symphony Orchestra, 
conducted by Seija Ozawa, jn a program of works 
including Boccherini’s Celio Concerto in D, 
Strauss’s Don Quioxote, and Prokofiev's Sym- 

for. Celio.and Orchestra, tonight 


at 8 p.m. and tomorrow at 2. p.m., with a 


performance at 8, p.m.. Sat;..the .28th, ane 
includes works by Vivaldi, Lutosiawski, and 

Dvorak, at Symphony. Hall,: 307 .Mass.- Ave., 
Boston. Tickets $15.50-$38.50, $5.50 rush. Call 


266-1492. 
MARIAN RUHL METSON performs 
at 12:10 p.m. at Memorial Church, Harvard Yard, 
Cambridge. Free; .call.495+5510. 
POR LA PAZ performs .works by Bach, Boc- 
cherini and the premiere of works by Jeffrey 
Steele at 8 p.m. at Blacksmith House, 56 Brattle 
St., Tickets $3;50; call 547-6789. 


FRIDAY/27_ 
BOSTON CECILIA performs Handel's Sojomon, 
with soloists Jeffrey Gall, Susan Larson, Nancy 
Armstrong, Bruce ..Fithian, and. James Mad- 
daiena,. at 8 p,m., at.Jordan.. Hall, 30 
Gainsborough St., Boston. Tickets $5 to $15; call 
232-4540 


NEW. WORLD. STRING QUARTET performs 
works by Mendelssohn, Dvorék, Jeff Nichols, and 
Russell Steinberg at 8 p.m. at Paine Hall, Harvard 


and Telemann at 8 p.m. at Symphony Hail, 301 
Mass. Ave., Boston. Tickets $16.50, $17.50, and 
$19.50; call 482-2595. 

CELLIST KIM SCHOLES performs works by 
Geminiani, Beethoven, Crumb, Schumann, and 
Chopin at 8 p.m. at Pickman Hall, Garden and 


Follen.Sts., Cambridge. Free; call 876-0956. 
MSTISLAV ROSTROPOVICH. See listing for 
Thurs. the 26th. 


SATURDAY/28 
MUSICIANS OF SWANNE ALLEY perform “Mu- 
sic from Shakespeare’s England” at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $10 to $14, $2 discount for students and 
seniors. Call 536-2412. 

ERDELY DUO performs works by Mozart, 
Beethoven, and Strauss at & p.m. at Kresge 
Auditorium, opp. 77. Mass. Ave., Cambridge. 
Free; call 253-2906. .. 

MSTISLAV ROSTROPOVICH. See listing for 
Thurs. the 26th. 


SUNDAY/1 
TENOR RICHARD CONRAD performs works by 
Monteverdi, Bellini, Donizetti, and Rossini, plus 
the premieres of works by Daniel Pinkham at 8 
p.m. at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 


“MUSIC FOR BARITONE, VIOLIN, CELLO, AND ~ 


ORGAN,” featuring works by Telemann, 
Rheinberger, Boccherini, and premiere of work 
by Herbert Howell at 4 p.m. at Old South Church, 
645 Boylston St., Boston. Free; call 536-1970. 


BOSTON VILLAGE GAMELAN performs tra-. 


ditional court and classical music of Java at 3 
p.m. at Remis. Auditorium, Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $10, $8 
students and seniors. Call 267-2973. 

PRO ARTE CHAMBER ORCHESTRA peforms 
works by Barber, Haydn, Schubert, and Vivaidi at 
3 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $8 to $15, $2 discount 
for students and seniors. Call 661-7067. 
ORGANIST AUGUST HUMER performs at 3 
p.m. at Old West Church, 131 Cambridge St., 
Boston. Tickets $8, $5 seniors and students. 
JUILLIARD STRING QUARTET performs works 
by Debussy, Brahms, and Dvorak at 3 p.m. at 
Jordan. Hall, 30 Gainsborough St., Boston. 
Tickets $16.50 and $17.50; call 36-2412. 


POPULAR, ETC. 
SATURDAY/21 
COFFEEHOUSE 


20TH BIRTHDAY 
BENEFIT CONCERT, with performances at 8 
p.m. by Betsy Rose, Guy Van Duser, the Chicken 
Chokers, Dean Stevens, and Kenje Ogata, at 
First Parish Church of Cambridge, 3 Church St., 
.. Tickets $10, $9.50 in advance; 
dinner $6, reservations required. Cali 864-1630. 
LEO KRETZNER performs on the dulcimer at 8 
p.m. at the coffeehouse at Boston’s Jewish 
Young Adult Ctr., 1120 Beacon St., Brookline. 
Admission $9; call 566-5946. 
MIT CONCERT BAND performs works presented 
on this year’s tour of the Northeast and the 


Appalachians at 8 p.m. at Kresge Auditorium, 


opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. TAS 
PATRICK STREET performs at 8 p.m. at the 
Somerville Theatre, 55 Davis Square, Somerville. 
Tickets $10.50 reserved, $8.50 general ad- 
mission in advance, $9.50 at the door. Call 
625-1084. 

PLAY'RS performs swing music at 7:30 p.m. at 
Masonic Temple, 1950 Mass. Ave., Cambridge. 
Tickets $6; call 354-2385. 


SUNDAY/22 

BRANDEIS UNIVERSITY JAZZ ENSEMBLE per- 
forms a concert featuring the worid premiere of 
Jackie Byard’s Saturn Born, as well as works by 
Wairath, Stubblefield, and Thad Jones, at 8 p.m. 
at Slosberg Recital Halil, Brandeis University, 
Waltham. Free; call 736-3331. 

GOSPEL TRIBUTE TO ROLAND B. HAYES 


begins at 8 p.m. at Jordan Hall, 30G@ainsborough ~ 


St., Boston. Free; call 742-5415. 

PAUL WINTER performs with the Pau! Winter 
‘Consort at 8 p.m. at Symphony 
Avé., Boston. Tickets $12-6 16; call 924-1100. 
REVERENCE GOSPEL ENSEMBLE performs at 
2 pim. in the Lower. Rotunda, Museum: of Fine 
Arts, 465 Huntirigton ‘Ave.,‘ Boston. Free with 
museum admission; call 267-9300, x445. 
YOUR NEIGHBORHOOD SAXOPHONE 
QUARTET AND LES MISERABLES BRASS 
BAND perform at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Tickets $5; 
call 661-9182. 


TUESDAY/24 
JON DAMIAN/PETER KONTRIMAS DUO per- 
form jazz at 7 p.m. at Berklee College’s Recital 
Hall, 1140 Boylston St., Boston. Free; call 
362-3012. 


Ave., Cambridge. Free; call 253-2906. 


8 p.m. at Kresge Auditorium, opp. 77 Mass. Ave., 
Cambridge. Tickets $7, $4 students and seniors. 
Call 253-7418. 

BILL STAINES performs at & p.m. at First 


FOLK FOR AMNESTY CONCERT features music 


by Michael Cicone and Ellen Epstein, Eric 
Kilburn, Paul Schwebel and Bill Bumpus, and 
Jason Threlfail at 8 p.m. at Unitarian Universalist 
Church, Arlington Center, Arlington. Benefit for 
Amnesty International. Tickets $6.50; call 
483-5881. 

JAZZ PIANIST CLAUDE BOLLING performs at 8 
p.m. at the Somerville Theatre, Davis Square, 
Somerville. Advance tickets $15.50 reserved; 
general admission $13.50; $1.50 extra at door. 
Call 625-1081. 


SATURDAY/28 
ZAMIR CHORALE OF BOSTON performs 
Continued on page 30 


JAZZ 


Best n azz 


‘CHARLIE'S TAP 


Sat., Feb. 21 
FULL CIRCLE 


r 


Sun., Feb. 22.CLINIC PERFORMANCE 


Steppin’ Out?. 


Check Auditions in The 
Phoenix Classifieds 


Pheenix 


Sat., Feb. 
QUEST FOR VISION | 
Fri. & Sat., Feb. 27 & 28 
JEFF LINK TRIO 


THE 


On the Waterfront at Lewis Wharf 
523-3994 


PTET 


Fri. & Sat., Feb. 27 & 28 


BOB MOORE QUARTET 
HOME OF THE TABASCO GRILL 6-10 p.m 
280 Green St + Central Square » Cambndge + 492-9723 


212 Hampshire Si. 
Ma. 02139 


Willow Jazz Club 


699 Broadway. Ball Sq., Som. 623.9874 
Near Porter Sq.. via Willow Ave 


Sat., Feb. 21 
ROB SCHEPS QUINTET 


Sun., Feb. 22 
NEW VOICE JAZZ SEXTET 


Mon., Feb. 23 
FLUTEJAZZ 


Tues., Feb. 24 
BUDDY AQUILINA 
& THE JAZZ CONSPIRACY 


Every Wednesday 
THE FRINGE 
Third album abailble 


Fri. & Sat., Feb. 27 & 28 
THE REUNION BAND of 1972 
w/Joe Lovno, George Garzone, 
John Lockwood, oa Zeuren 


& Michael ian 
DON'T MISS THIS EVENT 


BEST JAZZ BAR AGAIN 
— Boston Magazine 


Curtis Full 


comprise t hus supergroup, here in its East 


Fri, Feb 20, 9 & Im: $8.50; Sat, Feb 21, 


THE TIMELESS ALL STA STARS 


T at the Charles Hotel 
Harvard Square. Cammbridge 


950 


Mon, Feb 23, 8pm-12:00am: No Cover; Keys of the City with 


PAUL BROADNAX 


THE DON BRADEN 


Tue, Feb 24, 9pm-lam: $3.50; Harvard's gift to jazz— 
UARTET 
WITH FIONA AND qo 


25, Jam: $5.50; 


THE PHIL WOODS 


The glto sax master, now a clarinet mare 
with Tom Harrell, Hat Gaip 


RTIX 876-7 


well, returns— 


, Steve Gilmore and Bill Goodwun 


nformanon call 


$6.50 
Iipm: $8.50 


777 


CLAUDIO R 
& THE VICTOR MENDOZA 


All Day, All Night . . . Jazz 
11:30 a.m. - 10:00 p.m. 


Starting March ‘1st, 


Brunch 


Sat.; Feb. 21 Wed., Feb. 25 
PIERCE CHRIS BURCHARD 
& BILL MORRISON & MARK COCHRAN 
Sun., Feb. 22 Thurs., Feb. 26 
JAZZ BRUNCH New York Pianist 
HAROLD DANKO 
Cover $3.00 
Fri., Feb. 27 
VANCE GILBERT 
& LANCE MARTIN 
RIS TOCAR 
MA 
For reservations or further | No Cover « Casual Dress 
information, call 232-0011 Parking on Kent Street * Free after 2 p.m. in Municipal Lot 


Jam 1- 8 p.m. 
BUNNY SM SMITH EXPERIENCE 
w/Ariene Bennett 9 - 1 a.m. 


Mon., Feb. 23 
JAZZ JAM 


Tues., Feb. 24 
ORANGE THEN BLUE 


Weds., Feb. 25 
GREG ABATE QUARTET 


Thurs., Feb. 26 
SILAS JR. & THE HOT RIBS 
Fri. & Sat., Feb. 27 & 28 


RANDY ROOS BAND 
w/Jimmy Earl, Bruce Bartiett & Bob Hansen 


Hall; 301. Mass. — 


_ Jazz Brunch Sunday mornings from 10 — 
a.m. to 3 p.m. Host Jeff Turton lets all 
your favorite be-bop, big band, and 


~BOSTON'S NEW 


MUSIC SOURCE, 


Fri, March 6, $15.00 
Berklee Performance Center 
136 Mass. Ave., Boston, MA 


TICKETRON , TELETRON 
1-800-382-8080, and BERKLEE 
BOX OFACE (617)266-7455. 


Another Encore Enterprises, inc. Presentation. _ 


Ticketron 


Concertcharge 
Nubian Notions 


Incrowd Productions ii 


presents 


introducing 
ROY AYERS 
NOEL POINTER 


Fri., March 6 


Tickets available 


266-1492 


JAZZ EXPLOSION °87 
STANLEY TURRENTINE 
LONNIE LISTON SMITH 


Symphony Hall 
7:00 p.m. and 10:00 p.m. 
$18.50 $16.00 $14.00 


Symphony Hall Box Office 


Out of Town Tickets, Harvard 492-1900 
Strawberry Stores All 
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Mon., Feb. 23..............UNDERGROUND 
VOICE BAND | |||. 
2 OPEN JAZZ CLINIC 10-1 
Wed., Feb. 26.............. JAY BRANFORD 
| 
UPSTAIRS 
New Age Fusion Quintet 
i: ORCHESTRA Record Release Party 
: Tues.-Wed., Fab. 24-26......... EVAN HARLAN and | 
QUINTET featuring Alan Hail, 
clarinetist William Wreesien, violinist Nancy APPLE MILL CHAMBER PLAYERS. perform 
Bracken, cellist Beth Pearson, pianist. Rachel. music of Tison Street at 8 p.m. at Alumni 3 DOWNSTAIRS é 
Goowin, actor James Walker, and writer Rick Auditorium, Northeastern University, 360 Hunt- ca 
«ington Ave, Boston. Tickets $0.50; call | THE 
437-2247. Sundeys............ GEORGE SCHULLER, BEN 
SCHER and MARSHALL WOOD 
Tuesdays... BRUCE BARTLETT, OSCAR | |, ‘ 
STENGNARO and BOB HARSEN i 
Clea Galhano, and violo da gamba player Alice VOIN BSEN 
| 
SHYFIVE | 
| THURSDAY/26 fo fo 
DINOSAUR ANNEX MUSIC ENSEMBLE per- 
forms works by William Thomas MoKinley, Scott 
Hyla at 12:06:p.m: at MIT Chapel, opp. 77 Mass. . ' 
Anthony Davis and Episteme performing music 
Winchester. Tickets. $8, $5 seniors; cali 
Carne Laws 
Alexander Schneider, performs works by Bach 
ts available at all 
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THE BOSTON PHOENIX, 


VISUAL ARTS 


TIM'S GRAPHIC STUDIO FREE LEGAL SERVICES 
FOR ARTISTS IN NEED 
For more information, please call 482-8100. 
+ Signs + Posters 
Layout Muswations A 
Director denen Boston, 02110 


Become an Exhibitionist 


Peruse some of the finest galleries, 
museums and special exhibits in the world. 
They're right here in Boston, 
and you'll find them in 
the Phoenix Visual Arts pages. 


The Boston ix 


The Arts & Entertainment Authority 


Cas 


Juan Patricio Lobato, carney 
Rocky Ford, Colorado, 8/23/80 


This exhibition is being sponsored by Filene’s. 


IN THE ICA THEATER 
Programmed daily, videotapes by: 


Ros Barron, Lynda Benglis, Klaus vom Bruch, Jeanne Finley, 
Gary Hill, Dale Hoyt, Shigeko Kubota, Branda Miller, Bruce 
Nauman and Richard Serra 


955 Boylston St., Boston 266-5151 
MBTA Auditorium Station 


The Institute of Contemporary Art 


965-7410, x 169. 

“MYTHS AND RHYTHMS,” concert by Chilean 
guitarist Alejandro Rivera and New Directions 
and Fortaleza, begins at 8 p.m. at Somerville 
Theatre, 55 Davis Square, Somerville. Reserved 

tickets $10.50; general admission $8.50; $1.50 
extra at door. Call 625-1081. 


and Scottish music for the benefit of the Robin 
Blecher Memorial Fund at 8 p.m. at Sanders 
Theater, Quincy and Kirkland Sts., 

Advance tickets $9.50; at door $10.50; call 
862-7837. 


OETRY 
& PROSE 


Steinbergh’s, 99 Evans Rd., Brookline. Donation 
$5; call 734-1416. 
PLAYWRIGHT’S PLATFORM meets to read John 
Wiley Martin's mystery play The Heir Apparent at 
7:30 p.m. at Lotus Bidg., 55 Cambridge Pkwy., 
Cambridge. Free; call 427-7450. 

STEPHEN KING AND JOHN IRVING read for the 
benefit of Andre Dubus at 4 p.m. at the Charles 
mission $50, includes cocktail reception. Call 
338-1938. 

HOW RONALD REAGAN FINALLY SAVED THE 
WORLD, by E. Martin Schotz, presented by 
Theatre in Process’s festival of play readings, 
begins at 8 p.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Donation $5. 

MARY KARR AND FRANZ WRIGHT read at 4:30 
p.m. at Trident Booksellers & Café, 338 Newbury 
St., Boston. Donation $2; call 522-1401. 


ALKS 


SATURDAY/21 
BEHOLD THE BRIDEGROOM COMETH, by 
Robert Clyman, presented by Theatre in Pro- 
cess's festival of play readings, begins at 8 p.m. 
at the Blacksmith House, 56 Brattle St., Cam- 
bridge. Donation $5. 


SUNDAY/22 
THREE ONE ACT PLAYS by Rosana Alfaro, 
Letia Hagemann, and Martha Stout, are read as 
part of Theatre in Process’s festival of play read- 
ings at 8 p.m. at the Blacksmith House, 56 Brat- 
tle St., Cambridge. Donation $5. 
SAM CORNISH AND SAM ALLEN read from 
their works at 4:30 p.m. at the Trident Book- 
sellers & Café, 338 Newbury St., Boston. 
Donation $2; call 522-1401. 
VICTORIA BYERLY AND KATIE CANNON read 
from Hard Times Cotton Mill Girls: Personal 
Histories of Womanhood and Poverty in the 
South at 3 p.m. at-New Words Bookstore, 186 
Hampshire St., Cambridge. Free; call 876-5310. 
GAIL GODWIN AND JOHN UPDIKE read for the 
benefit of Andre Dubus at 4 p.m. at the Charles 
Hotel, Bennett and Eliot Sts., Cambridge. Ad- 
mission $50, includes cocktail reception. Call 


338-1938. 


MONDAY/23 

DEBRA NYSTROM AND LINDSEY KNOWLTON 
read from their poetry at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Contributions requested; call 547-6789. 

CHILEAN POET MARJORIE AGOSIN and her 
transiator Cola Franzen present a reading 
“Visions and Revisions: Latin American Women 
Poets, 1940-1980" at 3:30 p.m. at Pine Manor 


College's East Common, 400 Heath St., Chestnut - 


Hill. Free; call 731-7118, 


TUESDAY/24 
PERRI KLASS talks about his work at 7 p.m. at 
Regis College, 235 Wellesley St., Weston. Free; 
call 893-1820, x2022. 
JACKIE FRENCH reads from her work at 8 p.m. 
at Community Church Bidg., 565 Boylston St., 
Boston. Free; call 742-1538. 
CAROL WESTON AND FRIENDS read their 
poetry at 8 p.m. at Charlie’s Tap, 280 Green St., 
Cambridge. Sponsored by Stone Soup Poets. 
Admission $2; call 227-0845. 
FEMINIST POETS Kate Rushin and Jane Strete 
read at 7:30 p.m. at BU’s College of Liberal Arts, 
room 522, 725 Comm. Ave., Boston. Free; call 
353-4109. 


WEDNESDAY/25 
BANNED-BOOK DISCUSSION GROUP meets to 
discuss Mark Twain's The Adventures of 
Huckleberry Finn at 7 p.m. at the Beverly Public 
Library, 32 Essex St., Beverly. Free; call 
922-0310. 

JOYCE PESEROFF reads from her poetry at 4 
p.m. at Mass. College of Art’s Trustees Room, 
621 Huntington Ave., 11th floor, Boston. Free; 
call 232-1555. 

BOSTON PLAYWRIGHTS’ LAB meets to read 
original plays at 7:30 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Donation $2; call 254-6684. 

MATTHEW WITTEN reads from his poetry at 9 
p.m. at She's Leaving Home, 80 Kilmarnock St., 
Boston. Admission $3; call 266-6088. 


THURSDAY/26 
AMY CLAMPITT reads trom her poetry at 5:30 
p.m. at BU’s School of Nusing Auditorium, 635 
Comm. Ave., Boston. Free; call 353-2510. 
BEST BOSTON presents readings by Ti 
Thomas Jr., RU Outavit, and Francena Roberson 
at 8:30 p.m. at the Boston Food Coop, 449 
Cambridge St., Boston. Donation $3; call 
787-1416, 


FRIDAY/27 
POETS JENNIFER ROSE, DIANA DER HOVA- 
NESSIAN, VICTOR HAUS, ERIKA MUMFORD, 
AND TED THOMAS JR. read from their own and 
from Henry Wadsworth Longfeliow's poetry, in 
celebration of Longfellow's 180th birthday, at 7 
p.m. at Friends Meeting House, 5 Longfellow Pk., 
Cambridge. Free; call 876-4491. 


SATURDAY/28 
STEPHEN DOBYNS reads from his work at 2 
p.m. at Brighton Branch Library, 40 Academy Hill 
Rd., Brighton. Free; call 782-6032. 
THE TRAVELER’S GUIDE TO ASIAN CUSTOMS 
AND MANNERS is signed by its co-author, 
Nancy L. Braganti, at 2 p.m. at the Peabody 
Museum of Salem, East india Sq., Salem. Free; 
call 745-1876. 
HEAVENLY TIME, three one-acts by Matthew 
Witten, presented by Theatre in Process's 
festival of play readings, begins at 8 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Donation $5. 


SUNDAY/1 
POET KATHLEEN SPIVACK reads and dulcimer 
player Doug Ecker performs at 8 p.m. at 


SATURDAY/21 
“RELIGIOUS PLURALISM IN ISRAEL,” talk by 
Dr. Nachman Ben-Yehuda of Hebrew University 
in Jerusalem, at 10:15 a.m. at Temple Ohabei 
Shalom, 1187 Beacon St., Brookline. Free; call 
277-6610. 
“ENGLISH ORIGINS OF NEW ENGLAND 
FAMILIES,” panel talk by the New England 
Genealogical Society at 9 a.m. at 99 Newbury St., 
Boston. Fee $25; call 536-5740. 
“EVOLUTION OF BLACK METHODISM,” talks 
in honor of Black History Month at 2:30 p.m. at 
Charles Street African Methodist Episcopal 
Church, 551 Warren St., Roxbury. Free; call 
742-5415. 
“MEDIEVAL ITALIAN PAINTING,” talk by 
Barbara T. Martin at noon at Museum of Fine 
Arts, 465 Huntington Avenue, Boston. Free with 
museum admission; call 267-9300, x291. 
“SCHOOL DESGREGATION UNDER FIRE,” 
panel talk by the Militant Labor Forum at 7:30 
p.m. at the Pathfinder Bookstore, 107 Brighton 
Ave., Aliston. Fee $2; call 787-0275. 


SUNDAY/22 
“THE SILENT THEATER OF RICHARD 
AVEDON: NOWHERE IN THE WEST,” talk by 
Ron Rizzi at 2 p.m. at Institute of Contemporary 
Art, 955 Boylston St., Boston. Free with gallery 
admission; call 266-5152. 
“WHAT IS ETHICAL HUMANISM: LOOKING 
INWARD,” panel talk at 11 a.m. at Ethical Society 
of Boston, 44 Comm. Ave., Boston. Free; call 
739-9050. 
“W.E.B. DUBOIS: A MAN FOR PEACE,” talk by 
Dr. Herbert Aptheker, friend and editor of 
DuBois's works, at 11 a.m at the Community 
Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; child-care provided; 
call 266-6710 
“POET AND ILLUSTRATOR: LONGFELLOW 
AND BILLINGS IN THE 1840S,” taik by James F. 
O'Gorman of Wellesiey College at 3 p.m. at 
Friends Meeting House, Longfellow Park, Cam- 
bridge. Free; call 547-4252. 
“UPGRADING YOUR HEALTH THROUGH HEAL- 
ING ALTERNATIVES,” talk by Rhoda D. 
Zagorsky at 10 a.m. at Boston Center for Adult 
Education, 5 Comm. Ave., Boston. Fee $30; call 
267-4430. 


MONDAY/23 
“WOMEN IN '88,” pane! talk about women in 
electoral politics at 8 p.m. at Public Affairs 
Forum, 79 John F. Kennedy St., Kennedy School 
of Government, Harvard University, Cambridge. 
Free; call 495-1380. 
“WAR TAX RESISTANCE,” panei talk by New 
England War Tax Resistance at 7 p.m. at 
Community Church, 3rd floor, 565 Boylston St., 
Boston. Free; call 731-6139. 
CARYL RIVERS talks about “Psychological 
Oppression of Women and the Women’s Move- 
ment” at 7:30 p.m. at BU's College of Liberal 
Arts, room B-12, 725 Comm. Ave., Boston. Free; 
call 353-4109. 


TUESDAY/24 
“BLOODROOT: BREWING VISIONS. OUR EX- 
PERIENCE WITH STAMINA AND FRIENDSHIP,” 
panel talk by Bloodroot Collective, feminist 
restaurant/bookstore, at 8 p.m. at 45 Francis St., 
Cambridge. Free; call 491-3549. 

“MARKETING AND FOOD PREPARATION IN 
18th-CENTURY NEW ENGLAND,” dramatization 
by Frances Lord of the Old York Historical 
Society for the Society for the Preservation of 
New England Antiquities, at 1 p.m. at the 
Harrison Gray Otis House, 141 Cambridge St., 
Boston. Fee $5; call 227-3956. 
“THOMAS PYNCHON AND SCIENCE: AN 
AGENDA FOR RESEARCH,” talk by Stuart 
Peterfreund and Thomas Glick at 3 p.m. at 
Sherman Union, 775 Commonwealth Ave., Bos- 
ton. Free; call 353-2604. 

GEARS: TECHNOLOGY, LITERA- 
TURE AND CULTURE IN MODERNIST AMERI- 
CA,” talk by Stuart Peterfreund and Thomas 
Glick at 8 p.m. at George Sherman Union Terrace 
Lounge, 775 Commonwealth Ave., Boston. Free; 
call 353-2604. 
“BOSTON BY SLIDE: AN ARMCHAIR TOUR, 
talk by Mary Higgins at 8:15 p.m. poratane 
Center for Adult Education, 56 Brattle, Cam- 
bridge. Fee $1.50; call 547-6789. 
“THE DEGREE DILEMMA: WHAT GRADUATE 
DEGREE IN COUNSELING, Social Work or 
Psychology is Best for You?” talk by Radeliffe 
Career Services at 4 p.m. at Agassiz House, 
Radcliffe College, 10 Garden St., Cambridge. Fee 
$3; call 495-8631. 
“RISE OF THE TEN-SECOND SOUND BITE: 
CHANGING CONVENTIONS in Television 
News,” talk by Donald Hallin of University of 
California, San Diego, at 4:30 p.m. at Belfer 101, 
Kennedy School of Government, Harvard Univer- 
sity, Cambridge. Free; call 495-8269. 
“DILEMMA OF U.S.-JAPANESE HIGH-TECH 
RELATIONSHIP,” talk by Robert Reich of Ken- 
nedy School of Government, at 12:30 p.m. at 
Room 3, Coolidge Hall, 1737 Cambridge St., 


- “DIVINE GIFTS: 


Cambridge. Free; call 451-0726. ”, 
“HARVARD AND BOSTON: REFLECTIONS ON 
A 3%0-YEAR RELATIONSHIP,” talk by Harley 
Holden at the Old State House, 206 Washington 
St., Boston. Free with museum admission; call 
242-5610. 

“SMALL MASTERPIECES OF THE MIDDLE 
AGES,” talk by Nancy Natzer, at 10:30 a.m. at 
Mabel Louise Riley Seminar Room, Museum of 
Fine Arts, Boston. Fee for three week session 
$30; call 267-9300, x306. 

“ARGENTINE DEMOCRACY: POLITICAL AND 
ECONOMIC CHALLENGES,” panel talk at noon 
at Coolidge Hall, Room 2, 1737 Cambridge St., 
Cambridge. Free; call 495-3366. 


WEDNESDAY/25 
“SPONTANEOUS RESTRUCTURING IN 
SPANISH INDUSTRY: WORKER PARTICIPA- 
TION AND RESPONSE,” talk by Lauren Benton 
of MIT at 4 p.m. at Iberian Study Group, Center 
for European Studies, 5 Bryant St., Cambridge. 
Free; call 495-3366. 

“JEWISH PERSPECTIVE ON HUNGER IN THE 
DEVELOPING WORLD,” panei talk at 8 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., Suite G-1, Brookline. Fee $7; call 
566-5946. 

“STRATEGIES THAT PROHIBIT BLACKS 
FROM POSITIVE PROGRESS,” panel talk at 
2:30 p.m. at Harbor Campus, Wheatley Bidg., 
UMass/Boston. Free; call 929-7080. 

“OHARMA AND MOKSA: ACTION AND FREE- 
DOM IN THE HINDU TRADITION,” talk by J.N. 
Mohanty of Temple University at 8 p.m. at 
George Sherman Union Terrace Lounge, 775 
Commonwealth Ave., Boston. Free; call 
353-3067. 

“RITUAL AND ENTERTAINMENT: POLITICS 
AND ART IN BALINESE,” talk by Hildred Geertz 
of Princeton at 4 p.m. at Room B6 at the College 
of Liberal Arts, 725 Commonwealth Ave., Bos- 
ton. Free; call 353-2195. 

“WORKPLACE ISSUES FOR LESBIANS,” pane! 
talk at 5:30 p.m. at the Cronkhite Graduate 
Center, 6 Ash St., Cambridge. Pre-registration 
only; Fee $15; call 495-8631. 

“BLACK WOMEN IN BUSINESS,” pane! talk 
hosted by Simmons College Graduate Schoo! of 


‘Management at 9 p.m. at 451 Marlborough St., 


Boston. Free; call 738-2124. 

“CORPORATIONS AND EMPLOYEES: WHO’S 
RESPONSIBLE FOR ETHICAL BEHAVIOR?” 
talk by Barbara Ley Toffler at 8 p.m. at 
Cambridge Forum, 3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 

HISTORIAN WILLIAM HINTON talks about the 
dramatization of his book Fanshen, accom- 
panied by Wang Jin Hong, mayor of Long Bow, 
at 7 p.m. at Tufts Arena Theater, Tufts Univer- 
sity, Medford. Fee $3; call 381-3493. 
“OPTIONS AND ALTERNATIVES: FIVE TO 
NINE?” panel talk hosted by Women's Educa- 
tional and Industrial Union and the Association of 
Part-Time Professionals at 5:30 p.m. at WEIU, 
356 Boylston St., Boston. 

ACTIVE VS. PASSIVE RESISTANCE IN PO- 
LAND “AFTER the imposition of Martial Law, 
December 1981," talk by Helena Luczwyo at 4 
p.m. at Gilman Room, Aggasiz House, 10 Garden 
St., Radcliffe College, Cambridge. Free; call 
495-8212. 

“ADAM INFLUENCE IN 18th-CENTURY ENG- 
LAND,” talk by Kevin Jenness, director of 
Shreve, Crump and Low's Antique department, 
at 11 a.m. (10:30 coffee) at WEIU, 356 Boylston 
St., Boston. Fee $4; call 536-5651, x33. 
“PICTURES WITHIN PICTURES,” talk by Jen- 
nifer Hintlian at 6 p.m. at Museum of Fine Arts, 
465 Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291. 

“THE POLITICS OF FEMINIST SPIRITUALITY,” 
talk by Emily Culpepper at 7:30 p.m. at Sherman 
Union Ballroom, 775 Comm. Ave., Boston. Free; 
call 353-4109. 


.  THURSDAY/26 
“TAPESTRIES OF JEAN LURCAT,” talk by 
Jean-Marie Apostolides of Harvard University at 
5:45 p.m. at the French Library, 53 Marlborough 
St., Boston. Fee $5; call 266-4351. 

“LOGIC OF NUCLEAR WAR,” talk by 
Hrdayananda dasa Goswami at 7 p.m. at First 
Parish Church, 3 Church St., Cambridge. Dona- 
tion $2; call 266-4922. 

“CONVERSION FALLOUT,” support talk at 7:30 
p.m. at Jewish Family Connection of Temple 
Israel, Longwood Ave. and Plymouth St., Boston. 
Free; call 566-3960. 

“THE WEST END THAT WAS,” talk by Bill 
Margolin, director of West End House, and 
Suzanne Paima, director of Elizabeth Peabody 
House, at 7 p.m. at West End Branch Library, 151 
Cambridge St., Boston. Free; call 523-3957. 
JEWELRY AND TEXTILES 
FROM THE OUTER ISLANDS,” talk by Monni 
Adams at 8 p.m. at Museum of Fine Arts, 465 
Huntington Ave., Boston. Second in three-part 
series; fee $23; call 267-9300, x306. 

“ROLE OF THE PROFESSIONAL ORGANIZA- 
TION OFFICER,” talk by Ms. Stephanie Feeney 
of the University of Hawaii at 7:15 p.m. at 
Fee $6; call 734-5200, x211. 

“A WOMAN TRAVELLING ALONE IN CHINA,” 
talk by Rita Oliver of Lesley College at noon at the 
Blacksmith. House, 56 Brattle St., Cambridge. 
Free; call 547-6789. 

“THE PERFECT VACATION,” talk by Rachel 
Hawk at 10 a.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Fee $1.50; call 547-6789. 
“THE HISTORY AND DEVELOPMENT OF CA- 
JUN AND ZYDECO MUSIC,” talk by writer Craig 
Harris at 7 p.m. at Brighton Branch Library, 40 
Road, Brighton. Free; call 


and European Paintings from the Newly Re- 
opened Evans Gallery,” talk by Miriam 
Braverman at 2 p.m. at Rabb Lecture Hall, 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400, x366. 

“THE SIEGE OF LACHISH BY SENNACHERIB,” 
talk by David Ussishkin of Tel Aviv University at 
5:30 p.m. at Geological Lecture Hall, 24 Oxford 
St., Cambridge. Free; call 495-3123. 


FRIDAY/27 
“THE CRISIS OF THE BLACK FAMILY: MYTH: 
OR REALITY?” talk by Dr. Vicki Alexander of the 
National Council of the Alliance Against 
Women's Oppression at 7 p.m. at Mass College 
of Art, room 659, 621 Huntington Ave., Boston. 
Donation$3; call 738-4296. 


to the present at 8 p.m. in Wasserman 
Auditorium, Leventhal-Sidman Jewish Communi- 
ty Ctr., 333 Nahanton St., Newton Centre. 
. Tickets $10, $6 students and seniors; call 
BOYS OF THE LOUGH perform traditional irish 
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Off the reco 


THIS WEEK 


***XCAMPER VAN BEETHOVEN 
(Pitch-a-Tent). With drummer, Chris Molla 
and guitarist Greg Lisher pressing down on 
a fast one, you could mistake. the Campers 
for outright rock-and-rollers, but their deep- 
er inspirations are the lazy spaciousness. of 
Bay Area folk rock and the acoustic mind- 
bending of the Holy Modal Rounders. The 
Campers provide pleasures that most rock, 
. both above.and below ground, is too uptight 
or too full of itself to yield nowadays. The 
laughs are less obvious than before on this, 
their third album in a year, though it does 
unearth the wondrously laconic stupidity of 
“Lulu Land” (written by one Paul MacKin- 
ney in 1968) . “Good Guys and Bad Guys” 
gets off a few laughs about nationalism that 
culminate in vocalist David Lowery sharing 
the brilliant insight “If you didn’t live in 
America/You'd probably live somewhere 
else.”’ Still, they should leave the parodying 
of lumpen-rock gestures to their lesser (and 
more serious) peers and get with the more 
pressing business of covering either Peter 
Stampfel or the Poppy Family. 
Comet, “STORMY 
WEATHER” (Logarhythm, single). The 
Sugarhill house band has relocated to 
England, its work now put through changes 
by deft dubmaster Adrian Sherwood, an 
advocate of the titanium-steel roller-coaster 
groove: up and down, the central bomp 
survives in his mixes. The A side, with its 
wryly detached vocal runthrough of the Ted 
Koehler lyrics, makes for a smooth though 
never silky ride; it’s the dub on side two that 
puts bruises on you. The vocal snatches 
dwindle to a fevered chant; Sherwood’s 
favorite juncanoo-type skeletal beat takes 
over as it gradually develops twitching 
muscles. 
A fiREHOSE, “RAGIN’, FULL-ON” 
(SST). In which Ohio Minutemen fan Ed 
Crawford hooks up with surviving Minute- 
men Mike Watt and George Hurley and the 
silence that followed D. Boon ends. Record- 
ing for the first time in a 24-track studio, 
coproducers Watt and Ethan James flesh 
out the tunes and comment on them. On the 
friendly tip of the hat to their labeilmates, 
“Under the Influence of Meat Puppets,” the 
stop-and-start funk rhythms and Crawford's 
ominous spoken lyrics are mocked by a 
bass that sounds like a tuba and a host of 
echo. Crawford's singing is dulcet: on the 
ominous rhythm workout “On Your Knees,” 
guitarist Crawford slips comfortably into his 
enraged voice as his sputtering guitar 
, haggles with Watt's argumentative bass. 
* They duel for lead role and find resolution in 
duat leads. ‘‘Ragin’ ”’ skips to its conclusion 
with “Things Could Turn Around,” an 
ambiguously optimistic finale that hedges 
its bets a bit but sounds hopeful. 
‘2MINUTEFLAG (SST, EP). Ideal for 
Minutemen and/or Black Flag compietists 
and for fans of rock curiosities in general, 
but low on a casual fans’ reward-for-dollar 
scale. This is a four-cut EP of jams that the 
Minutemen and the then-current members 
of Black Flag put together in '85, swearing 
not to release it until one of the bands had 
broken up. Now within the space of a year 
they're both gone. D. Boon sings lead on 
the only track with a vocal, a light-Latino 
romp, ‘Fetch the Water'’ — the closest 
either of the groups came. to producing 
straight folk music 
Minutemen, BALLOT RE- 
SULTS (SST). A farewell to late song- 
writer/ guitarist D. Boon and a celebration of 
his work, Ballot Results is the perfect point 
of entry for those who have missed out on 
the Minutemen in their original line-up. 
Mostly live, it has few standouts but a 
bracing, breezy determination that keeps 
pulling you along with it. Ironically, the two 
numbers that benefit most from live rework- 
ings are a pair of Mike Watt compositions 
from Double Nickels on the Dime — the 
statement of punk purpose “History Lesson 
— Part Two" and “Bob Dylan Wrote 
Propaganda Songs,"" a mysteriously 
scathing affirmation of the man in the title. 
Ballot Results isn't merely a populist 
gimmick (the title acknowleges that fans 
voted for the cuts here) — it's a loud, joyful 


act of love. 
Arthur Russel, “LET'S GO 
SWIMMING” (Logarhythm, single). New 


York producer Arthur Russel was behind the 
disco cult favorites “‘Is It All Over My Face” 
by Loose Joints and “Go Bang" by 
Dinosaur L. With “Let's Go Swimming” he 
maintains his off-kilter/off-rhythm momen- 
tum: over and over, a minor-beat complex 
deep in a number will swell upward to 
displace the original groove. in the “Coastal 
Dub,” diverse rhythm components are 
chopped loose and emphasized, throwing 
the song into an eerie slow-mo drive. The 
uncredited vocalist offers witty contrast with 
his evocation of a tropical idyll and his 
invitations to take a dip. The unstable 
combination erupts finally as the vocal 
shatters and a wobbling pulse that suggests 
an underwater didjeridu duets with tim- 
bales. in “Puppy Surf Dub,"’ the languid 
vocal suddenly goes rubbery and plays tag 
with the conga, a paSsage that’s fascinat- 
ing, in part, because it's a seamless mixture 
of the singer scatting and Russel manipu- 
lating sound. A number in which the mix and 
the beat variations are the stars. 

**k*Paul Young, BETWEEN TWO 
FIRES (Columbia). This ambitious record 
is a leap forward for British soul singer 
Young. Despite the vague stretches — 
traceable to a few hummabie but sketchy 
melodies — this is an album in which 
Young’s hardheaded romanticism hoids 
forth, aided and abetted by 
producer/engineer Hugh Padgham. in 
keeping with the legacy of Otis Redding and 
the Temptations, the record stalks an 
accumulated groove push, as on “Some 


People,’’ instead of implementing a preor- 
dained hard crunch, as with Genesis's 
Padgham-produced music. Young has, 
however, failed to make all his sonic quirks 
signify more than artifice: on ‘A Certain 
Passion,”’ he starts out singing that the song 


.is about a ‘“‘feeling’’ he “certainly can’t 


describe,"’ and he doesn't, at least not with 
his lyrics. But Padgham, Young, and 
keyboardist tan Kewley obliterate the 
spaces between verse and chorus with a 
roar of percussion and guitar that winds 
through the choruses, and the music 
clarifies the fuzzy but emphatic resolve the 
singer wants to convey. His other successes 
on Between Two Fires are slower: Betsey 
Cook's ‘Wonderland’; his uncommon 
restraint on the sparsely scored title cut. 


PREVIOUS 


kk Block, I'VE GOT A ROCK 
IN MY SOCK (Rounder). On her ninth LP, 
Block finally triumphs. For the first time, she 
offers a consistently savvy ‘mix of blues and 
R&B — burnished braggadocio pushes 
this beyond a mere syncretism of rural blues 
and urban pop. Now that Block has 
banished belligerence and narcissism from 
her delivery, her songs have a splendor that 
would be undercut by a more intimate 
mood. ‘Lovin’ Whiskey’’ and “‘Gypsie Boy"’ 
narrate sultry dramas with guitar arpeggios 
layered over quasi-symphonic synthesizer 
backdrops. Block modulates the album by 
tossing out a few country-biues chestnuts 
and knock-down-drag-out R&B stomps. 
On Charlie Patton's ‘Moon's Goin’ Down” 
and Willie Brown's “M&O Blues,” Taj 
Mahal's trilling harmonica balances her 
slippery guitar slides and thickly vamped 
bass notes. 

*& & K STEVE EARLE (MCA, EP). “There 
ain't a lot that you can do in this town/You 
drive down to the lake and then you turn 
back around,” says the filling-station at- 
tendant in ““Someday,”’ the lead cut on this 
three-track EP. But the narrator isn’t just 
bored — he’s hurt that the customers who 
pull into the interstate station regard him as 
a part of the scenery rather than as a man in 
a hardscrabble territory. Earle scores the 
scene to emphatic rock and the gas-station 
kid goes out claiming he'll “get on that 
interstate and never look back.’’ Side two 
features concert versions of ‘‘Good Ol’ Boy 
(Gettin’' Tough) — a perfect mesh of 
forthright complaints and irritated guitars on 
Earle’s Guitar Town LP — and Bruce 
Springsteen's “State Trooper.’’ Earle turns 
“State Trooper’’ into rock blues with teeth, 
redirecting the tune to despair. Then Earie 
bashes through ‘Good Ol’ Boy’’ with 
inspirational incompetence. It does not 
improve on the Guitar Town take, but it 
does turn it into big, disgusted noise. Nice 
enough, but the big problem is deciding 
what the EP wants to be: introduction? 
souvenir? stopgap product? 
Erickson, GREMLINS 
HAVE PICTURES (Pink Dust). A 
hodgepodge of live and studio tracks 
spanning seven years and five back-up 
bands, Gremlins Have Pictures is this 
veteran Texas Crazy’s most diverse release 
The oldest cut, ‘Warning (Social and Pol- 
itical Injustices) is Erickson recorded 
solo in 1975, strumming wordy protest. His 
band the Aliens heips out on one studio cut 
(“The Interpreter’) and one club cut 
(‘Before in the Beginning’’) both from the 
late ‘70s. The first number has guitars 
chiming like simple xylophones on top, and 
the words equate Russia and Hell. Erickson 
brings it all back to the home with a seven- 
minute rendition of the Velvet Under- 
ground’s “‘Heroin,”’ into which Erickson 
injects the line “| am her hero/She is my 
heroin."" An exemplary compilation by a 
steadfast madman; this sort of moonstruck 
fervor cannot be counterfeited. 
kkkkMarshall Jéfferson, “MOVE 
YOUR BODY” (Trax). Here, house music's 
best lyricist uses piand boogie and Latin 
triplets to push an arrangement based on 
the Strikers’ Prelude hit ‘Body Music" past 
the flesh fetish of the otiginal — Jefferson's 
update is a “Go to work!’ howl with an 
exclamation point. 

JOSQUIN DES PRES: MISSA PANGE 
LINGUA 

*& Tallis Scholars (Gimell). 
*k*k*Ensembie Ciément Jane- 
quin/Ensembie (Harmonia 
Mundi). Here's one composer for whom 
new releases of an oft-recorded compo- 
sition will never seem a surfeit, since no two 
versions of his Renaissance polyphony ever 
sound alike. The Tallis Scholars, six men 
and two women, sing’ unaccompanied, in 
the resonant surroundings of Merton Col- 
lege Chapel at Oxford; they favor mod- 
erately slow (but not static) tempos and 
reverent, committed phrasing. The result is 
an ideal introduction to Josquin’s Masses. 
The Harmonia Mundi disc incorporates the 
propers for Corpus Christi to produce an 
approximation of an ' early-16th-century 
Mass, the first time this has been done for 
Josquin. It’s not clear that four voices can 
do justice to the writing, and the elaborate 
ornamentation of the piainchant propers will 
not be to everyone’s taste either; still, this is 
an important issue. (Jeffrey Gantz) 

* *Los Lobos, BY THE LIGHT OF THE 
MOON (Slash/Warner).. The opener, 
Time One Night,"’ makes it evident that the 
Los Angeles quintet is switching some of the 
Latino emphasis in its music from sounds to 
words. Over bassist Conrad Lozano’s coun- 
try two-step, David Hidaigo’s arching voice 
intones a litany of vignettes from the dark 
side of the American Dream, snapshots of 
everyday folks transformed by tragedy into 
one-day media headlines. Moon narrows 
Los Lobos’s musica! range to the twin- 
guitar orthodoxy of the rock mainstream, 
and the pointed reflections on aborted 


dreams and hard-pressed faith by Hidalgo 
and drummer Louie Perez create a somber 
scene that overwhelms Cesar Rosas’s 
good-time rockers. ‘‘Prenda del Alma" 
sticks out like a concession to somewhat- 
forgotten ethnicity, and the poetic pil- 
grimage fable of “River of Fools’’ reads 
poignantly on paper but floats by nebulous- 
ly on record. Fuss-budgets complained that 
1985's How Will the Wolf Survive? was 
hampered by the group's nervousness 
about making it in the big time; such 
complaints sound less fussy this time. 
9, ANYTIME ANYPLACE 
ANYWHERE (Pink Dust, EP). More insani- 
ty. “Electric arms they pass the time on your 
clock,”’ guitarist/leader Eric Stumpo gnaris 
on “Full Counts” over lock-step beats; 
when the very human guitar interplay starts 
to seep in, you know all is not lost. 
Surrounding “Full Counts” are ‘‘Green 
Animals,"" a cheesy fugue about how 
people hide behind masks, and ‘Coloring in 
the Dark,"’ a long, complicated tale of 
seduction that begins with an Out of Our 
Heads-era Keith Richards lick, develops into 
an artsy, ringing guitar battle, degenerates 
as if the tape were slowing, and finally 
restores itself amid sampled military 
drumbeats. Side two starts with the omin- 
ous “Opium Night,” a track so appropriate- 
ly slow and drawn out it seems to lack the 
energy to finish. But by ending with the 
sumptuous jazz title tune done straight, with 
gruff Stumpo booming out like never before 
and somebody blowing wild off-the-cuff 
hepcat sax, Plan 9 once again confound 
expectations and make categories mean- 
ingless — all neo-psychedelic bands should 
be so liberated. 

Silk, “1 CAN'T TURN 
AROUND” (RCA). This features singer 
Keith Nunnally tossing his prisoner-of-the- 
beat baritone against the shifting walls of DJ 
effects that collapse in on him, narrowing his 
freedom, an all-too-frightening prospect for 
most house people. The nightmare heats up 
when Nunnally apes Colonel Abrams’s 
singing on “Trapped,” one of house music's 
most popular sources. 

kWack Attack, “SUBTERRANEAN 
HOMESICK BLUES (LOOK OUT KID)” 
(Epic, single). in which an AOR DJ (Billy 
West) and a rap producer (Gary Pozner) 
deconstruct Bob Dylan. This isn't only a 
joke and besides, the original is as word- 
driven as any rap. Over twisted rock- 
abilly/biues, Dylan wryly spits out barbed 
images, vague warnings, and topical epi- 
grams with the ferocity of the most 
trenchant latter-day chanters. Here, West 
plays with the Dylan version, pulling out 
catch phrases, repeating lines until they 
either collapse or mean something wholly 
different from what the writer intended. Two 
tracks of West's voice collide, the breaks 
between verses set off a harmonica against 
the beat, and the recurring inside joke, 
someone synth-whistling ‘“‘Blowin’ in the 
Wind,”’ intrudes and mocks the spiel. Wack 
Attack don’t forget that they are partying 
with a great tune — they mess with Dylan 
without trashing him 

Wyatt, OLD ROT- 
TENHAT (Gramavision). in 1973 a spinal 
injury confined Soft Machine vet Wyatt to a 
wheelchair and caused him to abandon 
drums for keyboards; since then he has 
recorded infrequently. Perhaps heartened 
by the single success of his cover of Elvis 
Costello's “Shipbuilding,’’ Marxist song- 
commentator and low-tech art-rocker 
Wyatt managed to write and record Old 
Rottenhat in 1984, his first all-original album 
since 1974, now finally released in the 
States. This record pulls no punches, but 
more out of sorrow than anger. In “United 
States of America’ he consoles the victors 
for the genocidal excesses of manifest 
destiny in a quiet, understanding tone that 
makes the disapproval all the more 
scathing. His synthesizer playing is 
gorgeous, liquid chords liberally strewn with 
odd suspensions; he also occasionally 
drums up a storm on the percussions he can 
play with his hands. 


CLASSIC 


BRUCKNER: SYMPHONY NO. 7 

Jochum, Berlin 
Philharmonic Orchestra (DG Walkman, 
cassette only). From the very opening bars 
of this 1967 performance you know Jochum 
is going to be talking to you instead of 
delivering the message from on high. It's the 
way he caresses and shapes that first rising 
phrase, almost with a sigh, and, later, the 
passion with which he embraces the 
Moderato theme of the Adagio in a single 
overarcing phrase. Yet there's no lack of 
rusticity in the oboe-and-clarinet introduc- 
tion to the second subject of the Allegro, or 
mystery in the underpinning of the horns — 
this reading preserves every note of 


Bruckner's terror and jubilation. And it's a ~ 


measure of Jochum's ability to phrase that 
the Adagio, taken more slowly than by any 
other conductor, sounds as if it could be 
slower still and not fall apart. Then there's 
the acoustic, which suggests Berlin's St. 
Hedwig’s Church or Jesus-Christus-Kirche; 
in any event, it has the spaciousness and 
reverberance that Bruckner, with his organ- 
registration orchestration, needs but 
doesn’t often get from modern studio 
productions. Deutsche Grammophon has 
thrown in Bruckner's setting of Psalm 150 
and the Good Friday Music from Wagner's 
Parsifal, and though the latter is welcome, 
the three Bruckner motets — Os justi, 
Vexilla regis, and Christus factus est — 
included on the original two-record set 
would have been even more so. But it’s hard 
to quibble when you're getting one of the 
best-ever performances of the symphony 
for about $5. (Jeffrey Gantz) 
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RANK 
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2) 
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TOP 25 ALBUMS: 


ARTIST 
WORLD PARTY 
SHRIEKBACK 
XTC 
THE PSYCHEDLIC FURS 
THE THE 


TITLE 
Private Revolution 
Big Night Music 
Skylarking 
Midnight to Midnight 
infected 


6) LOS LOBOS By the Light of the Moon 
7) THE STRANGLERS Dreamtime 
8) THE CHAMELEONS UK. Strange Times 
9) BIG AUDIO DYNAMITE No. 10, Upping St. 
10) SOLDEN PALOMINOS _ Blast of Silence 
11) KATE BUSH The Whole Story 
12) JULIAN COPE World, Shut Your Mouth 
13) C.S. ANGELS Chasing Shadows 
14) TALKING HEADS True Stories 
P45) LOVE & ROCKETS Express 
146) MIGHTY LEMON DROPS Happy Head 
17) IGGY POP Blah, Blah, Blah 
18) APB Missing You Already 
19) KRAFTWERK Electric Cafe 
20) WINTER HOURS Leaving Time 
21) THE HOUSEMARTINS London 0, Hull 4 
22) CHINA CRISIS What Price Paradise? 
23) HUSKER DU Warehouse: Songs & Stories 
24) ROBERT CRAY Strong Persuader 
25) NEW ORDER Brotherhood 
TOP 10 SINGLES: 
1) SIOUXSIE & THE 
BANSHEES This Wheels On Fire 
2) XTC | Dear God 
3) REM. | Believe 
4) THE SMITHS Shoplifters of the World Unite 
5) VIGIL | Love You, Equinox 
6) THE BLOW MONKEYS Sweet Murder 
7) THE RALL Hey, Luciani! 
8) THREE ANGRY POLES Motorcycle Maniac 
9) SUZANNE VEGA Gypsy 
10) THE BIG DISH Slide 
TOP 5 LOCAL SONGS: 
1) THE ZULUS Got It 
2) GODBOX Revelation 
3) TRIBE Abort 
4) THELYRES Lyres Lyres 
5) RUNAWAY DAN Kiss Goodbye 


BOSTON'S NEW MUSIC SOURCE. 


HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 2/22/87 


LABEL 
Chrysalis 
island 
Geffen 
Columbia 
Epic 
Slash/WB 
Epic 

Geffen 
Columbia 
Celluloid 

EMI 

island 

Island 

Sire 

Big Time 
Sire 

A&M 

Link 

Warner Bros. 
Link 

Elektra 

A&M 

Warner Bros. 
Mercury 

Q West 


Geffen 
Geffen 
IRS 
Rough Trade 
Chrysalis 
RCA 
Beggars 
Banquet 
Wax Trax 
A&M 

WB 


(tape) 
(tape) 
(tape) 
Ace of Hearts 
(tape) 


bast 
Keepilistening to 101.7 FM for your chance 
wine frée tickets: to ‘for yourchance 
win free tickets to 
é 
| 
| 
| 
| 
| | 
4 
| 
| 
j 
| 
| 
j 


32 


SECTION THREE, FEBRUARY 24, 1987 


THE BOSTON PHOENIX, 


ADVERTISE 
YOUR CLUB OR 
BAND IN THE BOSTON 
PHOENIX Call 536-5390 


“... Savagely funny . 


THE VILLAGE VOICE 


i 
THURSDAY & FRIDAY, 
FEBRUARY 26 & 27 
WAITIN IG» we pertormance by Tamara Jenkins 
at 8:00 (repeated at 11:30 p.m. March 6 & 7) 


MILDRED PIERCE Award 
winning film 


Starring Joan Crawford at 5:15 and 9:55 


Brattle Box Office: 876-6837 
ChargeTix: 542-8511 
A MOTEL MEDIA AND RUNNING ARTS PRODUCTION 


SALEM STATE STUDENTS WITH 
A VALID I.D. FREE 


A WORLD WHERE WOMEN 
“JUST SAY NO” TO SEX 
IN ORDER TO FORCE MEN 

TO “SAY NO” TO WAR | 


THE BATTLE OF THE SEXES 
BECOMES A BATTLE OVER SEX! 


The Days to Come 


by Yehoshua Sobol 
directed by guest Israeli 
director Nola Chilton 


Set in Israel, the play is about a 
group of old folks reflecting on 
the past and young people 
} confronting.the problem of the 
old and their own fears of aging 
and becoming spectators in 
society. 

March 4 through 14th 


Spingold Theater 
Brandeis University 


Call 736-3400 


for reservations 


February 21-27 
Saturday, February 21 

10 a.m.-7 p.m. (includes lunch 
break): Parts 1-6 

8 p.m.-11:45 p.m.: Parts 1-2 
Sunday, February 22 

10 a.m.-7 p.m. (includes lunch 
break): Parts 7-11 

8 p.m.-11:45 p.m.: Parts 1-2 
Monday, February 23 

7 p.m.-10 p.m.: Parts 3-5 


Individual tickets: 
Wed., March 4 — 8 


The Institute of Contemporary | 
Art and the Goethe Institute 
Boston present the New 
England premiere of 

Edgar Reitz’s legendary film epic 


HEIMAT 


“The fulfillment of all the hopes of New German Cinema 
. ..amilestone in contemporary film history.” 


HEIMAT, Edgar Reitz 


Series ticket: $15 general, $12 ICA members 
general, $3 ICA members 


p.m. 
Professors Michael Geisler from M.1.T. and Eric 
Rentschier from the University of California at irvine will 
discuss the controversy surrounding HEIMAT. 


Variety 


Tuesday, February 24 

7 p.m.-10 p.m.: Parts 3-5 
Wednesday, February 25 

5 p.m.-9 p.m.: Parts 6-8 
9:30 p.m.-11:50 p.m.; Part 9 
Thursday, February 26 

5 p.m.-9 p.m.: Parts 6-8 
9:30 p.m.-11:50 p.m.: Part 9 
Friday, February 27 

5 p.m.-8 p.m.: Parts 10-11 

9 p.m.-12:00 a.m.: Parts 10-11 


Open your eyes and see just how 
many subjects are Covered in th 
new edition of the Consumer Info: 
mation Catalog It's free just for the 
asking and are half of ths 
200 federa pub described 
inside Booklets on subjects like fi- 
nancial and career planning, eating 
night. exercising, and staying healthy; 
housing and child care; federal bene- 
fit programs. Just about everything 
you would need to know Write today 
We'll send you the latest edition of the 
Consumer Information Catalog 

which is updated and published 
quarterly 't!| be a great help, you'll 
see Just write 


A pubic service of this pubbcation 
and the Consumer Information Center of the 
U S General Services Administration 


compiled by Skip Ascheim 


AM 1 BLUE. Beth (Crimes of the Heart) 
Henley’s one-act, about two New Orleans 
terminal misfits, is paired with Alley artistic 


director Paul Dervis’s What Time Is This’ 


Piace?, in which a counterculture publisher 
is about to sell out to a media conglomerate. 
At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
March 21. Curtein is at 8 p.m.. Thursday 
through Sunday. Tix $10 to $12; $2 
discount for students and seniors; half-price 
student rush. 
ARSENIC AND OLD LACE. Touring 
production of the Broadway revival of 
Joseph Kesselring’s immortal if homicidal 
farce, directed by Brian Murray and starring 
Jean (Edith Bunker) Stapleton. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through March 1. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with matinees at 2 p.m. on 
Wednesday and Saturday and at 3 p.m.on 
Sunday. Tix $16.50 to $35. (See review in 
this issue.) 
BAREFOOT IN THE PARK. Nei! Simon's 
laugh-fest about a young Manhattan couple 
who can’t decide whether to stay hitched. 
Nora Hussey directs. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through March 21. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, and at * 
p.m. on Sunday, with:2 p.m, matinees on 
Saturday and Sunday. Tix $13 to $16. 
BEAU JEST MOVING THEATRE. The 
innovative song/dance/mime troupe re- 
turns with-some old, some new sketches 
whose topics range from urban living to 
surviving adolescence. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316)., through March 1. Curtain is at 
8 p.m. Wednesday th: ough Saturday and at 
2 p.m. on Sunday. *. $7 to $10. 
CANDIDA. G.B. Shaw's romantic comedy 
about a bright, willful woman married to a 
prelate and wooed by a poet. At the Lyric 
Stage. 54 Charles Street, Boston 
742-8703) , through March 8. Curtain is at 
8pm through Friday, at 5 and 
3:36. vurday, ang at 3 p.m. on 
Sunday. Tix «$9 to $i 2. (See review in this 
issue. ) 
CANDIDA. This one a touring production 
by Minneapolis's famed Guthrie Theater. At 
the Zeiterion Theatre, 684 Purchase Street, 
New Bedford (994-2900), February 21. 
Curtain is at 8 p.m. on Saturday. Tix $15 to 
$19; discounts for students and seniors. 
CITY MUZIK. Bill Castellino, the director of 
Rap Master Ronnie, returns to Boston 
University, his alma mater, to stage the 
world premiere of his new musical (book by 
Castellino and Loren-Paul Caplin, music 
and lyrics by Caplan) about inner-city kids 
living in a housing project. At Studio 210, 
Boston University Theatre, 264 Huntington 
Avenue, Boston (266-3913), February 24 
through March 6. Curtain is at 8 p.m. 
Tuesday through Saturday. Tix $4; $3 for 
students and seniors. 
THE DARK AT THE TOP OF THE STAIRS. 
A rather dispirited production, intended for 
adults and kids over 10, of William (8us 
Stop; Picnic) \Inge’s drama of a 1920s 
Midwestern family’s dealings with financial 
and marital problems. At the Wheelock 
Family Theatre, 180 The Riverway, Boston 
(734-5203) , through February 22. Curtain 
is at 7:30 p.m. on Saturday and at 3.:p.m. on 
Sunday. Tix $6. 


‘THE DAY ROOM. Return engagement, 


directed by David Wheeler, of Don. DeLillo’s 
surrealistic satire of psychiatry. Presented. by 
the American Repertory Company at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300) , in repertory through 
March 22. Curtain is at 8 p.m. on Sunday 
(February 22 only) and at 2 p.m. on 
Tix $12 to $25. 
EDGE OF THE SEA., Two tall tales by 
acclaimed storyteller Jay O'Callahan: “The 
Herring Shed,’’ set in Nova Scotia during 
World War Il, and "The Strait of Magellan,"’ 
which re-creates the Renaissance world of 
the renowned explorer. Presented by 
Storytellers in Concert at Welch Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744), through March 1. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday. Tix $8; $7 for 
students and seniors. (See review in this 
issue.) 
END OF THE WORLD WITH SYMPOSIUM 
TO FOLLOW. Richard Foreman directs a 
resuscitated version, part ritual and part 
burlesque, of Arthur Kopit’s unsuccessful 
Broadway play about an impecunious 
dramatist who accepts a commission to 
write.a play about nuclear holocaust and, in 
researching the topic, discovers more hor- 
ror (and more Nukespeak nonsense) than 
he bargained for. As the protagonist, Ken 
Howard moves from a bemused incredulity 
longing to drawn itself in Scotch to a painful 
knowledge and self-knowledge, and though 
Kopit has not really justified his alter ego's 
leap from grace to confession, Howard 
makes it anyway — as if he were the White 
Shadow again, going for a dunk. End of the 
Worldis by no means a perfect play, but it is 
both potent and portentous, And Foreman, 
in a skewed and schematic treatment that is 
one part concept and two parts choreo- 
graphy, emphasizes its DUrrenmatt-like un- 
reality. Presented by the American Re- 
pertory Theatre at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300), 
in repertory through March 18. Curtain is at 
8 p.m. on Thursday and at 2 p.m. on 
Saturday (February 21 only). Tix $12 to 
$22. 
FIRST NIGHT. Premiere of Lowell play- 
wright Jack Neary’s romantic comedy. At 
the Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through March 7. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Wednesday and Sunday. Tix 
$10 to $15; $3 discount for students and 
seniors. 
FORBIDDEN BROADWAY 1987. A revised, 
updated, and sharpened version of the 
long-running satirical revue, Impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New York six years 
ago, has done an admirable job-of keeping 
the show's fire bright; roughly half the 
current edition is new, and most of the 
added material — spoofs of Zorba, 
Camelot, Singin’ in the Rain, Tango Argen- 
tino, and Big River — is as bitchily fierce 
and funny as the now-warhorse takeoffs on 
hits and stars past. But the show, however 
spirited and glossy, inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza, Hotel, 64 Ar- 
lington Street, Boston. (357-8384), in- 
definitely.. Curtain is at 8 p.m. Tuesday 
through Friday (except. Thursday, a press 
reopening, at 7:30), at-7 and 10 p.m. on 
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Saturday, and at 3 and 6 p.m. on Sunday.” 


Tix $15 to $21.50. 

GLENGARRY GLEN ROSS. David 
Mamet's scathing, Pulitzer Prize-winning 
‘portrait of the real-estate business, 
American-style. At the Trinity Repertory 
Company, 201 Washington Street, 
Providence (401-351-4242), through 
March 29. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday (Febru- 
ary 21 only) and Sunday. Tix $19 to $23. 
THE GOUDA. Jay O'Callahan recounts a 
wacky mystery set in Marshfield, ‘‘suitable 
for ages 10 and up." Presented by 
Storytellers in Concert at Weich Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744) , through March 1. 
Curtain is at 2 p.m.on Sunday. Tix $8; $7 
for students and seniors; $5 for children. 
GUESS WHAT? JOE ASKED FOR IT AND 
HE GOT IT. A multimedia collaboration 
inspired by a story by Donald Barthelme. 
Presentéd by Theatre S. at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510) , Febru- 
ary 26 through: March 14. Curtain is at'’8 
p.m. Thursday through Saturday. Tix $8; $4 


. for students. 


GUILTY CHILDREN. improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917) , indefinitely. Cur- 
tainis at 8 p.m. on Saturday. Tix $6, $4 for 
students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546) , indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 

THE HOUSE OF BLUE LEAVES. John 
Guare's black comedy about a zookeeper 
who would. be a songwriter. Presented by 
the Worcester Forum Theatre Ensemble at 
the Center for the Performing Arts, 6 
Chatham Street, Worcester (799-9166) , 
through March ft. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 and 7 
p.m. on Sunday. Tix $8 to $10. 
IMPROVBOSTON. improvisational com- 
edy based on ‘audience suggestions. At 
Ryles, 212. Hampshire’ Street, Cambridge 
(876-9330) . indefinitely. Curtain is at 8;30 
p.m. on Thursday. Tix $5, °$4 for students. 
| READ ABOUT MY DEATH IN VOGUE 


. MAGAZINE. Revival, with new materiat, of 


Lydia Sargent’s comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Bella to today's "‘postfeminism.”” 
Seven .Everyfeminist characters, each 
named for her favored. channel of social 
protest; perform series of sketches 
fampooning women's roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
‘quality grows\on you, with the cumulative 
repetitions making the point that nothing 
Changes. At the Newbury Street Theater, 
565 Boylston Street, Boston (262-7779), 

through February 28. Curtain.is at 8 p.m. 
Thursday through Saturday. Tix $6; $4 on 
Thursday. 

THE IRISH QUESTION: L dca! allthior Ftarik 
Alcorn’s play tells of an ex-bookie from 
Southie who gets involved in gunrunning for 
the IRA. Presented by the Bayview Theater 
Company at the Lyric Stage, 54 Charles 
Street, Boston (742-1790) , through March 
29. Curtain is at 8 p.m. on Sunday. Tix $8. 
LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman's 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives‘ on Homo sapiens 
tartare. Before her photosynthetic on- 
Slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. But if Audrey ti has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper’s 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. Moreover, after 
a year’s run it seems to have taken root. At 
the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6 and 9:30 p.m. on Saturday, and at 3 
and 7 p.m. on Sunday. Tix $17.50 to 
$25.50. 

MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as giuteus to the max, but for 
shock value it's like a Tupperware party with 
beefcake — especially consideririg how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $10; $16.95 including dinner. 
A MIDSUMMER NIGHT'S DREAM. 
Gregory Boyd stages the Bard's dark fairy 
tale. At StageWest, 1 Columbus Center, 
Springfield (413-781-2340), through 
March 8. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7:30 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $10 to $21. 

MILL GIRL FOLLIES OF 1912. Emerson 
College honors the 75th anniversary of the 
famous Bread and Roses strike by Law- 
rence mill workers with an original multi- 
media vaudeville conceived by faculty 
members Ron Jenkins and Blanche Linden- 
Ward, researched and written by graduate 
students, and set in a union meeting ‘where 
workers depict the conditions that led to the 
strike through song, dance, skits, and 
jokes." At ‘the Mainstage Theatre, 69 
Brimmer Street, Boston (578-8785), 


through February 28. Curtain is at 8 p.m. 
Friday through Sunday. Tix $4. 

NINE. Boston premiere of the 1982 Tony- 
winning musical, with book by Arthur Kopit 
and music and lyrics by Maury Yeston. The 
best of a lean crop that year, Nine was 


admired for its risky mix of high-art ambition 
and glitzy showmanship. ‘Supposedly 
eschewing stale formulas, the musical 
draws on a milestone of modernist cinema, 
Federico Fellini's 8%, for its inspiration, 
trying to fuse the film's themes of spiritual 
and cultural dissolution with state-of-the-art 
use of dancing girls. But most of the film's 
ideas and conflicts have been cut into bite- 
size, oversexed pieces, transforming the 
story of a creative artist in crisis into a silly 
study of a self-regarding stud’s menopausal 
meanderings. And if the Great White Way, 
with all its resources, whittled 8% down to 
about a 5, in this choppy production the 
show measures roughly 3%. At the Turtle 
_Lane Playhouse, 283 Melrose Street, New- 
ton (244-0169) , through March 7. Curtain 
is at 8 p.m. Thursday through Saturday and 
at 7 p.m. on Sunday. 
NITE CLUB CONFIDENTIAL. The Off 
Broadway musical, written and directed by 
Dennis Deal, that lampoons the nightclub 
scene and movies of the 1950s. A spoof- 
within-a-spoof that uses both original music 
(by Deal and Albert Evans) and vintage hits 
to tell its mock-tragic tale of ‘lounges and 
lies,"" this cheeky little show picks the 
pockets of torchers, beats, beboppers, 
Mamie Eisenhower, and Mickey Spillane, 
then pools its bootie and shakes it with 
aplomb. Sure it’s trifling and sure it’s trite, 
but it’s also well-aimed — and, more slick 
than Grease-y, provides the surprising 
information that there was indeed life after 
high schoo! in the ike Age. At the Next Move 
Theatre, One Boylston Place, Boston 
(423-5572) , through March 1. Curtain is.at 
8 p.m. Tuesday through Friday, at 7 and 10 
. p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $19.50 to $26.50. 
NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a. talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer, And 
most. of the onstage ‘shenanigans — 
excluding an, amusing. ““dying-nun ballet” 
and a ventriloquist act featuring surly Sister 
» Mary Annette + by theshow’s five singing, 
dancing, habit-clad nuns, are about as 
‘as. the. premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), indefinitely. 
Curtain is at-6.p.m. Tuesday through Friday 
and at 6:30 and 9:30 p.m. on Saturday, with 
matinees-at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $17.50 to $25.50; half- 
price for seniors at Thursday matinee. 
OUR TOWN. Thornton Wilder's chronicle 
celebrates life in small-town, turn-of-the- 
century New Hampshire from the vantage 
point of the jaded 1930s: Our view of the 
play ‘itself is similarly refracted through 
events and theatrical fashions of the past 50 
years, and this production, directed by Paul 
(The Jeffersons) - Benedict, often’ seems 
‘guided by an urge to discover whether such 
a tired classic can be made to wake and 
‘sing ‘at all tor a contemporary audience. 
Juggling sentimentality and aural camp, 
Benedict's treatment relies on high-relief 
sitcom acting and never finds a style able to 
bridge the sénsibilifly.gap; every now and 
then, though, the:polished Trinity company 
makes the show:at least hum, and Wilder's 
simple, timeless message — savor every- 
day life, it'sewhat there is — still comes 
through. At Trinity Repertory Company, 
201 Washington Street, Providence 
(401-351-4242) , through March 1. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 2 and 7 p.m. on Sunday. Tix $16 to $23. 
ROSE AND THE ROCK. The Boston 
Theatre of the Deaf presents this original 
fantasy, set in the “Land of Never Say 
 Never’’ and performed by three deaf and 
two hearing actors using American Sign 
Language and voice. At Alumni Auditorium, 
Northeastern University, 360 Huntington 
Avenue, Boston (437-2247) , through Feb- 
ruary 27. Curtain is at 11 a.m. on Friday. Tix 
$5; $4 for PASS-program participants. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting in for 
Colonel Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime. At the Charles Playhouse, Stage 
ll, 74 Warrenton Street, Boston 
(426-5225) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush. 
SONG OF aBSENCE IN THE FALL OF 
THE ASHEN REIGN. David Fiaxman's text, 
inspired by the poetry of Rilke, “explores 
the forces of life and death and the 
questions of maintaining and developing the 
human spirit."" Presented by Double Edge 
Theatre, 5 St. Luke's Road, Aliston 
(254-4228) , through March 8. Curtain is at 
8 p.m. on Saturday (February 28 only) and 
Sunday (March 1 only). Tix $10. 
SWEET TABLE AT THE RICHELIEU. 
Andrei Serban directs the premiere of 
Ronaid Ribman's play, which features a 
cast of “bizarre, touching, and mysterious” 
characters who meet over dessert in an 
elegant European spa. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory through 
March 15. Curtain is at 8 p.m. on Tuesday, 
Wednesday, Friday, Saturday, and Sunday 
(March 1 only) and at 2 p.m. on Sunday. 
Tix $12 to $25. (See review in this issue.) 
THE WINTER'S TALE. The Bard's second- 
chance romance, in modern dress. 
Presented by the Rhode Island 
Shakespeare Theater at the Swanhurst 
Theater, Bellevue Avenue and Webster 
Street, Newport, Rhode Iisiand 
(401-849-7892), through February 22. 
Curtain is at 8 p.m. on Saturday and 
Sunday. Tix $7.50 to $9. 
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The Associated 
Grantmakers of 
Massachusetts funding 
library can help you 
research possible 
sources of foundation 
and corporate funding 
for non-profit 
organizations. Free 
library orientations are 
held four times a week; 
please call Associated 
Grantmakers at 
426-2606 for an 
appointment. 


Associated Grantmakers 


of Massachusetts, Inc. 
294 Washington Street, Suite 840 


You're invited to a hot party. 


Two hundred years have passed, and the brew-haha over constitu- 
tional rights sil ra rages. In 1787, a majority of New Englanders 
opposed the Constitution. How do we feel about it today? _. 


“The Other Boston Tea Party” 


is a live dramatic event that celebrates the Bicenten- 
nial of the U.S. Constitution. In it, the feisty old 


revolutionary Samuel Adams, 
pits himself against the ‘brash young Statesman Harrison Gray 
Otis /in.a boisterous, witty, and deadly serious 
verbal duel that challenges the very 
principles of government we 
now take so much for granted. 
Come and witness the battle 
yourself. You'll never take your 
rights for granted again. 
Location: Faneuil Hall 


Date: Feb. 27 & 28. 
Admission: FREE 


Time: 8:00 p.m. 


Tho event is presented as pant at New wide 

and the New tur the Humantics 


Boston, Massachusetts 02108 


an’t Wrong 


This is a conservative estimate of the 
number of people who have participated 
each year in public programs sponsored by 
humanities councils throughout the U.S. in 
libraries, museums, parks, schools, senior 
centers and on public radio and television. 
People are interested in the humanities — 
and we sponsor exhibits, lectures, seminars, 
films, publications and discussions about 
history, literature, philosophy and all those 


: fields of learning which explore what is 
essentially human. 


How You Can Participate 

If you’re curious, receptive to new ideas 
and you like to learn — if you care and 
want to get involved, call us. Find out about 
the fascinating programs in progress right 
now. If something piques your interest, join 
25 million other Americans and participate. 
Give it some thought, won’t you? 


Massachusetts Foundation 
for Humanities and 
Public Policy 


One Woodbridge Street 
South Hadley, MA 01075 
(413) 536-1385 
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times. 
IV: Stepfather: through Thurs. Call for times. 
V: Platoon: through Thurs. Cail for times. 

Vi: Children of a Lesser God: through Thurs. Call 


34 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Pigs and Battleships: Sat., Sun., 1, 3:45, 5:50, 8, 
10 


times. 

Vili: From the Hip: through Thurs. Call for times. 
An American Tail: through Thurs. Cail for times. 
Xt: The Kindred: through Thurs. Call for times. 
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SECTION THREE, 


THE BOSTON PHOENIX 


li: Crocodile Dundee: through Thurs., 1:15, 3:30, 
5:35, 7:45, 10 

Wi: Star Trek IV: through Thurs., 1:30, 3:15, 5:30, 
7:45, 10 

CHARLES |, li & It (227-1330) 

195 Cambridge Street 

: Billy Glavin: through Thurs., 1, 3:15, 5:15, 7:40, 
9:55; Thurs., no 7:40 show 

li: Mannequin: through Thurs., 1, 3:10, 5:20, 
7:40, 9:55 

li: Outrageous Fortune: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 


i: Light of Day: through Thurs., 1:15, 3:30, 5:45, 8, 
10; Sat., midnight 

it: Radio Days: through Thurs., 1:15, 3:15, 5, 7, 
8:45, 10:30; Sat., midnight 

i: Black Widow: through Thurs., 1; 3:15, 5:30, 
7:45, 9:45; Sat., midnight 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i: Hannah and Her Sisters: through Thurs. Call 
for times. 

it: The Kindred: through Thurs. Call for times. 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

: — through Thurs., 1, 3, 5:15, 7:30, 


Tent, 1:15, 3:15, 5:30, 
7:45, 10; Sat. the 21st, no 7:45 show; Sun. the 
22nd, no 1:15 show 


Thurs., 
7:15, 9:45; Mon.-Thurs., 10:30 a.m., 1, 4, 716, 
9:45; Sat., midnight 

An American Tait Sat., Sun., 10.am,, noon, 2. 4, 
5:45; Sun., no 10 a.m. show 

tt: Crimes of the Heart: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:45, 10; Sat., midnight; 
Sun., no 10:30 a.m. show 

i: A Room with a View: through Thurs., 10:30 
a.m., 1, 4, 7:15, 9:45; Sat., midnight; Sun., no 
10:30 a.m. show 

IV: Peggy Sue Got Married: through Thurs., 7:30, 
9:45; Sat., i 

V: Little Shop of Horrors: through Thurs., 10:30 
am., 12:45, 3, 5:15, 7:45, 10; Sat., midnight; 
Sun., no 10:30 a.m. show 

Vi: Hannah and Her Sisters: through Thurs., 
10:15 a.m., 12:45, 3, 5:15, 7:30, 9:45; Sat., 
midnight; Sun., no 10:15 a.m. show 

Vil: El Amor Brujo: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show 

Vill: The Decline of the American Empire: 
through Thurs., 10:15 a.m., 12:30, 2:45, 5, 7:45, 
10; Sat., midnight; Sun., no 10:15 a.m. show 

1X: The Mission: through Thurs., 7, 9:45; Mon.- 
Thurs. mats., 10:30 a.m., 1, 4; Mon., no 10:30 
a.m. show; Wed., no 1 p.m. show 

Lady and the Tramp: Sat., Sun., 10:30 a.m., 
noon, 2, 3:45, 5:30; Sun., no 10:30 a.m show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Betty Blue: through Thurs.,12:50, 3:10, 5:30, 
7:50, 10:15; Sat., 12:30 a.m. 

lt: My Sweet Little Village: through Thurs., 1:10, 
3:10, 5:10, 7:30, 9:30; Sat., 11:30 

lt: Blue Velvet: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Sat., 12:15 a.m. 

IV: Scene of the Crime: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., 11:30 

V: Thérése: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., 11:30 
PARIS (267-8181) 
841 Boyiston Street 
Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10; 
Sat., 12:10 a.m. 
Pi ALLEY | & if (227-6676) 
237 Washington Street 
i: The Kindred: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:30 

it: From the Hip: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Color of Money: Mon.-Thurs., 7:30; Sat., Sun., 7, 
9:10 

Lady and the Tramp: Sat., Sun., 1:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Light of Day: through Thurs., 1, 3:20, 5:20, 7:40, 
10 


it Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

it: Black Widow: through Thurs., 1:15, 3:25, 
5:25, 7:40, 10 

IV: Over the Top: through Thurs., 1:30, 3:30, 
5:20, 7:20, 9:45 


& From the Hip: through Thurs. Cail for times. 
It: Platoon: through Thurs. Cail for times. 
lit: Radio Days: through Thurs. Call for times. 


open-ended run, week- 
days, 6, 7:40, 9:20; Sat., Sun., 1:15, 2:15, 4:25 
Waterwalker: open-ended run, weekdays, 6:15, 
68, 9:45; Sat., Sun., 1, 2:45, 4:30 


The Balled of Narayama: Mon., 3, 7:40 
Vengeance Is Mine: Mon., 5:15, 10 
Karayuki-San: Tues., 6:15, 10 

Sandakan-8: Tues., 4, 7:45 

Dark Passage: Wed., 5:45, 10 

A Woman’s Face: Wed., 3:45, 8 

Mildred Pierce: Thurs., Fri., 5:15, 9:55 

Waiting: Thurs., Fri., 8 

Beyond the Forest: Sat. the 28th, Sun. the ‘st, 
3:30, 7:50 

All About Ever Set. the 20, Sun. the tet, 1, 5:15, 


kt A Room with a View: through Thurs., 12:45, 
3:10, 7:10, 9:30 

Last Tango in Paris: Fri., Sat., 12:05 a.m. 

it: The Decline of the American Empire: through 
Thurs., 12:45, 3, 5:30, 8, 10 

Something Wild: Fri., Sat., 12:15 a.m. 

Ili: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:40, 10:30; Sat., midnight 

IV: Platoon: through Thurs., noon, 2:15, 5, 7:30, 
10:05; Sat., 12:15 a.m. 

V: Hannah and Her Sisters: through Thurs., 1, 
3:30, 7, 9:45 

— Horror Picture Show: Fri., Sat., 12:15 


CINEMA (661-3737). 

57 JFK St. 

Betty Blue: through Thurs.,, 1:05, 3:10, 5:15, 
7:50, 10 


Lady and the Tramp: Sat., Sun., 2, 4; Mon.- 
Thurs., 4 
ARLINGTON, Regent (643-1197) 
Medford St. : 
The Color of Money: through Thurs., 7, 9:15 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
The Color of Money: through Thurs., 7, 9:10 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 
Crocodile Dundee: Sat., 2, 5, 7:10, 9:20 
Twist and Shout: Mon., Tues., 5, 7, 9 
Rouge Baiser: Wed., Thurs., 5, 7, 9 
The Color of Money: Fri., Sat. the 28th, 4:40, 7, 
9:20 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 
|: Peggy Sue Got Married: through Thurs., 1:20, 
3:20, 5:20, 7:30, 9:35; Sat., Sun., no 1:20 show 
Lady and the Tramp: through Thurs., 1 
tt; Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 
UW: Light of Day: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 
IV: Crimes of the Heart: through Thurs., 1:10, 
3:20, 5:20, 7:30, 9:40 
BROCKTON, Westgate Mall (588-5050) 
k: Bedroom Window: through Thurs., 1:10, 3: 15, 
5:25, 7:30, 9:40 
lt: Star Trek IV: 2, 4:30, 7, 9:50 
lt: Steptather: through Thurs., 1:20, 3:20, 5:15, 
7:20, 9:20 
IV: The Kindred: through Thurs., 5:30, 7:30, 9:30; 
Mon.-Thurs. mats., 1:30, 3:30 
An American Tail: Sat., Sun., 12:30 
Lady and the Tramp: Sat., Sun., 1, 3 
V: Over the Top: through Thurs., 1:20, 3:20, 5:15, 
7:10, 9:10 
Vi: Outrageous Fortune: through Thurs., 1:15, 
3:45, 5:45, 7:45, 9:50 
Vil: From the Hip: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
&: Mannequin: through Thurs., 1, 3, 5, 7, 9 
lt: Blue Velvet: through Thurs., 1:05, 3:15, 5:30, 
7:40, 10 
tt: Platoon: through Thurs., 1, 3:10,, 5:15, 7:25, 
9:45 
IV: Radio Days: through Thurs., 1:15, 3:15, 5, 
6:45, 8:30, 10:15 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
k Children of a Lesser God: through Thurs., 
1:30, 4:30, 7:20, 9:40 
lt: Light of Day: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 
lt: Peggy Sue Got Married: through Thurs., 1, 
3:15, 5:15, 7:25, 9:40; Sat., Sun., no 1 p.m. show 
Lady and the Tramp: Sat., Sun., 1 
IV: Stepfather: through Thurs., 1:15, 3:15, 5:15, 
7:40, 9:45 
DANVERS, USA Cinemas !-Vi (593-2100) 
Route 128, exit 24 
i: Light of Day: through Thurs., 7:30, 9:45; Sat., 
11:45; Mon.-Thurs. mats., 12:45, 3, 5:15, 7:30, 
9:45 
a4 and the Tramp: Sat., Sun., 1, 3, 5 
through Thurs., 1, 3:15, 5:15, 
; 15, 9:30; Sat., 11:30 
i: The Kindred: through Thurs., 12:30, 2:45, 5, 
7:30, 9:45; Sat., 11:45 
IV: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:30, 8:40, 10:30; Sat., 12:15 a.m. 
V: Over the Top: through Thurs., 12:30, 2:45, 5, 
7:30, 9:45; Sat., 11:45 
Vi: Stepfather: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:30; Sat., 11:30 
DANVERS, Liberty Tree Mail (599-3122) 
Route 128, exit 24 
k Platoon: through Thurs., noon, 2:30, 5, 7:30, 10 
tt: Outrageous Fortune: through Thurs., 12:45, 3, 
5:15, 7:15, 9:30 : 
DEDHAM, Community (326-1463) 
578 High St. 
Crocodile Dundee: through Thurs., 7, 9 
i The Color of Money: through Thurs., 7, 9:05 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
k Over the Top: through Thurs. Cail for times. 
it Black Widow: through Thurs. Cail for times. 
& Crocodile Dundee: through Thurs. Cail for 


VINE: Light 


Route 9, Shopper's World 
k The Kindred: through Thurs., 3:20, 5:20, 7:30, 
9:30 
1:30 

: through Thurs., 1:30, 3:30, 5:20, 
9:30 


ti: From the Hip: through Thurs., 1, 3:15, 5:15, 


7:30, 9:40; Sat., no 7:30 show 

IV: Outrageous Fortune: through Thurs., oa. 
4:20, 5:20, 7:30, 9:40 

V: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:40 


Vi: Over the Top: through Thurs., 1:15, 3:20, 


5:20, 7:20, 9:30 

LEXINGTON, USA Cinemas |-ii (862-3260) 

1794 Mass. Ave. 

i: Crimes of the Heart: through Thurs., 7, 9 
Lady and the Tramp: through Thurs., 1, 3, 5 

i: Crocodile Dundee: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper’s Worid 

i: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50; Sat., midnight 

lt: Black Widow: through Thurs., 12:30, 2:45, 5, 
7:15, 9:30; Sat., 11:30 

ti: Crimes of the Heart: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9°5C: Sat., Sun., 11:45 

IV: Radio Days: ti ough Thurs., 1,3, 5, 6:45, 8:20, 
10:30; Sat., midnight 

V: The Mission: through Thurs., 7, 9:30; Mon.- 
Thurs. mats., 1:15, 3:45; Sat. the 21st, no 7 p.m. 


show 

An American Tail: through Thurs., 1:10, 3:20, 
5:30 

Vi: Light of Day: through Thurs., 1, 3:10, 5:20, 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Children of a Lesser God: through Thurs., 7, 
9:30 

Song of the South: Sat., Sun., 1, 3:15, 5 

i: Crimes of the Heart: through Thurs., 7:20, 
9:30; Sat., Sun. mats., 2, 4:30 

ti: Round through Thurs., 7:25, 9:45; 
Sat., Sun. mats., 1:40, 4:10 


IV: A Room with a View: through Thurs., 7:15, 


9:30 

Lady and the Tramp: Sat., Sun., 1:15, 3, 4:45 
NORWOOD, Cinema (762-8320) 

109 Central St. 

k Crocodile Dundee: through Thurs., 7, 9; Sat., 
Sun. mats., 2 

ll: The Morning After: through Thurs., 9 

Layd and the Tramp: through Thurs., 7; Sat., 
Sun. mat., 2 

PEABODY CINEMA (509-1310) 

North Shore Center 

k Black Widow: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 

lt: Star Trek IV: through Thurs., 1:30, 4:20, 7:15, 
9:40 

ti: From the Hip: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Bedroom Window: through Thurs. Cail for 
times. 

it: Wanted Dead or Alive: through Thurs. Call for 
times. 

An American Tail: through Thurs. Call for times. 
it: Black Widow: through Thurs. Call for times. 
IV: Critical Condition: through Thurs. Call for 
times. 

V: Over the Top: through Thurs. Cail for times. 
Stepfather: through Thurs. Call for times. 

Vi: Outrageous Fortune: through Thurs. Call for 
times. 

Vil: The Kindred: through Thurs. Call for times. 
Vill: Mannequin: through Thurs. Cail for times. 
IX: From the Hip: through Thurs. Call for times. 
X: Crocodile Dundee: through Thurs. Call for 
times. 

XI Radio Days: through Thurs. Cail for times. 
Xi: The Golden Child: through Thurs. Call for 
times. 

XI: Platoon: through Thurs. Cail for times. 
SALEM, USA Cinemas |-Ili (595-4700) 

East India Mali 

|: Crocodile Dundee: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

it: Crimes of the Heart: through Thurs., 7:20, 
9:20 

An American Tail: Sat., Sun., 1:30, 3:20, 5:20 
lll: Bedroom Window: through Thurs., 7, 9; Sat., 
Sun. mats., 1,3, 5 


k: The Kindred: through Thurs., 1, 3:15, 5:30, 

7:45, 10; Sat., midnight 

it: Little Shop of Horrors: through Thurs., 7:15, 

9:30; Mon.-Thurs. mats., 1, 3:15, 5:15; Sat., 

11:30; Sat. the 21st, no 7:15 show 

An American Tail: Sat., Sun., 12:45, 3, 5 

Wt Blue Velvet: through Thurs., 12:30, 3, 5:15, 

7:30, 9:50; Sat., 12:50 a.m. 

IV: Over the Top: through Thurs., 12:45, 3, 5, 

7:30, 9:45; Sat., 11:45 

V: Crimes of the Heart: Thurs.,. 7215, 

9:45; Mon.-Thurs. mats., 12:45, 2:50, 5, 7:15, 

9:45; Sat., 11:45 

a and the Tramp: Sat., Sun., 1, 3:15, 5:15 
Fortune: through Thurs., 1:15, 

3: oe 5:40, 7:50, 10; Sat., midnight 

Vu: through Thurs., 1, 3:10, 5:10, 

7:30, 9:30; Sat., 11:30 

of Day: through Thurs., 1, 3:15, 5:20, 

7:40, 10; Sat., 12:15 a.m. 

1X: Crocodile Dundee: through Thurs., 1, 3:15, 

5:15, 7:30, 9:45; Sat., 11:45 

X: Stepfather: through Thurs., 12:45, 3, 5:15, 

7:30, 9:45; Sat., 11:45 

Xk Star Trek IV: through Thurs., 12:30, 3, 5:15, 

7:30, 10; Sat., 12:15 a.m. 

Xi: Black Widow: through Thurs., 1, 3:10, 5:15, 

7:45, 10; Sat., midnight 

SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq. 

Red River: Sun.-Tues., 7:30; Sun. mat., 3:15 

Ride the High Country: Sun.-Tues., 5:40, 10 

The Year of Living Dangerously: Wed., Thurs., 

7:45 


Outrageous Fortune 


Salvador: Wed., Thurs., 5:30, 10 
Rate it ‘X’: Sun. the 1st, 2, 4, 6, 8, 10 
WOBURN, Showcase (933-5138) 
Main Street, Middiesex Canal Park 


I: Over the Top: through Thurs. Call for times. 
IV: The Kindred: through Thurs. Call for times. 
V: Radio Days: through Thurs. Call for times. 
Vi: Black Widow: through Thurs. Call for times. 
Vil: Platoon: through Thurs. Call for times. 
Vill: Thurs. Call 
for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents the 
“First Oliver North Film Festival” at the Cam- 
bridge YWCA, 7 Temple St., Cambridge. Dona- 
tion $3. Feb. 21, 22 at 7:30 p.m.: State of Siege. 
Feb. 21 at 9:30 p.m.: Three Days of the Condor. 
BERKLEE COLLEGE OF MUSIC (266-1400), 
1140 Boylston St., Boston, presents / Have a 
Dream Feb. 23 at 4 p.m. at Recital Hall 1W, 1140 
Boylston St., Boston. Free. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videos at 8 p.m. Admission $6. Feb. 27: 
Edin Velez, including Meta Mayin, Oblique 
Strategies Too, As is, The Meaning of the 
Interval 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a free film series 
“Harmony in Black: A Tribute to Black Enter- 
tainers,” at 6:30 p.m. Feb. 23: Cabin in the Sky. 
BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St, suite G-1, 
Brookline, presents An American Werewolf in 
London Feb. 18 at 7:30 p.m. Admission $8, 
includes popcorn and soda. 
BOSTON UNIVERSITY FILM SERIES 
(353-2428) presents films by Michelangelo Anto- 
nioni at 5 p.m. in the School of Nursing Curtis 
Auditorium, 635 Comm. Ave., Boston. Free. Feb. 
24, 26: Cronaca di un amore (The Story of a 
Love Affair). 
CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films at the Black- 
smith House, 56 Brattle St., Cambridge, at 7 and 
9 p.m. Admission $3. Feb. 27: Boseman and 
Lena. 
CAMBRIDGE PUBLIC LIBRARY — NORTH 
BRANCH (498-9086), 70 Rindge Ave., Cam- 
bridge, presents movies on Thurs. at 6 p.m. Free. 
Feb. 26: Sounder. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Peari St., Cambridge, presents 
films at 7 p.m. Free. Feb. 24: His Girl Friday. 
CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents free movies at 7 p.m. in the 
Academic Center, room 218. Feb. 23: A Free 
Woman. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents a free film 
series ‘The Black Experience.” Feb. 24 at 10:30 
a.m. and Feb. 26 at 3:30 p.m.: The Emperor 


Jones. 

CURRY COLLEGE (333-0500), 1071 Biue Hill 
Ave., Milton, presents The Blue Angel Feb. 26 at 
1:30 p.m. in Little Theater. Free. 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. Feb. 26: 
Washington, DC 23. 

THE FRENCH LIBRARY (266-435 1), 53 Maribor-' 
ough St., Boston, presents films at 8 p.m. Ad- 
mission $3.50. Feb. 21, 22: Casque d'or. Feb. 
27: Mayerling. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Feb 22: 
Monkey Business. Feb. 26:Human Desire. Mar. 1: 
Operation Petticoat. 

HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 


feature $5. Feb. 21: at 7 p.m., The Birch Tree, at 
9 p.m., Dancing on the Water. Feb. 22: at 5:30 
p.m., Dancing on the Water, at 8 p.m., Happy "49; 
in room B-04, at 5:30 p.m., Land of Silence and 
Darkness, at 8 p.m., Ali: Fear Eats the Soul. Feb. 
23: at 5:30 and 8 p.m., The Shining. Feb. 24: at 
5:30 and 8 p.m., Orpheus. Feb. 25: at 5:30 p.m., 
Nosferatu, at 8 p.m., The Last Laugh. Feb. 26: at 
8 p.m. Oblomov. Feb. 27: at 7 p.m. 
Sheherazade's 1002nd Night, a\ 9 p.m., Farewell. 
Feb. 28: at 7 p.m., Trial on the Road, at 9 p.m., 
Blue Mountain. Mar. 1: at §:30 p.m., My Home in 


the Green Hills, at 8 p.m., Come and See, in room 
B-04, at 5:30 p.m., To Die in Madrid, at 8 p.m., 
The Hunt. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, presents films Tues. at 7:30 p.m. 


' Admission $4, $3 students and seniors. Feb. 24: 


Jerusalem: Within These Walls and Jerusalem: 
Image and Art. 

INSTITUTE OF CONTEMPORARY ART CINEMA 
(266-5152), 955 Boylston St., Boston, presents 
Heimat Feb. 21-27. Admission $15 for series, $4 
for individual ticket. Feb. 21, 10 a.m.-7 p.m.: 
parts 1-6; at 8 p.m., parts 1, 2. Feb. 22, 10 a.m. tc 
7 p.m.: parts 7-11; at 8 p.m., parts 1, 2. Feb. 23, 
7-10 p.m.: parts 3-5. Feb 24, 7-10 p.m.: parts 3-5. 
Feb, 25, 5-9 p.m.: parts 6-8; at 9:30 p.m., part 9. 
Feb. 26, 5-9 p.m.: parts 6-8; at 9:30 p.m., part 9. 
Feb. 27, 5-8 p.m.: parts 10, 11; at 9 p.m., parts 
10, 11. 


celebration of Black History Month at 2:30 p.m. 
Free with museum admission of $2.50, $1.50 for 
seniors, children under 16 free. Feb. 21: “Harlem 
in the '20s” and “We Shall Overcome.” Feb. 22: 
MLK’s “I Have a Dream” Speech. Feb. 23: 
“Harlem in the '20s.” Feb. 24: “Great Americans: 
Martin Luther King.” Feb. 25: “Tribute to Mahalia 
Jackson.” Feb. 26: “Martin Luther King — The 
Man and the March.” Feb. 27: “Free at Last.” 
Feb. 28: “Crisis: Behind a Presidential Commit- 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p.m. Free. Feb. 
22: Travels of a Gypsy Ranger and Denali 
National Park. Mar. 1: Flight of the.Dove. 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 7:30 p.m. in 
Longwood Auditorium, rm. C-9, 364 Brookline 
Ave., Boston. Donation $2. Feb. 25: Carolee 
Schneeman's Fuses, Plumpline, in Quest of 
Meatjoy. Also, films by Su Friedrich. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedy cias- 
sics Wed. at 7:30 p.m. Free. Feb. 25: Mr. Hulot’s 


Holiday. 

MOUNT AUBURN BRANCH 
(498-9085), 64 Aberdeen Ave., 

ents films Thurs. at 6 p.m. Free. Feb. 26: Profies 
in Courage: Frederick Douglas. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, italian Style.” Tickets $3.50, $3 
students and the elderly. Feb. 26: at 5:30 p.m., La 
visita, at 8 p.m., Un vita difficile. Feb. 27: at 5:30 
p.m., L’ape regina, at 8 p.m, i! sorpasso. 
NATIONAL PARK SERVICE (742-5415) presents 
films in honor of Black ‘History Month at the 
African American National Historic Site, 15 State 
St., Boston. Feb. 23, 27: The Sky is Gray 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Feb. 25: “Contract for Life: the 
$.A.D.D. Story.” 

NORTH SHORE JEWISH COMMUNITY CENTER 
(631-8330), Community Rd., Marblehead, pres- 
ents films at 2 p.m. Donations accepted. Feb. 21: 
The Frisco Kid. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Feb. 22 
at Brookline Arts Center: at 7:30 p.m., Nothing 
Sacred, at 9 p.m., Return. Feb. 25 at Boston 
Food Coop: at 7:30 p.m., Ail That Jazz. Also, 
“Sets in the Cinema: The Movies and Modern 
Architecture,” Mondays at 7:30 p.m. at the Bos- 
ton Architectural Center. Feb. 23: Susan Lenox: 
Her Rise and Fall. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Feb. 24: Ballad of the 
Iron Horse and Railway with a Heart of Gold. 
Also, films at 6 p.m. Feb. 26: Seven Brides for 
Seven Brothers. 

SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrilt St., Swampscott, presents vintage films 
Tues. at 7:30 p.m. Refreshments $1. Feb. 24: 
How Green Was My Valley. 

WELLESLEY FREE LIBRARY ot 530 
Washington St., Wellesley, “Great 


Stars in Great Films,” pm 
Free. February is Gregory Peck month. Feb. 26: 


These listings are compiled almost a week Vit: Outrageous Fortune: through Thurs. Call for 
before theater bookings are final. New shows 
are often scheduled with little advance 
out, and be advised that sneak previews are X: Radio Days: through Thurs. Call for times. at 
These listings run from Saturday, Feb. 21, to 
— 
HARVARD SQUARE THEATRE (864-4580) . 
50 Dalton Street 
SUBURBS From the Hip: through Thurs. Call for times. 
it; Mannequin: through Thurs. Call for times. 
ARLINGTON, Capitol (648-4340) . 
204 Mass. Ave. - 
Children of a Lesser God: through Thurs., 7, : 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 4 
JOHN FITZGERALD KENNEDY LIBRARY 
: (929-4500), Columbia Pt., Dorchester, presents F 
movies and screenings of archival film in ; 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 
35 Middlesex Ave. 
CIRCLE CINEMA (566-4040) 
Cleveland Circle 
Vi Mannequin: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 
290 Harvard Street 
To Kill a Mockingbird. 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 5:30 
p.m. Free. Feb. 24: Black Narcissus. 


*% 100 HUNTINGTON AVE, BOSTON «x ON PREMISES DISCOUNT PARKING FOR 700 CARS *« PASSPORT TICKETS NO 
EXTRA 


Cinemas 


| FOR ALL SHOWTIMES CALL: BOSTON 227-USAC SUB 
COPLEY PLACE 266-1300 am 


T VALID AT COPLEY PLACE « COMPUTERIZED ADVANCE TICKET SALES 


LATE SHOWS FRIDAY & SATURDAY NIGHTS * NO MORNING SHOWS ON SUNDAYS 
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GO TELL THE SPARTANS 
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* 606 COMMONWEALTH AVE, BOSTON x PASSPORT TICKETS NOT VALID AT THE NICKELODEON * EXTRA LATE 
“Astonishing” 

Owen Gleiberman, 

Boston Phoenix 

-Michae! Blowen, Boston Globe 
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DIRECTOR 
OF "DIVA" 


SHOWS FRIDAY & SATURDAY NIGHTS 
Winner- Best Picture, Best Director 
National Society of Film Critics 
DAVID LYNCH'’S 


HARVARD SQ. 864-4580 4 
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MOVIE OF THE WEEK: Hoosiers (1986). Set in a rural Indiana town in 1951, this sports drama is about a former college basketball coach 
(Gene Hackman) who's been away from the game for 12 years and is hired to bring the local high-school basketball team to victory. He 
encounters opposition from the townsfolk, who are skeptical about his methods, and from an English teacher (Barbara Hershey) 
determined to keep him away from a star player who's decided to quit the game. Dennis Hopper, in an Oscar-nominated performance, 
is the former town basketball star who’s now the town drunk. Directed by David Anspaugh. Opens Friday, February 27, at the Charles and 


the Circle and in the suburbs. 


**‘% ALI: FEAR EATS THE SOUL 
(1973). This tale of the love affair of a 60- 
year-old charwoman and a strapping, im- 
poverished Arab 20 years her junior is one 
of Rainer Werner Fassbinder’s gentlest, 
most straighforward films. There are some 
moving moments, as well as some very 
obscure ones. Harvard Film Archive. 
kkk KALL ABOUT EVE (1950). This 
chronicle of the rise to fame of a perfidious 
actress won Joseph Mankiewicz Oscars for 
direction and screenplay. The dialogue is 
smart and stylish, all right, but it’s the acting 
that takes the cake. The competition 
between Bette Davis (as the displaced 
prima donna) and Anne Baxter (as the 
young upstart) is riveting, and the pair are 
ably supported by George Sanders, Celeste 
Holm, Gary Merrill, Theima Ritter, and — for 
one blissful scene — the young Marilyn 
Monroe. ‘Everything but the hound dogs 
yappin’ at her rear end."’ @ Brattle. 

THE ASTRO-ZOMBIES (1967). Tura 
Satana, the star of Russ Meyer's Faster 
Pussycat! Kill! Kill!, stars as an energy agent 
trying to steal the secrets of the Astro- 
Zombies, a group of half-human, half-robot 
creatures devised by a mad scientist. A 
cinematic insanity directed by cult (and we 
mean cult) director Ted V. Mikels. Rear 
Window at the Brookline Arts Center. 


**THE BEDROOM WINDOW (1987). 
Entertaining in a clinical, anonymous way. 
Set in Baltimore, this smartly plotted thriller 
is about a yuppie (Steve Guttenberg) who 
faces the dread prospect of seeing his affair 


-with the boss’s wife (Isabelle Huppert) 


dragged out in public after she witnesses an 
attempted homicide from his bedroom 
window. When another young woman turns 
up dead a few blocks away, Guttenberg 
goes to the police in Huppert's place and 
soon finds himself a suspect in a string of 
murders. It’s pleasing to see a contem- 
porary thriller that’s reasonably well as- 
sembied and that has some of the ciever- 
ness of vintage studio-system thrillers. 
Unfortunately, this one is utterly without 
their dark, subterranean atmosphere — it’s 
thin. Guttenberg projects an eager-to- 
please passivity and turns in his most 
creditable performance since Diner, but 
there’s still something too smooth and 
callow about him; Huppert gives the film its 
requisite slinkiness; and Eiizabeth McGov- 
ern, as the righteous assault victim, has an 
appealing, no-frills sexiness. With Brad 
Greenquist; written and directed by Curtis 
Hanson. Beacon Hill, suburbs. 
XBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too bedazzied to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty willingly flood their lives with too 
much passion to handle, and Beineix is only 
too happy to be their co-conspirator. With 
Gérard Darmon. Nickelodeon, Janus. 
BILLY GALVIN (1986). Set in Boston, this 
drama focuses on a construction worker 
(Kari Maiden) who always dreamed of 
being an architect and his clashes with the 
son who only wants to be a construction 
worker. Directed by John Gray. Charlies. 
THE BIRCH TREE (1967). This Yugoslavian 
film is based on the novelette by Slavko 
Kolar. Directed by Ante Babaja. Harvard 
Film Archive. f 


®BLACK WIDOW (1987). It's brain dead. 
In this awesomely implausible ‘‘psychologi- 
cal’’ thriller, Debra Winger and Theresa 
Russell skulk through a world of ersatz-’40s 
erotic intrigue in a Thorazine haze. Russell 
plays a gold-digging vixen who poisons one 
husband after another, and Winger is the 
lowly Justice Department agent who in- 
vestigates the case and becomes obsessed 
with her prey. After a while, the two become 
friends, comrades — yes, sisters! — and we 
seem to be witnessing the birth of a queasy 
new genre: it’s Columbo meets Entre nous. 
Depressive and bland, and directed (by 
Bob Rafelson) with a pace so slow and 
choppy it’s the dramatic equivalent of the 
Chinese water torture, this is the sort of 
movie that innocently sabotages its per- 
formers. Winger, playing a pasty-faced 
office drudge who doesn’t go on dates, 
escapes (just barely) with her honor, but 
Russell, a talented actress stuck in a thin, 
anachronistic spider-woman role, ends up 
looking like a camp bimbo. Dennis Hopper 
brings an infantile glee to his. three-minute 
cameo as a Texas oil tycoon. Cheri, 
Chestnut Hill, suburbs. 

BLUE MOUNTAINS (1984). A Georgian 
comedy of manners in three episodes 
directed by Eldar Shengelaya. Harvard Film 
Archive. 

kK KBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from. director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachlan) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (Isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like ‘‘suspense’’ can’t do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and protane love that's 
potential in all of us. With Laura Dern. 
Nickelodeon. 

BOAT PEOPLE (1983). The local premiere 
of a rather notorious, violent docudrama 
about life in post-war Vietnam as seen 
through the eyes of a Piss ong photo- 
~~ Directed by Ann . Copley 


CABIN IN THE SKY (1942). The 
first film directed by Vincente Minnelli is a 
transporting all-black musical loosely based 
on the Faust legend. The moody, mystical 
Story, set in Heaven (among other places) , 
is a perfect vehicle for the performances of 
Eddie ‘“Rochester’’ Anderson, Ethel 
Waters, and the glorious young Lena Horne. 
Music by Louis Armstrong and Duke 
Ellington. Boston Public Library. ° 

kk *CASQUE (1952). Simone 
Signoret enjoyed her greatest role as Marie, 
the sensuous, Auguste Renoir-like blonde in 
Jacques Becker's entrancing melodrama. 
The glowing backgrounds and vibrant 
characterizations reflect Jean Renoir's in- 
fluence, but Becker's romantic re-creation 
of a den of thieves in a summery, Belle 
Epoque Paris recalls, more than anything, 
Bizet's Carmen. Serge Reggiani is magnif- 
icent as Manda, whose love for Marie leads 
him to murder, underworld intrigue, and, 
finally, the guillotine. French Library. 

* *XCHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 


it puts his already energized line readings 


touch the souls around him and ready to use 
every tool available. This adaptation of 
Mark Medoff’s Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelled by the film's ferocious 
heroine, Sarah (Marlee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It’s all the more disappointing when 
the film devolves into an antiseptic TV 
drama. Copley Place, West Newton, 
suburbs. 

*&*& KCRIMES OF THE HEART (1986). 
Beth Henley’s Pulitzer Prize-winning play 
about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern gothic version of The Three 
Sisters. \t isn’t remotely in that league (in 
fact, it's just a superficial light entertain- 
ment), but it does provide juicy roles for 
three of the most exciting actresses in 
American movies. As Meg, who's just 
returned from Los Angeles after an unsuc- 
cessful attempt to launch a singing career, 
Jessica Lange has a haunted sexiness, and 
Sissy Spacek does her most sheerly charm- 
ing acting yet as the mischievous Babe. 
Best of all is Diane Keaton. As Lenny, the 
matriarchal older sister terrified that no man 
will ever love her, she gives a performance 
so wondrously audacious it's close to a 
series of epiphanies. As soon as you see 
these actresses together, you stop worrying 
about the movie's deficiencies and start 
enjoying the fluid nature of the bickerings 
and alliances. With Sam Shepard; directed 
by Bruce Beresford. Copley Place, West 
Newton, suburbs. 


DANCING ON THE WATER (1985). Set in 
Belgrade in the '50s, this Yugoslavian movie 
charts the friendship of a girl and four boys. 
Directed by Jovan Acin. Harvard Film 
Archive. 

%& *XDARK PASSAGE (1947). A criminal 
escapes from death row and undergoes 
plastic surgery to change his face (which 
we've never seen). And what's this? The 
result looks just like Humphrey Bogart! 
Holed up in Lauren Bacall’s apartment while 
he recovers, Bogie is menaced by crafty 
villainess Agnes Moorehead, and it’s not 
long before he feels the call of the criminal 
wild again. Delmer Daves's film isn’t as 
much fun as it sounds; confined mostly to a 
single set, it's static and frequently silly, and 
one of Bogart’s lesser efforts. 2 Brattle. 
kkk':THE DECLINE OF THE 
AMERICAN EMPIRE (1986). This French- 
Canadian comedy about eight friends 
sitting around discussing their sexual ex- 
periences is a quirky, satisfying mélange of 
literacy and scabrous humor. The first half 
cuts back and forth between the talk of the 
four men as they assemble dinner for the 
evening and the equally frank dialogue of 
the four women as they work out at the gym. 
In the second half, the two groups join each 
other, and the party begins. The principals 
are Rémy (Rémy Girard), the smooth, 
controlled, womanizing host, who tells 
outrageous stories with a smug smile, and 
his wife of 15 years (Dorothée Berryman) , 
an agreeable, easily shocked woman who 
has no idea her husband has been fooling 
around. They're a pair of dyed-in-the-wool 
bourgeois, and that’s why they have the 
most to lose. The intercutting between the 
men and the women sets up simultaneous 
comic structures, each with its own set of 
private jokes and personal recognitions. 


The result is a smashingly democratic 


comedy, with sex as the great equalizer. 
Copley Place, Harvard Square. 


FAREWELL (1962). A Russian drama 


focusing on a family living on the island of 
Matyora. Directed by Elem Klimov. Harvard 


Film Archive. 


*&k**KFEMALE TROUBLE (1975). John 
Waters followed up Pink Flamingos with his 
best film — a twisted, surprisingly powerful 
fable dedicated to the proposition that 
“crime is beauty.” Divine plays Dawn 
Davenport, an overstuffed teenybopper 
who runs away from home when she 
doesn’t get the cha-cha pumps she wants 
for Christmas. It’s in the movie's astounding 
second half that Waters’s unique sensibility 
blooms, as Dawn becomes a nightclub 
performer who fires real bullets into the 
audience and ends up on trial in the most 
bizarre courtroom episode you'll ever see. Z 
Rear Window at Chet’s Last Call. 

&kkKXTHE FESTIVAL OF CLAY- 
MATION (1987). Will Vinton, the genius 
pioneer of Claymation, has probably come 
closer than anyone to reviving the magical 
spirit of Disney — the fusion of virtuosity 
and beauty that lets a viewer feel he's 
rediscovering the physical world. included in 
this intoxicating 80-minute show of Vinton’s 
work are “Legacy,” ‘“‘Creation,’’ and 
“Dinosaur,” all three about the creation of 
lite on earth; two fables, ‘A Christmas Gift’’ 
and “The Celebrated Jumping Frog of 
Calaveras County’’; the delightful video for 


‘John Fogerty ‘‘Vanz Kant Danz"’; several 


commercials (including the priceless spot 
for the California Raisin Board); and ‘‘The 
Great Cognito,” which has the hyper comic 
intensity of a star-studded LSD flashback. 
Will Vinton isn’t just a great animator, he's a 
magician with a bottomless bag of tricks — 
the kind of breathless entertainer who 
barely gives you a chance to ask, ‘‘How did 
he do that?"’ Coolidge Corner. 

*'2FROM THE HIP (1987). Judd Nelson 
plays a brash law-school graduate who's 
unwilling to pay years. of dues before taking 
on criminal defenses. Through a series of 
unethical maneuvers the film thinks are 
charming, he convinces a bumbling senior 
partner (Darren McGavin) that he can 
handle an assault case and ends up turning 
it into a free-for-all — and winning. He is 
rewarded with the case of an English 
professor (John Hurt) charged with 
murdering the prostitute who was black- 
mailing him, and it isn’t long before his 
conscience starts to haunt -him. Director 
Bob (Porky's) Clark crams the film with 
fake authenticity, but the movie would have 
been better if he had decided whether it was 
about serious ethical issues or about how 
much havoc the ever-abrasive Nelson can 
wreak in a courtroom. With Ray Walston as 
a harsh judge and Elizabeth Perkins as the 
woman who exists to prod Nelson to 
greatness. Circle, suburbs. 


@THE GOLDEN CHILD (1986). !t wants to 
be at once a mystical adventure, an urban 
thriller, and an Eddie Murphy bash; the 
result is such a muddle it borders on the 
unwatchable. Murphy plays atinder of lost 
children who gets mixed up in a plot to 
rescue the Golden Child, a sacred being 
who's been kidnapped by a group of devil 
worshippers. There's an ugly air of superi- 
ority to Murphy’s humor here: everyone 
around him has been made to look pitifully 
stupid. And director Michael Ritchie's 
awareness of the material's worthiessness 
makes the film seem almost embarrassed 
for itself: he seems to be crying, “‘H-E-L-P!"’ 
This is a comedy for people who'll respond 
automatically to whatever is put in front of 
them — it turns its audience into a laugh 
track. Pi Alley, suburbs. 

*&%GO TELL THE SPARTANS (1978). 
An effective parable of the Vietnam War 
whose strength is mostly in its script. Set in 
the early days of American involvement, 
when the nature of the war was first 
becoming clear, the story follows a platoon 
of Gis making a hopeless last stand against 
thousands of Viet Cong (the title refers to 
the Battle of Thermopylae) . The movie tells 
us about the Vietnam horror rather than 
evoking it, but it also grants the men who 
fought a measure of heroism. Starring Burt 
Lancaster and Craig Wasson; competently 
directed by Ted Post. Copley Place. 


XHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen's comic and serious impulses 
coalesce into a single embracing vision; for 
the first time, he views the other characters 
with the same love and understanding he’s 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest) , and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 


" yet they don’t weigh the movie down. 


indeed, Allen does better than answer all his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Copley Place, 
Harvard Square, Allston. 

HAPPY 49 (1986). Made in Macedonia, this 
is a love story set against the background of 
Tito’s break with Stalin. Directed by Stole 
Popov. Harvard Film Archive. 

HEIMAT (1985). This epic (16-hour) Ger- 
man film chronicles the story of three 
families against the background of 20th- 
century history. Directed by Edgar Reitz. 
Institute of Contemporary Art. 
DESIRE (1954). 
Lang's torrid, fatalistic update of Piso 
Zola’s La béte humaine takes place in a 
haunted shadow world, with Gloria 
Grahame as an icon of demanding sensu- 
ality in the role of the wanton wife who 
persuades railway engineer Glenn Ford to 
murder her inconvenient husband 
(Broderick . Crawford) . 
Church. 


L 


& THE LAST LAUGH (1924). One of 
the classics of Teutonic degradation — it 
may be even better than The Blue Angel. 
The great Emil Jannings plays a proud hotel 
doorman whose superiors decide he’s too 
old to do his job anymore. An inspired 
collaboration between actor and filmmaker, 
as director F.W. Murnau (Nosferatu) moves 
his camera in perfect synch with the 
psychology of his downtrodden hero. 
Harvard Film Archive. 

®LIGHT OF DAY (1987). Michael J. Fox 
tries (in vain) to abandon. the cozy-yuppie 
demeanor of his Family Ties character and 
come on as a kick-ass proletarian rock-and- 
roller. He plays Joe Rasnick, a 23-year-old 
Midwestern dude who speaks in a party- 
down vocabulary, and Joan Jett is his 
dropout sister, who has a five-year-old 
illegitimate son; the two siblings share a low- 
rent tract house and play in the same bar 
band. At first, Paul Schrader’s film comes 
on like a fable from the Springsteenian 
heartland — you're led to expect a biuesy- 
mythic story of contemporary young work- 
ing-class Americans slaving away in the 
factory and then unleashing their energy in 
the local bar. But the film turns into yet 
another convoluted Schraderian parable of 
sin, guilt, and redemption, and this one is so 
phony and wooden it makes American 
Gigolo \ook like Agamemnon. Fox is too 
shallow and unruffled an actor to have much 
of a career in the movies, but Jett, in her 
movie debut, gives an authentic (if limited) 
performance. She's the only one connected 
with the movie who shows a true apprecia- 
tion for the power of sin. With Gena 
Rowlands. Cheri, Chestnut Hill, suburbs. 
SHOP OF HORRORS 
(1986). This adaptation of the hit Off 
Broadway musical (which was based or 
Roger Corman’s notorious 1960 cheapie) is 
an expansion of the show, and that’s pretty 
much what's wrong with it: it’s an attempt to 
stretch material that’s already been 
stretched to the limit. The first half isn’t bad, 
though, and it features some genuinely 
inventive musical numbers. The oxymoronic 
setting is a Skid Row flower shop, where a 
hapless clerk (Rick Moranis) has been 
unable to rouse his pet plant from an 
advanced state of lethargy — that is, until 
he pricks his finger and finds the plant 
puckering its thirsty lips. Director Frank Oz 
has some nifty staging ideas, and Moranis's 
Straight-faced schlemiel goofiness 
energizes the numbers. But in the second 
half, as the plant starts to blossom, the 
movie shifts over to the hammerhead 
comedy of special effects — though young 
audiences who discover they’ve been trans- 
ported to the last reel of Ghostbusters 
probably won't mind. Star cameos include 
John Candy, Jim Belushi, Bill Murray, and 
Steve Martin; only Christopher Guest's 
really works. Copley Place, suburbs. 


MAYERLING (1936). Anatole Litvak’'s 
tragic romance about a prince (Charlies 
Boyer) who falls in love with a baroness and 
spars with her emperor father. French 
Library. 

& XMILDRED PIERCE (1945). Michael 
Curtiz’s version of the James Cain soap 
opera is a schmaltz-classic. Joan Crawford 
won an Oscar for her remarkable per- 
formance as the widow who tries to raise her 
daughter and run a business with an iron 
hand; it’s as perfect a combination of 
masochism and strength as she ever 
mustered. Zachary Scott (wonderfully 
slimy) is the greedy bounder she chases 
after, and Ann Blyth is the wicked daughter 
who steals him away. @ Brattle. 

*ATHE MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy Irons plays a Jesuit 
missionary who Christia zes the Guarani 
Indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 
becomes a priest himself. When the region 
is transferred from Spain to Portugal, and 
it’s learned the Portuguese officials want to 
ensiave the Guarani, the two go to their 
deaths trying to save the Indians. This is a 
snazzily photographed but woefully im- 
personal movie: together, director Roland 
Joffé, screenwriter Robert Bolt, and 
producer David Puttnam reduce the tra- 
dition of British-humanist filmmaking to a 
series of abstract poses. Joffé (The Killing 
Fields) treats the Guarani so patronizingly 
that he seems almost nostaigic for the days 
of colonialism; moral injustice is just one 
more colorful splotch on his palette. Copley 
Place, suburbs. 

kkk‘:MONKEY BUSINESS (1952). 
Howard Hawks’s anarchic farce about a 
scientist (Cary Grant) who discovers a 
youth formula follows its premise through to 
its logical, absurd conclusion. Grant and his 
wife (Ginger Rogers) come close to hurling 
their secure, happy marriage into the abyss 
as they pursue their more savage instincts. 
The picture is perched on the edge of 
something melancholy and the possibility of 
irrevocable loss is never far off. Grant's 
talents are wasted in the role (he was the 
wrong actor to caper around noisily), but 
Charles Coburn, as his boss, and Marilyn 
Monroe, as his dithering secretary, are very 
funny. Harvard-Epworth Church. 


kkkk Superb 
kk* Good 

* Middling 
* Bearabie 
* A turkey 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol! @ indicates a film is 
available for home-video viewing. 
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deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously in F 
sign language, and the effect is 
" into italics. Hurt turns the character into a 
great communicator, a man burning to 


*MY SWEET LITTLE VILLAGE (1967). 
Director Jiri Menzel (Closely Watched 
Trains) is trying for a sweet little comedy 
about the inhabitants of a rural 
Czechoslovakian village. But what he’s 
wound up with is a series of puerile, 
prehistoric gags presented as though they 
were bittersweet foibles of the everyday. 
Menzel uses the stock comic situation of a 
big dumb schlemiel (Janos Ban as a 
grinning, retarded man with ears that stick 
out) fouling things up for a small, easy-to- 
anger schlimazel (Marian Labuda). The 
movie tries so hard to be low-key and 
winsome that it sinks you into a state of 
torpor. In the end, there’s not much 
difference between the horsy wonderment 
of Ban’s character and the reaction Menzel 
is trying to elicit from his audience: he wants 
to reduce us all to the simpleton's blissed- 
out smile. Nickelodeon. 


A NIGHTMARE ON ELM STREET, PART 
3: DREAM WARRIORS (1967). Actually 
we're not sure what's more horrible: the 
return of Freddy, or the prospect of seeing 
John Saxon, Craig Wasson, and Dick 
Cavett in the same movie. Luckily, Heather 
Langenkamp, who was so appealing in the 
first Nightmare, is back to do battle with 
everyone’s favorite psycho. Directed by 
Chuck Russell. Cinema 57, suburbs. 
(1923). F.W. 
Murnau's classic silent vampire film about a 
stick-thin, spiderlike apparition who arrives 
in Bremen in a rat-infested death ship, 
carrying his own coffin under one arm and 
spreading plague. Murnau’s use of fast 
motion and expressionistic lighting may 
seem campy at first, but the creaky, silent- 
film ambiance actually embodies the Vic- 
torian sexual nightmares Bram Stoker's 
novel immortalized more than any other 
vampire film. With Max Schreck. @ Harvard 
Film Archive. 

*& *& *&‘2NOTHING SACRED (1937). This 
seminal screwball comedy must have 
seemed the perfect antidote to the '30s 
corn of Frank Capra; it lampoons the 
ordinary, everyday folks he idolized — and 


’ gets in jabs at just about everybody else 


besides. Carole Lombard, in one of her best 
roles, plays the girl everyone thinks is dying 
of radiation poisoning, and Fredric March is 
the reporter turning her into headlines. 
William Wellman directed from a razor- 
sharp script by Ben Hecht. Rear Window at 
the Brookline Arts Center. 


*&kKOBLOMOV (1981). A moving, 
almost too pretty adaptation of ivan 
Goncharov's novel about a Russian land- 
owner (Oleg Tabakov) whose chief oc- 
cupation is sleep. Director Nikita Mikhalkov 
(An Unfinished Piece for Player Piano) 
turns the character into a drowsy outsider 
who, for complex ideological reasons, can 
only sit and watch the bustling, prosperous 
world of St. Petersburg go by. Harvard Film 
Archive. 

OFF SEASON (1987). Drama about a man 
whose life in a smail Vermont town is 
changed when two people he's always kept 
at a distance come close enough to disrupt 
his routine. Directed by Mary Arbuckle. 
Boston Film/Video Foundation. 
kkkKXORPHEUS (1949). in Jean 
Cocteau’s exquisite mythic fantasy, Jean 
Marais is the poet Orphée, an idol of 
Parisian café society who journeys ‘into 
death in search of inspiration. The imagery 
is frequently amazing; among the most 
memorable visions are the black-leather- 
jacketed, biker-gang messengers of death 
and the passages through mirrors, Y 
Brattle. 

KOUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vulgarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 
shtick and toss off some great rumpled 
throwaways. But when the two discover 
they share the same boyfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. On the 
most basic level, the relationship between 
Long and Midler doesn’t make sense: 
they're friends one. minute, enemies. the 
next, and you keep. wishing the movie had 
given them a.chance to find some comic 
harmony. Charles, Chestnut Hill, suburbs. 


**%PEGGY. SUE GOT MARRIED 
(1986). Francis Coppola's film, an 
ordinary woman, Peggy Sue (Kathleen 
Turner) , is crowned class queen at her 25th 
high-school reunion and transported back 
to 1960 — her senior year. Her boyfriend 
(Nicolas Cage) is the same goofball rock- 
and-roller, only now she knows that his days 
as a musician are numbered, that he'll end 
up taking over his father’s appliance 
business and start fooling around after 
they're married. The film's poignance is that 
her knowledge hurts her as much as it helps. 
Coppola treats the late-’S0s trappings with 
knowing affection and irony. Turner, 


_ though, looks and acts so much older than 


the greasers anid bobby-soxers in her midst 
that it closes off the sense of emotional 
possibility in her voyage. The picture is 
enjoyable, but also fuzzy and a little 
precious; you may feel that Coppola has 
taken a gimmicky premise and loaded it 
down with too much studied “ambiguity. 2 
Copley Place, suburbs. 
XPLATOON (1986). Oliver Stone’s 
Continued on page 38 
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—Mike McGrady, NEWSDAY 


Music by Gilberto Gil. 
A New Yorker Films Release ©1986 


i 
5:35, 7:45, 9:55 
5 


Sat. mat. olid: 


FREE PARKING ty & whe NEARBY 
HARVARD STREET AT BEACON / BROOKLINE aD) 
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We are not all the same creature 
FYMENTERTAINMENT 
DAVID ALLEN BROOKS 
DA PAYS - TALIA BALSAM 
@ JEFFREY OBROW: JOHN PENNEY 
P @ GHAFFARI.« JOSEPH STEFANO 3 
"JEFFREY OBROW 
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THE BOSTON PHOENIX, SECTION THREE 


ON ELM STREET 
DREAM WARRIORS 


From Hl NEW LINE CINEMA 


DOWN. Cail for times 
WEST NEWTON 
> American Red Cross — 


KARL MALDEN 
LENNY VON DOHLEN 


with TONY KALEM and JOYCE VAN PATTEN 


VESTRON PICTLRES. 


& 
NOW PLAYING 


USACinemas 


CHARLES 


195 CAMBRIDGE STREET 
227-1330 


1:00, 3:15, 5:15, 7:40, 9:55 


PES, 


Boston Premiere! 


STARTS FRIDAY 


FEBRUARY 27th 


CINEMAS] | SHOWCASE CINEMAS 
Came ST. NEAR LES cme CLEVELAND CIRCLE 128 39 DMERV ILLE 
227-1330 933-5330 628-7000 


are.ci a 


VERE 


876-6837 


PIGS AND BATTLESHIPS 

Sat. and Sun., Feb. 21 & 22 

1:45, 3:45, 5:50, 8:00, 10:00 

Set outside the | t U.S. navel base in the 
Far East, Imamura has created a boisterous, 
irreverant comedy about the Arye ing effects 


of American military presen the mutual SHOHEI IMAMURA 


exploitation of the Tow life ” life "yu 
ingsters. A Japanese “Rebel Wi ~~ a 
ause,” Vincent Canby exclaimed “Pigs and 

Battleships” looks and sounds like no other 


Japanese film you've seen.” 
Mon., Feb. 23 
THE BALLAD OF NARAYAMA 


at 3:00, 7:40 
VENGEANCE IS MINE at 5:15, 10:00 


Tues., Feb. 24 

KARAYUKI-SAN (The Ma of a 
Prostitute) at 6:15, 
SANDAKANS8 at 4:00, 7:45 (dir. Kei 
Kumal) 


A WOMAN'S FACE at 3:45, 8:00, with Joan Crawford, Melvyn 


10:00, with Humphrey Bogart 
and Lauren Bacall 
Thurs. & Fri. MILDRED PIERCE at 5:15, 9:55, with Joan Crawford and 
Feb. 26 & 27 “WAITING,” a live performance by Tamara Jenkins at 8:00. 
Sat. & Sun., BEYOND THE FOREST at 3:30, 7:50, with Bette Davis 
Feb. 28 & March 1 and Joseph Cotten 
a ALL ABOUT EVE at 1:00 ain 9:45, with Bette Davis, 
George Sanders, Ann 


Sponsored by 
Boys & Girls Clubs of Boston 


THE 
BOSTON 
ANTIQUES 
SHOW 


Feb. 26 Preview Party/5:30-9 pm 
Feb. 27-28 Show/12-9 pm 
Mar. 1 Show/12-6 pm ; 


Park Plaza Castle. Arlington Street 
Boston, MA 
General -# 


PREVIEW PARTY | 
Thursday, February’26th 
5:30-9:00 pm 
Tickets - $35 per person 

(Incl. admission to show all weekend) 

A lavish New England buffet will be served. 


For advance Preview tickets: 

Write: Boys & Girls Clubs of Boston 
294 Washington Street 
Boston, MA 02108 

or call: (617) 574-9014 


Ss JACQUELINE SIDELI ANTIQUES SHOWS 


<n Sideli and Sideli Incorporated Box 67, Malden Bridge, N.Y, 12115 518-766-3065 


Continued from page 37 

supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It’s a 
straightforward combat saga, an almost 
diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught in.a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid sléw of sideline 
characters. Indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there's something too 
obviously schematic about Elias and Barnes 
— and too blandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It’s as though two 
figures out of a morality play were fighting 
for the soul of a blank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Paris, Circle, Harvard Square. 


XRADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy against a 
backdrop of old radio shows in the days 
when radio was king. What the movie is 
really: about, though, is Woody’s brash, 
mocking memories of growing up Jewish in 
the late '30s and early '40s — and damned 
if it isn’t one stupefying cliché after another. 
Allen offers mild, processed variations on 
the same jokes, the same situations, the 
same patented blend of romance and 
absurdity we’ve seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his early, funny films 
into gentler comic ‘‘drama’’ by toning it 
down and encasing it in high craftsmanship. 
Cutting back and forth between the schlubs 
of Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen creates a _ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh a few times, but it’s all a little 
dull. With Julie Kavner, Michael Tucker, 
Dianne Wiest, Mia Farrow, and Wallace 
Shawn. Cheri, Circle, Harvard Square. 
RIVER (1948). A splendid 
Western featuring the remarkable trio of 
John Wayne, Montgomery Clift, and Walter 
Brennan. Clift, who became a star after this 
movie, plays a smart young cowhand who 
rebels against Wayne's slit-eyed, hardened 
cattle baron (his foster father) in the midst 
of an epochal round-up. The movie is 
remembered for its panoramic shots of 
cattle on the move, but its real revelation is 
the complex, revealing performance that 
director Howard Hawks coaxes out of 
Wayne. Shown here in a version that adds 
previously cut footage. Somerville Theatre. 
RETURN (1985). A young woman's lover 
undergoes hypnosis and takes on the 
identity of her murdered grandfather. With 
Karlene Crockett and Frederic Forrest; 
directed by Andrew Silver. Rear Window at 
the Brookline Arts Center. 

*& kk A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
upholders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film's 
sophistication lies in the way it shows those 


' developments taking place within (and not 


just between) people. With Denholm Elliott. 

Copley Place, Harvard Square, West New- 

ton. 

*%%2ROUND MIDNIGHT (1986). A lot of 

love has~obviously gone into Bertrand 

Tavernier's jazz drama, based on the life of 

legendary bop pianist Bud Powell, but the 

result is disconnected and uninvolving. The 

great saxophonist Dexter Gordon plays 

American sax man Dale Turner, who 

journeys to Paris in 1959 to find a more 

appreciative audience for his music; there, 

he meets a young jazz fan (Francois 

Cluzet) who revitalizes his life and music. 

Tavernier sacrifices character and story 

development for a nonlinear narrative that 

attempts to put you inside the music, 

replicating the experience of the jazzman to 

whom music is everything. But in doing so, 

he shortchanges the very lives he means to 

pay tribute to. The movie's draggy gloom 

precludes even the pure release that jazz, at 

its best, is capable of providing. At 62, 

Gordon looks like what he is — a man who. 
has survived a tough life — and this tenacity 

makes him wrong for the role of a musician - 
verging on dissolution. West Newton. 


*& XA SALVADOR (1986). Oliver Stone's 
film is set during the epochal period of 
1980-'81, when Roberto D'Aubuisson, 
head of the Salvadoran death squads, 
began to seek assistance from the upcom- 
ing Reagan administration. James Woods 
(in an inspired performance) stars as the 
real-life photojournalist Richard Boyle, an 
Opportunistic hipster who drives down to El 
Salvador with his slobby DJ buddy (James 
Belushi) to make a fast buck and finds that 
the country is something more squalid and 

on page 39 
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violent than the “‘pig heaven’ he imagined. 


_ in the movie's amoral, nightmarish world, 


it's easy to take the nihilistic Boyle as a kind 
of updated version of the Bogart cynical 
loner. Stone gives this vision of a Third 
World war zone a unique, feverish look; 
unfortunately, beneath Sa/vador's 
hipsterish clothing beats the faint, cautious 
heart of yet another Hollywood message 
movie. % Somerville Theatre. 

SANDAKAN #86 (1974). A celebrated 
Japanese film that takes a sympathetic look 
at the life of prostitutes prior to World War Il. 
Brattle. 

_SHEHERAZADE’S 1002nd NIGHT (1984). 
This Russian epic continues the tales of the 
Arabian Nights. Directed by Takhir Sabirov. 
Harvard Film Archive. 

SHINING (1980). Stanley 
Kubrick’s adaptation of Stephen King's 
haunted-house novel has the sort of wiz- 
ardly cinematic technique that can fool you 
into thinking it has profound ideas. Kubrick 
turns the story of Jack Torrance (Jack 
Nicholson) , a blocked writer who succumbs 
to cabin fever, into a metaphysical muddle; 
it's unclear whether the movie is about 
human evil, supernatural evil, or some 
strange mingling of the two. But Jack 
Nicholson's raving performance is certainly 
hard to forget — he expresses more 
authentic rage than perhaps any actor in 
history. With Shelley Duvall. M Harvard Film 
Archive. 

SOME KIND OF WONDERFUL (1987). 
John Hughes's latest production is about a 
high-school senior who wants to become a 
painter and tries to resist his father's 
pressure to go to. college. With Eric Stoltz, 
Mary Stuart Masterson, and Lea Thomp- 


. son; directed by Howard Deutch. Cheri, 


Circle, suburbs. 

*&*XSTAR TREK IV: THE VOYAGE 
HOME (1986). Silly, exuberant fun. A 
mysterious space probe is wreaking havoc 
on the earth's terrain, looking for the singing 
of humpback whales; in order to save the 
earth, Kirk, Spock, and the rest must 


_ journey back in time to 1986 San Francisco 


and bring several of the creatures into the 
future. The movie is a charmingly light- 
hearted culture-clash comedy, full of gags 
that are friendly, delicate, and sometimes 


very funny. Directing his second: Trekkie — 


adventure, Leonard Nimoy creates an 
environment in which the heroes can make 
fools of themselves without lessening their 
status as characters. The movie does have 
its sputtering side; the storyline is little more 
than a vehicle for a “Save the Whales” 
ecology lesson. Still, as message movies go, 
this is an immensely high-spirited one. With 
William Shatner, DeForest Kelley, and the 
usual gang. Beacon Hill, suburbs. 


*&KXKSTATE OF SIEGE (1973). Costa- 


Gavras's engrossing thriller is based on the 
case of Dan Mitrione, the American AiD 
representative who trained Uruguay police 
officials in torture tactics and was then 
executed by the country’s leftist guerrillas, 
the Tupamaros. Costa-Gavras's earnest- 


. ness is inspiring, and Montand creates a 
beautiful portrait of a suave agent who's in | 


effect an unscrupulous thug. Angry Arts. 
THE STEPFATHER (1987). Psychological 
thrifter about a man who keeps marrying 
divorced mothers and then murdering the 
families when they don’t measure up to his 
dreams of perfection. With Terry O’Quinn, 
Shelley Hack, and Jill Schoelen; directed by 
Joseph Ruben. Cinema 57, suburbs. 


‘SUSAN LENOX: HER FALL AND RISE . 


(1931). Greta Garbo plays a woman who 
flees from her authoritarian father to find 
refuge in the arms of Clark Gable in this 
melodrama directed by Robert Z. Leonard. 
With Jean Hersholt and Alan Hale. Rear 
Window at the Boston Architectural Center. 


T 


(1986). Alain 
Cavalier's astonishing film about the French 


‘Carmelite nun Thérése Martin is minimalist 


in both scale and spirit. Yet this austerely 
stylized production is an achievement: it's 
one of the few movies that understands the 


she’s serene, and she brings the role 
surprising undercurrents of pride (she's like 
a baby-faced teenager who's just beginning 
to have nasty, alluring thoughts). in 
sense, her bid for sainthood is immodest as 
Hell — it transcends modesty. What gives 
the film its almost primal intensity is that, far 
from merely reveling in her sunny devotion, 
it finally confronts how horrifying reality can 
be. As Thérése falls prey to tuberculosis, the 
movie begins to gather some of the 
concentrated dread of a horror film. It 
becomes the story of someone embracing 
life in the disintegration of her body, and the 
effect is at once agonizing and inspiring. 
Nick 


elodeon. 
*& THREE DAYS OF THE CONDOR 


(1975). Sydney Pollack’s slick contribution 
to the paranoid conspiracy genre uses the 
mistrust of the post-Watergate era for some 
effective (but by now dated) thrilis. Robert 
Redford, working for the CIA, figures out 
something he shouldn't know and ends up 
with his own higher-ups out for his blood. 


- There's a sinister performance by Max Von 


Sydow to add to the creepiness, and less 
stellar ones from Cliff Robertson and Faye 
Dunaway. & Angry Arts. 

TRIAL ON THE ROAD (1971). Not released 
in the Soviet Union until 1985, this drama, 
set in 1942, focuses on a group of partisans 
in a part of northwest Russia controlled by 
the Nazis. Directed by Alexi German. 
Harvard Film Archive. 


* WATERWALKER (1987). A mystical ego 
trip by canoeist/filmmaker Bill Mason that 
drones.on for 87 awe-struck minutes. “‘It's 
like being in an art gallery,"’ Mason tells us: 
of canoeing on Lake Superior. ‘‘God is the 
artist." Mason even includes some footage 


- of himself helping God out by getting down 


the natural beauty on canvas. If it lost about 


‘an hour, the high points of Ken Buck's 


photography might just keep the film afloat. 
Coolidge Corner. 


ACADEMY AWARD 
BEST FOREIGN FILM 


Little 


EXCLUSIVE ENGAGEMENT 


| 1:10-3:10-5:10-7:30-9:30 


NICKELODEON 
(8 Comm. ave Fri & Sat 11:30 p.m. 


The finest ail male movies, now in both Cinemas 1 & 2 


204 Tremont St. » 482-4661 


» JOHNNY X 
U plus GEMINI 


RODEO plus 
5S VIDEO ENCOUNTER 


New show weekly ~ 
direct frora San 
Francisco 
Continuous from 
10 a.m. 


BCD 


BOSTON 
COMPACT 
DISC. 


CTION 
LARGEST 
NE 
No records. 
No tapes: 
All kinds of music. 


TION 
Oy) 


DIGITAL AUDIO 


© 270 Newbury Street 
Boston 267-8877 
© 54 b JFK St.. Harvard Square 
Cambridge 576-2211 


Now Playing at 


OOOO 
BACK BAY’S 
OLDEST 
RESTAURANT 


OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitiess salad bar 
featuring imported beers & wines 
and starring modest prices — 


Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


Photo: Cari Rosenstein 


THE AEROBICS CENTER 


Friendly, Exciting, Unique. Discover the Difference! 
BOSTON 542 Commonweaith Ave. 266-6026 
CAMBRIDGE 536 Massachusetts Ave. 492-4680 


NEWTON/WELLESLEY34 Washington st. 237-6465 
(across from Grossman's at Racquet Ciub) 
WATERTOWN 23 Main st. 926-2700 

‘at Watertown Square) 


MEDFORD 682 Fetisway 
(at the Felisway Shopping Plaza 


— 
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es Rn true saint's enigmatic fusion of glory and i : 
pain, ecstasy and endurance. As Thérése, , 
Catherine Mouchet is so happy.and giggly 
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| || WINTER SPECIAL ONLY $1.00 A Day! 
*on our membership program 
i\ 
COMPACT 

on’ 
BROUGHT TO YOU IN PART BY pie’ BEER This ad is made possible in part by a grant from The Corporation for Public Broadcasting. . 


EASILY THE BEST TI 


~Gene Siskel, CHICAGO TRIBUNE 


“Atense, riveting murder mys-_. 
tery full ‘of thril s, twists and ° 
surprises. | love this movie— 
it will leave you breathless” 
—Rex Reed, AT THE MOVIES 


“Two of the screen’s most 

charismatic young actresses 

turn in a pair of brilliant per- 

formances. Sleek, fascinating 
and intriguing: 

—Sheila Benson, LOS ANGELES TIMES 


SHE MATES AND SHE KILLS. 


TWENTIETH CENTURY FOKPRESENIS A LAURENCE MARK PRODUCTION A BOB RAFEISON FM: DEBRA MINGER- THERESA RUGEL-BLACK WOW 
DOW ZIMMERMAN ace DAMD JAMES 0. BRUBACGR 


USA CINEMAS USA Cinemas 


SOMERVILLE NATICK 


oft ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD 


628-7000 653-5005 /237-5840 


GENERAL CINEMA 


CHESTNUT HILL 


DALTON ST. OPP. SHERATON BOS. RTE. 9 at HAMMOND ST. 


536-2870 277-2500 


GENERAL CINEMA SHOWCASE CINEMAS USA CINEMAS 


CHESTNUT HILL 


RTE. 9 et HAMMOND ST. 


277-2500 


USA CINEMAS 


SOMERVILLE 


at ASSEMBLY SQ. RTE 93 


628-7000 


USA CINEMAS 


CINEMA 57 


STUART ST. MEAR PARK SQ 


482-1222 


RTE. 128 EXIT 39 & RTE. 38 


933-5330 


SHOWCASE CINEMAS GENERAL CINEMA SHOWCASE CINEMAS USA CINEMAS SHOWCASE CINEMAS SHOWCASE CINEMAS SHOWCASE CINEMAS GENERAL CINEMA 


REVERE FRAMINGHAM): DEDHAM DANVERS PEABODY 
RTE. C) & SQUIRE ROD ATE. 9 ot SHOPPERS WORLD RTE. | & 128 EXIT 60 RTE. 126 - EXIT 24 RTE. 128 EX!T 39 & RTE. 38 RTE. | & 128 EXIT 60 RTE. C! & SQUIRE RD. EMORTHSHOR SHOPPING CENTER 
q 286-1660 235-8020 / 872-4400 326-4955 777-2555 / 593-2100 933-5330 326-4955 286-1660 599-1310 
8 ACADEMY AWARD | ‘AN ELEGANTTHRILLER. 
NOMINATIONS 
INCLUDING — JANET MA SLIN, N.Y TIMES 


CATHERINE 


| BEST PICTURE 
| DENEUVE 


“ARTISTIC GOLD” 


crime 


WINTERS AND ORANGE 100% 
PRESENT RELL ASE 


CHURCH ST. CAMBRIDGE 
864-4580 


movies 3 EXCLUSIVE ENGAGEMENT 
Some guys have ail the luck! || waticn || 


Now Playing 


[DOLBY STEREO | STEREO 
USA CINEMAS SHOWCASE CINEMAS USA CINEMAS Sencar CINEMA | 
CHARLES SOMERVILLE|| BRAINTREE 
CAMB ST. NEAR GOV'T CTR. CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 93 SOUTH SHORE PLAZA 
227-1330 566-4040 628-7000 848-1070 
KINTEK DU stereo 
SHOWCASE CINEMAS GENERAL CINEMA SHOWCASE CINEMAS USA CINEMAS 
FRAMINGHAM RTE. 128 RS 
q ot ! 
286-1660 235-8020 / 872-4400 } | 933-5330 777-2855 / 593-2100 LEY PL 
= Fri-Sat 12:00 Sun No 10:15 Show 
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you 
may save 
your life. 


You may find it surprising that up to 
60% of all cancers can be prevented. By 
avoiding excessive exposure to sunlight, 
by not smoking cigarettes, by not overeat- 
ing and by following a diet high in fiber 
and low in fat. 

The battle isn’t over but we are win- 
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ning. 
Please support the American Cancer 
Society. 
| AMERICAN 
CANCER 
SOCIETY 


WEFNX FM 
BOSTON’S NEW MUSIC SOURCE 
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